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Preface 


The first attempt to cover the interdisciplinary field of musical iconography with a bibli- 
ography was made by Frederick Crane. In 1967, he published A Bibliography of the Iconog- 
raphy of Music (University of Iowa, School of Music) as a typescript. A second and a third 
edition followed, the latter published issued 1973 by the main office of the Répertoire inter- 
national d’iconographie musicale (RIdIM) in New York City. That office had plans to have a 
revised and augmented edition appear continuing coverage until 1975. Thus, when Barry S. 
Brook and I discussed the tasks of Imago Musicae, it seemed logical that the Yearbook’s 
annual bibliography would pick up with the year 1975. 

During my years both at Duke University and here in Innsbruck the situation of the per- 
sonnel in the editorial office has always been precarious. Although thanks to the excellent 
libraries at Duke University and University of North Carolina at Chapel Hill and thanks to the 
collaboration of the RidIM Office in New York (Terence Ford and Zdravko Blazekovic) and 
Munich (Monika Holl) we so far have managed to survey more than four hundred journals, 
the training of assistants who changed from year to year was time-consuming. Frequently the 
skills necessary to handle the many languages and fields surpassed what could be expected of 
graduate students. 

With Imago Musicae now already well advanced in its second decade time has come to 
present the collected material in a single volume supplemented with indices that permit 
retrieval from as many points of view as possible. It also seems important to remind ourselves 
as students in musical iconography that we are engaged in an interdisciplinary field and that 
for us knowing the tools in both musicology and art history is a must. 


I am very grateful to Franz Gratl for his willingness to take on the compilation of this vol- 
ume of Imago Musicae. He not only tried to eliminate as many flaws of the annual bibliogra- 
phies as possible, but also added a number of items that did not make it in earlier lists, and 
invested the considerable time necessary for creating a solid set of indices. 


Innsbruck, 28 February 1999 Tilman Seebass 
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Introduction 


This Bibliography is based on the annual bibliographies published in the volumes 1-13 of 
Imago Musicae. It covers the years from ca 1976 to ca 1995. The titles extracted from there 
were in a number of cases corrected or supplemented; others that had so far escaped the atten- 
tion of the bibliographers were added. For this we used a number of bibliographies including 
RILM and catalogues published in the internet. For the compilation we used Procite for Win- 
dows™ (Version 3.0). This program was found to be very suitable for our purposes and fairly 
user-friendly. 


List of Entries 

In most respects we followed the practice established in the annual bibliographies of 
Imago Musicae. Whenever the iconographic aspect is not apparent from the title, a short 
comment is added. As a further help one or more of the five subject areas is mentioned (see 
below). 

The items are arranged alphabetically according to authors and editors, except for exhibi- 
tion catalogues that — following art-historical practice — are listed under the city where the 
exhibition took place. Within the publications of one author the order is chronological. The 
German umlauts 4, 6, and ti are treated according to Anglo-Saxon practice, 1.e. as a, 0, and u. 
Hyphenated double names are found under the first of the two names. For non-hyphenated 
double names we have followed the practice used in the country from which they originate. 
For Italian and English names the last one is used, e.g. 


Ferrero, Mercedes Viale, not Viale Ferrero, Mercedes 
Hanning, Barbara Russano, not Russano Hanning, Barbara 


German names of nobility are found under the name itself, e.g. 
Bothmer, Dietrich von, not von Bothmer, Dietrich 


The “van” in Dutch is treated as part of the name, e.g. 
van Schaik, Martin, not Schaik, Martin van 


Indices 

There are three indices. In the first one (II.1) the material is grouped according to the five 
categories that were already used for the annual bibliographies. It seems to be the most prac- 
tical way for dividing the material permitting browsing and not requiring too many cross-list- 
ings. 


1) MUSIC AND ART 
publications that deal with the synaesthetical relationship between the two artistic media 
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on a general level or with pictures illustrating musical sound (scenography of opera) or con- 
tent (non-musical illustrations of music books), musical instruments as images and abstract 
art (where music is the subject of the painting but not realistically represented). 

Musicians’ portraits are found under 3), depictions and decorations on musical instru- 
ments under 5). 


2) ICONOGRAPHY 

publications that deal with the visual representation of musical performance and other 
visual aspects of music (notation, schemes), as well as musical allegories. 

3) PORTRAIT ICONOGRAPHY 

publications that deal with portraits of performers, composers, theorists and scholars, 
instrument makers, and patrons. 


4) ORGANOLOGY 
publications that focus on the organological aspects of music pictures. 


5) DEPICTIONS AND DECORATIONS ON MUSICAL INSTRUMENTS 
The other two indices are listings according to persons and places. 
The following examples may illustrate our system: 

Excel 


2111. Möller, Dirk, “Mario Caselnuovo-Tedescos 24 Caprichos de Goya. Eine Einführung.” Gitarre 
und Laute 1 (1981): 42-46. 


Subject area: MUSIC AND ART 

because the article discusses a composition inspired by pictures by Goya. 
Index words within subject area: 

‘music inspired by the visual arts’ 

“Castelnuovo-Tedesco’. 
Index of names: 

‘Goya, Francisco’ 

“Castelnuovo-Tedesco, Mario’. 


Exe, 


756. Dittrich, Raymond, “Musica coelestis im Passauer Dom. Überlegungen zu Deckenfresken von 
Carpoforo Tencalla und Carlo Antonio Bussi.” Concerto 102 (1995): 22-25. 


Subject area: ICONOGRAPHY 
Index words within subject area: 

musica coelestis/heavenly music’ 

“Passau, Dom’ 
Places are also listed in the subject index, if the publication does not deal primarily with an 
iconographical topic, but with musical iconography in a certain region and if buildings, sites etc. 
containing iconographically interesting material are specified. 
Index of names: 

“Bussi, Carlo Antonio’ 
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‘Tencalla, Carpoforo’ 
Index of places: 
‘Passau’ 


Ex. 3 


1144. Gries, Christian, “Johanna Dorothea Stock: Marginalien zu einem Mozart-Portrait.” Acta 
Mozartiana 36, 4 (1989): 81-89. 


Subject area: PORTRAIT ICONOGRAPHY 
Index words within subject area: 
none 
Index of names: 
‘Stock, Johanna Dorothea’ 
“Mozart, Wolfgang Amadeus’ 
To avoid unnecessary duplication the names of artists and sitters are only given in the Index of 
names, not in the category PORTRAIT ICONOGRAPHY itself, where only general terms are listed. 


Ex. 4 


521. Castelo Ruano, Raquel, “La musica en la antiguédad hispana. 1. el aulos y diaulos.” Boletin de la 
Associacion Espanola des Amigos de Arqueologia 26 (1989): 9-18. 


Subject area: ORGANOLOGY 
Index words within subject area: 
‘aulos’ 
“double aulos’ 
“Antiquity, Spain’ 
‘Spain, Antiquity’ 
Index of places: 
‘Spain’ 


I hope that these practical examples have sufficiently illustrated possibilities of using our 
bibliography. I should be happy if it would turn out to be a reliable time-saving tool for every- 
one dealing with musical iconography. 


Franz Gratl 


I 
List of entries 1-3407 


Abbott, Djilda. See Segermann, Ephraim, and Djilda Abbott 


1. Ablanedo, Enrique C., “La müsica y la danza en el libro Viaje por Espafia de Gustave Doré y del 
Baron Charles Davillier.” Revista de Musicologia 18 (1991): 389-407. 
iconography 


2: , Iconography of the bolero.” Studies of Dance History. The Journal of the Society of Dance 
History Schelars 4, 1 (Spring 1993): 39-59. 


iconography 


3. Abondance, Pierre, “Protection de l’objet par l’image, authentification de l’image par I’ objet.” 
Imago Musicae 4 (1987): 271-81. 


music and art/organology 


4. Ackermann, Gerald M., “Three drawings by Géréme in the Yale Collection.” Yale University Art 
Collection Bulletin (Fall 1976): 8-17. 


One of the drawings by Geröme (1824-1904) is of Anacreon, one of whose attributes is a lyre. 
iconography 


IL , ‘Géréme’s Pifferari.” Stanford Museum 8-9 (1978-1979): 9-13. 


iconography 


6. Adam, Alice, “Kokoschka’s two drawings of Alma Mahler.” Drawing 8 (May-June 1986): 3-4. 


portrait iconography 
Adam, Judy, (ed.). See Exhibition catalogue London and Liverpool, 1989-1990 


7. Adams, Karen C., “Neoplatonic aesthetic tradition in the arts.” College Music Symposium 17, 2 
(1977): 17-24. 


music and art 


Adank, Thomas, (ed.). See Exhibition catalogue Oslo and Paris, 1985-1986 


8. Addington, Christopher, “In search for the Baroque flute.” Early Music 12 (1984): 34-47. 
Correspondences by Ronald M. Laszewski, ibidem, 587-89, by Dale Higbee, ibidem, 598, and by 
Christopher Addington in: Early Music 13 (1985), 331-35. 
organology 


9. Adhemar, Héléne, “Proposition ä propos d’un portrait de groupe (de Le Nain, 1649?).” Gazette des 
Beaux-Arts 6, 108 (December 1986): 213-19. 


A lute figures in the identification of one of the sitters as the Prince of Condé. 
portrait iconography 


10. Adkins, Cecil, “Oboes beyond compare: the instruments of Hendrik and Fredrik Richters.” Journal 
of the American Musical Instrument Society 16 (1990): 43-117. 
Describes the engravings on keys and carvings on the Richters-made intriments (ca. 1700-1750), 


Adkins, Cecil 


whose keypads are extravagantly decorated with dancers, wild animals ana a rebus. 
organology/depictions on musical instruments 


‚and Alis Dickinson, “The trumpet marine in the Low Countries.” Tijdschrift van de Vere- 
niging voor Nederlandse Muziekgeschiedenis 36 (1986): 158-64. 
organology 


Admont, 1980 [Exhibition catalogue]. See Exhibition catalogue Graz, 1980 


12. Afshar, Lily, “Castelnuovo-Tedesco’s ’24 Caprichos de Goya’ and their relation to Goya’s 
etchings.” Guitar Review, 79; 80; 81 (Fall 1989; Winter 1990; Spring 1990): 1-17; 12-23; 20- 
35% 


music and art 


, ‘I 24 Caprichos de Goya per chitarra op. 195 di Mario Castelnuovo-Tedesco e il loro rap- 
porto con le incisioni di Goya.” JI Fronimo 18/73; 19/74 (October 1990; January 1991): 11- 
26; 7-28. 


music and art 


14. Agosti, Giovanni, “Precisioni su un Baccanale perduto del Signorelli.” Prospettiva. Rivista di Sto- 
ria dell’Arte Antica e Moderna 30 (1982): 70-77. 


A drawing in the British Museum. 
iconography 


15. Agueda Villar, Mercedes. “Iconografia de Domenico Scarlatti.” In: Catalogo general de las expo- 
siciones Domenico Scarlatti en Espana, [Exhibition catalogue]. Madrid: Ministerio de Cul- 
tura, 1985; 372-73. 


portrait iconography 


16. Ahrens, Christian. “Das Musikinstrument und seine technischen Gegebenheiten als Gestaltungs- 
faktoren der Musik.” In: Studia Instrumentorum Musicae Popularis VI. Stockholm: Musikhi- 
storiska museet, 1979; 19-26. (Musikhistoriska museetsskrifter, 8). 
organology 


Ahrens, Christian. See Reinhardt, Kurt, and Christian Ahrens 


17. Aichele, K. Porter, “Paul Klee’s Vocal Fabric of the Singer Rosa Silber.” ARIS. Notes on the 
History of Art 1 (1980): 25-7. 


music and art/portrait iconography 


18. , “Paul Klee’s operatic themes and variations.” The Art Bulletin 68, 3 (September 1986): 
450-66. 
An analysis of selected drawings and paintings that make implied or explicit reference to an oper- 
atic context. 
music and art 
19: , ‘Paul Klee’s Rhythmisches: a recapitulation of the Bauhaus years.” Zeitschrift für Kunst- 


geschichte 57 (1994): 75-89. 


Sees links to 12-tone-composition. 
music and art 


20. Aigner, Thomas, “Schubert in Numismatik und Philatelie.” Schubert durch die Brille 5 (June 
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Aincia Caridad, Isabel 


1990): 65-67. 


portrait iconography 


Aincia Caridad, Isabel. See Alonso y Garcia del Pulgar, Tomas, Angel Napal Oteiza, and Isabel Aincia 
Caridad 


21. Airs, M., and J. G. Rhodes, “Wall paintings from a house in Upper High Street, Thames.” Oxonien- 
sia 45 (1980): 235-59. 


iconography 


22. Aitiani, Marcello, and Francesco Giomi, “The artwork Nave in Luce: a journey into telematics, art 
and music.” Leonardo 24, 2 (1991): 179-83. 
Taking recent complexity theories as a starting point, the article discusses pictorial and sculptural 
elements, fused into a double musical component that alternates live performance of Gregorian 
chant with its re-elaboration by computers. 
music and art 


23. Aix-en-Provence, 1978. — Musique et tapisseries, [Exhibition catalogue]. Aix-en-Provence, 
Musée des Tapisseries, 1978. Edited by Albert-Pomme de Mirimonde. Aix-en-Provence, 
1978. 
iconography 


24. Alberici, Clelia. “Iconografia del melodramma veneziana del Settecento nella raccolta delle 
stampe ‘A. Bertarelli’ al castello Sforzesco.” In: Venezia e il melodramma nel Settecento. 
Edited by Maria Teresa Muraro. Firenze : Olschki, 1978; 23-45. (Studi di musica veneta, 6). 


music and art 


Alexander, Jennifer, (2d.). See Davidson, Clifford, and Jennifer Alexander, (eds.) 


25. Alexandru, Tiberiu, “Die Rumänische Panflöte.” Tibia (no. 1/1984): 20-30. 


organology 


26. Alfter, Dieter, “Für Augen und Ohren. Zur Geschichte der Musikbox.” Jahrbuch des Museums für 
Kunst und Gewerbe, Hamburg, Neue Folge 2 (1983): 125-34. 


organology 


27. Allan, Johnnie. Memories: a pictorial history of South Louisiana music, 1920s-1980s. Lafayette: 
Jedfel, 1988. 


iconography 


28. Allard, J. C., “Mechanism, music and painting in 17th century France.” Journal of Aesthetics and 
Art Criticism 40, 3 (1981-1982): 269-79. 


music and art 


29. Almeida, Pedro, “Gustavo Duran (1906-1969): preludio inconcluso de la generaciön musical de la 
republica. Apuntes para una biografia.” Revista de Musicologia 9 (1986): 511-42. 


Concerns a portrait of Duran and his visual approach to music theater. 
music and art/portrait iconography 


30. Almeroth, Carl. Wie die Bruckner-Biiste entstand. Wien, 1899; Nachdruck durch die Bruckner- 
Gesellschaft 1979. 


portrait iconography 
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Alonso y Garcia del Pulgar, Tomas 


31. Alonso y Garcia del Pulgar, Tomas, “Un ejemplo iconogräfico de la danza social en Navarra.” 
Cuadernos de Etnologia y Etnografia de Navarra 49 (1987): 81-84. 


iconography 


32: , “Experiencias en la elaboraciön de un catälogo iconogräfico musical de Navarra.” Cua- 
dernos de Etnologia y Etnografia de Navarra 52 (1988): 377-88. 
iconography 

53: , Angel Napal Oteiza, and Isabel Aincia Caridad, “Iconografia musical de Navarra. Merin- 
dad de Tudela.” Cuadernos de Seccion. Folklore 3 (1990): 231-82. 
iconography 

34. , and Angel Napal Oteiza, “Iconografia musical de Navarra. Merindad de Estella - 1.” Cua- 


dernos de Seccion. Folklore 4 (1991): 125-66. 
iconography 


35. Alpers, Svetlana. The art of describing: Dutch art in the seventeenth century. Chicago: University 
of Chicago Press, 1983. 


Reviewed by Ivan Gaskell in: Oxford Art Journal 7/1 (1984), 57-60, and by Jerome Stumpel in: 
Burlington Magazine 126/978 (1984), 580-81. 
iconography 


36. Alvarez-Martinez, Maria del Rosario. Homenaje a Alfonso Trujillo. Aportaciones para un estudio 
organografico en la plena edad media; los instrumentos musicales en los beatos. Aula de 
Cultura de Tenerife, 1982. 


organology 

Sh . Los instrumentos musicales en la plastica espanola durante la edad media: los cördofo- 
nes, 2 vols. Ph. D. Diss., University of Madrid, 1982. 
organology 

38. , ‘El arpa cromatica en la Espafia medieval.” Revista de Musicologia 6 (1983): 135-41. 

Discusses a shrine from the monastery of Piedra which has a depiction of an angel playing a harp. 

organology 

39: , ‘Presunto origen de la lira grabada en una estela funeraria (ca. S. VIII a.C.) encontrada en 
Luna (Zaragoza).” Revista de Musicologia 8 (1985): 207-28. 
organology 

40. , ‘Antiguos örganos alemanes en Tenerife (Siglos XVII al XIX).” Revista de Musicologia 
9, 2 (July-December 1986): 452-500. 
organology/depictions on musical instruments 

41. . “La iconografia musical hispänica en la Edad Media en relaciön con los criterios estéticos 
de las diferentes etapas artisticas.” In: Espana en la Musica de Occidente. Actas del Congreso 
Internacional, Salamanca, 29 October-5 November 1985. Edited by Emilio Casares Rodicio, 
Israel Fernandez de la Cuesta, and José Löpez-Calo. Madrid: Instituto Nacional de las Artes 
Escénicas y de la Musica, 1987; vol. 1, 49-61. 
iconography 

42. , ‘Los instrumentos musicales en los cödices alfonsinos: Su tipologia, su uso y su origen. 
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Alvarez-Martinez, Maria del Rosario 


Algunos problemas iconogräficos.” Revista de Musicologica 10, 1 (1987): 67-104. 
iconography/organology 


43. , ‘Las pinturas con instrumentos musicales del techo de la catedral de Teruel: Documento 
iconografico coetaneo de los codices de las Cantigas.” Revista de Musicologia 11, 1 (1988): 
31-64. 
organology 

44, , El organo de la ermita de las Angustias en La Palma.” El Museo Canario 48 (1988-1989- 
1990-1991): 211-25. 
depictions on musical instruments 

45. , “Los instrumentos musicales del Apocalipsis figurado de los Duques de Saboya: entre el 
simbolo y la realidad.” Nassarre. Revista Aragonesa de Musicologia 5, 2 (1989): 41-84. 
iconography 

46. , ‘Las liras prehistöricas de Luna (Zaragoza) y de Saint-Symphorien de Paule (Bretana), 
testimonios de una misma tipologia en el Bronce final y en La Téne.” Archaeologia Musicalis 
1/2 (1989-1990): 134-38. 
organology 

47. . “Instrumentos bizantinos en una pintura medieval del Museo Diocesano de Palma de Mal- 
lorca.” In: De Musica Hispana et aliis. Miscelanea en honor al Prof. Dr. José Löpez-Calo, 
S.J.. Santiago de Compostela: Universidad de Santiago, 1990; 43-53. 
organology 

48. . La iconografia musical latinoamericana en el renascimento y en el Barroco: Importancia 
y pautas para su estudio/Latin American musical iconography in the Renaissance and in the 
Baroque period: Importance and guidelines for its studies. Washingion, D.C.: OEA/OAS, 
1992. (Coleccién INTERAMER, 26). 
iconography 

49. , ‘La iconografia musical del Medievo en el monasterio de Santo Domingo de Silos.” Revi- 
sta de Musicologia 15, 2-3 (July-December 1992): 1-62. 
iconography 

50. , ‘La iconografia musical de los Beatos de los siglos X y XI y su procedencia.” Anuario del 
Departemento de Historia y Teoria del Arte 5 (1993): 201-20. 
iconography 

Sl. . “El örgano en Tenerife: Aportaciones para su catalogacion y estudio.” In: V Coloquio de 
Historia Canario-Americana (1982). no publisher, no date; Offprint. 
organology/depictions on musical instruments 

32. , and Guillermo Rossellé, “Hallazgo de tambores de la Espafia islämica (siglos X al XIV).” 


Revista de Musicologia 12, 2 (1989): 411-21. 
Includes a comparison of drums found in archeological excavations near Granada with contempo- 
rary pictorial evidence. 

iconography/organology 


53. Ameln, Konrad, ‘“Himmlische und irdische Musik.” Neues Musikwissenschaftliches Jahrbuch 2 


at 


Amiens, 1983 


(1993): 55-81. 
Examines the iconography of heavenly and earthly music, beginning with the Neu Leipziger 
Gesangbuch by Gottfried Vopelius (1682). 

iconography 


54. Amiens, 1983. — La vie musicale en Picardie aux temps des puys, [Exhibition catalogue]. Amiens, 
Musée de Picardie, 29 April-13 July 1983. Amiens, 1983. 


iconography/organology 


55. Amsinck, Georg 'T. Musikelementer i billeder fra Oregaard museum: Et katalog [Musical life in 
pictures from the Oregaard museum: a catalogue]. Gellerup: Hentofte Kommunebibliotek, 
1993: 


A catalogue of paintings, drawings and prints in the @regaard museum (Hellerup), which depict 
elements of Danish musical life from the end of the 19th century and the beginning of the 20th cen- 
tury. 

iconography 


57. Amsterdam, 1984. — Willem van Oranje: Om vrijheid van geweten, [Exhibition catalogue]. 
Amsterdam, Rijksmuseum, 28 September-9 December 1984. Amsterdam: Rijksmuseum, 
1984. 


Discusses, among other things, the Valois tapestries. 
iconography 


58. Ananoff, Alexandre, “Bergeret, son hötel de la rue du Temple et sa troisieme femme.” Gazette des 
Beaux-Arts 125 (1983): 8-10. 


Discusses Pierre Nolasque Bergeret’s portrait of his third wife with a two-manual harpsichord. 
iconography 


59. Andersen, Norman A., “Phonic sculpture: mechanically actuated musical instruments in a sculptu- 
ral context.” Leonardo 19, 2 (Spring 1986): 99-106. 


Comments by the sculptor on his sound-producing works. 
music and art 


60. Anderson, Gillian B., “The silent film score: a potent new source of information for film scholars.” 
Chigiana 22 (1990): 35-45. 


Includes reproductions of title and instruction pages for orchestral musicians of the early film era, 
some in Russian. 
iconography 


61. Anderson, Maxwell L., “The villa of P. Fannius Synister at Boscoreale.” The Metropolitan 
Museum of Art Bulletin 45, 3 (Winter 1987-88): 27-28. 


Speculates that the cithara player (in Room H) is a Macedonian queen. 
portrait iconography 


62. Anderson, Udo. Musiktitel aus dem Jugendstil. 64 Beispiele aus den Jahren 1886 bis 1918. Dort- 
mund, 1981. 


iconography 


63. Andraschke, Peter. “Bild und Komposition.” In: Welttheater: Die Kiinste im 19. Jahrhundert. Edi- 
ted by Peter Andraschke and Edelgard Spaude-Schulze. Freiburg: Rombach, 1992; 228-47. 
(Rombach Wissenschaft: Reihe Litterae, 16). 


Focuses on compositions by Liszt inspired by the visual arts. 
music and art 
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Andreotti, Caterina 


64. Andreotti, Caterina. Iconografia degli strumenti musicali in monumenti artistici di Brescia. Ph.D. 
Diss., Universita degli Studi di Pavia a Cremona; Scuola di Paleografia e Filologia Musicale, 
1987. 


On miniatures by Giovanni Pietro da Biragio included in the 18 choirbooks (1471-1474) belonging 
to the Duomo Vecchio in Brescia. 
organology 


65. Andres, Mirjam. ‘Zur Bauplastik der Alten Oper.” In: Begegnungen: Frankfurt und die Antike — 
Hauptband. Edited by Marlene Herfort-Koch. Frankfurt am Main: Arbeitskreis Frankfurt und 
die Antike, 1994; 173-82. 


Discusses decorations in the Alte Oper (1873-80) by Gustav Kaupert, Ludwig Brunow, and Emil 
Hundrieser. 
music and art 


66. Angermüller, Rudolph, and Gabriele Ramsauer, “‘du wirst, wenn uns Gott gesund zurückkommen 
läst, schöne Sachen sehen’: Veduten aus dem Nachlaß Leopold Mozarts in der Graphiken- 
sammlung des Salzburger Museums Carolino Augusteum.” Mitteilungen der Internationalen 
Stiftung Mozarteum 42, 1-2 (June 1994): 1-48. 


music and art 


67. Annibaldis, Giacomo and Onno Vox, “Il coro di Pirria.” Glotta. Zeitschrift für griechische und 
lateinische Sprache 55, 3-4 (1977): 183-90. 


Discusses a depiction of an Apollonian rite on a vase from the 6th century B. C. 
iconography 


68. Anonymous, “Nctes on Millais’ use of subjects from the opera, 1851-54.” The Pre-Raphaelite 
Review 2 (1978/79): 73-6. 


music and art 


69. , “Geestverwanden: Muziek - Beeldende Kunst.” Kunstschrift Openbaar Kunstbezit 29 
(1985): 115-47. 
music and art 

70. , “Computer enhancement of paleographic information.” Computing in Musicology (1990): 


46-48. 
A description of computer application in the identification of the Thomas Gainsborough’s portrait 
of J.C. Bach at the Cincinnati Art Museum. 

portrait iconography 


71. Anoyanakis, Fivos. Greek popular musical instruments. Athens: National Bank of Greece, 1979. 


Reviewed by Helen Myers in: The Musical Times 122 (1981), 315. 
organology 


2. , “Mia idiotipia sto paiximo tou daouliou: Paratirisseis se dyo tichografies tis Manis [A par- 
ticularity in playing the daouli: observations on two frescoes of Mani].” Etnografika 4-5 
(1983-85): 79-84. 

An investigation of the drum on a fresco of the Mocking of Christ. 
organology 


73. Antichi strumenti musicali: Catalogo del fondo musicale del Museo Civico di Storia e Arte Medie- 
vale e Moderna di Modena, with a foreword by John Henry van der Meer. Modena: Mucchi, 
1982. 


organology 


Antwerpen 


74. Antwerpen, 1977. — Paradisus musicus: muziek en samenleving in Rubens’ tijd, [Exhibition cata- 
logue]. Antwerpen: Stad Antwerpen, 1977. 


iconography 


75. Antwerpen, 1994. — Muziek & grafiek: Burgermoraal en muziek in de 16de- en 17de-eeuwse 
Nederlanden, [Exhibition catalogue]. Antwerpen, Hessenhuis, 29 July-30 October 1994. Edi- 
ted by Karel Moens and Iris Kockelbergh. Antwerpen: Pandora, 1994. 


A survey of the most important musical genres and subjects in 16th- and 17th-century graphic arts 
of the Netherlands. 
music and art 


76. Aparicio Lopez, Otavio. La musica en la pintura. Madrid: Offo, 1975. 
iconography 


77. Appel, Bernhard R. “‘Mehr Malerei als Ausdruck der Empfindung’: Illustrierende und illustrierte 
Musik im Düsseldorf des 19. Jahrhunderts.” In: Akademie und Musik: Erscheinungsweisen 
und Wirkungen des Akademiegedankens in Kultur- und Musikgeschichte — Institutionen, 
Veranstaltungen, Schriften. Festschrift für Werner Braun zum 65. Geburtstag. Saarbrücken: 
Saarbrücker Druckerei, 1993; [pages unknown]. 


In response to the Düsseldorf premiere of Beethoven’s Eroica symphony under Mendelssohn 
(1839), Lorenz Clasen created an illustrative cycle of paintings. Out of the growing trend of placing 
pictures behind tableaux vivants and then supplying music as well, there arose a semidramatic 
enactment of musical works. In 1836, for example, Beethoven’s Pastoral symphony op. 68, and in 
1870, Mendelssohn’s oratorio Paulus, op. 36, were presented with pantomimes. 

music and art 


78. Aragones Estella, Maria Esperanza, “Musica profana en el arte monumental romänico del Camino 
de Santiago Navarro.” Principe de Viana 54, 199 (May-August 1993): 247-80. 


iconography 


79. Armstrong, Robert Bruce. Musical instruments. II: The Highland harp. Filkins near Lechlade: 
Morley Harps, 1993. 


A historical account is followed by a section on stone carvings showing harps and descriptions of 
surviving instruments. 
organology 


80. Arnhem, 1985. — Beeldende Kunst en Muziek: Parade en het Triadisch Ballet, [Exhibition catalo- 
gue]. Gemeentemuseum Arnhem, 25 May - 16 June 1985. Edited by Maurice Dorren and 
Peter van der Coelen. Arnhem: Gemeentemuseum Arnhem, 1985. 
music and art 


Arramond, Jean-Charles. See Menez, Yves, Jean-Charles Arramond, and Claude Le Pottier 


81. Arustamova, I., “Konenkov i muzyka.” Hudoznik, 1 (1993): 18-20. 


Concerns sculptures of musicians. 
portrait iconography 


82. Ascolese, Aniello F., “Testimonianze iconografiche sulle origini del violino.” Liuteria 5, 13 
(1985): 16-24. 
organology 

83. Ashmore, J., “Sound in Kandinsky’s paintings.” Journal of Aesthetics 35 (1977): 329-36. 


music and art 
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84. 


86. 


87. 


88. 


89. 


90. 


SIR 


92. 


Bi, 


94. 


ED: 


Ashrafi, M. 


Ashrafi, M. “K izu eniju materialnoj kulturi po dannim miniaturi Maveranna ra 15-16 vekov.” In: 
Borbad i hudo enstvennye tradicii narodov Central’noj i Prednjej Azii: Istorija i sovremen- 
nost’. DuSanbe: Akademija Nauk Tajikskoj SSR, 1990; [pages unknown]. 


A study of material culture and music in 15th- and 16th-century Central-Asian miniatures. 
iconography 


Asmus, Ute Davitt, “La Transformazione dell’ Amante nell’ Amato: Parmigianinos Fresken in der 
Rocca Sanvitale.” Mitteilungen des Kunsthistorischen Instituts in Florenz 31, 1 (1987): 3-58. 


Discusses horn players in several of the frescoes. 
iconography 


Asper, Ulrich, “Typologie des Orgelprospektes im 17. und 18. Jahrhundert in Deutschland. Zum 
Wechselverhältnis von orgelbautechnischen Gegebenheiten und ornamentaler Gestaltung.” 
Musik und Gottesdienst 36 (1982): 181-94. 


depictions on musical instruments 


Assisi, 1984. — Iconografia musicale in Umbria tra XII e XIV secolo. Laboratorio medievale: 
arte, musica, teatro, [Exhibition catalogue]. Assisi, settembre 1985. Edited by Pier Maurizio 
Della Porta and Ezio Genovesi. Assisi: Laboratorio medievale, 1985. 
iconography 


Astrand, B., “Säckepipespelaren i Martebo. En liten musikikonographisk betraktelse.” Den Ikono- 
graphiske Post 11 (Stockholm 1983): 7-15. 


Iconography of medieval bagpipe-player in an “Adoration of the Sheperds’ in Martebo. 
organology 


Atanassov, Vergilij. “Volksmusikinstrumente in ikonographischen Quellen Bulgariens.” In: Studia 
instrumentorum musicae popularis IV. Bericht über die 4. Arbeitstagung der Study Group on 
Folk Musical Instruments des International Folk Music Council in Balatonmadi, 1973. Edi- 
ted by Erich Stockmann. Stockholm: Musikhistoriska museet, 1976; 84-86. (Musikhistoriska 
museets skrifter, 6). 
organology 


. Die bulgarischen Volksmusikinstrumente. Eine Systematik in Wort, Bild und Ton. Mün- 
chen etc.: Katzbichler, 1983. (Ngoma, 3). 
organology 


Augsburg, 1993. — “Lautenschlagen lernen und lieben”: Die Fugger und die Musik. Anton Fug- 
ger zum 500. Geburtstag, [Exhibition catalogue]. Augsburg, Fuggerhaus, 10 June-8 August 
1993. Edited by Renate Eikelmann. Augsburg: Hofmann-Verlag, 1993. 


iconography 


Auriccio, Enza. “I manoscritti miniati del XIII secolo conservati in Puglia.” In: / codici liturgici in 
Puglia. Edited by Gerardo Cioffari. Bari: Levante, 1986; 233-68. 


music and art 


Autographen und Portraits von Musikern [Trade Catalogue]. Basel: Erasmushaus - Haus der 
Bücher AG, n.d. (Erasmushaus-Kataloge, 885). 


portrait iconography 


Avila, Humberto D’, “Malhoa e a musica do seu tempo.” Bibliotecas, arquivos e museus 1, 2 
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Avina, Hosé 


(1986): 137-57. 
A tribute to the Portuguese painter José Malhoa. 
music and art 


96. Avina, Hose. La müsica i el modernisme. Barcelona: Curial, 1985. 
music and art 


97. Awouters, Mia, “Bruikbaarheid van de radiografie voor de instrumentenkunde. Historische en 
moderne luitbouw.” Bulletin de |’ Institut Royal du Patrimoine Artistique 17 (1978-1979): 40- 


52% 
organology 
98. . “Orlandus Lassus en de instrumentale muziek.” In: Orlandus Lassus, 1532-1594. Leuven: 
Uitgeverij Acco, 1992; 89-95; 147-57. 
The music chapel of Duke Albrecht, depicted by Hans Mielich, suggests 1 musical practice influ- 
enced by northern Italy. 
iconography 
99. , ‘Muziekinstrumenten ten tijde van Memling.” In: Essays: Hans Memling. Edited by Dirk 


de Vos. Brugge: Stedelijke Musea, 1994; 45-9. 


organology 


100. Azarpay, G., “Allegory of den in Persian art.” Artibus Asiae 38 (1976): 37-48. 
Discusses representations of female instrumentalists. 
iconography 


101. Azizian, Irina, “Stil’ dusi —Zan Kokto: Liénost’ i tvoréestvo.” Tvorcestvo, 7 (1991): 21-6. 
A survey of Cocteau’s works, particularly his stage decorations. 
music and art 


102. Azzoni, Elisabetta. /conografia degli strumenti musicali nelle chiese di Parma. Tesi di Laurea, 
Universita degli Studi di Pavia, Scuola di Paleografia e Filologia Musicale, 1988-89. 


organology 


103. Bagci, Serpil, “A new theme of the Shirazi frontispiece miniatures: the ‘divan of Solomon.” 
Mugarnas 12 (1995): 101-11. 


iconography 


104. Babaie, Sussan, “Shah ‘Abbas II, the conquest of Gandahar, the Chihil Sutun, and its wall pain- 
tings.” Mugcrnas 11 (1994): 125-42. 


The represented scenes show music for entertainment and ritual purposes. 
iconography 


105. Babelon, Jean-Pierre, “Les photographies des estampages pris sur les fagacles de la Grande Gale- 
rie du Louvre avant sa restauration.” Revue de l’art 58/59 (1983): 41-52. 
iconography 


106. Bach, Ivan, “Andeli s glazbalima na pokaznici Zagrebatke katedrale iz 1406. godine [Vier musi- 
zierende Engel auf der Monstranz aus dem Jahr 1406 in der Schatzkammer der Zagreber 
Domkirche].” Arti Musices 7 (1976): 137-57. 
iconography 


107. Bachmann-Geiser, Brigitte. Die Volksmusikinstrumente der Schweiz. Zürich and Leipzig: Atlantis 
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Bachmann-Geiser, Brigitte 


and VEB Deutscher Verlag für Musik, 1981. (Handbuch der europäischen Volksmusikinstru- 
mente, edited by Ernst Emsheimer and Erich Stockmann, series 1, vol. 4). 


Reviewed by Gottfried Habenicht in: Jahrbuch fiir Volksliedforschung 29 (1984), 162-64, and 
Thomas Vennum, Jr. in: Ethnomusicology 29 (1985), 517-20. 


organology 

108. , “Die Toggenburger Halszither als Cister. Ein Volksinstrument der Schweiz als lebendi- 
ges Zeugnis eines Kunstinstruments der Renaissance.” Volkskunst 4, 1 (1981): 218-22. 
organology 

109. , "The musical instruments used during the Zurich Schulsilvester.” The World of Music 29, 


3 (1987): 47-67. 


organology 


110. Bachmann, Werner, “Probleme musikikonographischer Forschung und der Edition von Bildquel- 
len.” RIdIM/RCMI Newsletter 2, 2 (Spring 1977): 29-34. Summary in: Report of the XIIth 
congress Berkeley 1977 of the International Musicological Society. Kassel etc.: Barenreiter, 
1981, 825-27. 


iconography 

BIN: . “Gestik des Singens: Ein Beispiel für jahrtausendealte Tradition [Summary].” In: Report 
of the XIIth congress Berkeley 1977 of the International Musicological Society. Kassel etc.: 
Bärenreiter, 1981; 835-38. 
iconography 

112. , "Ensemblemusizieren im 5. Jahrhundert vor unserer Zeitrechnung. Ein Vergleich der 
Bildquellen und der Instrumentenfunde.” Jmago Musicae 4 (1987): 209-28. 
iconography 

13. . “Conceptual and methodological aspects of Musikgeschichte in Bildern.” In: La pluridi- 


sciplinarité en archéologie musicale: IVe rencontres internationales du Groupe d’Etudes sur 
l’Archeologie Musicale de l’ICTM (8-12 October 1990). Edited by Catherine Homo-Lechner, 
Annie Bélis, Ann Buckley, et al. Paris: Maison des Sciences de 1 Homme, 1994; 513-18. 
(Recherche, musique et danse, 11-12). 

iconography 


114. Backus, Joan, “Liszt’s Sposalizio: a study in musical perspective.” 19th-Century Music 12, 2 (Fall 
1988): 173-83. 


Liszt’s composition is based on Raphael’s painting. 
music and art 


115. Badian, Maya, “Cycle d’ inspiration: Peinture inspirée par musique et musique inspirée par pein- 
ture.” RIdIM/RCMI Newsletter 19, 1 (Spring 1994): 25-31. 
An overwiew of music-inspired paintings by the Canadian artist Tibor K. Thomas. 
music and art 


116. Badura-Skoda, Eva, “Eine authentische Porträt-Plastik Schuberts.” Österreichische Musikzeit- 
schrift 33 (1978): 578-91. 


portrait iconography 


IABP , “Ein unbekanntes Schubert-Porträt - eine neu aufgefundene Maske.” Das Orchester 27 
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Badura-Skoda, Eva 


(1979): 572-74. 


portrait iconography 


118. . “Der Bildhauer Anton Dietrich. Ein Beitrag zur Ikonographie Beethovens und Schu- 
berts.” In: Musik, Edition, Interpretation: Gedenkschrift Giinter Henle. Miinchen: Henle, 
1980; 30-52. 
portrait iconography 

19: . “Reminiszenzen an Beethoven, Schubert und einige Maler der Wiener Biedermeierzeit 


aus den Gedenkblättern von Franz Stohl.” In: Festschrift Othmar Wessely zum 60. Geburts- 
tag. Tutzing: Schneider, 1982; 53-65. 


music and art 


120. Baeck-Schilders, Hedwige, “Twee 19de-eeuwse componisten-monumenten in de St.-Jacobskerk 
te Antwerpen.” Musica antiqua: Actuele informatie over oude muziek \1, 1 (February 1994): 
23-26. 


Monuments for Jean Henri Simon (1783-1861) and Jan Frans Jozef Janssens (1801-38), created by 
J.J. Van Arendonck in 1863. 
portrait iconography 


121. Baggio, Serenella. ““Ut musica pictura’: Note in margine a un libro di Bonicatti.” In: Letteratura, 
la rappresentazione, la musica al tempo e nei luoghi di Giorgione. Roma: Jouvence, 1987; 
111-15. 


On the interrelationship of the arts of music, lyric poetry, and landscape painting in the work of 
Leonardo, Giorgione, and Titian. 
iconography 


122. Bailbé, Joseph-Marc. “Texte et images musicales: Berlioz, Grandville, Eric Satie.” In: Usages de 
l’image au XIXe siecle. Paris: Créaphis, 1992; 223-33. 
Visual and textual correspondences in selected music, caricature and calligraphy. 
music and art/iconography 


123. Bailey, Robert. “Visual and musical symbolism in German Romantic opera.” In: Report of the 
XIIth congress Berkeley 1977 of the International Musicological Society. Edited by Daniel 
Heartz and Eoonnie Wade. Kassel etc.: Bärenreiter, 1981; 436-44. 
music and art 


124. Baines, Anthony. Brass instruments: their history and development. London and Boston: Faber 
and Faber, 1976; corrected edition 1978. 


Pen and ink drawings of figures with instruments, copied from original art works; discusses the 
form of instruments shown. 
Reviewed by Mary Rasmussen in: Music and Letters 59 (1978), 478-80. 
organology 


125: 


, (ed.). Musikinstrumente. Die Geschichte ihrer Entwicklung und ihrer Formen. Ein Sym- 
posion von sechzehn Autoren. München: Prestel, 1982. 
organology 


126. Bajou, Valerie, “Fantin-Latour et ses musiciens.” Revue de Musicologie 76 (1990): 45-73. 
music and art 


127. Bakalova, Elka, “Aspekti na satnoSenieto slovesen tekst: Izobrazenie v bälgarskoto srednoveko- 
vie: Pesennopoeti¢na obraznost vizualin satvetstvija [Aspects of the relationship between text 
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Balas, Edith 


and image in medieval Bulgarian culture: The visual counterpart of poetic imagery].” Pro- 
blemi na izkustvoto 24, 1 (1991): 3-20. 


About the influence of Byzantine hymnography on 14th and 15th-century Bulgarian mural paint- 
ings and icons. 
music and art 


128. Balas, Edith, “Brancusi and Bartok: a parallel.” Imago Musicae 6 (1989): 165-82. 


music and art 


129. Baldwin, Olive, and Thelma Wilson, “Purcell’s Knotting Song.” The Musical Times 128 (1987): 
379-81. 


Portrait of the Countess of Albemarle knotting by Joshua Reynolds. 
portrait iconography 


130. Ballarn, Alessandro. “Una nuova prospettiva su Giorgione: la ritrattistica degli anni 1500-1503.” 
In: Giorgione. Atti del convegno internazionale di studio per il quinto centenario della 
nascita, 29-31 maggio 1978. Venezia: Banca Popolare di Asolo e Montebelluna, 1979; 227- 


Se 
Discusses, among other things, Giorgione’s theme of figures gathered around a musical score. 
iconography 
131. . “Tiziano prima del Fondaco dei Tedeschi.” In: Tiziano e Venezia. Convegno internazio- 
nale di studi, Venezia, 1976. Vicenza: Neri Pozza, 1980; 493-99. 
Discusses, among other works, the “Concert champ£tre” in the Louvre. 
iconography 
182: . “Giovanni de’ Busi, dit Cariani: Le Concert.” In: Le siécle de Titian: L’äge d’or de la 
peinture a Venise. Edited by Gilles Fage. Paris: Réunion des Musées Nationaux, 1993; 385- 
87. 
iconography 
188: . “Tiziano Vecellio, dit Titian: Le Concert champétre.” In: Le siecle de Titian: L’äge d’or 


de la peinture a Venise. Edited by Gilles Fage. Paris: Réunion des Musées Nationaux, 1993; 
340-48. 


iconography 


134. Ballester i Gibeıt, Jordi, “Iconograffa musical: una eina per a l’estudi de la musica del pasat.” 
Revista Musical Catalana, 44 (1988): 10-12. 


Research cn the harp in Aragon during the 14th and 15th centuries and the depiction of the Virgin 
with several instruments in a medieval altarpiece. 


iconography 

133: , “Els goigs marians i la iconografia musical.” Recerca Musicolögica 9-10 (1989-90): 
367-72. 
iconography 

136. , “Retablos marianos tardomedievales con angeles müsicos procedentes del antiguo reino 
de Aragon. Catälogo.” Revista de Musicologia 12, 1 (1990): 123-201. 
iconography/organology 

157. , “Els goigs marians en l’art i la musica de finals de l’Edat Mitjana.” Bulleti d’Amics de 
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Ballester i Gibert, Jordi 


l’Art Romänic del Bages 83 (1993): 14-19. 


Revised version of the previous article. 


iconography 

138. . “Joseph Ricat i Matas i la iconografia musical.” In: Estudis oferts a Josep Ricart i Matas 
en la commemoraciö del centenari del seu naixement (1893-1993). Barcelona: Reial Acadé- 
mia Catalana de Belles Arts de Sant Jordi, 1993; 75-84. 
iconography 

139. . Iconografia musical a la Corona d’Aragö (1350-1500): els cordöjons representats en la 
pintura sobre taula: cataleg iconogräfic i estudi organolögic. Universitat Autonoma de Bar- 
celona, Bellaterra, 1995. 
organology 

140. , “Saint John the Baptist, Salome, and the Feast of Herod: three pictorial subjects related 


to musical iconography in the kingdom of Aragon in the 14th and 15th centuries.” R/dIM/ 
RCMI Newsletter 20, 1 (Spring 1995): 29-36. 


iconography 


141. Balsano, Maria Antonella, “Convegno sull’iconografia musicale.” Nuova Rivista Musicale Ita- 
liana 16 (1982): 128-29. 


Report on the Convegno sull’iconografia musicale held in Palermo, 21-22 November 1981, in con- 
junction with the 18th assembly of the Societa Italiana di Musicologia. 
iconography 


142. 


. “La Madonna degli Angeli di Mariano Smirglio: un esempio di musica picta a Salemi.” 
In: Musica ed attivita musicali in Sicilia nei secoli XVII e XVIII. Edited by Giuseppe Colli- 
sano and Daniele Ficola. Palermo: Conservatorio di Musica “V. Bellini”, 1988; 173-90. 
iconography 


143. Baltz, Trudy, “Pageantry and mural painting: Community rituals in allegorical form.” Winterthur 
Portofolio 15 (1980): 211-28. 


Deals with late nineteenth- and early twentieth-century American allegorical mural paintings, many 
of which have musical depictions. 
iconography 


144. Bamberg, 1983. — Musik bildlich. Künstler und Instrumente in alten graphischen Darstellungen, 
[Exhibition catalogue]. Staatsbibliothek Bamberg: Staatsbibliothek, 1/983. Edited by Ber- 
nhard Schemmel. Bamberg, 1983. 


iconography 


145. Banks, Chris A. “The Salzburg years, 1756-1781.” In: Banks, Chris A., and J. Rigbie Turner, 
Mozart: prodigy of nature. London, New York: British Library; Pierpont Morgan Library, 
1991; 14-51. 


Text accompanying the Mozart exhibition held at the British Library and the Pierpont Morgan 
Library in summer 1991. 
iconography 


146. Banks, Chris A., and J. Rigbie Turner. Mozart: prodigy of nature. London; New York: British 
Library; Pierpont Morgan Library, 1991. 


A book published on occasion of the exhibition at the British Library, Loncon and Pierpont Morgan 
Library, New York (summer 1991). A special emphasis is given to Mozart autographs. 
iconography 
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Banks, Paul, and Philip Reed 


147. Banks, Paul, and Philip Reed. Painting and music. Aldeburgh: The Britien-Pears Foundation; 
The Britten-Pears Library, 1993. 


A catalogue of the exhibition (13-27 June 1993) featuring 39 paintings from the Britten and Pears 
collection. 
music and art 


148. Banning, Knud. Kalkmalerierne i Skanes, Hallands og Blekinges Kirker 1100-1600. Copenha- 
gen: G.E.C. Gad, 1985. 


Includes some wall paintings depicting musical instruments. 
Reviewed by Clifford Davidson in: The Edam Newsletter 9 (1986), 16-19. 
iconography 


149. Barach, M., “A Silenus surviving in Nicola Pisano.” The Art Bulletin 58 (1976): 13-18. 
iconography 


150. Baraldi, Anna Maria Fioravanti. “Pier Francesco Battistelli e l’impresa bentivolesca di Gualtieri 
in un carteggio del 1623.” In: Frescobaldi e il suo tempo nel quattro centenario della nascita. 
Ferrara, Palazzo dei Diamanti, Pinacoteca Nazionale, 13 settembre-31 ottobre 1983, [Exhi- 
bition catalogue]. Venezia: Marsilio, 1993; 161-72. 
music and art 


151. Barasch, Moshe. Giotto and the language of gesture. Cambridge and New York: Cambridge Uni- 
versity Press, 1987. (Cambridge Studies in the History of Art). 


Reviewed by Jean Michel Massing in Renaissance Quarterly 42 (1989), 115-16, and by Anita F. 
Moskowitz in Speculum 64 (1989): 652-54. 
music and art 


152. Barassi, Elena Ferrari. Strumenti musicali e testimonianze teoriche nel medio evo. Cremona: Fon- 
dazione Claudio Monteverdi, 1979. (Instituta et Monumenta, edited by Scuola di Paleografia 
et Filologia Musicale dell’ Universita di Pavia, Serie 2, No. 8). 


organology 

153. . Testimonianze organologiche nelle fonti teoriche dei secoli X-XIV. Cremona: Fondazione 
Claudio Monteverdi, 1983. (Instituta et Monumenta, 2/11). 
organology 

154. . “Strumenti musicali ed esecutori nella societa medievale.” In: Lavorare nel medio evo. 
Perugia: Benucci, 1983; 297-370. 
organology 

155: , “Catalcguing of musical iconographical sources at the University of Pavia.” R/dIM/ 
RCMI Newsletter 9, 1 (Spring 1984): 1 and 7. 
iconography 

156. . “L’iconografia come fonte di conoscenza organologica.” In: Per una carta europea del 
restauro: conservazione, restauro e riuso degli strumenti musicali antichi, Venezia, 16-19 
ottobre, 1987. Firenze: Olschki, 1987; 35-41. 
organology 

1972 , “La peinture dans l’Italie du nord pendant la Renaissance: problémes d’investigation 


organologique.” Imago Musicae 4 (1987): 255-69. 
organology 
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Barassi, Elena Ferrari 


158. . “Il ‘far musica’ in alcune raffigurazioni lombardo-padane del primo Seicento.” In: Sei- 
cento inesplorato: L’evento musicale tra prassi e stile — Un modello di interdependenza. 
Como: Antiquae Musicae Italiae Studiosi, 1992; 95-125. 
iconography 

159 , ‘Representations of paradise in seventeenth-century Italian art.” R/dIM/RCMI Newslet- 


ter 18, 1 (Spring 1993): 9-14. 


iconography 
Barassi, Elena Ferrari. See also Tessari, Carla, and Elena Ferrari Barassi 


160. Barbe, Michéle, “1885: Autour du piano entre Wagnérisme et modernisme.” Ostinato rigore: 
Revue Internationale d’Etudes Musicales, 4 (1994): 231-48. 


Henri Fantin-Latour’s painting Autour du piano (1885). 
iconography 


161. Barbero, Luca, “‘Ho sbagliato: la testa va chinata dall’altra parte’; Savinio Regista dell’ Armida 
agli albori della Rossini-Renaissance.” Rivista Italiana di Musicologia 26, 1 (1991): 77-94. 


music and art 


162. Barbieri, Patrizio, “L’ organo idraulico del Quirinale.” L’Organo 19 (1981): 7-61. 


organology 


163. 


, ‘I temperamenti ciclici da Vicentino (1555) a Buliowski (1699): t2oria e pratica ‘Archi- 
cembalistica’.” L’Organo: Rivista di Cultura Organaria e Organistica 21 (1983): 129-208. 


An extens:ve study including treatise and monochord illustrations and a medal struck with the 
imprint of Vicentino’s instrument. 
organology 


164. Barbosa, Guilherme dos Santos, “Capueira de Angola: a personal view of a Capueira master.” 
The World of Music 30, 2 (1988): 69-85. 


The elaborative movements of the capueira and the accompanying sound of the berimbau (a musi- 
cal bow) are a vital reflection of the history and culture of blacks in Brazil; includes 19th-century 
paintings and recent photographs. 

music and art/iconography 


165. Barcham, William L. “Costumes in the frescoes of Tiepolo and eighteenth-century opera.” In: 
Opera & Vivaldi. Austin: University of Texas, 1984; 149-69. 


Characters in frescoes by Giambattista Tiepolo at the Villa Valmarano seem to be taken from the 
operatic stage of the time. 
music and art/iconography 


166. Barclay, Robert L. “Preliminary studies on trumpet making techniques in 17th- and 18th-century 
Nürnberg.” In: Studia Organologica: Festschrift für John Henry van cer Meer zum fünfund- 
sechzigsten (Geburtstag. Edited by Friedemann Hellwig. Tutzing: Schneider, 1987; 11-32. 


Discusses .mplications of markings found on the surface of instruments made by Nürnberg trumpet 
smiths. 
organology/depictions on musical instruments 


167. Barden, Nelson, “A history of the Aeolian Company: music for the mansions.” The American 
Organist 24, 5 (May 1990): 254-60. 


History, illustrations, discussion and photographs of several rare 19th-century keyboard instruments 
and their social context. 
organology 
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Barolsky, Paul 


168. Barolsky, Paul, “Piero’s native wit.” Notes in the History of Art 1 (1981): 21-2. 


Piero della Francesca’s Nativity in the National Gallery, London. 
iconography 


169. Baroncini, Rodolfo. “Origini del violino e prassi strumentale in Padania: ‘Sonadori di violini’ 
bresciani attivi a Venezia in ambito devozionale (1540-1600).” In: Liuteria e musica strumen- 
tale a Brescia tra Cinque e Seicento, Salö, 1990. Edited by Marco Bizzarini, Bernardo Fal- 
coni, and Ugo Ravasio. Brescia: Fondazione Civiltä Bresciana, 1992; 157-219. 
organology 


170. Barroero, Liliana, “Antonio Pomarancio tra due giubilei: 1600-1625.” Bollettino d’arte 19 
(1983): 1-16. 


iconography 


171. Barry, Kit. The advertising trade cards. Brattleboro, Vt.: author, 1981. 


Reproduces forty-five trade cards of American music-instrument makers, from 1880-1910. 
organology 


172. Barry, Wilson, “The Lodewyk Theewes claviorganum and its position in the history of keyboard 
instruments.” Journal of the American Musical Instrument Society 16 1990): 5-41. 


A one-manual claviorganum from 1579, at the Victoria and Albert Museum in London. 
organology/depictions on musical instruments 


Bartal, Ruth. See Kenaan, Nurith, and Ruth Bartal 


173. Barth, Herbert, Dietrich Mack, and Egon Voss, (eds.). Wagner. Sein Leben, sein Werk und seine 
Welt in zeitgenössischen Bildern und Texten, introduction Pierre Boulez. Wien: Universal 
Edition, 1975. 
Reviewed by Werner Bollert in: Musica 30/1 (1976), by Ludwig Finscher in: Die Musikfor- 
schung 33 (1979), 340-50, and by Susanna GroBmann-Vendrey in: Melos/Neue Zeitschrift fiir 
Musik 2 (1976), 334-35. 

portrait iconography 


Barth Magnus, Ingebjgrg. See Magnus, Ingebjgrg Barth 


174. Barthelmes, Barbara. “Musikpädagogik und Bildende Kunst. Anmerkungen zur Funktion der 
Kunst in der Musikpädagogik.” In: Musik und Bildende Kunst. Edited by Rudolf Dieter 
Kraemer. Essen: Die Blaue Eule, 1990; 40-52. (Musikpädagogische Forschung, 10). 


Includes references to theater, advertising and film. 
music and art/iconography 


175. Bartlitz, Eveline, “Eine vergessene Freundschaft: Miniatur zum Weber-Jubiläum 1986.” Beiträge 
zur Musikwissenschaft 29 (1987): 69-73. 
About the painter Ferdinand Freiherr von Lütgendorff (b. 1785) and Carl Maria von Weber. An 
engraving by Friedrich Jügel (Berlin 1814) depicting the composer may have been based on Lüt- 
gendorff’s lost miniature portrait painted in 1814. 
portrait iconography 


176. Bartök, Béla. Dokumentumok Bartok Bela. 1881-1945. Budapest: Fövärosi Szabö Ervin 
Könyvtar, 1980. 
Material in the Ervin Szabö Municipal Library, Budapest. 
portrait iconography 
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Bartsch, Ingo 


Bartsch, Ingo (ed.). See Exhibition catalogue Bochum, 1981 
Barulich, Frances. See Fuld, James J., and Frances Barulich 


177. Baschet, Jeröme Les justices de l’au-dela. Les représentations de l’enfer en France et en Italie 
(XlIe - XVe siecle). Rome: Palais Farnése, 1993. (Bibliotheque des Ecoles frangaises d’Athe- 
nes et de Rome, 279). 
iconography 


178. Bass, Ruth, “The same as making music: the paintings of Arnold Schönberg.” ARTnews 84, 3 
(March 1985): 94-96. 


music and art 


179. Bassani, Ezio, “Antichi avori africani nelle collezioni Medicee, I.” Critica d’Arte, Nuova Serie 
40, 143 (1975): 69-80. 


organology 


180. , "Oggetti africani in antiche collezioni italiane, II.” Critica d’Arte, Nuova Serie 42, 154- 
56 (1977): 187-203. 


organology 


181. 


, Gli olifanti afro-portoghesi della Sierra Leone.” Critica d’Arte, Nuova Serie 44, 166-68 
(1979): 175-201. 


organology/depictions on musical instruments 


182. 


, “Un corno afro-portoghese con decorazione africana.” Critica d’Arte, Nuova Serie 44, 
166-68 (1979): 167-74. 


organology/depictions on musical instruments 


183. 


, ‘The oliphant in the Musée Calvet at Avignon: evidence of the auconomous art of Sierra 
Leone in the fifteenth and sixteenth centuries.” Journal of the History of Collections 6, 1 
(1994): 69-78. 


depictions on musical instruments 


184. Bauer, George and Linda, “Bernini’s organ-case for S. Maria del Popolo.” Art Bulletin 62 (1980): 
115-23. 


iconography/depictions on musical instruments 


185. Bauer, Hans-Joachim, “Gemeinsame Kunstprinzipien bei Stockhausen und Vasarely.” Zeitschrift 
für Musikpädagogik 3, 5 (1978): 77-84. 


Compares the structure of Karlheinz Stockhausen’s “Kreuzspiele” and Victor Vasarely’s “Zett-RG”. 
music and art 


186. Bauer, Linda Freeman, “L’Inventario dei beni di A. Pomarancio e alcune note sulla vita e l’opera 
del pittore.” Bollettino d’arte 19 (1983): 31-34. 
iconography 

Bauer, O. G. (ed.). See Exhibition catalogue Miinchen, 1976 

187. Baumann, Max Peter. “Saiteninstrumente in Lateinamerika.” In: Studia instrumentorum musicae 


popularis VIII. Bericht iiber die 8. Arbeitstagung der Study Group on Folk Musical Instru- 
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Baur, Pierre 


ments des International Folk Music Council in Piran, Jugoslawien 1983. Edited by Erich 


Stockmann. Stockholm: Musikmuseet, 1985; 157-76. (Musikhistoriska museets skrifter, 10). 
organology 


188. Baur, Pierre. Orchesterprobe. Ein Skizzenbuch mit einem Textbeitrag von Matthias Bamert et al. 
Miinsingen: Fischer, 1984. 


iconography 


189. Beahrs, Virginia Oakley, “The Immortal Beloved riddle reconsidered.” The Musical Times 129 
(1988): 64-70. 
Identification of possible sitters for the “Immortal Beloved”. 
portrait iconography 


190. Beaty, Stuart, “Making in wood.” Scottish Art Review 15, 1 (1977): 1-4. 


Discusses the use of wood in bagpipe and fiddle making, and carvings depicting those instruments. 
organology 


191. Beaudet, Jean-Michel, “Les Turé, des clarinettes amazoniennes.” Revista de Musica Latino Ame- 
ricana/Latin American Music Review 10 (1989): 92-115. 


Photograplıs of single-reed wind instruments found in use among the indigenous peoples of north- 
eastern Amazonia. 
organology 


192. Bec, Pierre. Vieles ou violes? Variations philologiques et musicales autour des instruments a 
archet du moyen äge (Xle-XVe siécles). Paris: Klincksieck, 1992. 


Reviewed by Bernard Ravenel in: Cahiers de civilisation médievale 37 (1994), 271-3, and by 
Carlos Gonzalez in: Musique-Images-Instruments 1 (1995), 197-8. 
organology 


193. Beck, Eleonora M., “A musical interpretation of Andrea di Bonaiuto’s Alle ory of the Dominican 
Order.” Imago Musicae 9-12 (1992-95): 123-38. 


The fresco is in Santa Maria Novella, Florence. 
iconography 


194. . Singing in the garden: an examination of music in Trecento painting and Boccaccio’s 
Decameron. Ph.D. Dissertation, Columbia University, New York, 1993. 


Three frescoes are considered: Ambrogio Lorenzetti’s Effects of good government in the city (1337- 
40) in the Palazzo Pubblico, Siena; Bonamico Buffalmacco’s Triumph of death (1330-45) in the 
Campo Santo, Pisa; and Andrea Di Bonaiuto’s Allegory of the Dominicar. Order (1366-68) in the 
Spanish chapel of Santa Maria Novella, Firenze. 

iconography 


Beck, Jean-Pierre. Sez Destremau, Maxime, Dominique Toursel-Harster, and Jean-Pierre Beck 
Becker, Hartmut (ed.). See Exhibition catalogue Berlin, 1984 


195. Becker, Heinz. Giacomo Meyerbeer in Selbstzeugnissen und Bilddokumenten. Reinbek bei Ham- 


burg: Rowohlt, 1980. 
Reviewed by Ingrid Hermann in: Neue Zeitschrift für Musik 141 (1980), 583-84. 
portrait iconography 


196. Beckmann, Klaus, “Reincken und Buxtehude. Zu einem wiederentdeckten Gemälde in Ham- 
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Beckwith, J. G. 


19% 


198. 


199. 


200. 


201. 


202. 


203. 


burg.” Der Kirchenmusiker 5 (1980): 172-77. 
A discussion of the painting by Johannes Voorhout in the Museum für Hamburgische Geschichte. 
portrait iconography 


Beckwith, J. G. “Islamic influences on Beatus Apocalypse manuscripts.” In: Actas del Simposio 
para el estudio de los cödices del Comentario al Apocalipsis de Beato de Liebana, Madrid, 
1976. Madrid: Joyas Bibliogräficas, 1978-80; 55-63. 


Discusses, among other things, elders playing musical instruments. 
iconography 


Bédos de Celles, Francois. The organ-builder, translated by Charles Ferguson. Raleigh/North 
Carolina: Sunbury Press, 1977. 
organology 


Beerli, Conrad Andre, “Nicolas Manuel dans la mouvement de son temps: La part de la musique 
et de la danse.” Zeitschrift für Schweizerische Archäolegie und Kunsigeschichte 37 (1980): 
289-391. 


iconography 


Béguin, Sylvie, “Une esquisse de Fra Stefano da Carpi.” Arte Documento, 3 (1989): 294-95. 


Attributes an oil sketch of the Feast of Balshazzar (Brest, Musée Municipal) and identifies it as a 
preliminary study for a theatre curtain for the Felizia di Bellaria, Mugnano (1765-1783, destroyed 
1796). 

iconography 


Béhague, Gérard, “South American masked dances: an overview.” The World of Music 22, 1 
(1980): 23-38. 


iconography 


Behne, Klaus Ernst. “Kandinskys ‘Bemalung’ von Mussorgskijs Bildern einer Ausstellung.” In: 
Film - Musik - Video, oder Die Konkurrenz von Auge und Ohr. Edited by Klaus-Ernst Behne. 
Regensburg: Bosse, 1987; 31-44. 


Starting from the connection between Kandinsky and Schoenberg and th2 simultaneous develop- 
ment of abstraction in painting and atonality in music, the background of Kandinsky’s Gelber 
Klang and his 1928 theatrical presentation of Kartinki s vystavki are discussed. 

music and art 


Beier, Paul, “Right-hand position in Renaissance lute technique.” Journal of the Lute Society of 
America 12 (1979): 5-24. 


Refers to pictorial evidence for hand position at the end of the 15th century. 
organology 


Bejinariu, Mircea. See also Marica, Viorica Guy, and Mircea Bejinariu 


204. 


Belamari, Josip, “Siringa u svojoj Ilirskoj postojbini [The syrinx in its Illyrian homeland].” Arti 
Musices 14 (1983): 23-32. 


Examines Bronze age situlae showing compositions of men playing the lyre and the syrinx. 
organology 


Bélis, Annie, (ed.). See Homo-Lechner, Catherine, and Annie Belis, (eds.) 


Bélis, Annie. See Jacquemin, Anne, Georges Rougemont, and Annie Bélis 
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Belitska-Scholtz, Hedvig 


Belitska-Scholtz, Hedvig, (ed.). See Exhibition catalogue Budapest, 1993 


205. Bell Flament, Caroline Sue. Deux retables de Jean Bellegambe de Douai (v. 1470-v. 1534) et la 
Légende de la Sainte Chantelle d’Arras: Une interprétation d’iconographie musicale dans le 
contexte historique et social du début du XVle siécle dans le Nord de la France. Ph. D. Diss., 
Université Frangois Rabelais, Tours, 1990. 


Discusses two paintings by Bellegambe, which include about 110 depictions of singers and musical 
instruments. 
iconography/organology 


206. 


, A posthumous interview with Jean Bellegambe: ‘only angels see things in grisaille’.” 
RIdIM/RCMI Newsletter 15, 1 (Spring 1990): 25-32. 


Comments on the biography of the 16th-century French painter and musizal instruments depicted 
on his two altar pieces. 
organology 


207. Bellantone, Concetta. Iconografia degli strumenti musicali nei monumenti artistici della provin- 
cia di Sondrio. Tesi di diploma, Universita degli Studi di Pavia, Scuola di Paleografia e Filo- 
logia Musicale, 1991-92. 


organology 


208. Bellasich, Alda, Emilia Fadini, Sigfrido Leschiuta, and Mark Lindley, “II clavicembalo. Organo- 
logia, accordatura, notazione, diteggiatura.” Torino: EDT, 1984. 


Reviewed by Maria Girandi in Nuova Rivista Musicale Italiana 21 (1987), 319-20. 
organology 


209. Bellenger, Xavier, “An introduction to the history of musical instruments in the Andean coun- 
tries: Ecuador, Peru, and Bolivia.” The World of Music 25, 2 (1982): 38-52. 


organology 


210. Bellm, Richard, “Liturgie und bildende Kunst.” Archiv für Liturgiewissenschaft 20-21 (1978- 
1979): 380-88. 
Annotated bibliography of books published between 1973 and 1977. 
iconography 


211. Belting, Hans. “Il Salterio Serbo di Monaco e la sua storia.” In: Danubio — Una civilta musicale. 
IV: Croazia, Serbia, Bulgaria, Romania. Monfalcone: Teatro Comunale, 1994; 84-97. 


A discussion of illuminations in the MS Bayerische Staatsbibliothek, cod.slav.4 (1370-72). 
iconography 


212. Belts, Jirt. Vytvarny vyvoj varhannich skviini v Cehäch. Praha: SU PPOP, 1988. 
Traces the development of sculptural features of Bohemian organ cases from the 16th century, in 
relation to the history of the visual arts. 
depictions on musical instruments 


213. Benge, Glenn F. “Barye’s apotheosis pediment for the New Louvre: Napoleon I crowned by 
history and the fine arts.” In: Art the ape of nature: studies in honor of H. W. Janson. Edited 
by Moshe Barasch and Lucy Freedman Sadler. New York and Englewood Cliffs/New Jersey: 


Abrams and Prentice Hall, 1981; 607-30. 
“Fine Arts’ holds a kithara, and has numerous instruments beside her. 
iconography 


214. Benjamin, Phyllis, “A diary-album for Fanny Mendelssohn Bartholdy.” Mendelssohn Studien 7 
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Benois, Nicola 


(1990): 178-217. 
A heart-shaped album of Fanny’s future husband, the painter Wilhelm Hensel, containing 18 draw- 
ings by him with 15 music sketches by Fanny. 

music and art 


215. Benois, Nicola. “Dolores Puthod. I grandi dipinti di Dolores Puthod.” In: Bicentenario del Teatro 
alla Scala. Milano, 1978; [pages unknown]. 


music and art 


216. Bentini, Jadranka, “Una scoperta nella basilica di San Petronio a Bologna: due tavole di Amico 
Aspertini.” Bolletino d’arte 20 (1983): 31-62. 
The restoration of the organ in Bologna (1475) is being undertaken with reference to two panels by 
Aspertini (1531). 
organology 


Bentini, Jadranka, (ed.). See Exhibition catalogue Bologna, 1979 
Bentini, Jadranka. See also Rossi-Manaresi, Raffaella, and Jadranka Bentini 


217. Benzi, Alessandro, “Le forme alternative dei crotali nella Grecia antica.” Rivista Italiana di Musi- 
cologia 27 (1992): 3-23. 


organology 


218. Benzi, Fabio, “Un disegno di Giorgione a Londra e il Concerto campestre del Louvre.” Arte 
veneta 26 (1982): 183-87. 
iconography 


219. Béres, Andras, “Tekerdlant äbräzoläsa XVIII. szäzadi cimerben [The hurdy-gurdy as depicted in 
an 18th-century shield].” Ethnographia 2, 3 (1974): 352-54. 


organology 


220. Berg, Erich Alban. Alban Berg, Leben und Werk in Daten und Bildern. Frankfurt/Main: Insel, 
1976. 


Reviewed by Karl Vogelsang in: Die Musikforschung 32 (1979), 240. 
portrait iconography 


221. Berger, Ernst, “Basel, Antikenmuseum und Sammlung Ludwig: Auszug aus dem Jahresbericht 
1981.” Antike Kunst 25, 2 (1982): 161-68. 


Describes some works with musical depictions. 
iconography 


2225 , “Basel, Antikenmuseum und Sammlung Ludwig: Auszug aus dem Jahresbericht 1982.” 


Antike Kunst 26, 2 (1983): 107-16. 


Discusses two new acquisitions: an Attic redfigure plate (c. 520 B. C.) by the Delos Painter (with a 
woman aulos player), and another vessel (c. 500 B. C.) by the Herakles and Pholos Painter (contain- 
ing a banquet scene with musicians). 

iconography 


223. Bergquist, Peter, “The poems of Orlando di Lasso’s ‘Prophetiae Sibyllarum’ and their sources.” 
Journal of the American Musicological Society 32 (1979): 516-38. 


With an iconography of the Sibyls. 
iconography 
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224. 


225. 


226. 


aah. 


228. 


229. 


230. 


2ST. 


232. 


233: 


Bergquist, Stephen Arthur 


Bergquist, Stephen Arthur, “D. C. Read’s steel engraving: Constable, Goethe, Beethoven, and a 
minor light in the history of English engraving.” Beethoven Newsletter 6, 1 (Spring 1991): 
15-17. 


portrait iconography 


Berlin, 1974. — Hommage a Schönberg. Der Blaue Reiter und das Musikalische in der Malerei 
der Zeit, [Exhibition catalogue]. Berlin, Nationalgalerie, 11. September-4. November 1974. 
Berlin, 1974. 


Reviewed by Angela Schneider in: Pantheon 33 (1975), 56-58. 
music and art/iconography 


Berlin, 1977. — Musik und Theater in der Kunst des 20. Jahrhunderts, [Exhibition catalogue]. 
Berlin, Galerie Pels-Leusden, 18. April-11. Juni 1977. Berlin, 1977. 


music and art,iconography 


Berlin, 1984. — Louis Spohr. Festschrift und Ausstellungskataiog zum 200. Geburtstag. Im Auf- 
trag der Internationalen Louis-Spohr-Gesellschaft und der Staatsbibliothek Preußischer 
Kulturbesitz, [Exhibition catalogue]. Berlin, Staatsbibliothek Preußischer Kulturbesitz, 12. 
April - 19. Mai 1984. Edited by Hartmut Becker and Rainer Krempien. Kassel: Georg Wen- 
deroth, 1984. 


music and art/portrait iconography 


Berlin and Wien, 1987-1988; 1990. — Schilder, Bilder, Moritaten: Sonderschau des Museums für 
Volkskunde im Pergamonmuseum, [Exhibition catalogue]. Berlin, Pergamonmuseum; Wien, 
Österreichisches Museum für Volkskunde, 25 September 1987-3 January 1988; 30 May-30 
September 1990. Edited by Erika Karasek. Berlin; Wien: Staatliche Museen; Eigenverlag, 
1987; 1990. 


music and art 


Bermüdez Cujor, Egberto. La miisica en el arte colonial de Colombia. Bogota: Fundaciön de 
Müsica, 1994. (Musica americana, 1). 
music and art/iconography 


Bernardini, Alfredo, “Vier Oboistenporträts als Quelle zum Studium der ‘Zwei-Klappen-Oboe.” 
Oboe Klarinztte Fagott 5, 1 (March 1990): 30-42. 
Considers the following portraits: anonymous portrait of a musician with oboe (ca. 1720; Staatli- 
ches Institut für Musikforschung, Berlin); anonymous portrait of a Franch oboe player (ca. 1750); a 
portrait of of oboists Sante Aguilar (1734); and Baldassarre Centroini (ca. 1815). 
portrait iconography/organology 


Bernauer, Margit. Musikmotiv in der deutschen Innenraummalerei 1800-1850. Lizentiatsarbeit, 
Universitat Ziirich, 1986. 
iconography 


Bernstock, Judith, “Guercino’s Et in Arcadia Ego and Apollo Flaying Marsyas.” Studies in Ico- 
nography 11 (1987): 137-83. 
Outlines the artist’s efforts to impart many mythological significances to Avollo Flaying Marsyas. 
iconography 


Bertello, Maddalena. Rapporto musica/immagine: Evoluzione e problemi estetici. Tesi di Laurea, 
Universita degli Studi di Torino, 1990-91. 


music and art 
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Bertozzi, Marco 


234. Bertozzi, Marco. “Celesti armonie: Note sui ritmi astrali di Palazzo Schifanoia a Ferrara.” In: 
Guglielmo Ebreo da Pesaro e la danza nelle corti italiane del XV secolo, Pesaro, 16-18 July 
1990. Edited by Maurizio Padovan. Ospedaletto (Pisa): Pacini, 1990; 307-19. 


iconography 


235. Besancon, Orléans, Evreux, 1993-1994. — Le Carnyx et la lyre. Archéologie musicale en Gaule 
celtique et romaine, [Exhibition catalogue]. Edited by Catherine Homo-Lechner and Chri- 
stophe Vendries. Besancon: no publ., 1993. 


Reviewed by Florence Gétreau in: Musique-Images-Instruments | (1995), 209-12. 
iconography/organology 


236. Beschi, Luigi, “Mousike Téchne e Thanatos: immagine della musica sulle lekythoi funerarie 
attiche a fondo bianco.” Imago Musicae 8 (1991): 39-59. 
iconography 


237. Besques, Simone, “Une Aphrodite au Collier de Myrina signée par Ménophilos.” Antike Kunst 
26, 1 (1983): 22-30. 


iconography 


238. Bestor, Charles. ‘MAX as an overall control mechanism for multi-discipline installation art.” In: 

Proceedings of the 1993 International Computer Music Conference. San Francisco: Interna- 

tional Computer Music Association, 1993; 222-25. 
Installation art aims to establish a self-defining artistic universe, a landscape of imagination, 
enclosed within a self-contained sculptural space that the audience enters and becomes a part of. 
MAX may be used as an overall control mechanism for the coordination of the various musical ele- 
ments involved in an installation piece. 

music and art 


239. Betenbaugh, Gordon M., “Use of handbells in psalmody.” The American Organist 18, 12 (1984): 
60-62. 


organology 


240. Betsky, Celia. “American musical paintings, 1865-1910.” In: The art of music: American pain- 
tings and musical instruments, 1770-1910. Clinton/New York, Fred L. Emerson Gallery, 
[Exhibition catalogue]. Clinton/N. Y.: Hamilton College, 1984; 51-74. 


music and art/iconography 


Bevilacqua, Nerina (ed.). See Exhibition catalogue Venezia, 1985 


241. Biagola, Sandrc, “Per una classificazione della musica folklorica Italiana; studio sulle ninne 
nanne.” Nuova Rivista Musicale Italiana 23, 1-2 (1989): 113-40. 


music and art/iconography 


242. Bianchetti, Gian Franco, “Tracce di Bernardino Luini in Ossola: Le ante di un organo scom- 
parso.” Oscellana 22, 1 (January-March 1992): 47-58. 


Discusses four paintings of saints (ca. 1525) on panels from the original organ case in S. Mattia, 
Oira. 
depictions on musical instruments 


243. Bianchi, Lino, Giancarlo Rostirolla, A. Bini, F. Failla, et al. (eds.). Icon agrafia palestriniana: 
Giovanni Pierluigi da Palestrina, il suo tempo e la sua fortuna nelle immagini del suo tempo. 

Lucca: Libreria Musicale Italiana, 1994. (L’arte armonica: Iconografia, 1). 
Reviewed by Silvia Ragni in: Nuova Rivista Musicale Italiana 29/2 (April-June 1995) 313-15, 
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Bianchi, Lino 


and by [ain Fenlon, in: Early Music 24/1 (February 1996) 157-58. 
iconography/portrait iconography 


244. 


. “Dancing with Mallarmé and Seurat (and Loie Fuller, Hérodiade and La Goulue).” In: 
Artistic relations: Literature and the visual arts in nineteenth-century France. Edited by 
Peter Collier and Robert Lethbridge. New Haven: Yale University Press, 1994; 291-302. 


Staging and the representation of performance in the late works of Seurat contrast with Mallarmé’s 
treatment of performance and dance in his writings. 
music and art/iconography 


245. Bianco, Carla. /conografia degli strumenti musicali nei monumneti artistici del Saluzzese. Tesi di 
laurea, Universita degli Studi, Scuola di Paleografia e Filologia Musicale, 1989-90. 
iconography 


246. 


, “Alcuni gruppi strumentali nell’iconografia musicale di area Saluzzese.” R/dIM/RCMI 
Newsletter 16, 1 (Spring 1991): 21-29. 


iconography 


247. Biba, Otto. Der Piaristenorden in Osterreich. Seine Bedeutung fiir bildeade Kunst, Musik und 
Theater im 17. und 18. Jahrhundert. Eisenstadt: Selbstverlag des Instituts für österreichische 
Kulturgeschichte, 1975. (Jahrbuch für österreichische Kulturgeschichie, 5). 


Reviewed by Herbert Seifert in: Österreichische Musikzeitschrift 32 (1977), 100-1, and Theo- 
phil Antonicek in: Die Musikforschung 31 (1977), 489-90. 
music and art 


248. ‚ “Neues aus dem Archiv der Gesellschaft der Musikfreunde in Wien.” Österreichische 
Musikzeitschrift 32 (1977): 90-92. 


Discusses a Monteverdi portrait by Bernardo Strozzi. 
portrait iconography 


249. , “Einige neue und wichtige Schubertiana im Archiv der Gesellschaft der Musikfreunde.” 
Österreichische Musikzeitschrift 33 (1978): 604-10. 
Discusses two additions to Schubert iconography; reproduces one, a sketch by Ferdinand Georg 
Waldmiiller. 
portrait iconography 
250. , “Neue Beethoveniana in den Sammlungen der Gesellschaft der Musikfreunde in Wien.” 
Osterreichische Musikzeitschrift 41 (1986): 635-39. 


Includes three portraits and one silhouette. 
portrait iconography 


251. 


, “Der Dilettant in der Musik.” Österreichische Musikzeitschrift 43 (1988): 3-6. 


Picture of nome tutor and pupil. 
iconography 


252. “Bibliographie zur Symbolik, Ikonographie und Mythologie.” Internationales Referateorgan 
(Baden-Baden) 8-14 (1975-1981): [pages unknown]. 


iconography 


253. Biedermann, Rolf, “Jörg Breus Entwurfszeichnungen für die Orgelflügel der Fuggerkapelle.” 
Zeitschrift des deutschen Vereins für Kunstwissenschaft 36 (1982): 28-34. 


A discussion of the scene about teaching music. 
iconography/depictions on musical instruments 
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Bilbau Aristegui, Pablo 


254. Bilbau Aristegui, Pablo, “Galeria fotografica de la Sociedad Filarmorica [in three parts].” 
Minima 1/1; 1/2; 1/3 (1992): 30-31; 24-26; 18-21. 


iconography 


255. Bildende Kunst und Musik. Berlin: Henschel, 1984. 


music and art 


256. Billiet, Frédéric. G. Lefeuvre: Concert imaginaire dans les stalles de la cathédrale d’Amiens. 
Amiens, 1983. 


Reproductions and study of the figures on the choirstalls of the cathedral o° Amiens. 
iconography 


257%. 


. “Aspects visuels de la notation musicale au XIVe siécle.” In: Mots - Images - Sons, 
Rouen, 14-17 March 1989. Mont-Saint-Aignan: Centre International de Recherches en 
Esthetique Musicale, 1989; 49-54. 


music and art 


258. Bindman, D., “Roubillac in Westminster Abbey.” Oxford Art Journal 4, 2 (1981-1982): 14-16. 


Discusses the influence of Handel’s “Messiah” on the tomb-monument of General Hargrave in 
Westminster Abbey. 
iconography 


Bini, A. See Bianchi, Lino, Giancarlo Rostirolla, A. Bini, F. Failla, et al. 


259. Biondi, Angelo, “Una decorazione a grottesche nella fortezza di Sorano.” Prospettiva 20 (1980): 
94-97. 


Includes d’scussion of the fresco in the Fortezza Orsini at Sorano that contains musical notation of 
Boccaccio s “Io mi son giovinetta”. 
iconography 


260. Bird, Peter, “The architect’s report.” Winchester Cathedral Record 62 (1993): 10-14. 


Reports on the repair of the bell-tower and the discovery of an original painting of the Trinity by 
Jerome the Painter on the bell-trap. 
depictions on musical instruments 


261. Birk, Ute. /konologische Studien zur Darstellung Apolls in der bildenden Kunst von ca. 1400 bis 
1600. Phil. Diss., Universität Bonn, 1986. 
iconography 


Birkner, Günter. See Conradin, Hans, and Günter Birkner. 


262. Bisanz-Prakken, Marian. Gustav Klimt. Der Beethovenfries. Geschichte, Funktion und Bedeu- 
tung. München, 1980. 


iconography 


263. Bisanz, Rudolf M., “The Romantic synthesis of the arts: nineteenth-century German theories on 
a universal art.” Konsthistorisk Tidskrift 44, 1-2 (1975): 38-46. 


Discusses writings that contain complementary viewpoints concerning the Romantic “Gesamt- 
kunstwerk’ theorem, by Friedrich Schlegel, Philipp Otto Runge, and Richard Wagner. Influences 
on 20th-century art movements, especially the Blaue Reiter and Bauhaus, are noted. 

music and art 


264. Bischoff, Friedrich A., “‘Dire que maintenant, ...’ Eine Daumier-Karikatur von Berlioz, Wagner 
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Biswanger II. 


und Rossini.” Die Musikforschung 38 (1985): 22-26. 
portrait iconography 


265. Biswanger III., Raymond A., “The story of the Wanamaker organs [in three parts].” The Ameri- 
can Organist 22, 9-10-11 (September, October, November 1988): 50-64; 58-70; 62-71. 


Discusses the social, business and musical history of the huge organ in Philadelphia’s Wanamaker 
Department Store. 
iconography/organology 


266. Black, Charlene, “Spanish treasures in the Stearns Collection.” Stearns Newsletter 8, 3 (Spring- 
Summer 1994): 1-4. 


A description of the illuminations in an 18th-century choir book from Santiago de Compostela. 
iconography 


267. Blackburn, Robert, “Rudi Stephan, an unfulfilled talent?” The Musical Times 128 (1987): 375-78. 
portrait iconography 


268. Blaha, Jaroslav, “Prostor a Cas v kubistickyh obrazech Pabla Picassa a v hudbé Igora Stravin- 
ského.” Estetika 22, 4 (1985): 21-25. 


A comparison of Picasso’s activating time as a “fourth dimension” in painting and Stravinsky’s 
activated space as a “fourth dimension” in music. 
music and art 


269. Blankenburg, Walter. “Zum Titelbild von Johann Heinrich Buttstedts Schrift UT-MI-SOL-RE-FA- 
LA, tota Musica et Harmonia Aeterna (1716).” In: Heinrich Sievers zum 70. Geburtstag. Tut- 
zing: Schneider, 1978; 21-35. 


iconography 


270. Blankman, Marijke. “Euterpe’s organ: aspects of Spieghel’s Hart-Spieghel in interdisciplinary 
perspective.” In: From revolt to riches: culture and history of the Low Countries, 1500-1700 
— international and interdisciplinary perspectives. Edited by Theo Hermans and Rainer Sal- 
verda. London: University College, Centre for Low Countries Studies; Crossways, 1993; 
182-95. 
In his book of emblems (1614), Henrik Laurenszoon Spieghel (1549-1612) describes images of the 


Muse Euterpe depicted on organ cases. 
depictions on musical instruments 


271. Blaukopf, Kurt, and Zoltan Roman, (eds.). Mahler. Sein Leben, sein Werk und seine Welt in zeit- 
gendssischen Bildern und Texten. Wien: Universal Edition, 1976. 
portrait iconography 


272. BlaZekovic, Zdravko, “A list of dissertations and masters theses related to music and the visual 
arts.” RIdIM/RCMI Newsletter 14, 2 (Fall 1989): 11-19. 


music and art/iconography/portrait iconography/organology 
Blazekovi¢, Zdravko (ed.). See Exhibition catalogue New York, 1994 


273. Blechschmidt, Manfred, “Das berühmte alterzgebirgische Heiligabendlied.” Jahrbuch für Volks- 
liedforschung 29 (1984): 58-64. 
Includes a discussion on a “Liedpostkarte”. 
music and art 


274. Bloch, Irene. Musical iconography in the graphic works of Pieter Breughel the Elder. Master’s 
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Block, Jane 


thesis, Brooklyn College of the City University of New York, 1977. 


iconography 


275. Block, Jane, “A study in Belgian Neo-Impressionist portraiture.” The Art Institute of Chicago 
Museum Studies 13 (1987): 36-51. 


Among the portraits are two that picture nineteenth-century female pianists. 
portrait iconography 


276. Bloesch, Ethel, “Music autographs and first editions on postage stamps.” Fontes Artis Musicae 25 
(1978): 250-63. 


music and art 


277. Blum, Dilys, “Fans from the collection.” Bulletin of the Philadelphia Museum of Art 84, 358-59 
(Spring 1988): 3-36. 
Includes a discussion of a fan illustrating the story of Orpheus (Philadelphia Museum of Art, inv. 
no. 02-866); The fan dates from 1800 to 1815 and was likely made in France for the Spanish mar- 
ket. 
iconography 


278. Blumenberg, Heike, “Ein musikalisches Bildrätsel.” Die Musikforschung 45 (1992): 163-65. 


A representation of the rudimenta musices in a print (1598) is discussed; the original woodcut is to 
be found in the Staatsbibliothek Bamberg (J. H. Msc. 140). 
iconography 


279. Boalch, Donald H. Makers of the harpsichord and clavichord 1440-1840. 3rd edition by Charles 
Mould. Oxford: Clarendon Press, 1995. 


Reviewed by Marie-Christine Anselm in: Musique-Images-Instruments 2 (1996), 271-72. 
depictions on musical instruments 


280. Board, Marilynn Anacker. G. F. Watts, a soldier in the battle for an art of ideas. Ph. D. Diss., Uni- 
versity of Illinois, Urbana-Champaign, 1982. 


Discusses Watts’s beliefs concerning the analogy of art to music. 
music and art 


281. Bochum, 1981. -— Hommage a Picasso: Kubismus und Musik, [Exhibition catalogue]. Bochum, 
Museum Bochum, 29 October - 21 November, 1981. Edited by Monika Schmies and Ingo 
Bartsch. Bochum: Museum Bochum, 1981. 
music and art 


282. Bodmann, Helene Dunn. Chinese musical iconography: a history of musiccl instruments depicted 
in Chinese art. Taiwan: Asian Pacific Cultural Center, 1987. 


Covers twenty-five centuries. 
iconography/organology 


Boehm, Barbara Drake (ed.). See Exhibition catalogue New York, 1994 


283. Boenig, Robert, “January’s trumpets.” English Language Notes 32, 1 (September 1994): 175-77. 


Surveys the social and iconographic functions of trumpets in the Middle Ages. 
iconography 


284. Bogner, Dieter, “Wien 1920-1930: Musik, Theater.” Akten des XXV. internationalen Kongresses 
fiir Kunstgeschichte [Kunst, Musik, Schauspiel] (1985): 123-32. 


music and art 
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Bohlman, Philip V. 


285. Bohlman, Philip V., “Missionaries, magical Muses, and magnificent menageries: image and ima- 
gination in the early history of ethnomusicology.” The World of Music 30, 3 (1988): 3-27. 
iconography 


286. Boime, Albert, “Thomas Couture’s Drummer Boy Beating a Path to Glory.” Detroit Institute of 
the Arts Bulletin 56, 2 (1978): 30-41. 


iconography 


287. 


, Manet’s Un bar aux Folies-Bergeres as an allegory of nostalgia.’ Zeitschrift für Kunst- 
geschichte 56, 2 (1993): 234-48. 


iconography 


288. Bol, L. J., “Rembrandt’s musicierend gezelschap: een vanitas-allegorie.” Bulletin van het Rijks- 
museum 25, 3 (1977): 95-96. 


iconography 
Bolgar, Karel. See Pe man, Rudolf, (ed.) 


289. Bollati, Milvia, “Giovannino e Salomone de Grassi.” Arte Cristiana (July-August 1987): 211-24. 


Discusses the musical symbolism of David e l’Eterno and compares it with other works. 
iconography 


290. Bologna, 1979. — L’arredo sacro e profano a Bologna e nelle legazioni pontificie/La raccolta 
Zambeccari, [Exhibition catalogue]. Bologna, Palazzo Popoli Campogrande, 8 settembre-25 
novembre 1579. Edited by Jadranka Bentini. Bologna: Alta, 1979. 
iconography 


291. Bologna, 1993-1994. — Immagini della musica nella Grecia antica: Iconografia musicale nelle 
ceramiche attiche e magnogreche del Museo Civico Archeologico di Bologna, {Exhibition 
catalogue]. Bologna, Museo Civico Archeologico, 19 December 1993-30 June 1994. Edited 
by Daniela Castaldo. Bologna: Universita degli Studi, Dipartimento di Musica e Spettacolo; 
Museo Civico Archeologico; CIDIM; Comitato Nazionale Italiano Musica, 1993. 
iconography 


292. Bolzan, Claudio, “La tematica del destino tra Goethe e Schubert.” Nuova Rivista Musicale Ita- 
liana 23, 1-2 (1989): 61-77. 
Includes several color reproductions of paintings by Friedrich, Schinkel and Theer. 
music and art/iconography 


293. Bonanni, Filippo. Descrizione degl’istromenti armonici d’ogni genere del padre Bonanni. Roma: V. 
Monaldini, 1776, 2nd rev. edition by Giacinto Ceruti, reprint Leipzig: Zentralantiquariat, 1975. 


Italian-French parallel text. 
organology 


294. Bonicatti, Maurizio. “Le concept de la déraison dans la tradition de la culture musicale non reli- 
gieuse A l’Epoque de |’Humanisme.” In: Folie et déraison a la Renaissance. Bruxelles, 1976; 
[pages unknown]. 
The illustrations of Sebastian Brant’s “Stultifera Navis”. 
iconography 


295. 


. “La fin d’une génération artistique de |’ humanisme dans la culture figurative et musicale 
en Europe entre 1515-1530.” In: L’humanisme allemand (1480-1540). 18e Colloque interna- 
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Bonicatti, Maurizio 


tional, Tours, 1975. Edited by J. Lefébre. Paris and Miinchen: J. Vrin and Fink, 1979; 581-92. 
(De Pétrarque a Descartes; Humanistische Bibliothek, 37-38). 
music and art 


296. 


. “Tiziano e la cultura musicale del suo tempo.” In: Tiziano e Venezia. Convegno interna- 
zionale di studio, Venezia, 1976. Vicenza: Neri Pozza, 1980; 461-77. 


music and art/iconography 
Bonin, Jean M. (ed.). See Exhibition catalogue Madison (WI), 1985 


297. Bonis, Ferenc. Béla Bartok. Sein Leben in Bilddokumenten. Wien: Universal Edition, 1973. 


Reviewed by Wolfgang Suppan in: Jahrbuch fiir Volksliedforschung 2) (1976), 221-22, and by 
Egon Voss in: Musik und Bildung 7 (1975), 596. 
portrait iconography 


298. . Bartok Béla élete képekben és dokumentumokban. Budapest: Zenemükiado, 1980. 


portrait iconography 


299. Bonn, 1991-1992. — Eine Briisseler Beethoven-Sammlung: Das Beethoven-Portrait von Ferdi- 
nand Georg Waldmiiller — Die Originalausgaben der Klaviersonaten Beethovens, [Exhibi- 
tion catalogue]. Bonn, Beethoven-Haus, 15 December 1991-12 March 1992. Edited by 
Michael Ladenburger. Bonn: Beethoven-Haus, 1991. 


portrait iconography 


300. Bonomi, Simonetta di, “Una nuova pelike del pittore dei niobidi.” Archäologischer Anzeiger 
(1985/1): 29-47. 


A harp on a pelike in the Villa Giulia, Rome. 
organology 


Bonta Stephen (ed.). See Exhibition catalogue Clinton/N.Y., 1983 


301. Boone, Hubert, “‘Beknopte bijdragen tot de geschiedenis van het hakkebord in de Lage Landen.” 
Volkskunde (Belgium) 77 (1976): 203-16. 
organology 


302. . La cornemuse. Brussels: La Renaissance du Livre, 1983. 
organology 
304. , ‘De Doedelzak in Europa, vroeger en nu.” Volkskunde 3 (1985/86): 166-222. 


organology 


305. Boorman, Stanley, (ed.). Studies in the performance of late medieval music. Cambridge: Cam- 
bridge University Press, 1983. 
With contributions by Howard Mayer Brown, James W. McKinnon, and Tilman Seebass. 
Reviewed by Daniel Leech-Wilkinson in: Early Music History 4 (1984), 347-55; by Christopher 
Page in: Early Music 13 (1985), 82-83; by Dennis Slavin in: Notes 42 (1985/86), 57-58; and by 
William Summers in: Journal of the Plainsong and Medieval Music Society 7 (1984), 78-80. 
music and art/iconography/portrait iconography/organology 


306. Bor, Joep, “The voice of the Sarangi: an illustrated history of bowing in India.” National Centre 


for the Performing Arts: Quarterly Journal 15 (3-4)-16 (1) (September and December 1986, 
March 1987): 183. 
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Borchard, Beatrix 


Reviewed by Ashok Ranade in: Yearbook for Traditional Music 21 (1989): 121-22. 
iconography/organology 


307. Borchard, Beatrix. “Quartettabend bei Bettine.” In: Töne - Farben - Formen. Uber Musik und Bil- 
dende Künste (Festschrift Budde). Edited by Elisabeth Schmierer, Susanne Fontaine, Werner 
Grünzweig, et al. Laaber: Laaber, 1995; 243-55. 
iconography 


308. Borchert, Christian, Kurt Milde, and Heinz Czechowski, “Semperoper Dresden: Bilder einer 
Baulandschaft.” Dresden: VEB-Verlag der Kunst, 1985. 


music and art 


309. Bordas, Cristina. “Catalogue.” In: Instruments de musique espagnols du XVle au XIXe siecle 
[Exhibition catalogue], Bruxelles, October 17-December 18, 1985. Bruxelles: J. Verbruggen, 
1985; 123-205. 


organology/depictions on musical instruments 


310. . “Les instruments a clavier: clavicordio, monocordio et piano.” In’ Instruments de musi- 
que espagnols du XVle au XIXe siecle [Exhibition Catalogue], Bruxelles, 17 October-18 
December 1985. Bruxelles: J. Verbruggen, 1985; 101-13. 
organology 

311. , ‘The double harp in Spain from the 16th to the 18th centuries.” Early Music 15 (1987): 
148-63. 
organology 

312. , “Origen y evoluciön del arpa de dos ördenes.” Nassarre. Revista Aragonesa de Musico- 


logia 5, 2 (1989): 85-117. 


organology 


313. Bordas Ibanez, Cristina, “Instrumentos espafioles de los siglos XVII y XVIII en el museo del 
pueblo espanol de Madrid.” Revista de Musicologia 7 (1984): 301-33. 


organology/depictions on musical instruments 


314. , “Bibliograffa sobre iconografia musical espafiola.” AEDOM: Boletin de la Asociaciön 
Espanola de Documentaciön Musical 1, 1 (January-June 1994): 9-56. 
Compiled in collaboration with Pepe Rey and Alfonso de Vicente. 


iconography 


315. Borea, Evelina, “Date per il Baglione.” Storia dell’arte 38, 40 (1980): 315-18. 
Discusses Giovanni Baglioni’s ‘Apollo and the Muses’ (many of whom have instruments) at the 
Musée des Beaux-Arts, Arras. 
iconography 


316. Borghi, Renato, “Interessi organologici negli affreschi della chiesa di San Sigismondo.” Strenna 
dell’A.D.A.FA. (1989): 71-80. 
organology 


317. Borgo, Andräs, “Muzsikus es hangszeräbräzoläsok kézépkori zsid6 kéziratokban [Pictures of 
musicians and musical instruments in medieval Hebrew manuscripts].” Mult es Jövö 3 
(1990): 85-93. 
iconography/organology 
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Borowitz, Helen O. 


318. Borowitz, Helen O., “Three guitars: reflections of Italian comedy in Watteau, Daumier and 
Picasso.” Bulletin of the Cleveland Museum of Art 61, 4 (1984): 116-29. 


The introduction of the Italian commedia dell’arte into France and its influence on works by the 
three artists. 
music and art/iconography 


319. Börsch-Supan, Helmut, “Music in painting: a theme in Frederick the Great’s collection.” Con- 
noisseur 195 (1977): 30-41. 


iconography 
320. , “Zur Entstehungsgeschichte von Schinkels Entwürfen für die Museumsfresken.” Zeit- 
schrift des deutschen Vereins fiir Kunstwissenschaft 35 (1981): 36-46. 
At least one of the frescoes (depicted here) shows instrumental music. The frescoes were destroyed 
in 1945. 
music and art 
BE , ‘Georg Friedrich Händel und Balthasar Denner.” Göttinger Händel-Beitrage 2 (1986): 
178-92. 
Denner’s portrait of Händel (National Portrait Gallery, London) most likely originated between 
1726 and 1728; a second portrait by Denner (Reigate, Surrey) was done at least ten years later. This 
portrait apparently served as a model for plaster busts by Johann Gottfried Schadow and Rudolf 
Schadow. 
portrait iconography 
S22 ‚Paul Brandenburg. Skulpturen für die Liturgie.” Das Münster 39, 4 (1986): 301-12. 
Description and analysis of David (1984), who sings and plays the harp. 
iconography 
323: . “Bach-Bildnisse: Echt oder nicht? Gedanken zu Musikerporträts von Bononcini bis 


Bach.” In: Bachtage Berlin 1988. Berlin: BDMK Landesverband, 1988; 77-83. 


portrait iconography 


324. Bosch, Lynette, “A subject proposal for a pastoral landscape.” Source 7, 2 (1988): 9-12. 


Suggests the subject Daphnis and Chlo& for a now lost 16th-century Venetian painting. Two musi- 
cians are identified as Dorcon and Daphnis. 
iconography 


325. Boskovits, Miklos, “Nicolo Corso e gli altri.”” Arte Cristiana 75 (November-December 1987): 
351-86. 
Discusses Madonna col Bambino by Giovanni Mazone, Madonna col Bambino e Angeli and Sant 


Andrea e Angeli by Carlo Braccesco. 
iconography 


326. , Immagine e preghiera nel tardo medioevo: osservazioni preliminari.” Arte Cristiana 76 
(January-February 1988): 93-104. 


Discusses the Miracles of Our Lady (first half of the 14th century) and its musical depictions. 
iconography 


327. Bosmans, Wim, ‘De rommelpot in de Lage Landen tot de 19e eeuw.” Volkskunde 78 (1977): 142- 
50. 


organology 


328. 


. Eenhandsfluit en trom in de Lage Landen/The pipe and tabor in the Low Countries. Peer: 
Alamire, 1991. 
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Bosse-Griffiths, K. 


Reviewed by Joan Rimmer in: Music & Letters 73 (1992), 433-6. 
organology 


329. Bosse-Griffiths, K., “Two lute-players of the Amarna era.” Journal of Egyptian Archeology 66 
(1980): 70-82. 


organology 


330. Bosseur, Jean-Yves. Musique: Passion d’artistes. Genéve: Skira, 1991. 
A survey of the theme of music in art from antiquity to the present. 
Reviewed by Tilman Seebass in: Notes 49/2 (December 1992), 596-98. 
music and art/iconography 


331. Bosseur, Jean Yves, and Dominique Bosseur, “Images et notations.” Colloquio. Artes 48 (1981) 
60-67. 


Focuses on music and art in the work of Erik Satie, Marcel Duchamp, and Tom Phillips. 
music and art 


332. Boston, 1982. — Granados and Goyescas: the catalogue of an exhibition honoring Enrique Gra- 


nados and the American premiere of Goyescas, [Exhibition catalogue]. Boston, Atheneum 
Gallery, 18-30 January 1982. Boston, ca. 1982. 
iconography 


333. Boström, Hans Olof, “Heimdall som kulturbringare i Norden.” Konsihistorisk Tidskrift 56 
(1987): 72-81. 


Nils Asplud’s fresco of 1907 uses a harpist to represent art. 
iconography 


334. Bothmer, Dietrich von, “An archaic red-figure kylix.” The J. Paul Getty Museum Journal 14 
(1986): 5-20. 


Figures on a kylix include flute players. 
iconography 


335. Botstein, Leon, “Brahms and nineteenth-century painting.” /9th-Century Music 14, 2 (Fall 1990): 
154-68. 


music and art 


336. Bott, Gian Casper. Studien zu Evaristo Baschenis. Dissertation, University of Ziirich, 1991. 


Discusses Baschenis’s visualisation of musical concepts in painting, paintings with musical subject 
matter, and the erotic symbolism of musical instruments. 
music and art/iconography 


337. 


, “Ut pictura musica. Zu Evaristo Baschenis Ricercata Quinta.” Hamburger Jahrbuch für 
Musikwissenschaft 12 (Musikalische Ikonographie) (1994): 15-30. 


The painting Ricercata Quinta is a still life with musical instruments. 
iconography 


338. Bouillion, Jean-Paul, (ed.). Klimt: Beethoven. Genéve and Paris: Skira and Flammarion, 1986. 
Publication marking the restoration of Klimt’s Beethoven frieze in Vienna. 
music and art 


339. Bourde, A. “Opera seria et scénographie: autour de deux toiles italiennes du XVIIle siécle.” In 


Actes du colloque ‘L’Opera au XVIlle siécle’, Aix-en-Provence, 29-30 avril — ler mai 1977 
Aix-en-Provence/Marseille, 1982/83; 229-53. 


Discusses the stage sets for Francisco Feo, Arsace (Turin 1740) and a cantata by Niccolö Jomelli 
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Bourniquel, Camille 


(Rome 1747). 
music and art 


340. Bourniquel, Camille. Frédéric Chopin in Selbstzeugnissen und Bilddokumenten, trans. from 
French by Hanns V. Winter. Reinbek bei Hamburg: Rowohlt, 1975. 


portrait iconography 


341. Bousquet, J., “Copie et expansion de motifs dans la sculpture romaine: la siréne aux centaures (a 
Saint-Gauden et ailleurs).” In: 35e Congres Federation des Societes académiques, Langue- 
doc-Pyrénées-Gascogne, Saint Gaudens, 1980 = Revue Comminges 93 (1980): 563-79. 


iconography 


342. Bouton, Anne-No&lle, and Florence Gétreau, “Un portrait présumé d’Héléne de Montgeroult 
dans l’ancienne collection d’A. P. de Mirimonde.” Musique-Images-Instruments 1 (1995): 
68-75. 


portrait iconography 


343. Bowers, Jane, “New light on the development of the transverse flute between about 1650 and 
about 1750.” Journal of the American Musical Instrument Society 3 (1977): 5-56. 


Uses French paintings and engravings as well as other evidence. 
organology 


344. Bowles, Edmund A., “A checklist of musical instruments in fifteenth-century illuminated manu- 
scripts at the Walters Art Gallery.” Notes 32 (1976): 719-26. 


organology 
345. . Musikleben im 15. Jahrhundert. Leipzig: Deutscher Verlag für Musik, 1977. (Musikge- 
schichte in Bildern, 3/8). 
Reviewed by: Willem Elders in: Tjidschrift van de Vereniging voor Nederlandse Muziekge- 
schiedenis 28 (1978), 81-85; Anonymous in Manuscripta 26 (1982), 121; Howard Mayer 
Brown in: Music and Letters 62 (1981), 71-74; Martin Staehlin in: Die Musikforschung 36 
(1983), 161-62. 
iconography 
346. , ‘Iconography as a tool for examining the loud consort in the fifteenth century.” Journal 
of the American Musical Instrument Society 3 (1977): 100-13. 
iconography 
347. , “A preliminary checklist of fifteenth-century representations of organs in paintings and 
manuscript illuminations.” The Organ Yearbook 13 (1982): 5-30. 
organology 
348. . La pratique musicale au moyen äge/Musical performance in the late Middle Ages. 
Genéve: Minkoff & Lattés, 1983. 
Reviewed by John Caldwell in: Music & Letters 65 (1984), 306-07. 
iconography 
349. , ‘Instrumente des 15. Jahrhunderts und ikonographie.” Basler Jahrbuch fiir historische 
Musikpraxis 8 (1984): 11-50. 
iconography/organology 
350. . “Music ensembles in the eighteenth-century festival books at the New York Public 


Library.” In: Music in the classic period: essays in honor of Barry S. Erook. New York: Pen- 


50 


Bowles, Edmund A. 


dragon Press, 1985; 1-42. 


iconography 
331. , Musical ensembles in festival books, 1500-1800: an iconographical and documentary 
survey. Ann Arbor: UMI Press, 1989. (Studies in Music, 103). 
Reviewed by Margaret Downie Banks in: Journal of the American Musical Instrument Society 
16 (1990): 182-85, and by Elizabeth Baur in: Journal of the Viola da Gamba Society of America 
26 (1989): 98-100. 
iconography 
39% , “References to the organ in the literature of festival books.” The Organ Yearbook 20 
(1989): 51-61. 
iconography/organology 
393. , A brief overview of musical ensembles with brass instruments in European festivals of 
state.” Historic Brass Society Journal | (1990): 78-96. 
From the late-16th to the mid-18th century. 
iconography 
354. , ‘The double, double, double beat of the thundering drum: the timpani in early music.” 


Early Music 19, 3 (August 1991): 419-35. 


Performance practice evidence drawn from several 17th- and 18th-century illustrations and trea- 
tises. 
iconography/organology 


355. Bowles, Garrett H., “Krenek monument in Vienna.” Newsletter of the Ernst Krenek Archive 4, 2- 
3 (Spring-Summer 1994): 1. 
Ernst Krenek’s tombstone in Vienna, designed by Karl Prantl. 
music and art 


Bowness, Sophie. See Exhibition catalogue Liverpool and Bristol, 1990 


356. Bowron, Edgar Peters, “Two Rembrandtesque paintings.” The Walters Art Gallery Bulletin 29, 7 
(April 1977): 3-4. 
Briefly discusses the iconography of the Lute Player by Jan Lievens. 
iconography 


357. Boyd, Malcolm, “Dance of death.” The New Grove Dictionary of Music and Musicians 5 (1980): 
218-19. 


iconography 


358. Boydell, Barra, “The instruments in Mielich’s miniature of the Munich Hofkapelle under Orlando 
di Lasso.” Tijdschrift van de Vereniging voor Nederlandse Muziekgeschiedenis 28 (1978): 
14-18. 


Re-identifies a partially visible wind instrument as a crumhorn rather than a recorder. 
organology 


339. . The crumhorn and other Renaissance windcap instruments: a contribution to Renais- 


sance organology. Buren: Frits Knuf, 1982. 
Reviewed by Georg Wilhelm von Hantelmann in: Tibia 1983/1, 284-87; by Alan Lumsden in: 
The Musical Times 126 (1984), 673; by John Henry van der Meer in: Die Musikforschung 37 
(1984), 318-19; and by Herbert Myers in: The American Recorder 26/1 (1985), 39-41. 
organology 
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Boydell, Barra 


360. , “Sounds tempting’: musical iconography in paintings in the National Gallery of Ire- 
land.” Irish Arts Review 2, 2 (Summer 1985): 28-33. 
Examines the use of musical instruments as symbols of good and evil. 
iconography 
361. . Music and painting in the National Gallery of Ireland. Dublin: National Gallery of Ire- 
land, 1991. 
iconography 
362. , ‘The female harp: the Irish harp in 18th- and early 19th-century Romantic nationalism.” 


RIdIM/RCMI Newsletter 20, 1 (Spring 1995): 10-17. 


iconography 


363. Braff, Phyllis. “A musical gathering: investigative steps and preliminary conjectures.” In: Music 
in colonial Massachusetts, 1630-1820. II: Music in homes and in churches, Boston, 1973. 
Edited by Barbara Lambert. Charlottesville: University of Virginia Press, 1985; 515-46. 


A discussion of the provenance of the painting, which may be a document of musical life in colonial 
Massachusetts. 
iconography 


364. Bran-Ricci, Josiane, “La flüte traversiére chez Diderot. Tentative d’investigation 4 travers 
l’ Encyclopédie.” Imago Musicae 4 (1987): 325-34. 


organology 


365. Brauchli, Bernhard. “Aspects of early keyboard technique: hand and finger positions, as seen in 
early treatises and iconographical documents.” In: De Musica Hispana et aliis. Miscelanea en 
honor al Prof. Dr. Jose Lépez-Calo, S.J.. Santiago de Compostela: Universidad de Santiago, 
1990; 483-563. 


Reprint in Journal of the American Musical Instruments Society 18 (1992), 62-102; 20 (1994), 90- 
110. 
organology 


366. Braun, Hartmut, “Musik auf Holzschnitten des 16. Jahrhunderts.” In: Historische Volksmusikfor- 
schung: Kongreßbericht Seggau 1977. Graz: Akademische Druck- und Verlagsanstalt, 1978; 
51-67. (Musikethnologische Sammelbände, 2) 1978: 51-67. 


iconography 


367. 


. “Erwähnungen von Volksmusik im Schriftum des 17. Jahrhunderts unter besonderer 
Berücksichtigung der orientalischen Musik am Beispiel Adam Olearius’ Beschreibung seiner 
Reise nach Russland und Persien.” In: Historische Volksmusikforschung: Tagungsbericht 
Limassol 1982. Graz: Akademische Druck- und Verlagsanstalt, 1985; 15-31. (Musikethnolo- 
gische Sammelbände, 7). 


iconography 


368. Braun, Joachim, “Musical iconography in Byzantine manuscripts from the Greek Patriarchate in 
Jerusalem and the St. Catherine Monastery on Mount Sinai. A preliminary report.” Tatzlil 10, 
18 (1978): 90-95. 


iconography 


369. 


, “Musical instruments in Byzantine illuminated manuscripts.” Early Music 8 (1980): 
312-27. 


organology 
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Braun, Joachim 


370. , Iron age seals from ancient Israel pertinent to music.” Orbis Musicae 10 (1990/91): 11-26. 
iconography 
Site , “Die Musikikonographie des Dionysoskultes im römischen Palästina.” Imago Musicae 8 


G9) l09=33: 


iconography 


372. Braun, Werner. “The hautboist: an outline of evolving careers and functions.” In: The social sta- 
tus of the professional musician from the Middle Ages to the 19th century. Edited by Walter 
Salmen. New York: Pendragon Press, 1983; 125-58. (Sociology of Music, 1). 


For reviews, see Salmen, Walter, The social status of the professional musician from the Middle 
Ages to the 19th century. 
iconography/portrait iconography 


Sal 


, “Zur Bildausstattung in Claudius Sebastianis Bellum musicale (1563).” Hamburger 
Jahrbuch für Musikwissenschaft 12 (Musikalische Ikonographie) (1994): 31-39. 
iconography 


374. Braune, Gabriele, “Puls und Musik: Die Wirkung der griechischen Antike in arabischen medizi- 
nischen und musikalischen Traktaten.” Jahrbuch für musikalische Volks- und Völkerkunde 14 
(1990): 52-67. 
An attributable Arabic 18th-century dissertation now in the State Library of Cairo appears to have 
been concerned with the doctrine of the pulse: the author, using illustrations, relates this to the Ara- 
bic division of the octave into 24 quarter tones. 
iconography 


375. Brauneis, Walther, “Mozarts Hausorgel: Eine Mystifikation.” Mitteilungen der Internationalen 
Stiftung Mozarteum 41, 1-2 (June 1993): 59-63. 


Discusses portraits of Mozart at the organ. 
portrait iconography 


376. 


, “Das Frontispiz im Alberti-Libretto von 1791 als Schlüssel zu Mozarts Zauberflöte.” 
Mitteilungen der Internationalen Stiftung Mozarteum 41, 3-4 (November 1993): 49-59. 


The copper engraving opposite the title page of the libretto showing a masonic scene is analyzed in 
regard to the state of Freemasonry in Mozart’s time. 
iconography 


377. Brech, Martha. Kultriin - zur Schamanentrommel der Mapucke. Berlin: Oberhofer, 1984. (Völker 
und Kulturen Ozeaniens, 1). 
organology 


378. Breckenridge, James D., “Christ on the lyre-backed throne.” Dumbarton Oaks Papers 34-35 
(1980-1981): 247-60. 
iconography 


379. Brednich, Rolf Wilhelm, “Liedkolportage und geistlicher Bänkelsang: Neue Funde zur Ikono- 
graphie der Liedpublizistik.” Jahrbuch fiir Volksliedforschung 22 (1977): 71-79. 
iconography 


380. Bregnard, Gerard, Georges Piroue, and Alexandre Voisard. Anno 1985: Arts et musique. Triple 
hommage. Jean Sebastien Bach, Gottfried Silbermann, Jürgen Ahrend. Porrentruy: Associa- 
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Breitenbach, Edgar 


381. 


382. 


383. 


384. 


385. 


386. 


387. 


388. 


389. 


390. 


39 


392. 


54 


tion Etude et Concert, Fondation Pro Musica, 1984. 


On the inauguration of the organ in the old Jesuitenkirche in Porrentruy. 
music and art 


Breitenbach, Edgar, “Arnold Schönberg and the Blaue Reiter.” Quarterly Journal of the Library 
of Congress 34, 1 (January 1977): 32-38. 


music and art 


Bremer-David, Charissa, “Tapestry Le Chäteau de Monceaux, from the series Les Maisons 
Royales.” The J. Paul Getty Museum Journal 14 (1986): 103-12. 


Identifies musical instruments depicted in the tapestry. 
organology 


Brenninger, G. “Die Orgeln von St. Michael.” In: Sankt Michael in München. Festschrift zum 
400. Jahrestag der Grundsteinlegung und zum Abschluß des Wiederaufbaus. Edited by K. 
Wagner and A. Keller. München: Schnell & Steiner, 1983; 164-73. 


Organ cases of 1595 and 1696. 
organology 


Breuer, J., “Bartök and the arts.” New Hungarian Quarterly 16 (1975): 117-24. 


music and art 


Breuer, Janos, “Schoenberg’s paintings: ‘Visions, impressions and fantasies — a 1912 exhibition 
in Budapest’.” New Hungarian Quarterly 29, 111 (Fall 1988): 215-21. 


music and art 


Breymeyer, R., “Zu Friedrich Christoph Oetingers emblematischer Musiktheorie.” Blätter für 
württembergische Kirchengeschichte 76 (1976): 130-75. 


iconography 


Bridges, Geoff, “Portatives and the way they were played.” The Organ Yearbook 15 (1984): 115- 
20. 


organology 


Bridgman, Nanie, “Portraits de musiciens: le dernier avatar de Monteverdi.” /mago Musicae 4 
(1987): 161-69. 


portrait iconography 


Bril, Jacques. A cordes et a cris: origines et symbolisme des instruments de musique. Paris: Pierre 
Schaeffer, 1982. 


organology 


Brito, Manuel Carlos de. “A festa musical e a musica da festa.” In: Festa. Edited by Maria Helena 
Carvalho dos Santos. Lisboa, 1992; 359. 


iconography 


Brixel, Eugen, “Das Signalwesen der Postillione in Osterreich-Ungarn.” Studia Musicologica 32 
(1990): 347-82. 


Includes many illustrations from the 16th to the 19th century. 
iconography/organology 


Brizio, Anna Maria. “La Santa Cecilia di Raffaello.” In: Atti del XXIV Congresso internazionale 


395. 


394. 


3. 


396. 


391. 


398. 


399. 


400. 


401. 


402. 


Bröcker, Marianne 


di storia dell’arte [1979], vol. 4: Le Arti a Bologna e in Emilia dal XVI al XVII secolo. Edited 
by Andrea Emiliani. Bologna: CLUEB, 1982; 9-16. 


iconography 


Bröcker, Marianne. Die Drehleier, ihr Bau und ihre Geschichte. 2. erweitere Auflage. Bonn: Ver- 
lag für systematische Musikwissenschaft, 1985. (Orpheus-Schriftenreihe zu Grundfragen der 
Musik, 11/12). 


organology 


Brönner, Wolfgang, “Zwei Villen — zwei Richtungen historischer Baukunst.” Zeitschrift des 
deutschen Vereins für Kunstwissenschaft 35 (1981): 146-73. 


Shows some wall paintings, which contain musical scenes, for Karl Friedrich Schinkel’s Villa Cahn 
in Bonn-Plittersdorf. 
iconography 


Brook, Barry S. “Present state of iconographical research (Roundtable).” In: Report of the XIIth 
congress Berkeley 1977 of the International Musicological Society. Kassel etc.: Bärenreiter, 
1981; 801-43. 


Contributions (mostly summaries) by 12 authors and important comments by respondent H. W. Jan- 
son. See under W. Bachmann, H. M. Brown, H. R. Cohen, Z. Falvy, B. Geiser, H. W. Janson, C. 
LaPointe, R. D. Leppert, J. W. McKinnon, W. Salmen, H. C. Slim, and E. Winternitz. 

iconography 


Brook, Barry S., and Carol Oja, “Rembrandt’s portrait of a musician.” College Music Symposium 
18, 1 (1978): 132-35. 


portrait iconography 


Broos, B. P. J., “Notitie der teekeningen van Sybrand Feitama: de verzameling van Sybrand I Fei- 
tama (1620-1701) en van Isaac Feitama (1666-1709).” Oud Holland 101, 3 (1987): 171-217. 


Discusses the symbolism of the violist in van Ostade’s Muziekmakende boeren, ofwel de 5 zintuigen 
(1672) and of the flutist in Steen’s De Fluitles. 
iconography 


Brouwer, T. Orgelluiken in Nederland. Amsterdam: De Bataafsche Leeuw, 1985. 


organology/depictions on musical instruments 


Brown, Bruce Alan, “Beaumarchais, Mozart and the Vaudeville: two examples from The Mar- 
riage of Figaro.” Musical Times 127 (1986): 261-65. 


Discusses influence of a painting by Carle Vanloo on The Marriage of Figaro. 
music and art 


Brown, David A.., “An Apollo and Marsyas by Anselmi.” Antologia di Belle Arti 1, 1 (March 
1977): 2-6. 


iconography 


Brown, Howard Mayer, “Iconography and the study of particular repertoires of music.” R/dIM/ 
RCMI Newsletter 2, 2 (Spring 1977): 27-29. Summary in: Report of the XIIth congress Berke- 
ley 1977 of the International Musicological Society (Kassel etc. 1981), 824-25. 


iconography 


„ “Manet’s Old Musician: Portrait of a gypsy and naturalist allegory.” Studies in the 
History of Art 8 (1978): 77-87. 


iconography 
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Brown, Howard Mayer 


403. , “Music in Trecento wedding processions.” Acta scientifica: Musica Antiqua 5 (1978): 
467-82. 
iconography 

404. , ‘Iconography of music.” The New Grove Dictionary of Music and Musicians 9 (1980): 
11-18. 
iconography 

405. . “Trecento angels and the instruments they play.” In: Modern musical scholarship. Edited 
by E. Olleson. Stocksfield-Boston, 1980; 112-40. 
organology 

406. . “The Trecento harp.” In: Studies in the performance of late medieval music. Edited by 
Stanley Boorman. Cambridge: Cambridge University Press, 1983; 35-73. 
organology 

407. , ‘Catalogus. A corpus of Trecento pictures with musical subject matter, part 1.” Imago 
Musicae 1 (1984): 189-243. 
iconography 

408. , “St. Augustine, Lady Music, and the gittern in fourteenth-century Italy.” Musica Disci- 
plina 38 (1984): 25-65. 
iconography 

409. . “Ambivalent Trecento attitude toward music: an iconographical view.” In: Music and 
context. Essays for John M. Ward. Edited by Anne Dhu Shapiro. Cambridge/Mass.: Depart- 
ment of Music, Harvard University, 1985; 79-107. 
iconography 

410. , ‘Catalogus. A corpus of Trecento pictures with musical subject matter, part 1, instalment 
2.” Imago Musicae 2 (1985): 179-281. 
iconography 

411. , ‘Catalogus. A corpus of Trecento pictures with musical subject matter, part 1, instalment 
3.” Imago Musicae 3 (1986): 103-87. 
iconography 

412. , ‘Notes (and transposing notes) on the transverse flute in the early sixteenth century.” 
Journal of the American Musical Instrument Society 12 (1986): 5-39. 
organology 

413. , “Catalogus. A corpus of Trecento pictures with musical subject matter, part II/1, instal- 
ment 4.” Imago Musicae 5 (1988): 167-241. 
iconography 

414. . “Cleriadus et Meliadice: a fifteenth-century manual for courtly behaviour.” In: /cono- 


graphy at the crossroads: Papers from the colloquium sponsored by the Index of Christian 
Art, Princeton University, 23-24 March, 1990. Princeton (NJ): Princeton University, Depart- 
ment of Art and Archeology, 1993; 215-28. 


The essay is based on MS Torino 1628 L.II.2 and the print Paris 1495. 
iconography 
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415. 


416. 


417. 


418. 


419. 


420. 


421. 


422. 


423. 


424. 


425. 


Brown, Kathan 


Brown, Kathan. “Changing art: a chronicle centered on John Cage.” In: A John Cage reader. New 
York, 1982; 123-33. 


Discusses Cage’s own art and his philosophy of art. 
music and art 


Brown, Patricia Fortini, “Painting and history in Renaissance Venice.” Art History 7 (1984): 263- 
94. 


iconography 


Brüchle, Bernhard, and Kurt Janetzky. Kulturgeschichte des Horns. Ein Bildsachbuch/A pictorial 
history of the horn. Tutzing: Schneider, 1976. 


Reviewed by Georg Karstädt in: Die Musikforschung 31 (1978), 206-07, by Mary Rasmussen 
in: Notes 35 (1978/79), 320-22, and by Robert E. Eliason in: Journal of the American Musical 
Instrument Society 5-6 (1979-1980), 203-05. 

organology 


Brückmann, Remigius, “Das Bänkelsang-Motiv in der deutschen Karikatur von 1848/49.” Jahr- 
buch für Volksliedforschung 22 (1977): 80-94. 
iconography 


Bruggisser-Lanker, Therese, “Die Stadtpfeiffer von Nürnberg im 16. Jahrhundert: Ikonographi- 
sche und quellenkritische Hinweise zur Aufführungspraxis.” Schweizer Jahrbuch für 
Musikwissenschaft/Annales Suisses de Musicologie 10 (1990): 43-72. 
iconography/organology 


Brugnolo, Katia, and Tommaso Cevese. Harmonia: strumenti musicali nell’arte figurativa vicen- 
tina. Bassano del Grappa: Ghedina & Tassotti, 1993. 
organology 


Brugnoni, Tiziana, “Curiose mutanze, novitd, stravaganze: un esempio di scenografia veneziana 
del tardo Seicento nei bozzetti per le scene di Germanico sul Reno.” Rivista Italiana di Musi- 
cologia 27 (1992): 125-44. 


music and art 


Brülls, Holger, “Zur Gestaltung des Orgelprospektes heute.” Zeitschrift für christliche Kunst und 
Kunstgeschichte (Das Münster) 31 (1978): 143-49. 


organology/depictions on musical instruments 


Brumana, Biancamaria. “Iconografia della S. Cecilia ed accademie musicali: nuovi contributi.” 
In: Musica e immagine tra iconografia e mondo dell’opera: Studi in onore di Massimo 
Bogianckino. Edited by Biancamaria Brumana, Galliano Ciliberti, et al. Firenze: Olschki, 
1993; 115-36. (Historiae Musicae Cultores, 70). 
iconography 


Brumana, Biancamaria, and Galliano Ciliberti, “Nuovi documenti sui canterini a Perugia nel XV 
secolo.” Nuova Rivista Musicale Italiana 23, 4 (1989): 579-91. 
Discusses polyphony in early 15th-century Perugia and paintings by Benedetto Bonfigli and 


Domenico di Bartolo. 
music and art 


Brunel-Lobrichon, Guy. “L’iconographie de chansonnier provengal R: Essai d’interpretation.” In: 
Lyrique romane médiévale: La tradition des chansonniers, Liége, 1989. Edited by Madeleine 


Sl 


Bruns, Jörg-Heiko 


Tyssens. Liege: Université de Liege, 1991; 245-72. 


iconography 


426. Bruns, Jörg-Heiko, “Zur Diskussion über Musik und bildende Kunst.” Bildende Kunst 6 (1984): 
270. 


music and art 
Brusatti, Otto (ed.). See Exhibition catalogue Wien 1983 


427. Brusniak, Friedhelm. “Hans Rottenhammer d.A. (1564-1625) und die Musik.” In: Festschrift fiir 
Horst Leuchtmann zum 65. Geburtstag. Tutzing: Schneider, 1993; 95-106. 


Originally from Munich, Rottenhammer was among the most prominent South German artists (ca. 
1600) who had received their training in Italy. His paintings based on musical subjects reveal the 
distinctive influence of Tintoretto (1518-94). 

iconography 


428. Bruxelles, 1982. — L’iconographie musicale dans les manuscrits de la Bibliotheque royale 
Albert I, [Exhibition catalogue]. Edited by Isabelle Hottois. Bruxelles: Bibliotheque royale 
Albert I, 1982. 


iconography 


429. Bruxelles, 1985a. — Muziek als inspiratiebron in de belgische kunst XIIde-XXste eeuw/La musi- 
que: source d’inspiration dans l’art belge Xlle-XXe siecle, [Exhibition catalogue]. Bruxelles, 
Galerie CGER/Galerij ASLK, 3 May-14 July 1985. Edited by R. Bob Coolen. Bruxelles: 
Algemene Spaar- en Lyfrente Kas, 1985. 


music and art/iconography 


430. Bruxelles, 1985b. — La musique dans la vie, [Exhibition catalogue]. Bruxelles, Passage 44, 4 
September-13 October 1985. Bruxelles: Credit Communal, 1985. 


music and art 


431. Bryars, Gavin, “Berners, Rousseau, Satie.” Studio International 192/984 (1976): 308-18. 


Discusses the artistic skills of these artists in the medium by which they are not principally known 
(e.g. Erik Satie’s drawings; Jean-Jacques Rousseau’s music) and analyzes the effect of that skill on 
the rest of the artist’s output. 

music and art 


432. , ‘Notes on Marcel Duchamp’s music.” Studio International 192/984 (1976): 274-79. 


music and art 
Bryars, Gavin. See Orton, Fred, and Gavin Bryars 


433. Brzezinska, Barbara, “Chopiniana w albumach Zofii z Chodkiewiczöw Ossolinskiej [Materials 
pertaining to Chopin in the albums of Zofia, Countess Ossolinska née Chodkiewicz].” Ruch 
muzyczny 21 (1975): 7-9. In Polish. 


Discusses also two previously unknown pencil caricatures of Chopin in an album housed in the 
Biblioteka Narodowa, Warsaw. 
portrait iconography 


434. Buch, David J., “The coordination of text, illustration, and music in a seventeenth-century lute 


manuscript: La Rhétorique des Dieux.” Imago Musicae 6 (1989): 39-81. 
iconography/organology 
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435. 


436. 


437. 


438. 


439. 


440. 


441. 


442. 


443. 


444. 


445. 


Buchler, Alfred 


Buchler, Alfred, ““Olifan’, ‘Graisles’, ‘Buisines’, and ‘Taburs’: the music of war and the structure 
and dating of the Oxford ‘Roland’.” Olifant 17 (1992): 145-67. 
organology 


, “Music both high and low: Tancred of Lecce enters Palermo.” Imago Musicae 9-12 
(1992-95): 91-122. 


The starting point of this essay are the illustrations in the Liber ad honorem Augusti (ca. 1195/6) by 
Peter of Eboli. 


iconography 


Buckley, Ann, “Music-related imagery on early Christian insular sculpture: identification, con- 
text, function.” Imago Musicae 8 (1991): 135-99. 
iconography 


, ‘A Lesson for the People’: reflections on image and habitus in medieval insular icono- 
graphy.” RIdIM/RCMI Newsletter 20/1 (Spring 1995): 3-9. 
iconography 


Bucknell, Brad, “On seeing Salome.” English Literary History 40, 2 (Summer 1993): 503-26. 
Focuses on the gospel story of the beheading of John the Baptist, J.-K. Hoysman’s A Rebours, 
Gustave Moreau’s Salome dancing before Herod and The apparition, Wilde’s drama and Strauss’s 
opera. 

music and art/iconography 


Bucquoy, L. Y., and Guy Devautour. Fanfares et musiques des troupes a cheval: 1640-1940. 
Paris: Jacques Grancher, 1985. 


organology 


Budapest, 1993. — Erkel, 1810-1893: Centenariumi emlékkidllitas, [Exhibition catalogue]. 
Budapest, Orszdgos Széchényi Könyvtär, 4 June-30 October 1993. Edited by Hedvig Belits- 
ka-Scholtz, Katalin Szerzö, Veronika Vavrinec and Györgyne& Wix. Budapest: Orszägos Sze- 
chényi Könyvtär, 1993. 
iconography 


Budde, Rainer. “Nebensächliches? — Zur Darstellung der Musik auf Stefan Lochners Weltgeri- 
cht.” In: Stefan Lochner, Meister zu Köln: Herkunft, Werke, Wirkung. Eine Ausstellung des 
Wall-raff-Richartz-Museums, Köln [Exhibition catalogue], Köln, Wallraff-Richartz-Museum, 
3 December 1993-27 February 1994. Frank Günter Zehnder. Köln: Verlag der Museen der 
Stadt Köln, 1993; 201-06. 


iconography 


Bueno Carrera, José Mariä. Guardias reales de Espana desde el reinado de los Reyes Catölicos 
hasta Juan Carlos I. Madrid: Aldaba Militaria, 1989. 


Descriptions and illustrations of uniforms, including pictures of musicians and musical instruments. 
iconography 


Buettner, Stewart, and Reinhard G. Pauly. Great composers, great artists: portraits. Portland, 
OR: Amadeus, 1992. 


portrait iconography 


Buhle, Edward. Die musikalischen Instrumente in den Miniaturen des frühen Mittelalters, vol. 1: 
Die Blasinstrumente. Leipzig: Breitkopf & Härtel, 1903; 2. reprint Hildesheim: Olms, 1975. 


organology 
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Buijsen, Edwin 


446. Buijsen, Edwin, “Muziek voor het oog.” Tableau 16, 6 (Summer 1994): 36-43. 


iconography 
Buijsen, Edwin (ed.). See Exhibition catalogue Den Haag, Antwerpen, 1994. 


447. Buji , Bojan, “Leonardo da Vinci, Josquin Des Prez i ‘scala peccatorum’.” Arti musices 6 (1975): 
52223 
A figure in Josquin’s “Missa de Beata Virgine” is compared to similar figures in the paintings and 


sculptures of the time. 
music and art 


448. Burde, Wolfgang, “Im Banne des imaginären Reichs Kilviria: Notizen zu graphischen Notaten 
György Ligetis.” Neue Zeitschrift für Musik 154, 1 (January 1993): 42-47. 
Connections between visual art and Ligeti’s music. Apocaliptic visions such as Memling’s Jüngstes 
Gericht, and Ligeti’s own Die Bevölkerung in den Wolken, are echoed in compositions such as the 
Requiem and Le grand macabre. 
music and art 


449. Burgard, Timothy Anglin, “Picasso’s Night Fishing at Antibes: autobiography, apocalypse, and 
the Spanish Civil War.” The Art Bulletin 68, 4 (1986): 657-72. 


Femme assis sur un tabouret (1939) interpreted as “Marie Therese making music while Republican 
Spain died”. 
iconography 


450. Burgdorf and Zürich, 1985. — Musikinstrumente der Schweiz 1685-1985. Volksmusik, Militär- 
musik, Bürgerliche Musik, Kirchenmusik und Musikdosen. Mit einer Liste schweizerischer 
Musikinstrumentenmacher der Arbeitsgemeinschaft Organographia, [Exhibition catalogue]. 
Zürich: Schweizerische Musikforschende Gesellschaft/Musikwissenschaftliches Seminar der 
Universität, 1985. 
organology 


451. Burger, Ernst. Franz Liszt. Eine Lebenschronik in Bildern und Dokumenten, with a preface by 
Alfred Brendel. München etc.: List, 1986. 


portrait iconography 


452. Bury, A., “Frank Archer, A.R.C.A., R.E., R.W.S., in art and life. A brief introduction.” Old Water- 
Colour Society’s Club, London 58 (1983): 41-45. 


Discusses especially Archer’s paintings with musical subjects. 
music and art 


453. Burzik, Monika. Quellenstudien zu europdischen Zupfinstrumentenformen: Methodenprobleme, 
kunsthistorische Aspekte und Fragen der Namenszuordnung. Regensburg: Bosse, 1995. (Köl- 
ner Beiträge zur Musikforschung, 187). 
organology 


454. Busch, Gabriele Christiane. /konographische Studien zum Solotanz im Mittelalter. Innsbruck: 
Helbling, 1982. (Innsbrucker Beiträge zur Musikwissenschaft, 7). 


Reviewed by Tilman Seebass in: Die Musikforschung 37 (1984), 300. 
iconography 


455. Busch-Salmen, Gabriele, “Musikerwohnungen des 19. Jahrhunderts als ikonographische 


Quelle.” Imago Musicae 4 (1987): 151-58. 


music and art 
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Busch-Salmen, Gabriele 


456. 


, Materialien zu Geschichte und Gebrauch von Notenpulten vor 1800.” Hamburger Jahr- 
buch fiir Musikwissenschaft 12 (Musikalische Ikonographie) (1994): 41-52. 


iconography 


457. Busch-Salmen, (Gabriele, and Giinther Weis. Hans Pfitzner: Miinchner Dokumente, Bilder und 
Bildnisse. Regensburg: Bosse, 1990. 


portrait iconography 


458. Busch, Werner. “Joseph Wright of Derby: Das Experiment mit der Luftpumpe.” In: Carl Philipp 
Emanuel Bach: Beitrdge zu Leben und Werk. Mainz: Schott, 1993; 223-28. 


A discussion of Wright’s painting Experiment with the air pump. 
music and art 


459. Busch, Wilhelm, (ed.). Kunst als Bedeutungsträger. Gedenkschrift fiir Giin‘er Bandmann. Berlin: 
Mann, 1978. 


Review by R. Chadrada, “Melancholie apokalypticka a Bandmannova ikonologicka skola” [The 
apocalyptic melancholy and the iconological school of Bandmann], in: Uméni 29/1 (Prague 1981), 
86-89. 

iconography 


460. Butler, Christopher. Early Modernism: literature, music, and painting in Europe, 1900-1916. 
Oxford: Clarendon, 1994. 


music and art 


»» 


461. Butler, Gregory G., “Music and memory in Johannes Romberch’s ‘Congestorium’.” Musica 
Disciplina 32 (1978): 73-85. 
Romberch’s writing on the art of memory particularly in relation to music; includes discussion of 


frontispiece of Gafori’s “Practica Musica” and illustration from a copy of Guido’s “Micrologus”. 
music and art/iconography 


Butler, Richard. See Proud, Keith, and Richard Butler 


461a. Büttner, Henry. Henry Biittners ‘Capriccio curioso’. Witzzeichnungen über Musik, Musiker und 
Musikenthusiasten. Berlin: Verlag neue Musik, 1983. 
iconography/portrait iconography 


462. Butzmann, Frieder, “Synchron/Asynchron, oder Wie kommt der Ton zum Bild?” Positionen: Bei- 
träge zur neuen Musik, 18 (February 1994): 36-37. 


music and art 


463. Byrne, Maurice, “The Jordanus fragments and the 40° angular lyre.” Galpin Society Journal 46 
EBD) 3-23, 
6th century B.C. lyre, comparative pictorial material from the Near East. 
organology 


464. Byrnside, Ronald L., “Musical impressionism: the early history of the term.” The Musical Quar- 
terly 66 (1980): 522-37. 


music and art 


465. Caba, G. Craig. United States military drums 1845-65: a pictorial survey. Harrisburg/Pennsylva- 
nia: Civil War Antiquities, 1977. 
Reviewed by Lloyd P. Farrar in: Journal of the American Musical Instrument Society 5-6 (1979- 


80), 219-13. 
organology 
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Cabus-Maloteaux, Juliette 


466. Cabus-Maloteaux, Juliette, “A propos du Concert dans l’oeuf du Musée des beaux-arts de Lille.” 
Revue des archéologues et historiens d’art de Louvain, 23 (1990): 95-100. 


A study of the anonymous painting from the second half of the 16th century, a replica of a lost work 
by Bosch, with special attention to the score of a bawdy chanson by Thomas Crecquillon. The pub- 
lication date of the chanson permits the dating of the painting at 1549 and not 1561. 

iconography 


467. Cadarso, Maria Victoria, “Le clave de Los embajadores de Holbein el Joven.” Goya 187/88 
(1985): 87-89. 
Discusses the significance of the lute in Holbein’s painting The Ambassadcrs. 
iconography 


468. Cadenbach, Rainer. Mythos Beethoven. Eine Ausstellung des Vereins Beethoven-Haus Bonn. 
Bonn: Laaber, 1986. 


The myth of Beethoven in the visual arts in the 19th and 20th centuries. 
music and art’portrait iconography 


469. Cagiano de Azevedo, Michelangelo, “La ‘Polimnia’ di Cortona e Marcello Venuti.” Storia 
dell’arte 38-40 (1980): 389-92. 


iconography 


470. Cagiano, Letizia Norci, “Un teatro tutto di legno: il teatro Valle e il dramma giocoso a Roma altra- 
verso i resoconti di viaggiatori francesi del settecento.” Nuova Rivista Musicale Italiana 24, 

3-4 (1989): 505-34. 
Stendhal d2scribed the Teatro Valle in his Voyages en Italie; includes an 18th-century engraving and 


cross-section models. 
music and art 


471. Calahorra Martinez, Pedro. “La müsica medieval en el Alto Aragon.” In: signos. Arte y Cultura 
en el Alto Aragon Medieval, [Exhibition catalogue]. Huesca: Diputaciön de Huesca, 1993; 


128-31. 
iconography 

472. , ‘Iconografia musical en el romänico aragonés.” Aragonia Sacra ? (1987): 59-78. 
iconography 

473. . “Organos en la iconografia musical representada en las obras de arte hasta el siglo XVII 


en Aragon.” In: El örgano espanol. Madrid: Universidad Computense. 1983; 199-214. 


organology 


474. Calahorra Martinez, Pedro, Jesüs Lacasta Serrano, and Alvaro Zaldivar. /conografia musical del 
romänico arigonés. Zaragoza: Instituciön Fernando el Catolico, 1993 
iconography 


475. Caldwell, Elizabeth, “Rosemary Campbell.” Art New Zealand 56 (Spring 1990): 56-57. 


Discusses Campbell’s abstract watercolors, noting her stylistic development, and the influence of 
music on Fer work. 
music and art 


476. Caldwell, John, (ed.). The Well-Enchanting Skill: music, poetry, and drama in the culture of the 
Renaissance; essays in honor of F. W. Sternfeld. Oxford: Clarendon Press, 1990. 


Reviewed in Music and Letters 72 (1991): 424-25. 
music and art 
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Calgary, 1981 


477. Calgary, 1981. —- Extravaganza! Fantasy scenes and costumes from 100 years of variety theater, 
1850-1950, |Exhibition catalogue]. University of Calgary, Nickle Art Museum, 7 April - 10 
May 1981. Edited by Philip McCoy. Calgary, 1981. (University of Calgary Special Collec- 
tions Division, Occasional Paper, 7/1981). 


Costumes and set designs for many types of theatrical and musical performances. 
music and art 


478. Calore, Marina, ““Spettacoli sacri negli stati estensi, II. Teatro sacra a Ferrara: un volto inedito del 
potere.” Qucdrivium 29, 1 (1978): 59-80. 


iconography 


479. Cambon, Pierre, “Peinture buddhique ‘a l’ambroisie’, une peinture covénve du XVIIle siécle de 
la collection Collin de Plancy.” Revue du Louvre 43, 5/6 (1994): 63-74. 


iconography 


480. Camille, Michael, “Labouring for the lord: the ploughman and the social order in the Luttrell 
psalter.” Art History 10, 4 (December 1987): 423-54. 


Interprets the ploughing scene from the psalter (ca. 1320-45, London, British Library, MS 
add.42130) as a nostalgic vision of an earlier Golden Age. 
iconography 


481. Camiz, Franca Trinchieri. “La bella cantatrice: i ritratti di Leonora Barone e Barbara Strozzi a 
confronto.” Jn: Musica, scienza e idee nella Serenissima durante il Seicento: Atti del conve- 
gno internazionale di studi, Venezia, 13-15 December 1993. Edited by Francesco Passadore, 
Francesco Rossi, et al. Venezia: Edizioni Fondazione Levi; 285-294. 
portrait iconography 


482. . “Due quadri musicali del Dosso.” In: Frescobaldi e il suo tempo nel quarto centenario 
della nascita, Ferrara, Palazzo dei Diamanti, Pinacoteca Nazionale, 13 settembre-31 ottobre 
1983, [Exhibition catalogue]. Venezia: Marsilio, 1983; 84-91. 
iconography/portrait iconography 
483. , Augustinian musical education and redemption in the fifteenth-century Caracciolo del 
Sole Chapel. Naples.” Jmago Musicae 5 (1988): 41-64. 
iconography 
484. , “The castrato singer: from informal to formal portraiture.” Artibus et Historiae 18 
(1988): 171-86. 
portrait iconography 
485. , “La Musica nei quadri del Caravaggio.” Quaderni di Palazzo Venezia, 6 (1989): 198- 
221. 
iconography 
486. , “Music and painting in Cardinal del Monte’s household.” Metropclitan Museum Journal 
26 (1991): 213-26. 
Discusses Caravaggio’s paintings of musicians and music (1595-1601) when he lived in one of the 
homes of Cardinal Francesco Maria del Monte. 
iconography 
487. ‚“Una Erminia, una Venere ed una Cleopatra di Giovanni Lanfranco in un documento ine- 
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Camiz, Franca Trinchieri 


488. 


489. 


490. 


491. 


492. 


493. 


494. 


495. 


496. 


497. 


498. 
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dito.” Bolletrino d’arte 67 (1991): 165-68. 


iconography 


, “17th-century mirrors of musical vogues in Rome.” Hamburger Jahrbuch für Musikwis- 
senschaft 12 (Musikalische Ikonographie) (1994): 53-64. 


Investigates early 17th-century Roman pictorial sources with musical content. 
iconography 


. “Gli strumenti musicali nei palazzi, nelle ville e nelle dimore della Roma del Seicento.” 
In: La musica a Roma attraverso le fonti d’archivio. Lucca: Libreria Musicale Italiana, 1994; 
595-608. 


iconography 


. “Due quadri musicali di scuola caravaggesca.” In: Musica e filologia. Proceedings of the 
conference ‘Musica e filologia’, Verona, 18 September - 30 October 1982. Edited by Marco 
di Pasquale and Richard Pierce. Verona: Edizioni della Societa Litteraria, n. d.; 99-107. 
iconography/organology 


Camiz, Franca Trinchieri, and Agostino Ziino, “Caravaggio: aspetti musicali e committenza.” 
Studi Musiccli 12 (1983): 67-90. 


iconography 


Cammerata, Joan, and Bruno Mario Damiani, “Music in La Galatea and the visual arts.” Critica 
Hispanica 12, 1-2 (1990): 15-25. 
On Cervantes’s pastoral Primera parte de la Galatea. 
music and art 


Camner, James, (ed.). Great composers in historic photographs. New York: Dover Publications, 
1981. 


portrait iconography 


Campbell, Richard G., “Instrumentenkundliche Notizen zu sechs tiirkischen Miniaturen.” Baess- 
ler-Archiv, Neue Folge 23 (1975): 31-37. 


organology 


Campianu, Eva. “Zur Aufführungspraxis des Tanzes in der Barockoper.” In: Studien zur Barock- 
oper. Hellmuth Christian Wolff zum 70. Geburtstag. Edited by Constantin Floros, Hans Joa- 
chim Marx, and Peter Petersen. Hamburg: Wagner, 1978; 273-88. (Hamburger Jahrbuch fiir 
Musikwissenschaft, 3). 


iconography 


Cannon, R. D., “Bagpipes in English works of art.” The Galpin Society Journal 42 (1989): 10-31. 


organology 


Canova, Giordara Mariani. “La miniatura nei libri liturgici marciani.” In: Musica e liturgia a San 
Marco: Testi e melodie per la liturgia delle ore dal XII al XVII secolo — dal graduale tropa- 
rio del duecento ai graduali cinquecenteschi. Edited by Giulio Cattin Venezia: Fondazione 
Levi, 1990-1992; 149-88. (Collezione speciale per la musica veneta. A: Monumenti). 
music and art/iconography 


Capp, Simon. “Historical harps: a maker’s eye view.” In: Aspects of the historical harp: Procee- 
dings of the International Historical Harp Symposium, Utrecht, 1992. Edited by Martin van 


Capri, Silvia 


Schaik. Utrecht: Foundation for Historical Performance Practice, 1994; 99-104. 


Characteristics of early 17th-century harps depicted in Domenico Zampieri’s King David playing 
the harp (Musée National du Chateau de Versailles), Giovanni Maria Lanfranco’s Allegory of music 
(Galleria Nazionale di Roma), and Carlo Francesco Nouvolone’s The artist and his family (Pina- 
coteca di Brera, Milano) are surveyed. 

organology 


499. Capri, Silvia. Il cornetto e il suo repertorio nel primo Seicento in area veneziana. Tesi di Laurea, 
Universita degli Studi di Pavia, Scuola di Paleografia e Filologia Musicale, 1991-92. 
organology 


500. Carapezza, Paolo Emilio, “Regina Angelorum in musica picta: Walter Frye e il ‘Maitre au Feuil- 
lage Brode’.” Rivista Italiana di Musicologia 10 (1975): 134-54. 


iconography 

501. . “La musica per strumenti da tasto nell’ambiente di Giorgione: Andrea Antico e Marcan- 
tonio di Bologna.” In: Giorgione e la cultura veneta tra ‘400 e ‘500: mito, allegoria, analisi 
iconologici. Atti del convegno, Roma, novembre 1978. Edited by Manrizio Calvesi. Roma: 
De Luca, 1931; 224-27. 
organology 

502. , ‘La musica dipinta.” Nuove Effemeridi 27, 3 (1994): 80-93. 


music and art/iconography 


503. Carapezza, Paol> Emilio, and Lucio Feo. “Cecilie di Sicilia.” In: Ceciliana: Per Nino Pirotta. 
Edited by Maria Antonella Valsano and Giuseppe Collisani. Palermo: F. Flaccovio, 1994; 7- 
29! 


iconography 


504. Carbonell, Xavier, “Els instruments musicals del Betlem de l’Eglesia de la Sang.” Estudis Baléa- 
rics 20 (1986): 23-36. 


organology 


Caridad, Isabel Aincia. See Aincia Caridad, Isabel 


505. Carley, Lionel, and Robert Threlfall. Delius: a life in pictures. London, 1977. 
Reviewed by Robert Anderson in: The Musical Times 119 (1978), 237. 
portrait iconography 


506. Carlone, Mariagrazia, “Gli strumenti musicali negli antichi mosaici della basilica di S. Maria 
Maggiore a Vercelli.” Bollettino Storico Vercellese 2 (1992): 31-49. 
organology 


507. . Iconografia musicale nell’arte Biellese, Vercellese e Valsesiana: Un catalogo ragionato. 
Roma: Edizione Torre d’ Orfeo, 1995. (Iconografia musicale in Italia, 2). 
Reviewed by Antonio Baldassare in: RIdIM/RCMI Newsletter 20/2 (Fall 1995), 67-68. 


iconography 


508. Carlos, Alfonso de, “Müsica militar de Espana en los libros de la Biblioteca del Palacio.” Reales 
Sitios 13, 47 (1976): 53-60. 


iconography 


509. Carola, Maria Antonietta, “La lira: I] ruolo di un’ immagine attraverso la lettura dei dipinti vasco- 
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Carolan, Nicholas 


lari magnogreci.” Ragguagli di Parnasso: Rivista di Arte, Musica e Cultura 1 (1993): 5-6. 
iconography 


510. Carolan, Nicholas, “A nineteenth-century uilleann piping poster.” Ceol na Héireann 2 (1994): 46- 
32, 


Discusses .ı poster from 1839 advertising a performance of the uilleann piper Thomas O’Hannigan 
(ca. 1809-55). 
iconography 


511. Caroll, Margaret D., “Peasant festivities and political identity in the 16th century.” Art History 10, 
3 (1983): 289-314. 
Peasant festivities include playing on bagpipes. 
iconography 


512. Caron, Linda, “A presentation work to pope Leo X by Rosso Fiorentino.’ Source. Notes in the 
History of Art 2, 3 (1982): 5-8. 
Discusses Fiorentino’s work Angel playing the lute (Uffizi, Florence). 
iconography 


S13: 


, “The use of color by Rosso Fiorentino.” The Sixteenth Century Jcurnal 19 (1988): 355- 
78. 


Discusses Angel Playing the Lute (ca. 1515). 
iconography 


514. Carter, Jane Burr, “The Masks of Ortheia.” American Journal of Archeology 91, 3 (1987): 355-83. 


Describes :he use of instruments in ritual. 
iconography 


515. Carvalho, Armindo Ayres de’, “Influ&ncia da cenografia barocca da escola de Bologna na pintura 
decorativa dos palacios portugueses.” Belas Artes 2 (1980): 59-65. 
music and art 


Cassani, Silvia (ed.). See Exhibition catalogue Venezia, 1985 


516. Cassidy, Brendan, (ed.). /conography at the crossroads: papers from the collogium sponsored by 
the Index of Christian Art, Princeton University, 23-24 March 1990. Princeton (NJ): Prince- 
ton University, Department of Art and Archeology, 1993. 
iconography 


517. Cassidy, Donna M., “Arthur Dove’s music paintings of the Jazz Age.” Amzrican Art Journal 20, 
1 (1988): 4-23. 
Discusses ~eferences to jazz music and performers found in Dove’s diaries along with 17 paintings 
and sketches. 
iconography 


518. . The painted music of America in the works of Arthur G. Dove, John Marin, and Joseph 
Stella: an asvect of cultural nationalism. Ph. D. Diss., Boston University, 1988. 


music and art 
519. Cassou, Jean. Encyclopédie du symbolisme: peinture, gravure et sculpture, litterature, musique. 


Paris, 1979. 


iconography 
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520. 


521. 


322. 


323. 


524. 


329. 


526. 


321. 


528. 


329: 


Castaldo, Daniela 


Castaldo, Daniela, “Rappresentazioni dei kymbala nella ceramica attica.” RIdIM/RCMI Newslet- 
ter 20, 2 (Fall 1995): 39-48. 
organology 


Castelo Ruano, Raquel, “La müsica en la antiguédad hispafia. 1. el aulos y diaulos.” Boletin de la 
Associacion Espanola des Amigos de Arqueologia 26 (1989): 9-18. 
organology 


Casteras, Susan P., “Edward Burne-Jones and the legend of the Fair Rosarnund.” The Journal of 
Pre-Raphaelite and Aesthetic Studies 1, 2 (1988): 34-44. 


iconography 


Catalano, George, “Scholastic imagery in the Florence Manuscript.” Essays in Medieval Studies: 
Proceedings of the Illinois Medieval Association 7 (1990): 41-58. 


Challenges an established interpretation of the frontispiece to the Florence MS Pluteus 29.1 (collec- 
tion of Notre Dame polyphony); proposes alternative parallels, some invoking Chuck Berry and 
20th-century political campaigns. 

iconography 


Cattin, Giulio. “Note sul Laudario di Gualdo Tadino.” In: Arte e musica in Umbria tra Cinque- 
cento e Seicento. Atti del XII convegno di studi umbri, Gualdo Tadino, 30 novembre-2 dicem- 
bre 1979. Perugia, 1982; 1-14. 


One of the laude is clearly legible on an ornamental scroll of a plaque attributed to G. B. Caporali. 
Reviewed by Alberto Iesué in: Nuova Rivista Musicale Italiana 16 (1982), 645-47. 
iconography 


Caufriez, Anne, “La collection indonésienne du Musée instrumental de Bruxelles.” Revue Belge 
de Musicolozie 34-35 (1980-1981): 248-302. 


Pictorial evidence used in discussion of Indonesian musical instruments. 
organology 


Cavallero, Anna, “Pinturicchio a Roma. Il soffitto dei Semidei nel palazzo di Domenico della 
Rovere.” Storia dell’arte 60 (1987): 155-77. 


Describes iriton and flute players in Italian and Spanish friezes of the 15th and 16th centuries. 
iconography 


Cavallino, Ivano, “La musica turca nelle testimonianze dei viaggiatori e nella trattatistica del sei- 
settecento.” Rivista Italiana di Musicologia 21 (1986): 144-69. 
organology 


Cavicchi, Adriar o. “Scenotecnica e macchinistica teatrale in un trattato inedito di Fabrizio Carini 
Motta (Mantova 1688).” In: Venezia e il melodramma nel Seicento. Edited by Maria Teresa 
Muraro. Firenze: Olschki, 1976; 359-77. (Studi di musica veneta, 5). 


music and art 


. “Per far piü grande la meraviglia dell’arte.” In: Frescobaldi e il suo tempo nel quarto 
centenario della nascita. Ferrara, Palazzo dei Diamanti, Pinacoteca Nazionale, 13 settem- 
bre-31 ottobre 1983, [Exhibition catalogue]. Venezia: Marsilio, 1983; 15-39. 


Reproduces a number of portraits and a few music scenes from the first haif of the 17th century. 
iconography/portrait iconography 
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Cavicchioli, Gianfranco 


530. Cavicchioli, Gianfranco, “Mozart il Malatino.” Rivista Internazionale di Musica Sacra 6 (1985): 
267-72. 


Introduction by Luciano Migliavacca; suggests Mozart as the possible sitter for a portrait by an 
unknown artist. 
portrait iconography 


531. Ceccanti Rossi, Valeria, “I corali miniati del Convento di S. Caterina da Si2na di Livorno.” Studi 
Livornesi 5 (1990): 155-202. 


Discusses three late-16th c. Florentince choir books with illuminated initia.s. 
iconography 


532. Celi, Claudia, “La danza aulica italiana nel XVI secolo.” Nuova Rivista Musicale Italiana 19 
(1985): 268-76. 
iconography 


Cevese, Tommaso. See Brugnolo, Katia, and Tommaso Cevese 


533. Chailley, Jacques, “Léonard de Vinci et l’harmonie des sphéres.” Bulletin de l’Association Léo- 
nard de Vinci 13 (1974): 21-26. 


iconography 
534. , ‘De la Flaite Enchantée 4 Jerome Bosch.” Bulletin de la Classe des Beaux-Arts de l’Aca- 
démie Royal2 de Belgique 57, 10 (1975): 186-87. 
iconography 
339, , “Une petite superchérie de la Princesse Carolyne.” Revue de Musicologie 61 (1975): 
31922: 
Discusses ı portrait of princess Carolyne de Sayn-Wittgenstein and her daughter, which (except for 
facial features) is acopy of an engraving of a portrait by Sir Thomas Lawrence. 
portrait iconography 
536. , ‘Le David de Tavant et |’ Utriusque Musica.” Bulletin trimestriel de la Société Archéolo- 
gique de Touraine 39 (1981): 761-79. 
iconography 
Sie , ‘Le tympan du pélican et les chansons du roi de Navarre.” Anuario musical 37 (1982): 
1-4. 
Analyzes the tympanum of the Cathedral of Pamplona as an illustration 0° the chanson “Ensi com 
l’unicorne sui”. 
iconography 
538. . La flüte enchantee: opera magonnique. Essai d’explication du livret et de la musique. 
New, revised and annotated edition. Paris: Robert Laffont, 1983. 
music and art 
539) , ‘Les huit tons de la musique et l’éthos des modes aux chapiteaux le Cluny.” Acta Musi- 
cologica 57 1985): 73-94. 
iconography 
540. . “Les chansons de Thibaud de Champagne au réfectoire de Pamplona.” In: Espana en la 


Musica de Occidente, Actas de Congreso Internacional, Salamanca, 29 October-5 November 
1985. Madrid: Ministerio de Cultura, 1987; 101-10. 
The carved pulpit (1330) of the prebendary refectory of the cathedral does not represent, as is com- 
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Chambers, David 


monly believed, the traditional unicorn legend, but rather illustrates a a song by the King of 
Navarre, the trouvére Thibaut IV, Count of Champagne. The motif also appears in the tympanum of 
the room. 

music and art/iconography 


Chambers, David. See Exhibition catalogue London, 1981-1982. 


541. Chambure, Alain de, “Quand la peinture déchiffre la musique.” Connaissance des Arts 423 (May 
1987): 104-13. 


Explains how paintings (16th-19th century) provide information about music making for musicolo- 
gists. Examples of some famous pictorial sources. 
iconography 


542. Chamorro, Arturo, “Chirimias: Sondeo Histörico de un Modelo Islämico en América Hispana.” 
Revista de Musica Latino Americana 3 (1982): 165-87. 


Includes brief discussion of an 18th-century painting that shows an ang=| playing an oboe-type 
instrument. 
organology 


543. Champa, Kermit S., “Piet Mondrian’s Broadway Boogie Woogie.” Arts Magazine 54, 5 (1979- 
1980): 150-53. 
iconography 
544. Chan, Victor, “New light on Goya’s tapestry cartoon: ‘La Boda’.” Gazetie des Beaux-Arts 125 
(1983): 33-36. 
The tapestry shows a shawm player. 
iconography 


545. Chang, Peter, “an Xi Zai’s Night Banquet: a silk painting from the tenth-century Nan Tang 
court.” Imago Musicae 9-12 (1992-95): 9-41. 


iconography 


546. Charters, Samuel. Spelmannen: i bilder och egna ord [Fiddlers: in pictures and in their own 
words]. Stockholm: Sonet/Wahlstrom & Widstrand, 1979. 


From the -teginnings to the 17th century. 
iconography 


547. Chaudonneret, Marie-Claude, “Les peintres ‘troubadours’ collectionneurs d’instruments de 
musique.” Musique-Images-Instruments 1 (1995): 22-33. 
Includes discussion of a few paintings with “medieval” music scenes paintzd in the early 1800s. 
iconography 


548. Cheles, Luciano, “The inlaid decorations of Federico da Montefeltro’s Urb no studiolo: an icono- 
graphic study.” Mitteilungen des Kunsthistorischen Institutes in Florenz 25 (1982): 1-46. 
iconography 


549. . The studiolo of Urbino - An iconographic investigation. Wiesbaden: Reichert, 1986. 


iconography 


550. Cherido, Caterina Marcantonio, “Il servizio Correr.” Bolletino Civici Musei Veneziani d’Arte e di 
Storia 30, 1 ‘1986): 73-79. 
Describes four plates by Raffaele d’ Urbino featuring Orpheus. 
iconography 
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Chevrel, Claudine 


Chevrel, Claudine (ed.). See Exhibition catalogue Paris, 1988 


551. Chiarini, Marco. “Tre dipinti restaurati di Tiziano a Palazzo Pitti.” In: Tiziano e Venezia. Conve- 
gno internazionale di studi, Venezia, 1976. Vicenza: Neri Pozza, 1980; 293-96. 


One of the paintings is the “Concert”. 
iconography 


Chihuly, Dale. See Jeakins, Speight, and Dale Chihuly 


552. Chinchilla Marin, Isabel. Las artes plasticas en la vida y obra de Manuel de Falla. Universidad 
de Granada: Memoria di licentiatura inedita, 1985. 
music and art 


553. Chonpairot, Jarernchai. “The diffusion of the vina in Southeast Asia.” In: Proceedings of the 
Saint Thygaraja Music Festivals. Cleveland/Ohio, 1978-1981; 98-108 
organology 


554. Chopra, Enakshi. A critical and comparative study of Ragadhyan as depicted in Pahari ragamala 
painting with special reference to musical notes. Ph. D. Diss., Himachal Pradesh University, 
1991. 


music and art 


555. Chotard, Loic, “Nadar et la vie musicale des années 1850: le regard d’un zmateur.” Revue Inter- 
nationale de Musique Frangaise 29 (1989): 91-108. 


Discusses ‘he artist’s caricatures of several musicians and composers active in Paris in the 1850s. 
portrait iconography 


556. Chou, Wei-Chov, “Ch’ung Cheng Jen-t’ai ch’u-t’u yiieh-wu-yung t’an T’ang-tai yin-ytieh ho li- 
yi chih-tu [Discussion of the T’ang period music and ritual systems from the Cheng Jen-t’ai 
tomb].” Wen-wu 7 (1980): 42-46. 


In Chinese. Investigates three sets of painted clay figurines that were among the 1972 tomb findings 
in Shanxi Province. 
iconography 


557. Chow, Fong, “Han Dynasty musicians and instruments.” Journal of the American Musical Instru- 
ment Society 1 (1975): 113-25. 


Discusses small statues of musicians found in a Han Dynasty tomb. 
iconography 


558. Christe, Y., “Nouvelle interprétation des mosaiques de Saint-Michel in Africisco 4 Ravenna.” 
Rivista di Archeologia Cristiana 51 (1975): 107-24. 


Discusses a relief depicting a scene from the book of Relevation and relevant manuscript illumina- 
tions. 
iconography 


559. Christiansen, Keith, “The Coronation of the Virgin by Gentile da Fabriaro.” The J. Paul Getty 
Museum Journal 6 (1978): 1-12. 


A stylistic and historical discussion of this early trecento painting, which features angels singing 
from clear!y notated music. 
iconography 


560. 


, “Dates and non-dates in Savoldo’s paintings.” The Burlington Magazine 129, 1007 
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Christiansen, Keith 


(February, 1987): 80-81. 
Portrait of a Man with a Flute. 
portrait iconography 


561. , “Some observations on the relationship between Caravaggio’s two treatments of the 
Lute-Player.’ The Burlington Magazine 132, 1042 (January 1990): 21-26. 
Comparison of the paintings of the Lute Player at the Metropolitan Museum of Arts, New York, and 
at the Heremitage, St. Petersburg. 
iconography 
562. . A Caravaggio rediscovered: the lute player. New York: The Metropolitan Museum of 
Art, 1991. 
iconography 


Christiansen, Keith. See Pope-Henessy, John, and Keith Christiansen. 


563. Christie, Y. “Traditions littéraires et iconographiques dans |’interprétation des images apocalyp- 
tiques.” In: L.’Apocalypse de Jean. Traditions exégétiques et iconographiques, 3e-13e siécle. 
Actes du colioque de la Fondation Hardt, 29 February-3 March 1976 Geneva: Droz, 1979; 
109-34. (Etudes et colloques publiés par la Section de Histoire, Facul’e des Lettres, Univer- 
sité de Geneve, 11). 
iconography 


564. Christman, Jo, and Charles B. Fowler, “Music and performance in a Renaissance painting.” Musi- 
cal Heritage Review 2, 7 (1979): 54-57. 


iconography 


565. Christout, Marie-Francoise. “L’influence vénetienne exercée par les artistes italiens sur les pre- 
miers spectacles 4 machines montés a la cour de France durant la régnence (1645-1650).” In: 
Venezia e il melodramma nel Seicento. Edited by Maria Teresa Muraro. Firenze: Olschki, 
1976; (Studi di musica veneta, 5). 


music and art 


566. . Le Ballet de Cour au XVlle siécle/The ballet de cour in the 17th century. Genéve: 
Minkoff, 1987. (Collection Iconographie Musicale, 8). 


iconography 


Ciancio, David W. See Minnigerode, Fred A., David W. Ciancio, and Lori A. Sbarboro 


567. Cieri Via, Claud. “Note sull’iconografia della danza nel Quattrocento fra movimento ed espres- 
sione.” In: Guglielmo Ebreo da Pesaro e la danza nelle corti italiane del XV secolo, Pesaro, 
16-18 July 1990. Edited by Maurizio Padovan. Ospedaletto (Pisa): Pacini, 1990; 251-62. 
iconography 


568. Ciliberti, Galliano. “Le passioni degli Dei: musica e pittura tra Gluck e David.” In: Musica e 
immagine tra iconografia e mondo dell’opera: Studi in onore di Massimo Bogianckino. Edi- 
ted by Biancamaria Brumana, Galliano Ciliberti, et al. Firenze: O'schki, 1993; 177-96. 
(Historiae Musicae Cultores, 70). 
music and art 


Ciliberti, Galliano (ed.). See Brumana, Biancamaria, and Galliano Ciliberti (eds.) 


71 


Cimarelli, Anna 


569. Cimarelli, Anna. Presenze musicali nell’arte emiliana dal 1500 al 1650. Ph. D. Diss., Universita 
degli Studi di Milano, 1993/94. 


iconography 


570. Cirillo, Giuseppe, Giovanni Godi, et al. /! trionfo del barocco a Parma nelle feste farnesiane del 
1690. Parma: Banca Emiliana, 1989. 


Considers scenography by Ferdinando and Francesco Galli Bibiena, and redecoration of the Teatro 
Farnese, with a new painted curtain by Sebastiano Ricci. 
music and art 


571. Cisternino, Nicola. “De la notation a l’Ecriture dans la musique d’aujourd’hui: les graffiti sonores 
de Nicola Cisternino.” In: Mots - Images - Sons, Rouen, 14-17 March 1989. Mont-Saint- 
Aignan: Centre International de Recherches en Esthétique Musicale, 1989; 101-09. 
music and art 


572. Ciurletti, Gianni. “Musica e iconografia musicale nel Trentino in eta romana.” In: Musica e 
societa nella storia trentina. Edited by Rossana Dalmonte. Trento: Edizioni U.C.T., 1994; 31- 
38. 


iconography 


573. Civra, Ferruccio. “Concordant sodales: Albrecht Dürer — Heinrich Schütz.” In: Studi in onore di 
Giulio Cattin. Edited by Francesco Luisi. Roma: Torre d’ Orfeo, 1990; 77-98. 


music and art 


574. Clark, H. Nichols B., “A fresh look at the art of Francis W. Edmonds: Dutch sources and Ameri- 
can meanings.” American Art Journal 14, 3 (1982): 73-94. 
iconography 


SS 


. “American musical paintings, 1770-1865.” In: The art of music: Anerican paintings and 
musical instruments, 1770-1910. Clinton/New York, Fred L. Emerson Gallery, [Exhibition 
catalogue]. Clinton/N. Y.: Hamilton College, 1984; 31-50. 


music and articonography 


576. , ‘Thomas Hovenden, Dem was good ole times.” American Art Review 5, 6 (Winter 1994): 
[pages unknown]. 

Discusses Hovenden’s painting, depicting a banjo player (1882). 
iconography 


577. Clarke, T. H., “Johann Joachim Friedrich Elsässer’s engravings of the ‘Academic’ and Marcolini 
periods, 1785-1792.” Keramik-Freunde der Schweiz 103 (1988): 38-39. 


A lute player is prominent in Elsässer’s The Seasons. 
iconography 


578. Claro Valdes, Samuel, “An iconography of Chilean music.” R/dIM/RCMI Newsletter 12, 2 
(1987): 2-5. 


iconography/portrait iconography 


578a. , Proyecto iconografia musical Chilena. Informe preliminar.” Revista Musical Chilena 


33 (1979): 112-14. 
iconography 


579. Claro Valdes, Samuel, et al. /conografia musical Chilena. Santiago: E.diciones Universidad 
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580. 


58l. 


582. 


583. 


584. 


38. 


586. 


587. 


588. 


589. 


Clauser, Henry R. 


Catölica de Chile, 1989. 


Reviewed by Raquel Bustos Valderrama in: Revista musical Chilena 43 (1989), 137-40. 
iconography 


Clauser, Henry R., “Towards a dynamic, generative computer art.” Leona do 21, 2 (1988): 115- 
22. 


Surveys approaches in the development of computer art toward a visual art form that emulates 
music, and reviews the author’s own use of computer compositions in his paintings. 
music and art 


Cleave, Janet L. The significance of symbolism in the works of Kandinsky and Schoenberg (1908- 
1913): a parallel study of style and aesthetics. Ph. D. Diss., University of Bristol, 1988. 


music and art 


Clinton/N. Y., 1983. — The Schambach Collection of Musical Instruments, [Exhibition catalo- 
gue]. Clinton/N. Y., Fred L. Emerson Gallery, I October - 13 November 1983. Edited by Ste- 
phen Bonta. Clinton/N. Y.: Hamilton College, 1983. 
iconography/organology 


Clinton/N. Y., 1984. — The art of music: American paintings and musical instruments, 1770- 
1910, [Exhibition catalogue]. Clinton, N. Y., Fred L. Emerson Gallery, 1984. Clinton/N. Y.: 
Hamilton Ccllege, 1984. 


For contents see the contributions by Celia Betsky, H. Nichols B. Clark, Michael Edward Shapiro 
and Frederick R. Selch. 
music and art/iconography 


Close-Dehin, Monique, “La musique dans |’ art roman.” Zodiaque 138 (1983): 2-13. 
iconography 


, ‘Réalisme et symbolisme des scénes musicales dans l’art roman: David et les trouba- 
dours.” Bulletin de la Société Liegeoise de Musicologie 83 (October 1993): 3-11. 


A study of representations of David in manuscripts and romanesque art irom the 8th to the 13th 
centuries. 
iconography 


Coat, Gerard le. “Anglo-Saxon interlace structure, rhetoric and musical troping.” Gazette des 
Beaux Arts, 6e Période, 87 (1976): 1-6. 


music and art 


Cobb, Margaret, “Claude Debussy to Claudius and Gustave Popelin: nine unpublished letters.” 
19th Century Music 13 (1989): 39-48. 
Portraits of Debussy and Mme Marie-Blanche Vasnier, to whom the composer dedicated several 


songs. 
portrait iconography 


Coeyman, Barbera, “Iconography of the Viol: The soloist in Baroque portraits.” College Music 
Symposium 20, 1 (1980): 136-42. 


portrait iconography 


, “Theaters for opera and ballet during the reigns of Louis XIV and Louis XV.” Early 
Music 18, 1 (February 1990): 22-37. 


Compares plans of the 17th and 18th centuries theaters used for opera performances in Paris. 
music and art 
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Cogevale, Guy 


590. Cogevale, Guy, “Décors et mises en scene d’opéra en Italie de 1870 a 1914.” Akten des XXV. 
Internationalen Kongresses fiir Kunstgeschichte [Kunst, Musik, Schauspiel] 2 (1985): 83-94. 


music and art 
Cogevale, Guy (ed.). See Exhibition catalogue Roma, 1984 


591. Coggin, Philip, “This easy and agreable Instrument’: a history of the English guitar.” Early 
Music 15 (1987): 204-18. 


organology 


592. Cohen, Beth, “The Renascimento dell’antichita in the art of painting: Pausanias’ and Raphael’s 
Parnassus.” Source 3, 4 (1984): 29-44. 


iconography 


593. Cohen, H. Robert, “Les gravures musicales dans ‘]’ Illustration’ de 1843 a 1899: Une expérience 
dans la traitement de sources iconographiques.” Revue de Musicologie 62 (1976): 125-30. 


iconography 

594. . “Musical iconography in the 19th-century French illustrated press: a method for catalo- 
guing and indexing.” In: Report of the XlIth congress Berkeley 1977 of the International 
Musicological Society. Kassel etc.: Barenreiter, 1981; 838-43. 
iconography 

596. . “The Musical world of Dantan ‘jeune’: subtle distortions and giants reduced.” In: Music 
in Paris in the Eighteen-Thirties. Edited by Peter Bloom. Stuyvesant, N. Y.: Pendragon Press, 
1987; 135-208. (Musical Life in 19th-Century France, 4). 
portrait iconography 

597. , Verdi in Paris: Reflections in Z’Illustration.” Periodica Musica 7 (1989): 5-12. 


A survey of engravings related to the Paris performances of Verdi’s operas published in Z’Illustra- 
tion between 1843 and the end of the 19th century. 
iconography 


598. Cohen, H. Robert, and Sylvia L’Ecuyer Lacroix, “Indexation de l’iconographie musicale dans la 
presse illustrée du dix-neuviéme siécle: présentation d’une méthode.” Fontes Artis Musicae 
31 (1984): 95-107. 


iconography 


599. Cohen, H. Robert, Sylvia L Ecuyer Lacroix, and Jacques Léveillé. Les gravures musicales dans 
‘L’Illustraticn’ 1843-1899, 3 vols. Quebec: Les Presses de |’ Université Laval, 1983. 


Reviewed by Francois Lesure in: Fontes Artis Musicae 31 (1984), 242. 
iconography 


600. Cole, Hugo, “Musicians at work: the musical scene.” Country Life 182, 48 (1 December 1988): 
216-18. 


Caricatures of musicians and music cartoons from the 15th to 20th centuries. 
iconography/ortrait iconography 


601. —.—, “Putting music on the market.” Country Life 185, 9 (28 February 1991): 66-67. 


Reports on an exhibition titled The art of selling songs which documents the use of graphic arts 
18th-20th c., to promote printed, live and recorded music. 
music and art 


74 


Colette, Marie-Noél 


602. Colette, Marie-No&l. “De L’image du chant au moyen äge.” In: Musiques — signes — images. 
Liber amicorum Frangois Lesure. Edited by Joél-Marie Fauquet. Genéve: Minkoff, 1988; 75- 
82. 


Illustrations of pre-13th-century tropers, antiphonaries, graduals, psalters, etc. 
music and art 


603. Coli, Remigio. Luigi Boccherini. Lucca: M. Pacini Fazzi, 1988. 


Contains notes on an alleged portrait of Boccherini in Goya’s La familia del infante D. Luis (1784). 
portrait iconography 


604. Collaer, Paul. Siidostasien. Leipzig: Deutscher Verlag für Musik, 1979. (Musikgeschichte in Bil- 
dern, 1/3). 
Reviewed by Elise Barnett in: Asian Music 13/1 (1981), 133f., by Andrew Toth in: Ethnomusi- 
colgy 25 (1981), 541f., and by Rüdiger Schumacher in: Die Musikforscnung 25 (1982), 210-12. 
iconography 


605. . Nordafrika. Leipzig: Deutscher Verlag fiir Musik, 1983. (Musikgeschichte in Bildern, 1/ 
8). 


iconography 


606. Collins, David, “A late 16th-century manuscript in Wood: The Englatine Table at Hardwick 
Hall.” Early Music 4 (1976): 275-79. 
iconography 


607. Collins, Patrick J. The N-town plays and medieval picture cycles. Kalamazoo: Western Michigan 
University, 1979. (Early Drama, Art, and Music Monograph Series, 2). 


music and art 


608. Collon, Dominique, and Anne Draffkorn Kilmer, “The lute in ancient Mesopotamia.” Music and 
Civilization: The British Museum Yearbook 4 (1980): 13-28. 
organology 


609. Colombo, Luciana. Iconografia degli strumenti musicali nei monumenti artistici del Basso Mon- 
ferrato. Phil. D. Diss., Universita di Pavia a Cremona; Scuola di Paleografia e Filologia 
Musicale, 1°86. 
iconography/organology 


610. Colt, C. F., and Anthony Miall. The Early Piano. London, 1981. 
organology 


611. Cömez Ramos, Rafael. “El retrato de Alfonso el Sabio en la primera Cantiga de Santa Maria.” In: 
Studies on the ‘Cantigas de Santa Maria’: art, music, and poetry, New York, 1981. Edited by 
Israel J. Katz and John K. Keller. Madison: Hispanic Seminary of Medieval Studies, 1987; 
35-52. 


iconography 


612. Comini, Alessandra. The changing image of Beethoven: a study in mythmaking. New York: Riz- 
zoli, 1987. 


portrait iconography 


613. Comini, Alexandra, “The visual Brahms: idols and images.” Arts Magazine 54, 2 (1979-1980): 
123-29. 


portrait iconography 
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Comotti, Giovanni 


614. 


615. 


616. 


617. 


618. 


619. 


620. 


621. 


622. 


Comotti, Giovanni, “L’aulo ghingras in una scena menandrea del mosaico di Dioscuride.” Qua- 
derni urbinati di cultura classica 20 (1975): 215-23. 
A mosaic (Naples, Museo Nazionale, 9985) by Dioscurides of Samos fcund in Cicero’s villa at 
Pompeii illustrates a scene from the second act of the ‘Theophoroumene’ of Menander. A small fig- 
ure in the panel is holding an “aulos gingras”, a type mentioned by Pollux and Athenaeus. 
organology 


Comparetti, Paola. Concerti angelici nelle sacre conversazioni venete tra la fine del Quattrocento 
e l’inizio del Cinquecento: Studio iconografico e organologico. Tesi di Laurea, Universita 
degli Studi di Milano, 1985/86. 


iconography 


Condit, J., “A fif:eenth-century Korean score in mensural notation.” Musica Asiatica 2 (1979): 1- 
87. 


Reproduces and discusses briefly two illustrations of percussion instruments from the treatise 
“Standards of Musical Science” (1493). 
organology 


Conolly, Thomas, “The legend of St. Cecilia [in two parts].” Studi Musicali 7; 9 (1978; 1980): 3- 
38; 3-44. 
St. Cecilia s musical symbolism as represented in medieval art. 
iconography 


. Mourning into Joy. Music, Raphael, and Saint Cecilia. New Haven and London: Yale 
University Press, 1994. 


Reviewed by Michael Zywietz in: Die Musikforschung 51/2 (April-Juni 1998), 238-39. 
music and art/iconography 


Conrad, André, “Nicolas Manuel dans le mouvement de son temps: la part de la musique et de la 
danse.” Zeitschrift für Schweizerische Archäologie und Kunstgeschichte 37, 4 (1980): 289- 
96. 


music and art.iconography 


Conradin, Hans, and Günter Birkner, “Bernhard Seidmann und ‘Die Musik in der Darstellung der 
Schweizerischen Malerei’.” Schweizerische Musikzeitung 121 (1981): 96-98. 


iconography 


Constable, M. V., “The Venetian ‘Figlio del Coro’: their environment and achievement.” Music 
and Letters 63 (1982): 181-212. 


Discusses picture in 18th-century catalogue of habits of religious orders. 
iconography 


Conti, G., “Un ‘imadrigale’ del Picolpasso.” Faenza 67, 1-6 (1981): 143-44. 


iconography 


Coolen, R. Bob (ed.). See Exhibition catalogue Bruxelles, 1985 


623. 


624. 


76 


Coover, James. Musical instrument collections: Catalogues and cognate li:erature. Detroit, 1981 
(Detroit Studies in Music Bibliography, 47). 
Includes a few titles of iconographic publications. 
iconography 


Coppola, Raffaella. L’iconografia degli strumenti musicali nelle raccolte artistiche del Museo 


625: 


626. 


627. 


628. 


629. 


630. 


631. 


632. 


633. 


634. 


635. 


Corazzol, Adriana Guarneri 


Civico di Cremona. Tesi di Laurea, Universitä degli Studi di Pavia, Scuola di Paleografia e 
Filologia Musicale, 1990-91. 
iconography/organology 


Corazzol, Adriana Guarneri, “Erik Satie: musica e segno, tinture sonore.” Akten des XXV. inter- 
nationalen Kongresses für Kunstgeschichte [Kunst, Musik, Schauspiel] 2 (1985): 141-49. 


music and art 


Corbaz, Aloise. Peinture et musique au theätre. Innsbruck: Galerie Krinzinger, 1984. 


Facsimile of the 1941 edition. Text and Bibliography by Ursula Krinzinger 
music and art 


Corbett, Margery, and Ronald Lightbown. The Comeley Frontispiece: the emblematic title page 
in England 1550-1660. London and Boston, 1979. 
iconography 


Corbo, Anna Maria. San Ginesio e la tradizione musicale maceratese tra la fine del ‘300 e l’inizio 
del ‘500: Giullari, suonatori e strumenti musicali. San Ginesio (Macerata): Commune di San 
Ginesio, 1993. 
iconography/organology 


Corona Alcalde, Antonio, “The viola da mano and the vihuela: evidence and suggestions about 
their construction.” The Lute 24 (1984): 3-32. 


organology 


. “La vihuela et la guitare.” In: Instruments de musique espagnols au XVIe au XIXe siécle 
[Exhibition catalogue], Bruxelles, 17 October - 18 December, 1985. Bruxelles: J. Verbrug- 
gen, 1985; 73-91. 


organology 


Corradini, Elena. “Immagini di iconografia ducale in conii e punzoni della Collezione Estense.” 
In: Alessandro Stradella e Modena. Modena: COPTIP, 1985; [pages unknown]. 


Images of ducal iconography in dies and stamps of the Collezione Estense. 
iconography 


Cortese, Gian Enrico. “Iconografia musicale nei pittori genovesi del Cinque/Seicento.” In: 
Musica a Genova tra medio evo e eta moderna, Genova, 8-9 April 1989. Edited by Giampiero 
Buzelli. Genova: Associazione Ligure per la Ricerca delle Fonti Musicali, 1992; 145-67. 
iconography 


Cosman, Madeleine Pelner, “Medieval Twelfth Night.” The American Organist 14, 12 (Decem- 
ber 1980): 30-32. 


Medieval Twelfth night customs preserve certain unities between Christian and pagan ideas; 14th- 
and 15th-century woodcuts and choir books illustrate the symbolism of various rites of music, food, 
and drink. 

iconography 


Cotte, Roger, “La symbolique traditionelle des instruments de musique.” Musique et loisirs 15 
(1980): 31-45. 


iconography 


Covi, Dario A. “Changing attitudes toward picture inscriptions.” In: Essays on the music of J. S. 


We 


Craft, Robert 


Bach and other diverse subjects. Louisville/Kentucky: University Graphics, 1981; 84-97. 
iconography 


Craft, Robert. See Stravinsky, Vera, and Robert Craft 


636. Cran, Robert, “The Manley Ragamala: An album of Indian illustrated musical modes.” Music and 
Civilization. The British Museum Yearbook 4 (1980): 181-215. 
iconography 


637. Crane, Frederick. “Black American music in pictures: some themes and opportunities.” In: Natio- 
nal Conferer:ce on Black Music Research. Chicago: Black Music Research Center, 1986; 27- 
47. 


An iconographical study of black music-making in 19th-century America. describing the involve- 
ment of African-American musicians in plantation life and in the North, as portrayed in a variety of 
paintings. 

iconography 


638. Craven, Maxwell, “The heraldry of the organ.” The American Organist 19, 9 (1985): 68-69. 


organology 


639. Crawford, Tim, ‘‘Constantijn Huygens and the ‘Engelsche Viool’.” Chelys 18 (1989): 41-60. 


Portrait by Thomas de Keyser of Huygens with his secretary. 
portrait iconography 


640. Cristofani, Maura, “Faone, la testa di Orfeo e l’immaginario femminile.” Prospettiva 52 (1985): 
2-12. 
Orpheus in Roman art, ca. 400 A.D. 
iconography 


641. Croft-Murray, Edward, “The wind-band in England 1540-1840.” Music and Civilization. The Bri- 
tish Museum Yearbook 4 (1980): 135-80. 


organology 
Croft-Murray, Edward F. (ed.). See Exhibition catalogue Toronto, 1980 


642. Croll, Gerhard, “Eine Premiere nach 222 Jahren: Zur Aufführung von Metastasio-Glucks La 
Corona im Schloss Schönbrunn.” Österreichische Musikzeitschrift 42 (1987): 498-503. 
music and art 

643. , “Il mio ritratto fatto in Roma’: Ein neues ‘frühes’ Gluck-Bild.” Österreichische Musik- 

zeitschrift 42. (1987): 505-12. 


portrait iconography 


644. Crookes, David Z., “Small as a Eunuch’: a problem in Coriolcnus, Act III Scene 2.” Music and 
Letters 67 (1986): 159-61. 


Uses pictorial evidence to identify the eunuch as a musical instrument. 
organology 


645. Crossley-Holland, Peter. Musical artifacts of pre-Hispanic West Mexico: towards an interdisci- 
plinary approach. Los Angeles: Program in Ethnomusicology, UCLA, 1980. (Monograph 

Series in Ethnomusicology, 1). 

With a chapter on iconography. 
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Crossley-Holland 


Reviewed by N. Ross Crumrine in: Ethnomusicology 27 (1983), 375. 
iconography/organology 


646. 


. Musical instruments in Tibetan legend and folklore. Los Angeles: Program in Ethnomu- 
sicology, Department of Music, University of California, 1982. (Monograph Series in Ethno- 
musicology, 3). 


Reviewed by Donald A. Lenz in: Ethnomusicology 28 (1984), 573f. 
organology 


647. Crown, Patricia, “Visual music: E. F. Burney and a Hogarth revival.” Bulletin of Research in the 
Humanities (1980): 435-72. 


music and art 


648. Crum, Margaret, (foreword). Felix Mendelssohn Bartholdy. Oxford: Bcdleian Library, 1972. 
(Bodleian Picture Books. Special Series, 3). 


Reviewed by Friedhelm Krummacher in: Die Musikforschung 28 (1975), 123. 
portrait iconography 


649. . “Mendelssohn’s drawing and the doubled life of memory.” In: Festschrift Albi Rosen- 
thal. Edited by Rudolf Elvers. Tutzing: Schneider, 1984; 87-104. 


music and art 


650. Cudworth, Charles. “Gainsborough and music.” In: Gainsborough, English music and the 
Fitzwilliam |Exhibition catalogue]. Cambridge: Fitzwilliam Museum, 1978; 11-16. 
music and art 


651. Cunningham, David W. Music notation in Netherlandish painting of the Ith and 16th centuries. 
Ph. D. Dissertation, Ohio State University, Columbus, Ohio, 1978. 
iconography 


652. Curocini, G., “Paul Klee e il rapporto tra musica e pittura.” Cenobio 5 (1974): 328-35. 


music and art 


653. Cutler, Anthony, “Liturgical strata in the marginal psalters.” Dumbarton Oaks Papers 34-35 
(1980-81): 17-30. 


iconography 


654. Cutler, Anthony, and Nicolas Oikonomides, “An imperial Byzantine casket and its fate at a huma- 
nist’s hands.” The Art Bulletin 70, 1 (1988): 77-87. 
One of the scenes on the ivory David casket depicts a musical instrument. 
iconography 


655. Cuttler, C., “Job — Music — Christ. An aspect of the iconography of Job.” Bulletin de l'Institut 
Royal du Pa'rimoine Artistique. Mélanges P. Coremano 15 (1975): 86-94. 
iconography 


656. Cyr, Mary, “Basses and basse continue in the orchestra of the Paris Opera 1700-1764.” Early 
Music 10 (1982): 155-70. 
Discussion of Francois Puget’s Musiciens de Louis XIV, Gabriel Metsu’s Woman at her Toilette, and 
Dirk Hals’s Das Solo as evidence of the size of instruments used. 
organology 


657. 


, “Carl Friedrich Abel’s solos, a musical offering to Gainsborough?” The Musical Times 
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Czackes, Ludwig 


658. 


659. 


660. 


661. 


662. 


663. 


664. 


665. 


666. 


667. 
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128 (1987): 317-21. 
Two portraits of Abel by Gainsborough. 
portrait iconography 


Czackes, Ludwig. Die Fugen des wohltemperierten Klaviers in bildlicher Darstellung/The fugues 
of the Well-tempered Clavier in graphic representations. Wien, 1983. 
music and art 


Czubatynski, Uwe, “Orgelkunst in der Prignitz.” Ars Organi 35 (1987): 28-34. 


In a section on the early history of the organ in Prignitz, the author discusses two sculptured organ- 
playing figures (14th-15th century) located in Havelberg Cathedral. 
organology 


d’ Alessio, Gregory, “On Sargent’s ‘El Jaleo’: It may be art, but is it Flamenco?” The Guitar 
Review 41 (1976): 24-25. 


Focuses on inaccuracies in Sargent’s depictions of Flamenco guitarists and dancers. 
iconography 


, ‘Pablo Picasso - monument or mountebank?” The Guitar Review 46 and 47 (1979): 2-6; 
1-7. 


iconography 


D’ Harnoncourt, Anne. “Paying attention.” In: Rolywholyover A circus. Edited by Julie Lazar, et 
al. Los Angeles; New York: The Museum of Contemporary Art; Rizzoli, 1993; [pages 
unknown]. 


An examination of Cage’s involvment with visual arts, in terms of both his own creative output and 
his friendships with other visual artists. 
music and art 


Dacos, Nicole, “Ni Polidoro ni Peruzzi: Maturino.” Revue d’art 57 (1982), 9-28. 
iconography 


Dahlhaus, Carl. “Musik und Jugendstil.” In: Art Nouveau, Jugendstil und Musik. Festschrift Willi 
Schuh. Zürich and Freiburg im Breisgau: Atlantis, 1980; 73-88. 


music and art 


Dahlig, Ewa. “Intercultural aspects of violin playing in Poland.” In: Studia instrumentorum musi- 
cae popular's VIII. Bericht über die 8. Arbeitstagung der Study Group on Folk Musical 
Instruments des International Folk Music Council in Piran, Jugoslawien 1983. Edited by 
Erich Stockmann. Stockholm: Musikmuseet, 1985; 112-17. (Musikhistoriska museets skrif- 
ter, edited by Ernst Emsheimer, 10). 
organology 


Dahmen-Dallapiccola, Anna Libera. Ragamala-Miniaturen von 1475 bis 1:700. Wiesbaden, 1975. 


Reviewed by Harold Powers in: Journal of the American Oriental Society 100 (1980), 473-93. 
iconography 


Dahms, Sibylle. “Gregorio Lambranzi di Venetia e il ballo d’azione a Vienna.” In: L’opera Ita- 
liana a Vienna prima di Metastasio. Edited by Maria Teresa Muraro. Firenze: Olschki, 1990; 
251-69. (Studi di Musica Veneta, 16). 


Includes several full-page reproductions from the Scuola de’ Balli (Nürnberg, 1716). 
music and art/iconography 


Dallaj, Arnalda 


668. Dallaj, Arnalda, “La tomba del Cardinale Brenda Castiglione tra commendatio animae e glorifi- 
cazione umanistica.” Critica d’arte 57, 9-10 (January-June 1992): 57-74. 


Studies the relationship of the tomb of Brenda Castiglione (Castiglione Olana, Collegiata) to liturgy 
and music, in light of the inscription by Leonardo Griffi, a canon of the Duomo of Pavia. 
iconography 


669. Damiani, Bruno. Montemayor’s ‘Diana’: music, and the visual arts. Madison/Wisconsin: Hispa- 
nic Seminary of Medieval Studies, 1983. 
iconography 


Damiani, Bruno Maris. See Cammerata, Joan, and Bruno Mario Damiani 


670. Damm, Peter, “300 Jahre Waldhorn.” Brass Bulletin 31 (1980): 19-33. 


organology 


671. Danckaert, F., “Volkskunstberaad te Steenokkerzeel.” Open Deur 8, 4 (Brussels 1976): 1-3. 


In particular, musical instruments and their iconography. 
organology 


672. Daneesboe, K., “Salomes dans i Bregninge kirke pa Aero.” Den Iconographiske Post 2 
(Stockholm 1982): 11-16. 
iconography 


673. Danek, Victor B., “Liszt (and his contemporaries) on stamps.” Journal of the American Liszt 
Society 23 (1988): 3-18. 


portrait iconography 


674. Daniélou, Alain. Siidasien: die indische Musik und ihre Traditionen. Leipzig: VEB Deutscher 
Verlag fiir Musik, 1978. (Musikgeschichte in Bildern, 1/4). 


Reviewed by Bruno Nettl in: Ethnomusicology 25 (1981), 337. 
iconography 


675. 


, “Symbclism in the musical theories of the Orient.” The World of Music 20, 3 (1978): 24- 
37. 


Discusses, among other things, the idea that music is based on symbolic elements corresponding to 
images (“murti”). 
music and art 


676. Darbellay, Jean-Luc. Vestiges: Kompositionen aus Musik, Wort und Bild. Jean-Luc Darbellay 
(Musik), Martha Macpherson (Lyrik), Bruno Cerf (Bilder), introduction A. Lüthy. Bern, 
1984. 


music and art 


677. Dareggi, Gianna. “Scena di concerto in un interno: il mosaico tardo-antıco da Mariamin.” In: 
Musica e immagine tra iconografia e mondo dell’opera: Studi in onore di Massimo Bogian- 
ckino. Edited by Biancamaria Brumana, Galliano Ciliberti, et al. Firenze Olschki, 1993; 19-30. 
iconography 


678. Dassenno, Flavio, and Ugo Ravasio, (eds.). Gasparo da Salo e la liuteria bresciana tra Rinasci- 
mento e Barocco. Cremona: Editrice Turris, 1990. 
organology/depictions on musical instruments 


679. Daumier, Honore. Daumier und die Theaterwelt. Catalogue and commentary by Jacqueline 
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Daumier, Honoré 


680. 


681. 


682. 


683. 


684. 


685. 


686. 


687. 


688. 


689. 


690. 
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Armingeat, preface by Frangois Périer [German version by Anton Maria Weber]. Genf: 
Weber, 1981. 


iconography 


. Daumier and music: 60 print reproductions. Compiled by Egon Gartenberg. New York: 
DaCapo, 1992. 


portrait iconography 


Daun, Thomas, “Mége es dir niemals an Saiten fehlen... Zur Geschichte der irischen Clärsach 
[Harfe].” Concerto 2, 5 (1985): 35-40. 


organology 


Dauverné, Frangois Georges Auguste, “Method for trumpet.” Historic Brass Society Journal 3 
(1991): 179-261. 


Translated by Gaetan Chenier, Ruby Miller Orval, Rebecca Pike and Jeifrey Snedeker: includes 
illustrations from Dauverne’s 1857 treatise. 
organology 


Daverio, John, “Schumann’s /m Legendenton and Friedrich Schlegel’s Arabeske.” 19th Century 
Music 11 (1987): 150-63. 
Two paintings illustrate the use of arabesques. 
music and art'iconography 


Davidoff, Judith, “Ann Ford: an eighteenth-century portrait.” Journal o, the Viola da Gamba 
Society of America 30 (December 1993): 51-60. 


An examination of Thomas Gainsborough’s 1760 portrait of Ann Ford (later Mrs. Philip Thick- 
nesse). 
portrait iconography 


Davidson, Clifford, “Drama and art: an introduction to the use of evidence from the visual arts for 
the study of early drama.” EDAM Newsletter (1977; supplement Spring 1982): [pages 
unknown]. 
iconography 


, “An Apocalypse manuscript from New York.” The EDAM Newsletter 6, 1 (1983): 3-5. 
iconography/organology 


, ‘The musical iconography of Warwickshire.” The EDAM Newsletter 7,2 (1985): 31-35. 
iconography/organology 


. Illustraiions of the stage and acting in England to 1850. Kalamazoo, Michigan: Medie- 
val Institute Publications, 1991. (Early Drama, Art, and Music Monograph Series, 16). 


Includes two chapters concerning music: “Fools and other entertainers”, ard “Minstrels”. 
music and art’iconography/organology 


Davidson, Clifford, and Jennifer Alexander, (eds.). The early art of Coventry, Stratford-upon- 
Avon, Warwick and lesser sites in Warwickshire: a subject list of extant and lost art including 
items relevant to early drama. Kalamazoo/Michigan: Medieval Institute Publications, 


Western Michigan University, 1985. (Early Drama, Art and Music Rejerence Series, 4). 
iconography 


Davidson, Clifferd, and David E. O’Connor. York art: a subject list of extant and lost art inclu- 
ding items relevant to early drama. Kalamazoo, Michigan: Medieval Institute Publications, 


Davies, Hywel 


Western Michigan University, 1978 [supplement 1984]. (Early Drama Art, and Music Refe- 
rence Series, 1). 


Reviewed by Madeline H. Caviness in: Speculum 56 (1981), 114-16. 
organology 


691. Davies, Hywel, “Bernard van Dieren (1887-1936).” The Musical Times 128 (1987): 675-78. 


portrait iconography 
Davis, Richard Beattie, (ed.). See Exhibition catalogue London, 1987 


692. Day, Thomas, “The organ and choral music of the Renaissance.” Diapason 69, 1 (1977): 1 and 
12-24. 


Discusses Raffael’s ‘Saint Cecilia’ (Pinacoteca, Bologna) as a visual hom nage to unaccompanied 
singing. 
iconography 


693. De Conty, Evrart. L’harmonie des sphéres: Encyclopédie d’astronomie et de musique extraite du 
commentaire sur ‘Les echecs amoureux’ (XVe siécle) attribué a Evrart de Conty. New York 
and Bern: Peter Lang, 1986. (Studies in the Humanities, 1). 
Reviewed by Laurel Braswell-Means in Speculum 64 (1989): 416-19. 


iconography 


De Grazia, Diane. See Meijer, Bert W., and Diane De Grazia 


694. De la Gorce, Jeröme, “Lully’s first opera: a rediscovered poster for Les jetes de l’Amour et de 
Bacchus.” Early Music 15 (1987): 308-14. 


music and art 


695. 


, “Twenty set models for the Paris Opéra in the time of Rameau.” Farly Music 11 (1983): 
429-40. 


music and art 
de la Torre, Alvaro. See Gonzalvo Val, Maria Pilar, and Alvaro de la Torre 


de Hen, Ferdinand Joseph. See Hen, Ferdinand Joseph de 

696. De Luca, Pina. “Il giardino della sorella o del giardino della ‘Dissonanza’.” In: Giardino europeo 
del Novecento, 1900-1940, atti del III collogio internazionale, Pietrasanta, 27-28 settembre 
1991. Edited by Alessandro Tagliolini. Firenze: Editis, c. 1993; 115-31. 


Uses texts on music by Trakl and music by Schönberg. 
music and art 


697. De Maeyer, Rene. “Le Geigenwerk du Musée Instrumental de Bruxelles.” In: Instruments de 
musique espagnols du XVle au XIXe siecle [Exhibition catalogue], Bruxelles, 17 October - 18 
December 1985. Bruxelles: J. Verbruggen, 1985; 115-22. 
organology 


698. De Meyer, J. A. L., “Hendrick ter Brugghen en tijdgenoten (1).” Antiek 21. 6 (1987): 341-53. 
Discusses Jongen mit mondtrommel (1621) by Dirck van Baburen, among other works. 


iconography 


De Pascual, Beryl Kenyon. See Kenyon de Pascual, Beryl 
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De Riquer, Martin 


700. De Riquer, Martin. Vidas y retratos de trovadores. Barcelona: Galaxia Gutzmberg, 1995. 
portrait iconography 


701. De Vecchi, Fiorenza. Musica e spettacolo nei Balletti Russi di Serge Diaghilev: Contributo di 
Picasso. Tesi di Laurea, Universita degli Studi di Trieste, 1981-82. 
music and art 


702. De Vries, Sandra. “De beschilderde luiken van het hoofdorgel in de Grote- of Sint Laurenskerk te 
Alkmaar.” In: Willem De Fesch (1687-ca. 1760). Alkmaar: Stichting Festival, 1987; 141-52. 


depictions on musical instruments 
Debrabandére-Descainps, Béatrice, (ed.). See Exhibition catalogue Nice, 1991 


703. Decilesi, Nives. 'conografia degli strumenti musicali in Liguria nei secoli XV e XVI, Tesi di Lau- 
rea, Universita degli Studi di Pavia, Scuola di Paleografia e Filologia musicale, 1991-92. 
organology 


704. Decker, Annie de, “Baudouin Oosterlynck.” Artefactum, 31 (November-December 1989): 16-18. 


Having begun as a composer and performance artist influenced by Cage, Oosterlynck gradually 
turned toward drawing and installation art. 
music and art 


705. Decker-Phillips, Edith, “Von der Musik zum Video und zurück.” Neue Zeitschrift für Musik 154, 
6 (November 1993): 32-35. 


music and art 


706. Deconinck, Cécile, “Le luth dans les arts figures des Pays-Bas au 16e siécle.” Revue des archeo- 
logues et des historiens d’art de Louvain (1978): 196-97. 
organology 
707. , “Le luth dans les arts figures des Pays-Bas au XVIe siécle. Etude iconologique.” Revue 
Belge d’Archeologie et d'Histoire de l’Art 48 (1979): 3-43. 
iconography/organology 


708. Defant, Christine, “Johann Adam Reinckens Hortus Musicus. Versuch einer Deutung als 
Metapher fiir die hochbarocke Musikauffassung in Deutschland.” Die Musikforschung 42 
(1989): 128-48. 


Discusses depictions of “musical gardens”. 
iconography 


709. Degenhardt, Gertrude. Vagabondage/Women in music, 1984-1993. Mainz: Edition GD, 1993. 


A collection of pictures of women musicians, from the cycle produced between 1984 and 1993. 
portrait iconography 
710. Degrada, Francesco. “Prolegomeni a una lettura della ‘Sonnambula’.” In: /! melodramma italiano 
dell’Ottocento: Studi i ricerche per Massimo Mila. Torino, 1977; 219-50. 


Discusses stage settings of Bellini’s Sonnambula. 
music and art 


711. Degrada, Francesco, and Maria Teresa Muraro, (eds.). Saggi: Antonio Vivaldi da Venezia 


all’Europa. Milano: Electa, 1978. 


music and art/portrait iconography 
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Del Papa, Bruno 


712. Del Papa, Bruno /conografia degli strumenti musicali nei reperti archeologici dell’ Etruria meri- 
dionale. Tesi di diploma, Universita degli Studi di Pavia, Scuola di Paleografia e Filologia 
Musicale, 1988-89. 


organology 


713. Delage, Roger. Iconographie musicale: Chabrier. Geneva: Minkoff-Lattés, 1982. 


Reviewed by Roger Nichols in: The Musical Times 124 (1983), 428, by Jean-Michel Nectoux in: 
Revue de Musicologie 69 (1983), 238-40, and by Robert Orledge in: Music and Letters 63 
(1982), 328-29. 

portrait iconography 


714. Delahaye, Michel, “Neuf lettres de Maurice Ravel 4 Marguerite Baugnies de Saint-Marceaux.” 
Revue Internationale de Musique Francaise 8, 24 (1987): 10-37. 


Portrait of Ravel. 
portrait iconography 


715. Delavaud-Roux, Marie-Héléne. Les danses armées en Gréce antique. Aix-2n-Provence: Publica- 
tions de l’Ur iversité de Provence, 1993. 
iconography 


716. Delgado, Alfonso de Vicente, “Los Planes Geométricos y Dibujos y Explicacién de nuevos 
Instrumentos de Musica (1769) de Esteban del Espinoy.” Revista de Musicologia 11, 3 
(1988): 855-81. 


organology 


717. Dell’Acqua, Gian Alberto. “L’ultimo Tiziano.” In: Tiziano e il manierismo europeo. Firenze: 
Olschki, 1978; 71-90. 


Discusses, among other works, Titian’s “Man with a flute”. 
iconography 


718. Dell’Ara, Mario, “Iconografia della chitarra.” /! Fronimo 9, 36 (July 1981): 28-41; 10/38 
(January 1982): 33-41; 10/40 (July 1982): 12-26; and 11/42 (January 1983): 24-33. 


Contains copious references to artworks. 
organology 


719. Della Porta, Pier Maurizio, and Ezio Genovesi, “The figure of the sheperd-musician from the late 
Middle Ages to the Renaissance: some iconographical examples from Central Italy.” Imago 
Musicae 7 (1990): 25-39. 
iconography 


720. . “Annunci e segnali. Il suono della tromba dalle immagini del primo Quattrocento.” In: 
Musica e immagine tra iconografia e mondo dell’opera: Studi in onore di Massimo Bogian- 
ckino. Edited by Biancamaria Brumana, Galliano Ciliberti, et al. Firenze: Olschki, 1993; 71- 
86. 


iconography 
Della Porta, Pier Maurizio, and Ezio Genovesi, (eds.). See Exhibition catalogue Assisi, 1984 
721. Deloche, Jean, “Techniques militaires dans les royaumes du Dekkan au temps des Hoysala (XIIe- 


XIIle siécle) d’aprés l’iconographie.” Artibus Asiae 47, 3-4 (1986): 184-232. 


iconography 
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Den Haag 


122: 


723: 


724. 


725: 


726. 


PAs 


728: 


029: 


730. 


Den Haag, Antwerpen, 1994. — Music & painting in the golden age, [Exhioition catalogue]. Den 
Haag, Hoogsteder & Hoogsteder; Antwerpen, Hessenhuis Museum, 11 May-10 July 1994 
(Den Haag), 29 July-30 October (Antwerpen). Edited by Edwin Buijsen and Louis Peter 
Grijp. Den Haag and Zwolle: Hoogsteder & Hoogsteder and Waanders, 1994. 


Reviewed by Barbara Russano Hanning in: Music & Letters 76/3 (1995), 422-4, and Gabriele 
Busch-Salmen in: Die Musikforschung 49 (1996), 323-25. 
music and art 


Denhoff, Michael, “Vom Bild-Klang zum Klang-Bild: Zum Verhältnis von Bild und Musik in 
meinen Stücken.” Neue Zeitschrift für Musik 154, 6 (November 1993): 14-19. 


music and art 


Denizeau, Gerard. Musique et arts. Paris: Honoré Champion, 1995. 
music and art 


Dennerle, Sylvia. Bilder einer Ausstellung von Viktor Hartmann und Modest Mussorgskij als Bei- 
spiel für eine integrative ästhetische Erziehung im Musikunterricht der allgemeinbildenden 
Schulen. Frankfurt am Main: Lang, 1993. (Europäische Hochschulschriften, 11). 


music and art 


Dennison, Lynda, “An illuminator of the Queen Mary Psalter group: the ‘Ancient 6 Master’.” 
Antiquaries Journal 66, 2 (1986): 287-314. 


The career of the Ancient 6 Master, an illuminator active in England ca. 1310-1335 (named for a 
psalter, MS Ancient 6, in Dr. William’s Library, London) and his collaboration with the illuminator 
of the Queen Mary psalter (London, British Library, MS Roy 2.B.VII) are discussed. 

iconography 


Denny, Don, “The Tavant crypt frescoes.” Viator 20 (1989): 327-41. 


Discusses “Romanesque” frescoes, one of which shows King David with a harp, that are in fact 
nineteenth century forgeries. 
iconography 


Denny, Walter, “Music and musicians in Islamic art.” Asian Music 17, 1 (1985): 37-68. 
iconography 


Desaye, Henri, “Les autels tauroboliques de Die (Dröme) 208-245.” Gazette des Beaux-Arts 124 
(1982): 119-30. 


The altars show sculptures of instruments from the third century A. D. 
organology 


Destremau, Maxime, Dominique Toursel-Harster, and Jean-Pierre Beck, “Rapport sur I’ activité 
de la Conservation Régionale des Monuments Historiques d’ Alsace, année 1986.” Cahiers 
alsaciens d’archéologie, d’art et d’histoire 30 (1987): 249-66. 
iconography 


Deusen, Nancy van. See van Deusen, Nancy 


132% 


133. 
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Deutsch, Walter, “Musica alpina; Gedanken und Fakten zur Geschichte der Volksmusik in Südti- 
rol.” Österreichische Musikzeitschrift 42 (1987): 420-34. 
iconography/organology 


Deva, Bigamundre Chaitanya. Musical instruments in sculpture in Karnataka. Shimla; Delhi: 


Devaere, Hannelore 


Indian Institute of Advanced Study; Motilal Banarsidass, 1989. 
organology 


734. Devaere, Hannelore. “An organological study of Baroque double harps in Spain and Italy.” In: Zur 
Baugeschichre der Harfe vom Mittelalter bis zum 19.Jahrhundert: 13. Musikinstrumentenbau- 
Symposium, Michaelstein, November 6-7, 1992. Edited by Monika Lustig. Michaelstein: Micha- 
elstein-Institut für Aufführungspraxis, 1995; 59-67. (Michaelsteiner Konferenzberichte, 47). 
organology 


735. DeVale, Sue Carole. “African harps: construction, decoration, and sound.’ In: Sounding forms: 
African musical instruments. Edited by Marie-Thérése Brincard. New York: American Fede- 
ration of Arts, 1989; 53-61. 


depictions on musical instruments 


736. DeVale, Sue Carole, and I Wayan Dibia, “Sekar anyar: an exploration of meaning in Balinese 
gamelan.” The World of Music 33, 1 (1991): 5-51. 


On the figurative and decorative wood carvings of a newly built Balinese gamelan and its relation 
to the music. 
organology 


Devautour, Guy. See Bucquoy, L. Y., and Guy Devautour 


737. Devi , Dragoslav. “Volksmusikinstrumente auf mittelalterlichen Fresken in Serbien und Mazedo- 
nien.” In: Stu:dia instrumentorum musicae popularis IV. Bericht über die 4. Arbeitstagung der 
Study Grour on Folk Musical Instruments des International Folk Music Council in Bala- 
tonmadi, 1973. Edited by Erich Stockmann. Stockholm: Musikhistoriska museet, 1976; 78- 
84. (Musikhistoriska museets skrifter, 6). 
organology 


738. Di Giampaolo, Mario, “Alessandro Bedoli ‘after’ Girolami? “ Prospettiva. Rivista di storia 
dell’arte antica e moderna 22 (1980): 87-88 


Deals with attributions of two paintings and a drawing of St. Cecilia. 
iconography 


739. Di Giulio, Anna Maria. “Iconografia degli strumenti musicali nell’arte apula.” In: La Musica in 
Grecia. Roma: Laterza, 1988; 108-20. 
organology 


740. , “The frame drum as a Dionysian symbol in scenes on Apulian pottery.” RIdIM/RCMI 
Newsletter 16, 1 (Spring 1991): 2-7. 


organology 


741. Diaz, Joaquin, “(liegos zanfoneros en grabados del siglo XIX.” Revista de Dialectologa y Tradi- 
ciones Populares 43 (1988): 203-10. 
A study of the depiction of blind players of the sanfona (a kind of hurdy-gurdy known especially in 
Galicia). 
iconography 


Dibia, I Wayan. See DeVale, Sue Carole, and I Wayan Dibia 
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Dick, Alastair 


742. 


743. 


Dick, Alastair, “The earlier history of the shawm in India.” The Galpin Society Journal 37 (1984): 
80-98. 


organology 


Dickey, Stephanie S., “Letter to the editor.” Art Bulletin 62 (1980): 183. 


Takes issue with the article by Wendy Wood on van Eyck’s Tymotheus portrait (see below). 
portrait iconography 


Dickinson, Alis. See Adkins, Cecil, and Alis Dickinson 


744. 


745. 


746. 


747. 


748. 


749. 


750: 


foe 


12% 


733: 
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Dieckmann, Friedrich, “Wagner im Bilde.” Bildende Kunst 33 (1983): 87-90. 


portrait iconography 


, (ed.). Wolfgang Amadeus Mozart: Die Zauberflöte. Max Slevogt: Randzeichnungen zu 
Mozarts Handschrift, mit dem Text von Emanuel Schikaneder. Berlin: Morgen, 1984. 
music and art 


, “Das Haupt der Neophyten. Ignaz Albertis Radierungen zur Zauberflöte.” Bildende 
Kunst 42, 6 (1984): 251-54. 


music and art 


Diedrichs-Lafite, Marion (ed.). Österreichische Musikzeitschrift 43 (1988): “50 Jahre danach.” 


Portraits and caricatures of Bartök, Zemlinsky, Hindemith’s Jonny spielt auf, Schönberg, and 
Webern. 
portrait iconography 


Diehl, George K. “The illuminated music books of a Renaissance merchan..” In: Studies in musi- 
cology in honor of Otto E. Albrecht. Edited by John Walter Hill. Kassel: Bärenreiter, 1980; 
88-109. 


iconography 


Dierichs, Angelika. Erotik in der Kunst Griechenlands. Feldmeilen: Raggi, 1988. (Antike Welt, 
19): 


iconography 


Dietrich, Eva, “Ikonographische Darstellungen der Lyra als Sternbild in mittelalterlichen Hand- 
schriften der Österreichischen Nationalbibliothek zu Wien.” Studien zur Musikwissenschaft 
37 (1986): 7-12. 
iconography/organology 


Dietrich, Gabrizle, “Die Meistersinger von Memmingen: Wie aus einer ‘vollkommenenen 
Gesellschaft’ ein ‘gutes Dutzend alter, verrotteter Gesellen aus allen Handwerken’ wurde.” 
Literatur in Bayern 25 (September 1991): 24-35. 


Includes color reproductions from 17th-century song books and albums, as well as a statue of King 
David playing the harp (organ decoration, ca. 1598), and King David leading a group of musicians 
playing various instruments (painting on an organ wing, St. Martin, 1598). 

organology/depictions on musical instruments 


Dille, Denijs. Genealogie sommaire de la famille Bartök. Antwerp: Metropolis, 1977. 
portrait iconography 


Dilthey, Wilhelm. Mozart: Figaro, Don Juan, Die Zauberflöte. Mit einer von den Stöcken 


Dinnerstein, Louis 


gedruckten jarbigen Xylomontage von Walter Zimbrich. Neu-Isenburg: Edition Tiessen, 
1986. 


music and art 


754. Dinnerstein, Louis, “Beyond Revisionism: Henry Lerolle’s ‘The Organ’.”’ Arts Magazine 54, 4 
(1979-1980): 172-76. 


iconography 


755. Disertori, Benvenuto. La musica nei quadri antichi. Trento, 1978. 
iconography 


756. Dittrich, Raymond, “Musica coelestis im Passauer Dom. Uberlegungen zu Deckenfresken von 
Carpoforo Tencalla und Carlo Antonio Bussi.” Concerto 102 (1995): 22-25. 


iconography 


757. Dixon, Laurinda S., “Bosch’s Garden of Delights triptych: Remnants of a ‘fossil’ science.” Art 
Bulletin 43 (1981): 96-113. 


iconography 


758. , Music, medicine and morals: the iconography of an early musical instrument.” Studies 
in Iconography 7-8 (1981-1982): 147-56. 

Iconography of the decorative motives on a northern Italian mandora from the mid-15th century. 
iconography/depictions on musical instruments/organology 


759. Dobbins, Frank. “Le concert dans l’oeuf et la musique dans la tradition dle Jeröme Bosch.” In: 
Musiques - signes - images: liber amicorum Francois Lesure. Edited by Joél-Marie Fauquet. 
Genéve: Minkoff, 1988; 99-116. 


Considered are Bosch’s works which include musicians, with an emphasis on the two versions of 

the Concert in the Egg (private collection and Lille, Musée de Beaux-Arts). The depicted piece of 

music is identified as Thomas Crecquillon’s chanson Touttes les nuictz, first published in 1549. 
iconography 


760. Dobronic-Mazzcni, Rajka, “Die Harfe in der bildenden Kunst und der Kriez in Kroatien/La harpe 
dans les beaux arts et la guerre en Croatie/The harp in the fine arts and the war in Croatia.” 
Harpa: Internationales Harfen-Journal, 4 (October 1991): 9-10. 


Surveys the following items: the fresco in the Church of Sy. Marija Snijezna by Frederik Hamerlié 
(1838); wood-carvings by the Franciscan Juniper Stilp, on the choir stall in the Church of Sv. 
Antun, NaSice (1765-74); an altar painting by Lovro Dorbi¢cevié in the Church of Sv. Marija in 
Dubrovnik (1564-66); and the painting of King David playing a harp by Petrus Mattei (1670-1726) 
in the Church of Sy. Blaz, Dubrovnik. 

organology 


761. Dodge, Barbara “The role of the sinopie in the [Francesco] Traini cycle in the Camposanto, 
Pisa.” In: Atti del XXIV Congresso internazionale di storia dell’arte [1979], vol. 3: La pittura 
nel XIV e XV secolo: il contributo dell’analisi tecnica alla storia dell’arte. Edited by Henk 
W. van Os and J. R. J. van Asperen de Boer. Bologna: CLUEB, 1982; 125-53. 


This fresco cycle (from the 1330s) contains a number of musical scenes. 
iconography 


762. Dodkudoeva, L. “[Barbad’s image in miniature painting of the Middle East].” In: Borbad, epoha 
i tradicii kul‘ury. DuSanbe: Donis, 1989; [pages unknown]. 


Original title in Russian not available. 
iconography 
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Dominguez Rodriguez, Ana 


763. Dominguez Rodriguez, Ana. “Imagenes de un rey trovador de Santa Maria (Alfonso X en Las 
Cantigas).” In: Atti del XXIV Congresso internazionale di storia dell’arte [1979], vol. 2: Il 
medio orienie e l’occidente nell’arte del XIII secolo. Edited by Hans Belting. Bologna: 
CLUEB, 1982; 229-39. 


iconography/portrait iconography 


764. , ‘Iconografia evangélica en las Cantigas de Santa Maria.” In: Stuaies on the Cantigas de 
Santa Maria: Art, music, and poetry, New York, 1981. Edited by Israel J. Katz and John E. 
Keller. Madison: Hispanic Seminary of Medieval Studies, 1987; 53-80. 


iconography 


765. Dömling, Wolfgang. Hector Berlioz in Selbstzeugnissen und Bilddokumenien. Reinbek bei Ham- 
burg: Rowoflt, 1977. 


portrait iconography 


766. , ‘Eine neue Musik für die Malerei: Aspekte der Wirkungsgeschichte Richard Wagners.” 
Neue Zürcher Zeitung, 263 (November 1989): 65. 
Wagner’s music influenced tendencies in modern painting, notably abstrectionism and the use of 
symbolism. 
music and art 
767. , ‘Die Sirifonie des Malers; Moritz von Schwinds Hommage an die Musik.” Neue Zürcher 
Zeitung 267 (Saturday-Sunday, Nov. 16-17, 1991): 65. 
“Die Sinfonie” (Neue Pinakothek, Munich), seen as a metaphor for the construction and form of the 
painting, not a generic reference to scenes portrayed therein. 
music and art/iconography 
768. , “Die Kunstausstellung als Weihfestspiel: Max Klinger und sein Beethoven in Wien.” 
Osterreichische Musikzeitschrift 48, 2 (February 1993): 87-91. 
portrait iconography 
769. , ‘Reuniting the arts: notes on the history of an idea.” /9th-Century Music 18, 1 (Summer 


1994): 3-9. 
Isolates successive movements in the history of the notion of Gesamtkunstwerk: the views of 
Runge, Seinper, Wagner, Kandinsky, Schönberg, Skrjabin, and other 19th- and 20th-century think- 
ers. 

music and art 


770. Donaldson, Thomas E. “Avarana-devatar on the early Saira temples of Orissa.” In: Proceedings 
ofthe Saint Thygaraja music festivals. Cleveland/Ohio: 1978-1981; 129-52. 
iconography 


771. Donati, Pier Paolo, “Nuovi documenti sulle misure delle canne ad anima nell’arte organaria del 
primo rinascimento in Toscana.” Biblioteca Historiae Musicae Cultores 40 (1986): 46-50. 
organology/depictions on musical instruments 


772. Donington, Robert. Music and its instruments. London, 1982. 


Reviewed by Niall O’ Loughlin in: The Musical Times 124 (1984), 301-02. 
organology 


713: 


. Opera and its Symbols: the unity of words, music, and staging. New Haven etc.: Yale 
University Press, 1990. 
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Döring, Thomas 


Reviewed by Wallace Dale in: Music Review 53 (1992), 145-7. 
music and art 


774. Döring, Thomas “‘Freudige Conversationen’: Eine musikalische Balkonszene von Jan Gerritsz. 
van Bronckorst im Herzog Anton Ulrich-Museum in Braunschweig.” Kunst und Antiquitäten 
5 (1992): 30-33. 
The painting symbolizes harmony. 
iconography 


Dorren, Maurice (ed.). See Exhibition catalogue Arnhem, 1985 


775. Dotzauer, Wilfried. “Musik und bildende Kunst: Chagalls Werke als Quellen der Musik.” In: 
Festschrift Hubert Unverricht zum 65. Geburtstag. Edited by Karlheinz Schlager. Tutzing: 
Schneider, 1992; 47-60. (Eichstätter Abhandlungen zur Musikwissenschaft, 9). 


music and art 


776. Doubravovä, Jar nila, “Music and visual art - their relation as a topical problem of the contempo- 
rary music in Czechoslovakia.” International Review of Aesthetics and Sociology 11 (1980): 
219-28. 


music and art 


TT: 


. Hudba a v¥tvarné umeni. Praha: Academia, 1982. 
music and art 


Doubravovä, Jarmila. See also Peéman, Rudolf, (ed.) 
778. Downey, Peter, “A Renaissance correspondence concerning trumpet music.” Early Music 9 


(1981): 325-29. 


iconography 


779. , “The Renaissance slide trumpet: fact or fiction.” Early Music 12 (1984): 26-33. 


organology 


780. Downie, Margaret. The Rebec: an orthographic and iconographic study. Ph. D. Dissertation, 
West Virginia University, Morgantown, 1981. 
organology 


781. Drathe, Doris von, “Max Neuhaus: unsichtbare Skulptur - Geformter Klang.” Parkett 35 (1993): 
18-29. 


music and art 


782. Dreesen, Marcella, “Straks te zien in Breda.” Antiek 20, 58-2 (1986): 500-07. 
Describes 1 depiction of a harpsichord by Meinke and Pieter Meyer, detailing its use and construc- 


tion. 
organology 
783. , “Ook te zien in Breda ...” Antiek 21, 9-1 (1987): 582-89. 
Discusses Danst de beer en slaat de dame op de tamboerijn (19th century) 
iconography 
784. , “Gefantasseerd Renaissancepaleis of lief destvin?” Antiek (1988): 484-88. 


Compares this painting to similar works with musical elements. 
iconography 
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Dresden 


785. Dresden, 1980-1981. — Kunst im Aufbruch: Dresden 1918-1933, [Exhibition catalogue], Dres- 
den, Gemälaegalerie der Staatlichen Kunstsammlungen, 30 September 1980-25 February 
1981. Dresden: Staatliche Kunstsammlungen, Gemäldegalerie, 1980. 
music and art 


786. Droysen, Dagmar. “Über Darstellung und Benennung von Musikinstrumenten in der mittelalter- 
lichen Buchmalerei.” In: Studia instrumentorum musicae popularis IV. Bericht über die 4. 
Arbeitstagung der Study Group on Folk Musical Instruments des International Folk Music 
Council in Balatonmädi, 1973. Edited by Erich Stockmann. Stockholm: Musikhistoriska 
museet, 1976; 51-55. (Musikhistoriska museets skrifter, edited by Ernst Emsheimer, 6). 
organology 


787. Dubbe, B., “Achttiende-eeuwse beeldhouwers in overijssel.” Antiek (1987): 127-49. 


Concerns the organ panels with music scenes by Juriaan Westerman (1721°. 
organology/depictions on musical instruments 


Ducastel-Delacroix, Michael. See Farges, Francois, and Michael Ducastel-Delacroix 


788. Duchange, Ernest, “Sur deux cartes de visite de grimaciers 4 Paris (XVIIIe et XIXe siécle).” 
Gazette des Beaux-Arts 124 (1982): 79-84. 


In the central position on one of the cards (designed by the Italian Valsuani) stands a bumbass 
player. 
iconography 


789. Duchesne-Guillemin, Marcelle. Les instruments de musique dans |’ art sassanide. Ghent: Iranica 
antiqua, 1993. (/ranica antiqua supplément, 6). 
organology 


790. Dudäcka dilna ( Dudy stredni Evropy). Strakonice: Muzeum Strakonicich, 1989. 


Contributions to the 2nd meeting of bagpipe producers in Strakonice, 1987; summary in English. 
iconography/organology/depictions on musical instruments 


791. Dudok van Heel, S. A. C., “Noord-Nederlandse pre-Rembrandtisten en Zuid-Nederlandse 
muziekinstrumentenmakers: de schilders Pynas en de luit- en citermakers Burlon en Coop.” 
76e Jaarboek Genootschap Amstelodamum [year unknown]: 13-37. 
portrait iconography 


792. Dufrenne, Suzy. Les illustrations du Psautier d’Utrecht. Sources et apport carolingien. Paris, 
1978. (Association des Publications prés des Universités de Strasbourg, 151). 


Reviewed by Herbert Kessler in: The Art Bulletin 63 (1983), 142-45, and by G. Cames in: Scrip- 
torum 24/2 (1980), 326-28. 
iconography 


793. Duggan, Mary Kay, “Queen Joanna and her musicians.” Musica Disciplina 30 (1976): 73-96. 
iconography 


794. Dugot, Joel, “Parcours, détours et pieges.” Imago Musicae 4 (1987): 239-54. 
Discusses problems of realistic interpretation of pictures of 15th-century angel musicians and of 


baroque lutes. 
music and art/iconography 


795. Dumoulin, Dorothee, “Die Chelys. Ein altgriechisches Saiteninstrument.” Archiv für Musikwis- 
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Dumoulin, P. 


senschaft 49 (1992): 225-57. 


organology 


796. Dumoulin, P., “Les instruments de musique de la Renaissance.” L’Estampille 123 (1980): 41-51. 
organology 


797. Dundas, Judith, “A Titian enigma.” Artibus et Historiae 6, 12 (1985): 39-56. 


Discusses the painting The Three Ages of Man, in which the young woman ‘epresenting youth holds 
two pipes. 
iconography 


798. Dunn Grinnell, Helen, “Yayue depicted on ancient Chinese bronzes.” RIdIM/RCMI Newsletter 
XVIII, 2 (Fall 1993): 39-68. 


iconography 


799. During, Jean, “Music, poetry and the visual arts in Persia.” The World of Music 24, 1 (1982): 72- 
88. 


music and art 


800. 


, “Acoustic systems and metaphysical systems in Oriental traditions.” The World of Music 
2D), 2 (USD E Wes Me 

Illustration of an ‘ud from an unidentified manuscript in the Bodleian Library. 
organology 


801. Düsseldorf, 1978. — Musik, Torso, [Exhibition catalogue]. Städtische Kellergalerie Düsseldorf, 
Palais Wittgenstein, 24. August-17. September 1978. Edited by Hannes Loos. Düsseldorf: 
Städtische Kellergalerie, 1978. 


music and art 


802. Düsseldorf, 1982. — Musik in der modernen Kunst, Graphik. Städtebund-Ausstellung des Kunst- 
vereins für die Rheinlande und Westfalen, [Exhibition catalogue]. Düsseldorf, 1982. 


Based on F. W. May’s collection of 20th-century graphic art. 
music and art/iconography/portrait iconography 


803. Düsseldorf, 1985. — Musik und Bild en suite. Graphiken zum Europäischen Jahr der Musik. 
Städtebund Ausstellung des Kunstvereins für die Rheinlande und Westfalen, [Exhibition cata- 
logue]. Düsseldorf, 1985. 


Based on F. W. May’s collection of 20th-century graphic art. 
music and articonography/portrait iconography 


804. Duthaler, Georg. Trommeln und Pfeifen in Basel. Mit einem Beitrag von Veronika Gutmann über 
die Instrumente. Basel: Merian, 1985. 
organology 


805. Dutka, Joanna. Music in the English mystery plays. Kalamazoo/Michigan: Medieval Institute 
Publications. Western Michigan University, 1980. (Early Drama, Art, and Music Reference 
Series, 2). 
iconography 


806. Dyer, Joseph, “A thirteenth-century choirmaster: the ‘Scientia Artis Musicae’ of Elias Salomon.” 
The Musical Quarterly 66 (1980): 83-111. 
Includes a discussion of the illustrations in the treatise. 
iconography 
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Ebeling, Klaus 


807. 


808. 


809. 


810. 


811. 


812. 


813. 


814. 


815. 


816. 


817. 
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Ebeling, Klaus. Ragamald painting. Basel, 1977. 
Reviewed by Harold Powers in: Journal of the American Oriental Society 100 (1980), 473-93. 
iconography 


Eckhardt, Wolfgang, “Gottfried Sempers Planungen für ein Richard Wagner-Festtheater in Mün- 
chen.” Jahrbuch des Museums für Kunst und Gewerbe, Hamburg, Neue Folge 2 (1983): 41- 
We 


music and art 


Eddy, Beverley Driver, “E. L. Henry’s Maud Powell plays the violin and tke role of the little nig- 
ger.” Afro-Americans in New York Life and History 12, 2 (1988): 39-43. 


Argues that the real subject of Henry’s 1904 painting is not Powell, but a little black listening girl. 
iconography 


Eden, Myrna G. Snergy and individuality in the art of Anna Huntington, sculptor and Amy Beach, 
composer. Metuchen, N. J.: Scarecrow Press, 1987. 
music and art 


Edge, Kevin. The art of selling songs: graphics for the music business. London: Futures, 1991. 


Focuses on the use of various graphic designs to promote music, concerts and packaged sound; 
includes short introductory essays. 
music and art 


Edwards, David, “Diirer’s drawing ‘Angel with Lute’.” Lute Society Jourral 18 (1976): 43-44. 


organology 


Edwards, David and Julie, “I’m almost shore it’s snow!!” Historic Brass Scciety Journal 5 (Sum- 
mer 1993): 13-14. 
An analysis of the trumpet, sword, and military garb in an 18th-century painting, now housed at 
Fenton House, London. The trumpeter is the famous Sergeant Trumpeter, John Shore (1662-1753), 
playing a Harris natural trumpet of 1715. 
organology 


Edwards, J. Michele, “Schiitz’s use of the violone and wind instruments: rereading the evidence.” 
The American Organist 23, 9 (1989): 63-65. 
Shows that the violone depicted by Praetorius in the Syntagma musicum was the type that Schütz 


knew and for which he wrote, while the wind instruments were not. 
organology 


Edwards, Lee M., “Noble domesticity: the paintings of Thomas Hovenden.” The American Art 
Journal 19, 1 (1987): 4-38. 
Discusses Self-Portrait (1875) and Jerusalem the Golden (1894), the latt2r named after the sheet 


music on tae piano. 
music and art'portrait iconography 


Edwards, Mary D., “Apollo and Daphne in the Arena Chapel.” Bollettino del Museo Civico di 
Padova, 77 (1988): 15-35. 


Argues that the musician depicted playing the lyra da braccio in Giotto’s fresco of The wedding pro- 
cession of the Virgin (Padua, Cappella degli Scrovegni) represents Apollo and alludes to Christ; by 
extension the Virgin Mary may involve an allusion to Daphne. 

iconography 


, ‘The expression of time in the frescoes of the oratory of St. George in Padua: the place 
of Altichiero and Avanzo in the tradition established by Giotto and carried forward by Masac- 


Egan, Geoff 


cio.” Il Santo 30, 1 (January-May 1990): 87-101. 


Suggests that Altichiero’s and Avanzo’s interest in time was influenced by 14th-century develop- 
ments in musical notation and horology. 
music and art 


Egan, Geoff. See Lawson, Graeme, and Geoff Egan 


818. Eggenberger, Christoph, “Ein malerisches Werk Tuotilos? Die St. Galler Psalterillustration der 
Karolingerzeit.” Unsere Kunstdenkmäler, Bern 36, 3 (1985): 243-51. 


Discusses St. Gallen Stadtbibliothek Codex 22, especially the title page depicting David and the 
musicians. 
iconography 


819. Egri, Peter. “A portrait of the artist as a caricaturist: Picasso, Joyce and Britten.” In: Literature, 
painting and music: an interdisciplinary approach to comparative literature. Budapest: Aka- 
démia Kiad6, 1988; 99-132. (Studies in Modern Philology, edited by Karoly Manherz and 
Janos Szavai, 4). 
music and art'portrait iconography 


820. 


. “The Romantic form of the sonnet, landscape and sonata: Wordsworth, Constable and 
Parry.” In: L-terature, painting and music: an interdisciplinary approach to comparative lite- 
rature. Budapest: Akadémia Kiad6, 1988; 65-98. (Studies in Modern Philology, edited by 
Karoly Manherz and Janos Szavai, 4). 

music and art 


821. 


. “Some modern tendencies in twentieth-century Hungarian poetry, painting and music: 
on the possibility of a synthesis of the ‘contemporary’ and the ‘modern’.” In: Literature, 
Painting anc’ Music: an interdisciplinary approach to comparative literature. Budapest: Aka- 
démia Kiado, 1988; 133-94. (Studies in Modern Philology, edited by Karoly Manherz and 
Janos Szavai, 4). 

music and art 


822. Ehlich, Liane, “Zur Ikonographie der Querflöte im Mittelalter.” Basler Jahrbuch für historische 
Musikpraxis 8 (1984): 197-211. 
organology 


823. Eibner, Alexandrine. “Music during the Hallstatt period: Observations on riousiké as depicted on 
Iron Age circumalpine vessels.” In: La pluridisciplinarité en archéologie musicale: IVe ren- 
contres internationales du Groupe d’Etudes sur l’Archeologie Musicale de l’ICTM (8-12 
October 1990). Edited by Catherine Homo-Lechner, Annie Bélis, Ann Buckley, et al. Paris: 
Maison des Sciences de l’Homme, 1994; 299-320. (Recherche, musique et danse, 11; 12). 


organology 


824. Eichenberg, F. The dance of death: a graphic commentary of the dance macabre through the cen- 
turies. New York, 1983. 
iconography 


825. Eichhorn, Andreas. “Farbe und Kontur: Fünf Annäherungen.” In: Zeichen am Weg: Eine Samm- 
lung von Aufsätzen verfaßt von Kollegen, Schülern und Freunden zum 65. Geburtstag von 
Heinrich Poos. Edited by Adelheid Krause-Pichler. Berlin: Hochschule der Künste, 1994; 
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Eichler, Bernd 


53-61. 
The tension between colour and contour in 19th-century aesthetics. 
music and art 


826. Eichler, Bernd. ‘Diskusni pSispévek k 2. setkäni dudafü ve Strakonicich.” In: Dudacka dilna 
(Dudy stredni Evropy). Strakonice: Muzeum Strakonicich, 1989; 60-64. 


organology 


827. Eidelberg, M., “Le Flütiste de Grenoble remis en question.” La Revue du Louvre 28, 1 (1978): 12- 
19% 


iconography 
Eigeldinger, Jean-Jacques. See Nectoux, Jean-Michel, and Jean-Jacques Eigeldinger. 


828. Einberg, Elizabeth, “Music for Mars, or, The case of the duke’s lost sword.” Huntington Library 
Quarterly 56, 2 (Spring 1993): 181-89. 
Hogarth’s 1749 painting The Savoyard girl, which is shown to be a satire against William Augustus, 
Duke of Cumberland. 
iconography 


829. Eisenach, 1994. — Bach-Bildnisse als Widerspiegelung des Bach-Bildes, [Exhibition catalogue]. 
Eisenach, Bachhaus, March-October 1994. Edited by Gisela Vogt. Miinchen: Katzbichler, 
1994. 


portrait iconography 


830. Eisenstadt, 1982. — Joseph Haydn in seiner Zeit, [Exhibition catalogue]. Eisenstadt, Burgenlän- 
disches Landesmuseum, 20. Mai-26. Oktober 1982. Edited by Gerda and Gottfried Mraz and 
Gerald Schlag. Eisenstadt: Amt der Burgenländischen Landesregierung, 1982. 
music and art/iconography/portrait iconography 


831. Eisner, Bruno. “Slevogt, der Musiker.” In: Slevogt und Mozart: Werke von Max Slevogt zu den 
Opern ‘Don Giovanni’ und ‘Die Zauberflöte’. Edited by Hans-Jürgen Imiela and Berthold 
Roland. Mainz: Philipp von Zabern, 1991; 149. 


music and art 


832. Eliason, Robert E., “The Dresden key bugle.” Journal of the American Musical Instrument 
Society 3 (1977): 57-63. 
Reproduces and discusses two paintings by William Harnett (American, late nineteenth century). 
organology 


833. 


, “Georg: Catlin, Hartford musical instrument maker. Part 2.” Journal of the American 
Musical Instrument Society 9 (1983): 21-52. 


Reproduces and discusses briefly two sheet music covers of 1837 documenting the use of bass clar- 
inets in bands. 
organology 


834. Ellingson, Ter, “Näsa:dya: Newar, god of music — a photo essay.” Selected Reports in Ethnomu- 
sicology 8 (1990): 221-72. 


Considers images of Näsa:dya:, god of music and dance in Nepal. 
iconography/organology 


835. Elschek, Oskar. “Historische Quellentypen der Instrumentenkunde und die ihnen angemessenen 
quellenkritis:hen Methoden.” In: Studia instrumentorum musicae popularis IV. Bericht über 
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Elschekova, Alice 


die 4. Arbeitstagung der Study Group on Folk Musical Instruments des International Folk 
Music Council in Balatonmddi, 1973. Edited by Erich Stockmann. Stockholm: Musikhisto- 
riska museet, 1976; 10-30. (Musikhistoriska museets skrifter, edited by Ernst Emsheimer, 6). 
organology 


836. Elschekova, Alic2, “Eine liptauer Volksmusikanteninnung aus dem 18. Jahrhundert zur Ergänzung 
schriftlicher ind miindlicher Quellen.” Musikethnologische Sammelbände 2 (1978): 69-86. 


iconography 


837. Elvers, Rudolf. “Bilder-Briefe von und an Felix Mendelssohn Bartholdy.” In: Festschrift Hans- 
Peter Schmiiz zum 75. Geburtstag. Edited by Andreas Eichhorn. Kassel: Bärenreiter, 1992; 
81-84. 


music and art 


838. Ember, Ildiko. Music and painting: music as symbol in Renaissance and Baroque painting, trans. 
Mary and Andräs Boros Kazail. Budapest: Corvina Kaido, 1984. 


[Translation of the following title]. 
iconography 


839. . Zene e fetseszetben. Budapest: Corvina Kaido, 1984. 
iconography 
840. . Musik i1 der Malerei: Musik als Symbol in der Malerei der europäischen Renaissance 


und des Barock. Budapest: Corvina Kaido, 1984. 
iconography 


841. Emigh, John, “Masking and playing: observations on masked performance in New Guinea.” The 
World of Music 23, 3 (1981): 5-25. 


music and art 


842. Emiliani, Andrea. “Martini e le arti figurative.” In: Padre Martini: musica e cultura nel Sette- 
cento europeo. Firenze: Olschki, 1987; 75-79. 


On Martini’s portrait collection. 
portrait iconography 


843. Emminger-Bucsky, Gertraud, “Zur Deutung der Harfe in der Bibel.” Vom Pasqualatatihaus: 
Musikwissenschaftliche Perspektiven aus Wien 2 (Fall 1993): 19-29. 


The harp in Biblical references chiefly symbolizes the magical and ritualistic power of music. 
iconography 


844. Emsheimer, Errst, “Peter Simon Pallas’s organological and ethnomusicological observations 
among the Kalmyks in the year 1769: An ethno-historical survey.” O-bis Musicae 9 (1986/ 


87): 122-40. 
organology 

845. . “Organologische und ethnomusikologische Beobachtungen von Peter Simon Pallas bei den 
Kalmiicken im Jahr 1769.” In: Studia Organologica: Festschrift fiir John Henry van der Meer 
zum fiinfund:echzigsten Geburtstag. Edited by Friedemann Hellwig. Tutzing: Schneider, 1987; 
57-67. 
organology 

846. “On the ergology and symbolism of a Shaman drum of the Khakess.” Imago Musicae 5 


| 


Engemann, Josef 


(1988): 145-56. 


iconography/cepictions on musical instruments 


847. Engemann, Josef, “Ein außergewöhnlicher Tympanonspieler im Eroten-Thiasos.” Jahrbuch für 
Antike und Christentum 36 (1993): 129-33. 


Discusses the imagery on a sarcophagus dating from the late 3rd century, preserved in the Museo 
delle Terme, Rome. 
iconography 


848. Enggass, R., “[Letter:] Caravaggio’s “Amore Vincidore’.” Burlington Magazine 124 (1982): 704. 


Corrects a previous interpretation of Caravaggio’s allegory of Vincenzo Giustiniani as an allegory 
of astronorny. The writer argues that it is an allegory of music. 
iconography 


849. Eörsi, Anna, “Donne danzati sull’affresco: efficacia del buon governo in cittä di Ambrogio 
Lorenzetti.” Acta Historiae Artium (1978): 85-89. 


The fresco (in the Sala dei Consigli del Palazzo Pubblico, Siena) shows musicians and dancers. 
iconography 


850. Eösze, Laszl6. Kodaly Zoltan élete képekben és dokumentumokban [Zoltan Kodaly’s life in pictu- 
res and documents]. 2nd edition. Budapest: Zenemiikiado, 1976. 
portrait iconography 


851. Ermen, Reinhard, “Versuch über Mozart. Überlegungen zu einer Arbeit von Joseph Kosuth.” 
Hamburger Jahrbuch für Musikwissenschaft 12 (Musikalische Ikonographie) (1994): 65-72. 


portrait iconography 
Ernst, Berta. See Sündermann, Hans, and Berta Ernst 


852. Escalas, Roma. “Les instruments de musique espagnols du XVle siécle.” In: Instruments de musi- 
que espagncls du XVle au XIXe siecle [Exhibition catalogue], Bru.elles, 17 October-18 
December, 1985. Bruxelles: J. Verbruggen, 1985; 17-19. 
organology 


853. Esquieu, Y., “Autour des Noéls de Notre-Dame-des-Dames: la musique des campagnes provenga- 
les au 16e siécle.” Provence Historique 33, 4 (1980): 305-10. 
iconography 


854. Esteban Lorente. Juan Francisco. Tratado de iconografia. Madrid: Istmo, 1990. 


One chapter is dedicated to “Armonias musicales” and their iconographical representations. 
iconography 


Evans, John (ed.). See Mitchell, Donald, and John Evans (eds.) 


855.Evans, M. L., “A newly discovered leaf of the Sforza Hours.” The British Library Journal 12, 2 
(1986): 21-27. 
Singers and instruments are prominent on this leaf. 
iconography 


856. 


, ‘New light on the Sforziada frontispieces of Giovan Pietro Birage.” The British Library 
Journal 13, 2 (1987): 232-47. 


Discusses the symbolism of musical putti. 
iconography 
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Evanston (Illinois) 


857. Evanston (Illinois), 1980. — Collaborations, [Exhibition catalogue]. Evanston (Illinois), North- 
western University, Mary and Leigh Block Gallery, 28 September - 26 October 1980. Edited 
by Kathy Kelsey Foley. Evanston, 1980. 


Features designs and drawings for costumes and sets for theater, dance, and opera productions by 
nine contemporary artists. 
music and art 


858. Everett, P. R., “John S. Jameson (1842-1864).” American Art Journal 15, 2 (1983): 43-52. 


Jameson was an artist-composer. 
music and art 


Fabbri, Mario (ed.). See Exhibition catalogues Firenze, 1975 and Firenze, 1980 


859. Fabiani, Enzo, “La genial colaboraciön entre Stravinsky y Picasso. Un pas de deux entre pintura 
y musica.” Amadeus 3 (December 1992): 61-63. 


music and art 


860. , ‘Richard Wagner y Mariano Fortuny.” Amadeus 13 (November 1993): 45-47. 


music and art 


861. Fabricius, Ulrich. “Musik und Musikinstrumente in Darstellungen der friihchristlichen Kunst.” 
In: Festschrift für Bruno Grusnick zum 80. Geburtstag. Neuhausen-Stuttgart: Hännsler, 1981; 
54-80. 
iconography/corganology 


862. Fabris, Dinko. “L’arpa napoletana, simbolismo estetico-sonoro di uno strumento musicale del 
primo Seicento.” In: Modernita e coscienza estetica. Edited by Franco Fanizza. Napoli: 
Tempi moderni, 1986; 211-62. (Universita degli Studi di Bari, Pubblicazioni della Cattedra 
di Estetica). 
organology 


863. 


, “Presepi scultorei con strumenti musicali del Cinquecento in Puglia.” R/dIM/RCMI 
Newsletter 16, 1 (Spring 1991): 8-20. 


iconography 
Fadini, Emilia. See Bellasich, Alda, Emilia Fadini, Sigfrido Leschiuta, and Mark Lindley 
Failla, F. See Bianchi Lino, Giancarlo Rostirolla, A. Bini, F. Failla, et al. 


864. Falkenhausen, Lothar von. Suspended music: chime-bells in the culture of bronze age China. 
Berkeley: University of California Press, 1993. 
organology 


865. Fallows, David. Dufay. London: Dent, 1980. 


Includes discussion of several Dufay portraits. 
Reviewed by: Howard Mayer Brown in: The Musical Times 124 (1983), 517; Bojan Buji in: Early 
Music 11 (1983), 529-33; Leeman Perkins in: Notes 40 (1983), 283-87; Denis Stevens in: The Musi- 
cal Qucrterly 69 (1983), 601-5, and Reinhard Strohm in: Music and Letters 64 (1983), 246-48. 
portrait iconography 


866. Falvy, Zoltan, “Images, instruments, history of music = musical iconology.” R/dIM/RCMI News- 


letter 2, 2 (Spring 1977): 9-12. 
Summary in: Report of the XIIth congress Berkeley 1977 of the International Musicological Soci- 
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Falvy, Zoltan 


867. 


868. 


869. 


870. 


871. 


872. 


873. 


874. 


875. 


876. 


877. 
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ety (Kasse. etc. 1981), 804-s. 
iconography 


, “Angel musicians on a fourteenth-century French reliquary.” Imago Musicae 4 (1987): 
229-38. 


organology 


Falvy, Zoltan. ““Volksmusikinstrumente in ikonographischen Quellen Ungarns.” In: Studia instru- 
mentorum musicae popularis IV. Bericht über die 4. Arbeitstagung der Study Group on Folk 
Musical Instruments des International Folk Music Council in Balatonınadi, 1973. Edited by 
Erich Stockmann. Stockholm: Musikhistoriska museet, 1976; 86-88. (Musikhistoriska muse- 
ets skrifter, edited by Ernst Emsheimer, 6). 
organology 


, ‘Bélcs Alfonz cantigäinak hangszeräbräzoläsairöl [On the description of instruments in 
the ‘Cantigas’ of King Alfonso].” Magyar zene 18 (1977): 184-90. 


organology 


. Mediterranean culture and Troubadour music. Budapest: Akadériia Kiadö, 1986. (Stu- 
dies in Central and Eastern European Music, 1). 


An organological discussion of the miniatures in the Cantigas manuscripts appears on pp. 42-54. 
organology 


Fama, Marianovella. “La danza e il soggetto religioso: Salomé in alcuni dipinti di area fioren- 
tina.” In: Guglielmo Ebreo da Pesaro e la danza nelle corti italiane del XV secolo, Pesaro, 
16-18 July 1990. Edited by Maurizio Padovan. Ospedaletto (Pisa): Pacini, 1990; 263-71. 


iconography 


Fang, Chi-Tung, “Chi-an Kao-ku-li mu pi-hua chung ti wu-yüeh [Dance and music as depictions 
in the wall paintings of the Kao-ku-li tombs in Chi-an].” Wen-wu 7 (1480): 33-38. 


In Chinese. Describes the wall paintings in these tombs of the 4th and 5th centuries. 
iconography 


Fanselau, Rainer, “Auf der Suche nach dem Sinnlichen: Zur Bacon-Rezept;on bei Mark-Anthony 
Turnage.” Neue Zeitschrift fiir Musik 154, 6 (November 1993): 36-41. 


music and art 


Farago, Lars. “Folk — musik — dans i nordisk kunst.” In: Folk — musik — dans i nordisk konst. 
Stockholm: Liljevalchs, 1990; 13-18. 


iconography 


Farges, Frangois. and Michael Ducastel-Delacroix. “An sujet du vrai visage de Vivaldi: Essai ico- 
nographique.” In: Vivaldi vero e falso: Problemi di attribuzione, Poitiers, 1991. Edited by 
Antonio Fanna and Michael Talbot. Firenze: Olschki, 1992; 155-79. (Studi di musica veneta: 
Quaderni vivaldiani, 7). 
portrait iconography 


Fau, E., “La gravure de musique 4 Paris des origines a la Revolution (1660-1789).” Positions 
Theses de l’Ecole des Chartes (1978): 47-58. 


iconography 


Fauquet, Joél-Marie, (ed.). Musiques — Signes — Images. Liber amicorum Frangois Lesure. 


Fehm, Sherwood A. 


Geneva: Editions Minkoff, 1988. 


Reviewed by Henri Vanhulst in Revue de Musicologie 75 (1989): 285-87. 
music and art 


Fehm, Sherwood A. See Tintori, Leonetto, and Sherwood A. Fehm 


878. Feinblatt, Ebria, “Further drawings by A. M. Colonna.” Source. Notes in ıhe History of Art 4, 1 
(1984): 17-21. 


Discusses sketches for the music-making angels on the ceiling fresco in the church of San Alessan- 
dro, Parma (1625). 


iconography 


879. Feld, Steven, “Aesthetics as iconicity of style, or ‘Lift up over sounding’: getting into the kaluli 
groove.” Yearbook for Traditional Music 20, 1 (1988): 75-113. 


Relates, arnong other things, face and body painting, and body costumes from two major kaluli 
dance cere nonies to musical aesthetics. 
music and art 


880. Felderer, H., “Das Gehäuse der Orgel in der Pfarrkirche von Kaltern.” Der Schlern 52, 10 (1978): 


567-72. 
organology 


881. Félix, Jean-Pierre, “A propos du buffet d’ orgues du triptyque de Saint Nicclas par Jan II Van Ril- 
laer.” Bulletin de la société royale de Vieux-Liege 9, 202-05 (1978): 322-31. 


organology/de pictions on musical instruments 


882. 


, ‘Inventaire descriptif des représentations de jubés et de buffets d’orgues au Cabinet des 
Estampes a Anvers.” Mélanges d’Organologie 2 (1980): 147-201. 


organology 


883. 


, “Les photos d’ orgues de Floris Van der Mueren.” Mélanges d’Organologie 2 (1980): 84-146. 


The photos document many instruments that have not survived. 
organology 


884. , “A propos d’un dessin de buffet d’orgues anonyme et inédit aux Archives générales du 
royaume a Bruxelles.” Mélanges d’Organologie 2 (1980): 213-16. 


organology/depictions on musical instruments 


885. 


, “Trois dessins de jubés et buffets d’orgues au Museum Vleeshuis a Anvers.” Mélanges 
d’Organologie 2 (1980): 202-11. 


organology/depictions on musical instruments 


886. Fenlon, Iain. Music and patronage in sixteenth-century Mantua, vol. 1. Cambridge: Cambridge 
University Press, 1980. (Cambridge Studies in Music). 
Contains iconographic comparison of paintings for Isabella’s studiolo with Giulio Romano’s 
Palazzo del Te. 
Reviewed by Jessie Ann Owens in: Journal of the American Musicolcgical Society 35 (1982), 
334-51. 
iconography 


887. . “Gender and generation: patterns of music patronage among the Este, 1471-1539.” In: 


Corte di Ferrara e il suo mecenatismo, 1441-1548. Köbnhavn and Modena: Museum Tuscu- 
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lanum and Panini, 1990; 213-32. 


Discusses musical iconography in the works of Mantegna, Lorenzo Costa, and Correggio, as well as 
Isabella d’Este’s studiolo. 


iconography 

888. . “Lepanto: Le arti della celebrazione nella Venezia del Rinascimento.” In: Crisi e rinno- 
vamenti nell’autunno del Rinascimento a Venezia. Edited by Vittore Branca and Carlo 
Ossola. Firenze: Olschki, 1991; 373-406. 
iconography 

889. . “Music in Italian Renaissance paintings.” In: Companion to Medieval and Renaissance 


music. Edited by Tess Knighton and David Fallows. London: Dent, 1992; 189-209. 
iconography 


890. Feo, Lucio. /conografia musicale nei musei di Palermo. Tesi di Laurea, Universita degli Studi di 
Palermo, 1985/86. 
iconography 


Feo, Lucio. See Carapezza, Paolo Emilio, and Lucio Feo 


891. Fernandez de la Cuesta, Ismael. “El baile en la iglesia: la rübrica sobre la danza en el Ceremonial 
de la Coronacion de los Reyes de la Biblioteca de El Escorial.” In: Actas del Symposium “La 
Musica en el Monasterio de El Escorial”. Madrid: Ediciones Escurialenses, 1993; 321-41. 
iconography 


892. Fernändez-Lareca, Clara. /conografia musical de la catedral de Pamplona. Pamplona: Catedral 
M. de Pamplona, Caja de Ahorros de Navarra, 1985. 
iconography 


893. Ferrara, 1983. -— Frescobaldi e il suo tempo nel quarto centenario della nascita, [Exhibition 
catalogue]. .“errara, Palazzo Diamanti, Pinacoteca Nazionale, 13 settembre-31 ottobre 
1983. Venezia: Marsilio, 1983. 


music and art,portrait iconography 


894. Ferrara, 1992. -— Zodiaco del principe: I decani di Schifanoia di Maurizio Bonara, [Exhibition 
catalogue]. Sala Efer, Ferrara, 5-20 September 1992. Ferrara: Tosi, 1992. 


Catalogues Bonara’s drawn and painted reconstructions, 1988-92, of the zodiac cycle at Salone dei 
Mesi, Palazzo Schifanoia, Ferrara. 
music and art 


Ferrari Barassi, Elena. See Barassi, Elena Ferrari 


895. Ferraris, Giorgio, “Sulla tecnica del liuto.” J] Fronimo 7, 26 (1979): 24-28 


Presents archeological evidence concerning the position of the lutenist’s right hand. 
organology 


896. , I liuti di Evaristo Baschenis.” J] Fronimo 14, 57 (October 1986): 7-21. 


iconography 


897. Ferrero, Mercedes Viale. “Antonio e Pietro Ottoboni e alcuni melodrammi da loro identi o pro- 
mossi a Roma.” In: Venezia e il melodramma nel Settecento. Edited by Maria Teresa Muraro. 
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Firenze: Olschki, 1976; 271-94. (Studi di musica veneta, 5). 


Includes Filippo Juvarra’s illustrations to Antonio Ottoboni’s “Giulio Cesare nell’ Egitto”. 
music and art 


898. , ‘Le feste a Torino tra Rivoluzione e Restaurazione. I modelli francesi e le varianti 
locali.” Chigiana 33, nuova serie 13 (1976): 283-97. 
iconography 
899. . “Repliche a Torino di alcuni melodrammi veneziani e loro caratteristiche.” In: Venezia e 
il melodramma nel Settecento. Edited by Maria Teresa Muraro. Firenze: Olschki, 1976; 145- 
72. (Studi di musica veneta, 5). 
Includes anonymous miniatures of stage scenes of “Lisimacho” by Giovanni Maria Pagliardi. 
music and art 
900. , Die Bühnenausstattung des “Teatro Regio di Torino’ (1660-1740).” Hamburger Jahr- 
buch für Musikwissenschaft 3 (1978): 239-72. 
music and art 
901. , ‘Guglie!mo Tell a Torino (1839-1840). Ovvero uno ‘Procella’ scenografica.” Rivista Ita- 
liana di Musicologia 14 (1979): 378-94. 
music and art 
902. . La scenografia dalle origini al 1936. Torino: Cassa di Risparmio di Torino, 1980. (Storia 
del Teatro Regio di Torino, 1/3). 
Reviewed by Horst Leuchtmann in: Die Musikforschung 35 (1982), 313-14, and Dennis Libby 
in: Curent Musicology 32 (1981), 83-86. 
music and art 
903. . “Scene di Filippo Juvarra per il Lucio Papirio di Francesco Gasparini (1661-1727).” In: 
Atti del primo convegno internazionale. Edited by Fabrizio Della Seta and Franco Piperno. 
Firenze: Olschki, 1981; 245-57. (Quaderni della Rivista Italiana di Musicologia, 6). 
Discusses stage designs. 
music and art 
904. . La scenografia della Scala nell’eta neoclassica. Milano: Il Polifilo, 1983. 
music and art 
905. . “Le didascalie sceniche del Metastasio.” In: Metastasio e il monao musicale. Edited by 
Maria Teres: Muraro. Firenze: Olschki, 1986; 133-49. (Studi di Musica Veneta, 9). 
music and art 
906. . “Di alcune eclettiche Sante della scena musicale novecentesca.” In: /! novecento musi- 
cale Italiano: tra neoclassicismo e neogoticismo. Edited by David Bryant. Firenze: Olschki, 
1988; [pages unknown]. 
Discusses some early twentieth-century stage designs. 
music and art/iconography 
907. _ “Le didascalie sceniche nei drammi per musica di Zeno.” In: L’opera Italiana a Vienna 
prima di Me:astasio. Edited by Maria Teresa Muraro. Firenze: Olschki, 1990; 271-85. (Studi 
di Musica Veneta, 16). 
music and art 
908. _“E Pinsolenza é la vendetta’: tra Vesperi e Vépres.” In: Musica senza aggettivi: studi 
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per Fedele a’Amico. Edited by Agostino Ziino. Firenze: Olschki, 1991; 323-44. (Quaderni 
della Rivista Italiana di Musicologia, 25). 
As represented in several lithographs, paintings and vignettes (1855-1924) the deep-rooted and 
patriotic myths of Verdi’s Vespri have endured in stage representations. 
music and art/iconography 
909. . “Un ritratto inedito di Salvatore Vigano e Maria Medina.” In: Max Lütolf zum 60. 
Geburtstag. Basel: Wiese, 1994; [259-262]. 


portrait iconography 


Ferri, Walter. See Gai, Vinicio, and Walter Ferri 


910. Ferro Luraghi, M. “Le miniature del codice Squarcialupi/The miniatures of the Squarcialupi 
Codex.” In: Il codice Squarcialupi: MS Mediceo Palatino 87, Biblioteca Medicea Lauren- 
ziana di Firenze. Edited by F. Alberto Gallo. Lucca; Firenze: Libreria Musicale Italiana; 
Giunti Barbera, 1992; 21-44. 


portrait iconography 


911. Feuchtwanger, Franz, “Tlatilco-Terrakotten von Akrobaten, Ballspielern, Musikanten und Tan- 
zenden.” Baessler-Archiv, Neue Folge 28 (1980): 131-53. 


iconography 


912. Feurich, Hans Jiirgen, “Franz Schubert und Caspar David Friedrich im Unterricht. Stilverwand- 
schaften und ihre Deutung durch Hegels Begriff der Romantik.” Zeitschrift für Musikpäda- 
gogik 8 (1977): 66-71. 


music and art 


913. Fiabane, Armando. “Contributi alla conoscenza del cornetto.” In: Heinrich Schütz e il suo tempo. 
Atti del prim? convegno internazionale di studi. Urbino, 29-31 luglio 1978, patrocinato della 
Societa Italiana del Flauto Dolce e dalla Internationale Heinrich-Schiitz-Gesellschaft di 
Kassel (sezione italiana). Edited by Giancarlo Rostirolla. Roma: Societa Italiana del Flauto 
Dolce, 1981: 329-40. 


organology 


914. Filippi, Giovanni. /conografia degli strumenti musicali nei dipinti della Pinacoteca Nazionale di 
Bologna. Tesi di diploma, Universita degli Studi di Pavia, Scuola di Paleografia e Filologia 
Musicale, 1988-89. 
organology 


915. Fink, Monika, “Bedeutung und Funktion der Musik im Turnierwesen.” Jaarboek van het 
Vlaamse Centrum voor Oude Muziek [Music at the Court of Marguerite of Austria] 3 (1987): 
69-78. 


iconography 


916. . Musik nach Bildern. Programmbezogenes Komponieren im 19. und 20. Jahrhundert. 


Innsbruck: Helbling, 1988. 
Discusses over 700 compositions inspired by paintings of the 19th and 20th centuries. 
Reviewed by Manfred Angerer in: Musicologica Austriaca 9 (1989), 152-56; by Walter Heise 
in: Zeitschrift fiir Musikpddagogik 14/49 (1989), 39-41; by Julia Liebscher in: Musik in Bayern 
39 (1989), 143-46; and by Peter Nitsche in: Musica 43/4 (1989), 356. 
music and art 
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IT. , ‘Alfred Kubin und Hans Erich Apostel: Das bildhafte Programm zur Kubiniana.” Musi- 
cologica Austriaca 9 (1989): 91-110. 
The correspondence between the music and its visual model is demonstrated by comparing illustra- 
tions of Kubin’s art and passages of Apostel’s composition. 
music and art 
918. ‚Kompositionen nach Bildern von Arnold Böcklin.” Jmago Musicae 6 (1989): 143-61. 
music and art 
919. , “Musik in Ateliers: Privates Musizieren bildender Künstler.” In: Musica Privata: 


Festschrift für Walter Salmen zum 65. Geburtstag. Edited by Monika Fink, Rainer Gstrein, 
and Günter Mössmer. Innsbruck: Helbling, 1991; 129-39. 


music and art 


920. Fink, Monika, Rainer Gstrein, and Günter Mössmer, (eds.). Musica Privata: Die Rolle der Musik 
im privaten Leben. Festschrift für Walter Salmen zum 65. Geburtstag, Innsbruck: Helbling, 
1991. 


music and art/iconography 


921. Finney, P. Corby. “Orpheus - David: a connection in iconography between Greco-Roman Judaism 
and early Christianity.” Journal of Jewish Art 5 (1978): 6-15. 


iconography 
Fiorani, Fabio. See Gioia, Elena B. di, and Fabio Fiorani 


922. Firenze, 1975. —- Spettacolo e musica nella Firenze medicea. Document 2 restituzioni. Il luogo 
teatrale a Firenze. Brunelleschi, Vasari, Buontalenti, Parigi, [Exhibition catalogue]. Firenze, 
Palazzo Medici-Riccardi, May-October 1975. Edited by Mario Fabbri, Elvira Garbero Zorzi 
and Anna Maria Petrioli. Firenze: Electa, 1975. 
music and art 


923. Firenze, 1980. —- Antichi strumenti, della raccolta dei Medici e dei Lorena alla formazione del 
Museo del Conservatorio di Firenze, [Exhibition catalogue]. Firenze, Palazzo Pitti, 
February-December 1980. Edited by Mario Fabbri. Firenze: Giunta-Barbera, 1980. 
iconography/organology 


924. Firenze, 1980. —- Al servizio del granduca: ricognizione di cento immagini della gente di corte, 
[Exhibition catalogue]. Firenze, Palazzo Pitti, 24 July-21 September '980. Edited by Silvia 
Meloni Trkulja. Firenze: Centro Di, 1980. 


Includes some portraits of musicians. 
portrait iconography 


925. Firenze, 1980. — Spartito preso: La musica da vedere, [Exhibition cztalogue]. Firenze, 14 
March-3 May 1980. Firenze: Valleani, 1980. 


music and art 


926. Firenze, 1989. —- Le forme dei suoni: l’iconografia del tamburello in Italia, [Exhibition catalo- 
gue]. Firenze, Palazzo Pitti, Pelago, 6 July-6 August 1989. Edited by Febo Guizzi and Nico 
Staiti. Firenze: Arte e musica, 1989. 
organology 


927. Fischer, H., and Th. Wohnhaas, (eds.). Anton Berger. Orgelentwiirfe: Augsburg 1718. Berlin: 
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928. 


929) 


930. 


931. 


952: 


953: 


934. 


935: 


936. 


931. 


Merseburger, 1979. (Documenta organologica 5; Veröffentlichungen der Gesellschaft der 
Orgelfreunde 69). 


organology 


Fischer, H., and Theodor Wohnhaas, “Alte Orgeln im Amberger Umland.” Jahrbuch für fränki- 
sche Landesjorschung 38 (1978): 151-70. 


Eigteenth-century organ cases. 
organology 


Fischer, Hans Conrad. Johann Sebastian Bach. Sein Leben in Bildern und Dokumenten. Neuhau- 
sen-Stuttgart: Hänssler-Verlag, 1985. 
portrait iconography 


Fischer, Jürgen “Zu Wagners Bühnenbildkonzeption.” Beirräge zur Musikwissenschaft 24 
(1982): 217-27. 


music and art 


Fischer, Kurt von. “Claude Debussy und das Klima des Art Nouveau: Bemerkungen zur Ästhetik 
Debussys und James McNeill Whistlers.” In: Art Nouveau: Jugendstil und Musik, Festschrift 
Willi Schuh. Zürich, 1980; 31-46. 


music and art 


Fischer, Peter, “Römerböden in Britannien.” Die Kunst (November 1985): 926-32. 


Includes an examination of some Orphic mosaics in England. 
iconography 


Fischer, Pieter. Music in paintings of the Low Countries in the 16th and 17th centuries. Amster- 
dam, 1975. 


Reviewed by Howard Mayer Brown in: Early Music 5 (1977), 101-02. 
iconography 


Fischer, Urs, “Die Orgel der ehemaligen Klosterkirche St. Urban. Stilistische Untersuchungen an 
Prospekt und Gehäuse.” Ars Organi 30, 3 (1982): 147-59. 


Discusses ‘he ornamentation of the organ. 
organology/depictions on musical instruments 


Fischer-Wildhagen, Rita. Himmlische Musikanten: Engel mit Musikinstrumenten in den Kirchen 
Oberfrankens. Lichtenfels: Colloquium Historicum Wirsbergense, 1990. 
organology 


Fiskovic , Cvito, “MiSnice (gajde) u Trogiru i OmiSu u. 16. stoljécu [Bagpipes in the towns of 
Trogir and Omi§ in the 16th century].” Arti Musices 14 (1983): 15-22. 


In Serbo-Croatian with English and German summaries. Reproduces a 19ta-century lithograph and 
discusses a 15th-century sculpture in the town cathedral of Kor£ula. 
organology 


Flam, J. D., “Matisse in two keys.” Art in America 63 (1975): 83-86. 


music and art 


Flament, Caroline Sue Bell. See Bell Flament, Caroline Sue 


938. 
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Fletcher, John, “Athanasius Kircher and his Musurgia universalis (1650).” Musicology 7 (1982): 


Fleuret, Maurice 


73-83. 


Includes a detailed discussion of the title page. 
iconography 


939. Fleuret, Maurice. “Variations libres sur des themes de Sempé.” In: Musiques - signes - images: 
liber amicorum Francois Lesure. Joé|-Marie Fauquet. Genéve: Minkoff, 1988; 117-25. 


Considers cartoons with musical subject matter by Jean-Jacques Sempé. 
iconography 


940. Fleurot, Francois. Le hautbois dans la musique francaise 1650-1800. Paris: Picard, 1984. 
organology 


941. Flora, Reis, “Miniature paintings: important sources for music history.” Asian Music 18 (1987): 
196-230. 


Concerns North India, 1100-1900. 
iconography 


942. Florea, Anca, “Music in Carol Popp de Szathmary’s paintings.” Imago Musicae 6 (1989): 109-41. 
Szathmary was a 19th-century literatus of many talents with an interest in Rumanian folk music. 
Among his sketches are also portraits of Liszt. 
iconography/portrait iconography 


943. , “String instruments in Romanian mural paintings between the 1-tth and 19th century.” 
RIdIM/RCMI Newsletter 19, 2 (Fall 1994): 54-65. 
organology 

944. . Muzica in alb si negru/Music in black and white. Bucarest: Info-Team, 1995. 


A survey cf portraits of mainly Romanian composers and musicians. 
portrait iconography 


945. Floriani, Anna de. “La miniatura nei manuscritti musicali genovesi e liguri tra la fine del XIII e gli 
inizi del XVI secolo.” In: Musica a Genova tra medio evo e eta moderna: Atti del convegno 
di studi, Genova, 1989. Edited by Giampiero Buzelli. Genova: Asociazione Ligure per la 
Ricerca delle Fonti Musicali, 1992; 21-44. 


music and art/iconography 


946. Flotzinger, Rudclf, “Musik in der Steiermark.” Weltkunst 50 (1980): 2096-97. 
iconography 


Flotzinger, Rudolf (ed.). See Exhibition catalogue Graz, 1980 


947. Fomiciova, Tamara, “Nuove attribuzioni di quadri dell’ Ermitage a Lambert Sustris.” Arte veneta 
32 (1978): 182-86. 


Discusses, among other works, the Young man playing a lute. 
portrait iconography 


948. Font, Lourdes M., “Five scenes from a romance: the identification of a nineteenth-century printed 


cotton.” Metropolitan Museum Journal 22 (1987): 115-32. 
Identifies the source for the scenes on two samples of French printed cotton (attributed to Alsace) as 
the 1825 comic opera La dame blanche by Frangois-Adrien Boieldieu and dates the printed cottons 
(which are in the Metropolitan Museum of Art, New York) to 1826-27. 

iconography 
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949. 


950. 


IS. 


952: 


952: 


954. 


953. 


956. 


957: 


958. 


959. 
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Fontana, Bill, “The relocation of ambient sound: urban sound sculpture.” Leonardo 20, 2 (1987): 
143-47. 


The artist describes his sound sculpture. 
music and art 


Fontana, Eszter. “Der Klavierbau in Pest und Buda 1817-72.” In: Studia Organologica: 
Festschrift für John Henry van der Meer zum fünfundsechzigsten Geburtstag. Edited by Frie- 
demann Hellwig. Tutzing: Schneider, 1987; 143-94. 


organology 


Fontana, Vincenzo. “Su i giardini dei ‘Pini’.” In: // novecento musicale Italiano: tra neoclassici- 
smo e neogoticismo. Edited by David Bryant. Firenze: Olschki, 1988; 367-74. 


From the ferspective of Respighi, a discussion of the history of Cardinal Borghese’s Villa; includes 
8 reproductions of engravings, paintings and photographs. 
music and art 


Ford, Terence, ‘Andrea Sacchi’s Marc’Antonio Pasqualini crowned by Apollo.” RIdIM/RCMI 
Newsletter 7, 1 (1982): 2-7. 


iconography 


, “Andrea Sacchi’s Apollo crowning the singer Marc Antonio Pasqualini.” Early Music 12 
(1984): 79-84. 


iconography 


, ‘Checklist of the musical depictions in the National Gallery, Washington.” R/dIM/RCMI 
Newsletter 9, 2 (Fall 1984): 5-27. 
iconography 


. RIdIM/RCMI inventory of musical iconography 1: National Gallery of Art, Washington. 
New York: Research Centre for Musical Iconography, 1986. 


music and art/iconography/portrait iconography/organology 


, ‘List of musical instruments.” RIdIM/RCMI Newsletter 11, 2 (1986): 4-15. 


A list compiled for indexing images as they are catalogued in the published inventories of RIdIM. 
organology 


Ford, Terence, and Andrew Green. RIdIM/RCMI inventory of musical iconography 3: The Pier- 
pont Morgan Library, Medieval and Renaissance Manuscripts. New York: Research Center 
for Musical Iconography, 1988. 


iconography 


Ford, W. K. “Music at Knole.” In: National Trust Studies. London: Sotheby, Parke, Bennet, 1979; 
160-79. 


Includes history of the castle and the musical-historical collection: instruments, sculptures, portraits 
of musicias. 
iconography/portrait iconography/organology 


Formiciova, Tamara. “Giorgione e la formazione della pittura di genere nell’arte veneziana del 
XVI secolo.” In: Giorgione: Atti del convegno internazionale di studio per il quinto centena- 
rio della nascita, Venezia, 29-31 maggio 1978. Venezia: Banca Popolare di Asolo e Monte- 
belluna, 1979; 159-64. 


Discusses the “Concert champétre” (Louvre). 
iconography 


Forneris, Jean 


Forneris, Jean (ed.). See Exhibition catalogue Nice, 1991 


960. Forney, Kristine K., “New documents on the life of Tielman Susato, sixteenth-century music 
printer and musician.” Revue Belge de Musicologie 36-38 (1982-84): 18-52. 


Includes a discussion of two woodcut illustrations in Susato’s works. 
iconography/portrait iconography 


961. Forrester, Peter S., “Violas, vihuelas and iconography: some comments etc. on previous commu- 
nications.” Fellowship of Makers and Researchers of Historical Instruments Quarterly 44 
(1986): 60-62. 


organology 


962. 


, ‘A Scottish consort.” Lute 27 (1987): 38-44. 


Discusses a depicted musical ensemble in a painted ceiling in the castle of Crathes near Aberdeen. 
organology 


963. Forselles, C.-J., “Dynaamisen rytmin estetiikka [The aesthetics of dynamic rhythm].” Taide 34, 2 
(1994): 38-41. 
Discusses rhythm visualised in paintings. 
music and art 


964. Forsyth, Michael. Buildings for music. The architect, the musician, and the listener from the 
seventeenth century to the present day. Cambridge (MA): MIT Press, 1984. 


Reviewed by Percy M. Young in: Music and Letters 68 (1987): 389-91. 
music and art 


965. Foster, Genette. The symbolism of music and musical instruments in thirteenth-century manu- 
script illuminations. Ph. D. Diss., City University of New York, 1977. 
iconography 


966. Fox, Leonard, (ed.). The Jew’s Harp: a comprehensive anthology. Lewisburg (Pa.): Bucknell Uni- 
versity Press, 1988. 
iconography/organology 


967. Francastel, Galienne. “Le Concert champétre du Louvre et les espaces significants.” In: Lettera- 
tura, la reppresentazione, la musica al tempo e nei luoghi di Giorgione. Roma: Jouvence, 
1987; 215-21. 


A religious and philosophical interpretation of Titian’s (or Giorgione’s) painting at the Louvre. 
iconography 


Francis, Richard. See Exhibition catalogue London and Liverpool 1989-1990 


968. Franchi, Saverio. “Osservazioni sulla scenografia dei melodrammi romani nella prima meta del 
Seicento.” In: Musica e immagine tra iconografia e mondo dell’opera: Studi in onore di Mas- 
simo Bogianckino. Edited by Biancamaria Brumana, Galliano Ciliberti, et al. Firenze: 
Olschki, 1993; 151-76. (Historiae Musicae Cultores, 70). 


music and art 


969. Frankfurt, 1986. — Paul Klee und die Musik, [Exhibition catalogue]. Schirn-Kunsthalle 
Frankfurt, 14 June-17 August 1986. Berlin: Nicolai, 1986. 


music and art 
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Frankfurt, 1986 


970. Frankfurt, 1986. — Die Maler und das Theater im 20. Jahrhundert, [Exhibition catalogue]. 
Frankfurt, Schirn Kunsthalle, 1 March-19 May 1986. Edited by Denis Bablet and Erika Bil- 
leter. Frankfurt: Kunsthalle, 1986. 


music and art 


971. Franzeri, Katia, “Immagini della musica nella collezione di stampe del ccnte Saverio Marchese 
custodito nel Museo della Cattedrale di Malta a Medina.” Note su not2: Rassegna di contri- 
buti musicologici curata e realizzata della cattedra di Storia della musica del Dipartimento 
di scienze storiche, antropologiche e geografiche dell’ Universita degli Studi di Catania 1, 1 
(June 1993): 178-98. 


iconography 


972. Frémiot, Marcel, “Music, visual arts and mathematical concepts.” Leonardo 27, 3 (1994): 93-100. 


Differences between music and the visual arts with regard to their reliance on mathematical princi- 
ples are discussed. 
music and art 


973. Freuler, Gaudenz, “Andrea di Bartolo, Fra Tommaso d’ Antonio Caffarini, and Sienese Domini- 
cans in Venice.” The Art Bulletin 69, 4 (1987): 570-86. 


Discusses various paintings with angel musicians. 
iconography 


974. Frick, Rudolf, “Luftige Durchsichtigkeit/Aérienne transparence/Airy transparency.” Harpa: 
Internationales Harfen-Journal | (February 1991): 11-12. 


Jacques Lipschitz’s bronze Harpiste (1930). 
music and art 


975. , “Descubrimiento del arpa espafiola.” Harpa: Internationales Harfen-Journal 2 (May 
1991): 11-13. 
organology 

976. , ‘Keltischer Gott oder Barde?/Barde ou divinité celtique?/Celtic god or bard?” Harpa: 


Internationales Harfen-Journal 4 (October 1991): 7-8. 


A discussion on a Celtic statue (ca. 200 B.C.) with a lyre. 
organology 


977. Frick, Thomas, ‘’Song and set.” Art in America 77, 12 (December 1989): 67; 69. 


Review of Terry Allen’s 1989 performance of songs and an exhibition of his mixed media art 
works, presented at the School of the Museum of Fine Arts, Boston. 
music and art 


978. Friedhelm, Philip, “Wagner and the aesthetics of the scream.” /9th-Century Music 7 (1984): 63- 
70. 


Includes a discussion on Edvard Munch’s painting The Scream. 
music and art 


979. Friedman, Mira, “David-Orpheus in ‘The Sources of Music’ by Chagall.” Orbis Musicae/Assaph: 
Studies in the Arts 7 (1979-1980): 108-18. 


iconography 
980. Friend, Robert Overton, “Der Zink: Neue Entwicklungen und Forschungen.” Das Orchester 29 
(1981): 98-101. 


organology 
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Frings, Gabriele 


981. Frings, Gabriele, “Flauti dolci und pifferari: Bemerkungen zur Ikonographie der Blockflöte in 
der Renaissance.” Tibia 17, 2 (1992): 117-24. 
iconography/organology 


982. , Dosso Dossis Allegorie der Musik und die Tradition des inventor musicae in Mittelalter 
und Renaissance.” Imago Musicae 9-12 (1992-95): 159-203. 
iconography 

983. , ‘The allegory of musical inspiration by Niccolo Frangipane: new evidence in musical 
iconography in sixteenth-century northern Italian painting.” Artibus et Historiae 14, 28 
(1993): 141-60. 
iconography 

984. , Ut musica pictura: Laurent de la Hyre’s Allegory of music (1649) as a mirror of Baroque 


art and music theory.” Gazette des Beaux-Arts 123, 1500 (January 1994): 13-28. 


Study of the painting at the Metropolitan Museum of Art. 
iconography 


985. Frisch, Walter, “Music and Jugendstil.” Critical Inquiry 17, 1 (Fall 1990): 138-61. 


music and art 


986. Frodl, Gerbert, “Wiener Orientmalerei im 19. Jahrhundert.” Alte und moderne Kunst 26, 178-79 
(1981): 19-25. 
Contains some musical depictions by Alois Schöne and Ludwig Deutsch. 
iconography 


987. Fröhlich, Jiti, and Josef Rezny. “Dudaci v ikonografii Gotickych a Renesan nich kachl [Bagpipes 
in the iconography of Gothic and Renaissance glazed tile-art].” In: Dudäcka dilna (Dudy stre- 
dni Evropy). Strakonice: Muzeum Strakonicich, 1989; 65-77. 


With English summary. 
organology 


988. Froment-Mauric2, Marc, “Musicage.” Revue d’Esthetique, 13-15 (1987-88): 209-21. 
Revised version of a lecture delivered on the occasion of an exhibit, “Vidéo et multimédia: Soun- 
Guig Kim st ses invités” at Marseille, July 1986. 
music and art 


989. Frommhold, Erhard, “Eine Ausstellung rings um Oskar Zwintscher im Albertinum.” Bildende 
Kunst 32 (1982): 440-43. 
iconography 


990. Fromrich-Bonéfant, Yane. Musique et caricature en France au XIXe siécle. Geneva: Minkoff, 
1973. (Iconographie musicale, edited by Francois Lesure, 2). 


Reviewed by Hellmut Christian Wolff in: Die Musikforschung 30 (1977), 219-20. 
iconography 


991. Frontisi-Ducroux, Francoise. La Cithare d’Achille: Essai sur la poétique de l’Illiade. Rome: Edi- 


zione dell’ Ateneo, 1986. 
Reviewed by M. M. Willcock in The Classical Review 37/2 (1987), 139-40. 
iconography 


Fronton Simon, Isabel M. See Perez Carrasco, Francisco Javier, and Isabel M. Fronton Simon 


had 


Frote Langlois, Marianne 


” 


992. Frote Langlois, Marianne, “Iconographie de Francois Langlois dit Ciartres.” Gazette des Beaux- 
Arts 125 (1983): 119-20. 


iconography 


993. Fuchs, Anne Simonson, “The Virgin of the Councillors by Luis Dalmau: the contract and its 
Eyckian execution.” Gazette des Beaux-Arts 124 (1982): 45-54. 


The work contains angels singing from music scores partially legible. 
iconography 


Fukaé, Jifi, and Ivan Polednäk. See Peéman, Rudolf, (ed.) 


994. Fulcher, Jane, “Vincent d’Indy’s ‘Drame Anti-Juif’ and its meaning in Paris, 1920.” Cambridge 
Opera Journal 2, 3 (November 1990): 259-319. 


Includes the investigation of the original stage set for La legende de Saint Christophe (1920). 
music and art 


995. Fuld, James J., and Frances Barulich, “Harmonizing the arts: original graphic designs for printed 
music by world-famous artists.” Notes 43 (1986/87): 259-71. 


music and art 


996. Furlan, Caterina. “Aspetti del disegno in Tiziano a Pordenone.” In: Tiziano e Venezia. Convegno 
internazionale di studi. Vicenza: Neri Pozza, 1980; 425-31. 


Examines an unpublished drawing in a private collection, “Concert champétre”, and tentatively 
attributes it to Titian. 
iconography 


997. Fusner, Henry, “Brahms and the von Beckerath family.” The American Organist 17, 5 (1983): 47- 
48. 


Discusses Willy von Beckerath’s sketches of Brahms, and reproduces two sketches. 
portrait iconography 


Gachet, Marie, (ed.). See Exhibition catalogue Paris, 1988 


998. Gaél, Jean-Francois, “Petite salutation aux instruments de musique.” Vibrations, 2 (January 
1986): 177-86. 


The symbolism of musical instruments. 
iconography/organology 


999. Gai, Vinicio, and Walter Ferri. “Appunti sulle trombe raffigurate nel ‘Giudizio Universale’ del 
Beato Angelico.” In: Studi in onore Giulio Cattin. Edited by Francesco Luisi. Roma: Torre 
d’ Orfeo, 1990; 43-75. 


organology 


1000. Gainsborough and his musical friends: a celebration of the 250th anniversary of the artist's 
birth. Foreword by Ellis Hillman. London: Greater London Council, 1977. 


music and art 


1001. Galavics, Géza, “Müv&szettört@net, zenetörtenet, tänctörtenet: Muzsikus- és täncäbräzoläsok 
1750-1820 közott Magyarorszägon.” Ethnographia 98, 2-4 (1987): 160-206. 


Discusses »ortraits and genre pictures produced in Hungary and their depictions of music and dance 
in the 18th and early 19th century. 
iconography 
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Galavics, Géza 


1002. 


, Johann Martin Stock und Joseph Haydn: Die Entdeckung der ungarländischen Zigeu- 
nermusik im XVIII. Jahrhundert.” Acta Historiae Artium 34, 1-4 (1989): 245-52. 


Examines a series of prints by J.M. Stock (1778) representing musicians (Budapest, Hungarian 
National Museum). 
iconography 


1003. Galeyev, Mulat M., “Musical-kinetic art in the USSR.” Leonardo 24, 1 (1991): 41-47. 


A theoretical analysis of the exhibition and the show program at the Light and Music Festival held 
20-30 September 1987, in Kazan, USSR. 
music and art 


1004. Galin, Jasna. “Anticki ikonografski izvori za glazbala kao indikator etnoorganolövskog pro- 
blema kontinuiteta i diskontinuiteta tradicije.” In: Zbornik radova 32 kongresa SUFJ. Som- 
bor: Udrüvzenje Folklorista Vojvodine, 1985; [pages unknown]. 


Pictorial sources for musical instruments in the South-Slav lands. 
organology 


1005. Gallego, Antonio. “Les instruments de musique dans l’art et la literature.” In: Instruments de 
musique espagnols du XVle au XIXe siécle [Exhibition catalogue], Bruxelles, 17 October-18 
December, 1985. Bruxelles: J. Verbruggen, 1985; 21-29. 


music and art/organology 


1006. Gallego, Julian, “Calderön de la Barca y la integraciön de las artes.” Goya 161-62 (1981): 274- 
81. 


Examines the interrelationship of literature and the arts in Spain in the Baroque, focussing espe- 
cially on productions of Calderön’s works. Shows the reflection of theater and allegory in contem- 
porary prints. 

music and art 


1007. Gallico, Claudio. “Jachet de Mantoa e i nuovi modelli di cultura musicale al tempo di Giulio 
Romano.” In: Giulio Romano: Atti del convegno internazionale di studi su “Giulio Romano 
e l’espansione europea del Rinascimento”. Mantova: Accademia Nazionale Virgiliana, 1989; 
375-82. 


Relates motets of Jacquet of Mantua to the Sala dei Cavalli in the Palazzo Te in Mantua, a room 
painted by Giulio Romano and his assistants. 
music and art 


1008. 


. “Tl laboratorio di Ottaviano Petrucci a Venezia: Musica e immagine grafica.” In: Tempi 
di Giorgione. Edited by Ruggero Maschio. Roma: Gangemi, 1994; 83-84. 
iconography 


1009. Gallo, Alberto. “La musica nel commento a Vitruvio di Cesare Cesariano (Como, 1521) e di 
Giovanni Battista Caporali (Perugia, 1536).” In: Arte e musica in Umbria tra Cinquecento e 
Seicento. Atti del XII convegno di studi umbri, Gualdo Tadino, 30 novembre-2 dicembre 
1979. Perugia, 1982; 89-92. 


Demonstrztes contacts between music and art. 
Reviewed by Alberto Iesué in: Nuova Rivista Musicale Italiana 16 (1982), 645-47. 
music and art 


1010. Gammie, Ian, “Ganassi: Regola Rubertina (1542), Lettione Secunda (1543). A synopsis of the 
text relating to the Viol.” Chelys 8 (1978-1979): 23-30. 


Brief mention of pictorial evidence for playing position. 
organology 
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Gansemans, Jos 


1011. Gansemans, Jos, and Barbara Schmidt-Wrenger, (eds.). Zentralafrika. Leipzig: Deutscher Ver- 
lag fiir Musik, 1986. (Musikgeschichte in Bildern, vol. 1, fasc. 9). 


iconography/organology 


1012. Gäras, Klara. “Giorgione e il giorgionismo: ritratti e musica.” In: Giorgione. Atti del convegno 
internazionale di studio per il quinto centenario della nascita, 1979; 165-70. 
iconography 


1013. Garcia Matos, Maria Carmen, “La danza de la muerte y su supervivencia en la tradiciön 
folklörica hispafia.” Revista de Musicologia 8, 2 (1985): 257-71. 


iconography 


1014. Garcia, Pilar Benito, “Instrumentos de cuerda en el Libro de Ajedrez, Dados y Tablas de Alfonso 
X el Sabio.” Reales Sitios 27, 90 (1986): 29-36. 


organology 


1015. Garlake, P. S., “Themes in the prehistoric art of Zimbabwe.” World Archaeology 19, 2 (1987): 
178-93. 


iconography 


1016. Garrard, Mary D., “The liberal arts and Michelangelo’s first project for the tomb of Julius II 
(with a coda on Raphael’s ‘School of Athens’).” Viator 15 (1984): 335-404. 


iconography 


1017. 


, “Here's looking at me: Sofonisba Anguissola and the problem of the woman artist.” 
Renaissance Quarterly 47, 3 (Fall 1994): 556-622. 


Considers the musical context of self-portraits of Anguissola (1561), Lavinia Fontana (1577), and 
Marietta Robusti, called la Tintoretta (ca. 1580), as well as Bernardino Licinio’s, Woman playing a 
spinet, with man and older woman (ca. 1520), Bernardino Campi’s Saint Cecilia and Saint Cathe- 
rine of Alexandria (1568), and Titian’s Venus and Cupid with an organist (1550). 

portrait iconography 


1018. Garuti, Alfonso. “Della scena al privato: testimonianze della decorazione prospettica a Modena 
nel XVIII secolo.” In: Alessandro Stradella e Modena. Modena: COPTIP, 1985; 202-55. 


Evidence from scenography using perspective in Modena during the 18th century. 
music and art 


1019. Gastellu, Marcel, “Le ttun-ttun et la xirula dans l’iconographie de la Renaissance: Voyage a tra- 
vers l’iconographie de la flute 4 trois trous et du tambourin 4 cordes 4 la Renaissance, en 
Espagne, Italie et Portugal.” Pastel: Trimestriel régional des musiques traditionelles 11 
(January-March 1992): 18-24. 
organology 


1020. Gatti, Andrea, “Stereotipi e permanenze di genere nei soggetti a carattere musicale della Stam- 
peria Remondini di Bassano.” Rassegna di studi e notizie: Raccolta delle stampe A. Bertareli. 
Raccolta di arte applicata 15 (1989-1990): 113-49. 


Musical subjects in prints by Remondini printing firm, active in Bassano del Grappa between 1650 
and 1861. 
iconography 


1021. Gatti, Peter M. L. “I criteri albertiani di composizione e coerenza ed il loro persistere nelle arti 
figurative e nella musica.” In: /! Sant’Andrea di Mantova e Leon Battista Alberti, Report of 
the Congress, Mantova, 1972. Edited by Comitato mantovano delle celebrazioni albertiane e 
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Gaus, Joachim 


per l’Accademia Virgiliana and Marani dal Ercolano. Mantova: Edizione della Biblioteca 
Communale di Mantova, 1974; 171-74. 
iconography 


1022. Gaus, Joachim, “Das Musikinstrument als Abbild.” Fusa 1 (1981): 31-42. 


organology 


1023. Gauthier, Marie Madeleine. “Danseuses et musiciens dans les arts précieux au moyen Age.” In: 
Romanico padano, Romanico europeo, introduction Arturo Carlo Ouintavalle. Parma: Arte- 
grafica Silva, 1982; 77-88. 


Focuses on a pair of gemellions (copper basins with enamel decoration) made at Limoges, 1200- 
1250. 
iconography 


1024. Geary, Christraud M. “Slit gongs in the Cameroon grassfields: sights and sounds of beauty and 
power.” In: Sounding forms: African musical instruments. Edited by Marie-Thérése Brincard. 
New York: American Federation of Arts, 1989; 63-71. 


The royal slit gong (nkindi) from among the Banum of Cameroon and those known under several 
names among the Bamileke once served ritual purposes and were symbols of status. 
depictions on musical instruments 


1025. Geelhaar, Christian. “Igor Strawinsky - die aktive Teilnahme des Auges.” In: Strawinsky. Sein 
Nachlass, sein Bild. Edited by Agathe Straumann. Basel: Kunstmuseum and Paul Sacher Stif- 
tung, 1984; 264-83. 


music and art/portrait iconography 


1026. 


. “Strawinsky und Picasso - zwei ebenbiirtige Genies.” In: Strawinsky. Sein Nachlass, 
sein Bild. Edited by Agathe Straumann. Basel: Kunstmuseum and Paul Sacher Stiftung, 
1984; 284-304. 


music and art.iconography 


1027. Geiringer, Karl, Die Flankenwirbelinstrumente in der bildenden Kunst der Zeit zwischen 1300 
und 1550. Tutzing: Schneider, 1979. (Wiener Veröffentlichungen zur Musikwissenschaft, 17). 


Revised version of the author’s thesis, Wien (1923). 
organology 


1028. . Instrumente in der Musik des Abendlandes. München: Beck, 1982. 


organology 


Geirlandt, K. J. See Wangermée, Robert, and K. J. Geirlandt 


1029. Geiser, Brigitte, Das Alphorn in der Schweiz. Bern: Paul Haupt, 1976. 
Reviewed by Bernard Lortat-Jacob in: Revue de Musicologie 67 (1981), 100. 
organology 


1030. . “Der Codex 542 der Stiftsbibliothek St. Gallen als Beitrag zur Instrumentenkunde des 
16. Jahrhunderts.” In: Studia instrumentorum musicae popularis IV. Bericht über die 4. 
Arbeitstagung der Study Group on Folk Musical Instruments des International Folk Music 
Council in Balatonmddi, 1973. Edited by Erich Stockmann. Stockholm: Musikhistoriska 
museet, 1976; 60-62. (Musikhistoriska museets skrifter, edited by Ernst Emsheimer, 6). 


organology 
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Geiser, Brigitte 


1031. 


. “Iconography as an aid to research on Swiss folk music instruments.” In: Report of the 
XIIth congress Berkeley 1977 of the International Musicological Society. Kassel etc.: Bären- 
reiter, 1981; 831-34. 


organology 


1032. Gembris, Heiner. “Was sagt das Publikum zur Kunst der Avantgarde? Aus dem Gästebuch der 
Klanginstallation von John Cage auf der Documenta 8.” In: Musik und Bildende Kunst. 
Essen: Die Blaue Eule, 1990; 90-110. (Musikpädagogische Forschung, 10). 


music and art 


1033. Genesi, Mario Giuseppe, “La lesena musicale del Pordenone nella Basilica di Santa Maria di 
Campagna in Piacenza.” Bollettino Storico Piacentino 80, 2 (June-December 1985): 214-21. 


Discusses musical details of a Renaissance pilaster strip in the Basilica of Santa Maria di Campa- 
gna, Piacenza, by Pordenone. 


iconography 
1034. , “Il Paradiso di Lodovico Carracci nel Duomo di Piacenza: il ricorso alla tipologia del 
concerto angelico polistrumentale.” Strenna Piacentina 6 (1986): 48-61. 
organology 
1035. , ‘Un breve saggio di polifonia rinascimentale: il ‘canone’ a due voci del coro ligneo di 
Giovanni da Verona nel duomo di Lodi.” Archivio Storico Lodigiano, 106 (1987): 73-88. 
The intarsia had not been inventoried in Volker Scherliess’s Musikalische Noten auf Kunstwerken 
der Renaissance (1977). 
iconography 
1036. , “Il coro ligneo della chiesa di San Sisto a Piacenza: Uno specimen di strumentario ita- 
liano rinascimentale.” Strenna Piacentina (1988): 101-13. 
An organological description of the set of Renaissance music instruments depicted in the stalls of 
two rows of the choir at San Sistro (recently restored). The stalls were built by Giampietro Pambi- 
anchi of Colorno, Bartolomeo Spinelli from Busseto, and their assistants in 1514. 
iconography/organology 
1037. , “Xilografie musicali europee per tarsie padane: Comparazioni con il coro ligneo rina- 
scimentale di Santo Sisto in Piacenza.” Strenna Piacentina 9 (1989): 109-28. 
iconography 
1038. , Xilografie musicali gaffuriane.” Archivio Storico Lodigiano (1989): 141-66. 
iconography 
1039. , I mosaico romano ‘dei cigni’ di Via XX settembre a Piacenza: per un’ esegesi icono- 
grafico-musicale.” Strenna Piacentina 10 (1990): 18-34; 129. 
iconography 
1040. , “Struraenti musicali nella cappella ‘Rollieri’ a Piacenza: la cupola dell’ Assunzione.” 
Strenna Piacentina 11 (1991): 23-38. 
organology 
1041. , ‘Illustrazioni basso-medievali per un ‘ristretto’ di musicale tardo-antica nel Codex 65 
della Cattedrale di Piacenza.” RIdIM/RCMI Newsletter 16, 2 (Fall 1991): 5-17. 
organology 
1042. , “Il soprano monticellese Brigida Giorgia Banti, protagonista a Londra del ‘Gala’ in 
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Genesi, Mario Giuseppe 


onore della vittoria dell’ammiraglio Howe a Lizard Point.” Strenna Piacentina 12 (1992): 
156-66. 


portrait iconography 


1043. , “Il dittico allegorico astrologico-musicale di Jan Soens della Pinacoteca del Museo 
Civico di Piacenza.” RIdIM/RCMI Newsletter 17, 2 (Fall 1992): 22-30. 
iconography 

1044. , Apporti biblici all’iconografia musicale in Santa Maria di Campagna: Il re Davide e il 
profeta Nathan.” Strenna Piacentina (1994): 112-21. 

Tabor and tambourine in biblical context in two paintings by the 17th-c. painter Lodovico Pesci. 

organology 

1045. , “Nuovi apporti all’iconografia musicale piacentina: per una casistica dei frammenti 
notatorio-musicali.” Strenna Piacentina 15 (1995): 99-106. 
iconography 

1046. , “Utilizazione manieristico-decorativa di strumentari standardizzati nelle pitture chiesa- 


stiche tra XVII e XVIII secolo: Quattro casi della provincia piacentina.” RIdIM/RCMI New- 
sletter 20, 1 (Spring 1995): 18-28. 


organology 


1047. Geneve, 1986. — Espace musical, [Exhibition catalogue]. Geneve, Musée d’art et d’histoire, 1 
February - 6 April 1986. Edited by Vassilakis Takis. Genéve: Musée d’art et d’ histoire, 1986. 


music and art 


1048. Genova, 1994. — Strumenti e figure: Iconografia musicale in dipinti del XVII secolo delle col- 
lezioni civiche genovesi, [Exhibition catalogue]. Genova, Galleria di Palazzo Rosso, 14 
January-17 April 1994. 
By Piero Boccardo, Clario Di Fabio and Giampiero Buzelli. Unpublished catalogue of an exhibition 
accompanying the conference on the iconography of music held by the Societa Italiana di Musico- 
logia. 

ee dh algänolbey 


Genovesi, Ezio. See Della Porta, Maurizio, and Ezio Genovesi 
Genovesi, Ezio (ed.). See Exhibition catalogue Assisi, 1984 


1049. Gentili, Augusto. “Savoldo, das Bildnis und die Musikallegorie.” In’ Giovanni Gerolamo 
Savoldo und die Renaissance zwischen Lombardei und Venetien; von Foppa und Giorgione 
bis Caravaggio. Edited by Sybille Ebert-Schifferer. Milano: Electa, ca. 1990; 71-77. 


Concerning Titian and examples of Renaissance music theory. 


iconography 

1050. , “La musica di Orfeo. Elogio e critica dell’armonia nella cultura giorgonesca.” Annua- 
rio. Istituto Storia dell’Arte, Universita degli Studi (Roma 1974-1976): 145-66. 
iconography 

1051. “La tematica musicale nella cultura figurativa di Venezia, ca. 1500-1515.” In: Tempi di 


Giorgione. Edited by Ruggero Maschio. Roma: Gangemi, 1994; 84-95. 
Interprets the Concert Champétre (Paris, Louvre) as an allegory of the theory and practice of music. 
iconography 
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George, Dieter 


1052. George, Dieter, “Ist Johann Nepomuk Della Croce der Maler des großen Mozartschen Familien- 
bildes?” Mozart-Jahrbuch (1994): 65-78. 


The Mozart family portrait, usually attributed to Della Croce, is questioned. 
portrait iconography 


1053. Gerbert, Robert L., “Courbet’s Mére Grégoire and Béranger.” Museum Studies 13, 1 (1987): 24- 
315). 


Pierre Jean de Béranger’s popular chanson Madame Grégoire as a basis for Courbet’s painting. 
music and art 


1056. Gerdts, William H., “A Deception unnmasked, an artist uncovered.” The American Art Journal 
18, 2 (1986): 4-23. 
Discusses George Escol Sellers’s Trompe-l’oeil Still Life (1834), which depicts a partially covered 
print of a bagpiper. 
iconography 


1057. Gerlach, Reinhard. Musik und Jugendstil der Wiener Schule 1900-1908. Laaber: Laaber, 1985. 


music and art 


1058. Germann, Sher dan, “Monsieur Doublet and his ‘confréres’: the harpsichord decorators of Paris 
[in two parts].” Early Music 8; 9 (1980; 1981): 435-53; 192-207. 


depictions on musical instruments 


1059. Gervasio, Rocco. Iconografia musicale a Napoli tra Cinquecento e Seicento. Tesi di Laurea, 
Universita degli Studi di Napoli, 1991-92. 
iconography 


1060. 


. “Per una prima indagine di iconografia musicale, sui rapporti tra Napoli e Caserta.” In: 
Archeologia e arte in Campania. Salerno: Societa Dante Aleghieri, 1993; 201-50. 


Deals with representations of music from the age of Counter-Reformation in the area. 
iconography 


1061. Gétreau, Florence. “Watteau et la musique.” In: Watteau (1684-1721). Edited by Margaret Mor- 
gan Grasselli, Pierre Rosenberg, and Nicole Parmantier. Washington, D. C.: National Gallery 
of Art, 1984; 533-52. 


music and art/iconography/organology 


1062. . “Watteau et la musique: réalité et interprétations.” In: Antoine Watteau (1684-1721): le 
peintre, son temps et sa légende. Edited by Frangois Moureau and Margaret Morgan Gras- 
selli. Paris and Geneva: Champion and Slatkine, 1987; 235-46 
music and art iconography/organology 

1063. , “Watteau et sa génération: contribution a la chronologie et 4 l’indentification de deux 
instruments pastoraux.” Imago Musicae 4 (1987): 299-314. 
organology 

1064. , “Le concert instrumental des ‘Noces de Cana’ de Véronése: irterrogations pour une 
lecture méthodique.” Revista de Musicologia 16 (1993): 985-88. 
iconography 

1065. , “Collectionneurs d’instruments anciens et ensembles de musique ancienne en France 


(1850-1950).” Hamburger Jahrbuch für Musikwissenschaft (Musikalische Ikonographie) 12 
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Getreau, Florence 


(1994): 73-82. 


Photos and pictures of collectors of instruments with their objects. 
portrait iconography 


1066. , “Berlioz et Paganini: un double hommage.” Musique-Images-Instruments 1 (1995): 
182-86. 
Discusses a painting showing Berlioz together with Paganini, who congratulates the composer for 
Harold en Italie. 
portrait iconography 
1067. , Images du patrimoine: collectionneurs d’ instruments anciens et ensembles de musique 
ancienne en France (1850-1950).” Musique-Images-Instruments 1 (1995); 34-47. 
portrait iconography 
1068. 


, “Une harpiste au Concert Spirituel. Mlle Schencker en mai 1765.” Musique-Images- 
Instruments 1 (1995): 178-81. 


portrait iconography 


Gétreau, Florence. See also Bouton, Anne-Noélle, and Florence Gétreau 


1069. Gevers, Ine. Janus de Winter, de schilder mysticus. Amsterdam: Meulenhoff/Landshoff, 1985. 


music and art 


1070. — , De Winter en Van Doesburg en Van Doesburgs ‘De Winters’.” Jong Holland | (1985): 
38-50. 


De Winter was a synaesthesist who painted visionary images with musical titles like “Beethoven, 
9th symphony”. 
music and art 


1071. Ghielmi, Lorenzo, “Contributo per una storia degli organi del santuario di Santa Maria dei Mira- 
coli presso San Celso in Milano.” L’Organo: rivista di cultura organaria e organistica 22 
(1984): 3-22. 


Includes full-page reproductions of interior fagade and instrument designs by Galeazzo Allessi 
(1568, Milano, Biblioteca Ambrosiana). 
organology 


1072. Ghisi, Federico. “Danza e strumenti musicali nella pintura senese del trecento.” In: L’Ars Nova 
italiana del trecento. Certaldo, 1977; 83-104. 
organology 


1073. Giesel, Helmut. Studien zur Symbolik der Musikinstrumente im Schriftturı der alten und mittel- 
alterlichen Kirche (von den Anfängen bis zum 13. Jahrhundert). Regensburg: Bosse, 1978. 
(Kölner Beiträge zur Musikforschung, 94). 


Reviewed by Tilman Seebass in: Journal of the American Musical Instrument Society 8 (1982), 
96-9. 
iconography/organology 


1074. Giffi, Elisabetta, “Alcune proposte per Antonio Pomarancio.” Bollettino d’arte 19 (1983): 7-30. 


iconography 


1075. Gilbert, Gundel. Bücher, Buchstaben, Bilder: Hannes Jähn 1934-1987. Köln: DuMont; Kie- 
penheuer & Witsch, 1990. 


music and art 
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Gild, 


1076. 


1077. 


1078. 


1079. 


1080. 


1081. 


1082. 


1083. 


1084. 


1085. 


1086. 


1087. 


120 


Gerlinde 


Gild, Gerlinde, “Musikisthetik in China.” Zeitschrift für Ästhetik und allgemeine Kunstwissen- 
schaft 31 (1986): 14-29. 


From 300 B.C. through the 17th century A.D. 
music and art 


Gill, Donald, “Vihuelas, Violas and the Spanish guitar.” Early Music 9 (1981): 455-62. 


organology 


, “Alternative lutes: the identity of eighteenth-century mandores and gallichones.” The 
Lute 26 (1986): 51-60. 


organology 


Gioia, Elena B. di. “Un manoscritto pseudogiachimita: Biblioteca Nazionale Centrale di Roma 
Vittorio Emanuele 1502.” In: Federico II e l’arte del duecento italiano. Atti della III setti- 
mana di studi di storia dell’arte medievale dell’ Universita di Roma [15-20 May 1978], vol. 2. 
Edited by Angiola Maria Romanini. Galatina: Congedo, 1980; 85-111. 


An early 14th-century manuscript source containing descriptions and drawings of instruments. 
organology 


Gioia, Elena B. di, and Fabio Fiorani. “Il mito di Pan e Siringia.” In: Giorgione e la cultura 
veneta tra ‘400 e ‘500: mito, allegoria, analisi iconologici, Atti del convegno, Roma, Novem- 
bre 1978. Edited by Maurizio Calvesi. Roma: De Luca, 1981; 171-77. 
iconography 


Giorgi, Roberta. Tiziano: Venere, amore e il musicista in cinque dipinti. Roma: Gangemi, 1990. 
iconography 


Giovannini, Carlo, “Documenti di storia organaria a Modena e a Reggio n2i secoli XVI e XVII.” 
L’Organo 18 (1980): 43-89. 


organology 


Girdham, Jane, “The last of the Storaces.” The Musical Times 129 (January 1988): 17-18. 


Portrait of Nancy Storace. 
portrait iconography 


Giskes, J. H., “Amsterdam, centrum van muziek: Muzikanten en schilders in de Golden Eeuw.” 
Jaarboek van het Genootschap Amstelodamum 86 (1994): 49-78. 
Surveys the relations between music and painting, and musicians and painters in Amsterdam during 
the 17th century. 
music and art 


, “Tussen klankbodem en schilderslinnen: Muziekinstrumentmakers en schilders in 
Rembrandts tijd.” Amstelodamum 81, 3 (May-June 1994): 65-76. 


Focuses or. the depictions of musical instruments in 17th-century Dutch paintings. 
organology/depictions on musical instruments 


Giucastro Longo, Carlotta, “Iconografia musicale: il metodo, i problemi, la scheda.” Venezia 
Arti 1 (1987;: 45-50. 


iconography 


Giveon, Raphael, “Mizmör qadüm le-’6r hayyareah [An ancient song to the moonlight].” Tarzlil 
19, 16 (1976): 3-5. 


In Hebrew; summary in English. A stone seal, dating from the period of the First Temple, found in 


Glaser, Curt 


Israel and now part of the Moshe Dayan Collection, shows two men, one holding a kinnör (lyre) 
and another playing a halil (double aerophone). 
organology 


1088. Glaser, Curt. “Slevogts Zauberflöte.” In: Slevogt und Mozart: Werke von Max Slevogt zu den 
Opern ‘Don Giovanni’ und ‘Die Zauberflöte’. Edited by Hans-Jürgen Imiela and Berthold 
Roland. Mainz: Philipp von Zabern, 1991; 156-57. 


music and art 


1089. Glasmeier, Michael, “Die Freiheit ist um die Ecke: Henning Christiansen komponiert.” Neue 
bildende Kunst 3, 5 (1993): 18-21. 


Discusses Christiansen’s music and his mixed media objects with musical content. 
music and art 


1090. Gleich, Clemens von. Haags Gemeentemuseum: over het onstaan van de muziekafdeling: por- 
tret van de verzameling Scheurleer. Den Haag, 1985. 


Includes an account of the subdivision musical iconography. 
iconography 


1091. Gleisberg, Dieter. “Zur deutschen Malerei der Bachzeit: Erkenntnisse aus einer Ausstellung.” 
In: Johann Sebastian Bach: Weltbild, Menschenbild, Notenbild, Klangbild. Leipzig: VEB 
Deutscher Verlag für Musik, 1988; 47-51. 


iconography/portrait iconography 


1092. Glixon, Jonathan, “Lutenists in Renaissance Venice: some notes from the archives.” Journal of 
the Lute Society of America 16 (1983): 15-26. 


iconography 


1093. Glynn, Catherine, “Early paintings in Mandi.” Artibus Asiae 44, 1 (1982): 21-64. 


Discusses the exchange of attributes (among which are the hourglass drum and flute) between 
Krishna and Shiva. 
iconography 


Godi, Giovanni. See Cirillo, Giuseppe, Giovanni Godi, et al. 


1094. Godt, Irving, “Ercole’s Angel Concert.” Journal of Musicology 7, 3 (Summer 1989): 327-42. 


iconography N 


1095. Godwin, Joscelyn, “Main divers acors’: Some instrument collections of the Ars Nova period.” 
Early Music 5 (1977): 148-59. 


Discusses carvings of musicians from the nave of Beverly Minster (Yorkshire) and the monumental 
brass of Bishops Gottfried and Frederic von Biilow in Schwerin Cathedral (Mecklenburg). Corre- 
spondence by Mary Remnant in: Early Music 5 (1977), 425, and Christopher Page in: Early Music 
6 (1978), 509. 

iconography/organology 


1096. Goebel, Erica, “Cowboys, lizards, dinosaurs: jewelry by Kit Carson.” Ornament 11, 2 (1987): 
30-35. 


Describes Queen’s Messenger, a trumpet-playing rabbit. 
iconography 


1097. Goergen, Jeanpaul, “Dada: Musik und Ironie und Provokation.” Neue Zeitschrift für Musik 155, 
3 (May 1994): 4-11. 


music and art 
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Goffen, Rona 


1098. Goffen, Rona, “Bellini’s altarpieces, inside and out.” Source 5, 1 (1985): 23-28. 
Discusses Bellini’s four altarpieces of the Madonna and saints, all of which depict music-making 
angels. 
iconography 


1099. Golab, M. “Sonata slonca’ [by] M. K. Ciurlionissa.” In: Artium Quaestiones II. Edited by K. 
Kalinowski and W. Suchocki. Poznan : Uniwersytet im. Adama Mickiewicza, 1983; 73-88. 


With summary in English. Discusses the relationship of a cycle of four paintings (1907-1909) to the 
musical composition. 
music and art 


1100. Goldberg, Theo, and Günther Schrack, “Computer-aided correlation of musical and visual struc- 
tures.” Leonardo 19, 1 (Winter 1986): 11-17. 


A discourse on the aesthetic, perceptual, and logic problems encountered in artistic experiments in 
correlation, from which several multimedia works have resulted. 
music and art 


1101. Goldhan, Wolfgang. Musik-Ornamente von Ferdinand Eckhardt sen., Beethoven, Brahms, 
Bruckner, Rachmaninov, Wagner. Berlin: Edition Q Verlags GmbH, 1993. 


Ferdinand Eckhardt (1876-1952) was unique in art history for his graphic depiction of actual musi- 
cal scores. He invented a kind of musical ornamentation which he assembled in a sequential manner 
into a frieze. 

music and art 


Golding, John, (ed.). See Exhibition catalogue Liverpool and Bristol, 1990 


1102. Goldmann, Frank, and Klaus Hiltscher, (eds.). The Gimmix book of records. Zürich: Olms, 1981. 


music and art 


1103. Goldschmidt, Harry, “Das prosodisch-rhetorische Regulativ bei J. S. Bach.” Beiträge zur 
Musikwissenschaft 27 (1985): 48-71. 
Includes a discussion of Cesare Ripa’s Representation of the soul as a winged maiden from “Icono- 
logia” (Rome 1603). 
iconography 


1104. Gotos, Jerzy. “Wstep do ikonografii muzyczne.” In: Muzyka religijna w Polsce: Materialy i stu- 
dia. VII. Warszawa: Akademia teologii katolickiej, 1985; 523-64. 


iconography 


1105. , “The crucified female and the poor fiddler: the long life of a legend.” R/dIM/RCMI 
Newsletter 11, 1 (1986): 8-10. 


Golos traces the “Volto santo” cult in two Polish paintings and finds that the instrument played by 
the fiddler changes between the 16th and 18th centuries. 
iconography/organology 


1106. Gomez, Agustin, “Musicorum et cantorum magna est distantia: Los joglares en el arte romä- 
nico.” Cuadernos de Arte e Iconografia 4, 7 (1991): 67-73. 


iconography 


1107. Gomez, Talio, and Lothar Siemens Hernandez, “Los membranöfonos tradicionales en la isla de 
la Palma.” Revista de Musicologia 10, 3 (1987): 949-61. 


Includes illustrations and photographs. 
organology 
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Gonzalez Hernandez, V. 


1108. Gonzalez Hernandez, V., “La obra del maestro cantero Martin de Abaria en el coro de la iglesia 
parroquial de San Miguel de los Navarros, de Zaragoza. Joseph Sesma y Jaime de Ayet hicie- 


ron y trabajaron el örgano (siglo 17).” Seminario de Arte Aragonés 32 (1980): 19-34. 
organology 


1109. Gonzalvo Val, Maria Pilar, and Alvaro de la Torre, “Mas notas sobre el tarnbor de cuerdas de los 
Pirineos.” Revista de Folklore 109 (1990): 3-13. 
organology 


1110. Goodkind, Herbert K. Violin iconography of Antonio Stradivari (1644-1737). Larchmont/New 
York: Author, 1973. 


Reviewed by Albert Mell in: Journal of the American Musical Instrument Society 4 (1978), 130- 
88 
organology 


1111. Goodman, Elise L., “Petrarchism in Titian’s The Lady and the Musician.” Storia dell’Arte 49 
(1983): 179-86. 


iconography 


1112. Goulaki-Voutira, Alexandra, “Die musizierenden Engel des Genter Altars.” Imago Musicae 5 
(1988): 65-74. 


iconography 

108% , “Neugriechischer Tanz und Musik aus europäischer Sicht.” Jmc go Musicae 7 (1990): 
189-232. 
iconography 

1114. , “Observations on domestic music making in vase paintings of the fifth century B.C.” 
Imago Musicae 8 (1991): 73-94. 
iconography 

US; ‚“Heracles and music.” RIdIM/RCMI Newsletter 17, 1 (Spring 1992): 2-14. 
iconography 

1116. , “Nike auf musikalischen Darstellungen der klassischen Zeit.” Hamburger Jahrbuch für 


Musikwissenschaft 12 (Musikalische Ikonographie) (1994): 83-101. 


iconography 


1117. Graduate Schocl and University Center of the City University of New Yor‘ (ed.), “Library’s hol- 
dings yield musical gems.” CenterLetter 2, 1 (1989): 3-6. 


iconography 


1118. Graebe, Henrik. “Orslevkapellet [The paintings of Orslev chapel].” In: Kristusfremstillinger: 
foredrag holdt ved det 5. nordiske symposium for ikonografiske studier, Fuglsang, 29 August 
- 3 September 1976. Kgbnhavn: G. E. C. Gad, 1980; 91-101. 


Some of these 14th-century works contain depictions of music. 
iconography 


1119. Gramatzki, Rolf, “Die Sängerkanzel der Ägidienkirche zu Lübeck: Versuch zu ihrer Ikonolo- 
gie.” Zeitschrift des Vereins für lübeckische Geschichte und Altertumskunde 69 (1989): 233- 
SD. 


iconography 


123 


Grame, T. C. 


1120. Grame, T. C., “Sounding statues: the symbolism of musical instruments.” Expedition 16 (1973): 
30-39. 


iconography/organology 
1121. Gramit, David, “The music paintings of the Cappella Palatina in Palermo.” Imago Musicae 2 
(1985): 9-49, 


iconography 


1122: 


, ‘I dipinti musicali della Cappella Palatina di Palermo.” Schede Medievali 10 (1986): 5- 
35, 


Translation of the previous article. 
iconography/organology 


1123. Graml, Karl. “Spontangesänge von Kindern zu Bildern.” In: Musik und Bildende Kunst. Edited 
by Rudolf Dieter Kraemer. Essen: Die Blaue Eule, 1990; 133-44. (Musikpädagogische For- 
schung, 10). 


Author’s conclusions drawn from a collection of 2,000 recordings. 
music and art 


1124. Grandjean, Serze, “La guéridon de Madame Du Barry provenant de Louveciennes.” La Revue 
du Louvre et des Musees de France 29 (1979): 41-49. 


Deals with a table of 1774 which has an enamel after Charles van Loo, Le Concert du Grand Sul- 
tan. 
iconography 


1125. Grape, Wolfgang, “Gegen den Larvenzustand. Zu einer Radierfolge der Gertrude Degenhardt.” 
Tendenzen, Zeitschrift für engagierte Kunst 156 (1987): 53-58. 


Discusses 10 etchings showing musicians. 
iconography 


1126. Grasberger, Renate. Bruckner-Ikonographie. I: Um 1854 bis 1924. Graz: Akademische Druck- 
und Verlagsanstalt, 1990. 


Reviewed by Reinhold Urmetzer in: Orchester 39/11 (November 1991), 1284, by Benjamin 
Marcus Korstvedt in: Notes 50/1 (September 1993), 147-49; by Bernhard A. Kohl in: Kirchen- 
musiker: Zeitschrift des Verbandes evangelischer Kirchenmusiker Deutschlands 43/6 (1992), 
237-38: and by Thomas Röder in: Die Musikforschung 45/3 (1992), 334-35. 

portrait iconography 


Grasselli, Margaret Morgan, (ed.). See Exhibition catalogue Washington DC, 1984 
Grasselli, Margaret Morgan. See Moureau, Francois, and Margaret Morgan Grasselli 


1127. Grauberger, Stephen L. Diatonic harp of the Philippines: a historical overview and an organo- 
logical comparison of the Cebuano-Bisayan harp. M.A. thesis, University of Hawaii, 1994. 


The zoomorphic ornamentation of a harp. 
depictions on musical instruments 


1128. Gravett, Paul, “Euro-comics: a dazzling respectability.” Print 43, 6 (1988): 74-87. 
Discusses a comic about a saxophone player. 
iconography 
1129. Gravina, Gloria. /conografia degli strumenti musicali sul materiale fitile pre-romano nella 


“Apulia” e zone limitrofe. Tesi di diploma, Universita degli Studi, Scuola di Paleografia e 
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Graz, 1980 


Filologia Musicale di Cremona, 1988-89. 
organology 


1130. Graz, 1980. — Richard Wagner und Graz, [Exhibition catalogue]. Graz, Stadtmuseum, Palais 
Khuenburg, 21 May-13 June 1980. Graz: Österreichische Richard-Wagner-Gesellschaft, 
1980. 


Exhibition presented by the Kulturreferat Graz, the Osterreichische Richard-Wagner-Gesellschaft, 
and the Osterreichisch-Deutsche Kulturgesellschaft. 
portrait iconography 


1131. Graz, 1980. — Musik in der Steiermark. Katalog der Landesausstellung, [Exhibition catalogue]. 
Stift Admont, 10 May-19 October 1980. Edited by Rudolf Flotzinger. Graz: Styria, 1980. 
iconography 


1132. Greco, Aldo. Codici miniati della Biblioteca capitolare di Busto Arsizio. Busto Arsizio: Biblio- 
teca capitolare e Archivio storico di S. Giovanni Battista, 1993. 
iconography 


1133. Green, Andrew, “Musical iconography: the history of music through artists’ eyes.” CUNY Gra- 
duate Schoo! Magazine 3, 1 (1984): 2-8. 
iconography 


Green, Andrew. See Ford, Terence, and Andrew Green 


1134. Greenia, George D., “The politics of piety: manuscript illumination and narration in the Canti- 
gas de Santa Maria.” Hispanic Review 61, 3 (Summer 1993): 325-26. 


A joint reading is given of the linear verbal narratives in the Cantigas de Santa Maria of Alfonso X 
(1221-84) and the accompanying miniatures. 
iconography 


1135. Greenwald, Helen, “Laurent de la Hire’s Allegory of Music. Antiquity updated.” R/dIM/RCMI 
Newsletter 12, 1 (1987): 2-11. 


A detailed description of the symbolism of the characters (especially Lady Music) and instruments 
depicted in de la Hire’s painting, as well as two similar paintings. 
iconography 


Gregor, Vladimir. See Pe¢man, Rudolf, (ed.) 


1136. Gregorat, Susanna. Iconografia musicale nella pittura friuliana del XV e XVI secolo. Tesi di 
diploma, Universita degli Studi di Trieste, 1990-91. 
organology 


2157. _ “Strumenti musicali affrescati nella distrutta cappella del Gonfalone nel Duomo di Ven- 
zone.” Sot lc Nape 44, 1-2 (January-May 1992): 7-24. 
Concerns the 15th-c. frescoes of the Coronation of the Virgin by Antonio Eaietto and Domenico Ly 
Domine. 


iconography 


1138. Gregori, Mina, “Un ritratto di Domenico Fiasella.” Paragone 30, 349 (1979): 47-50. 
Discusses the work “Guitar Player” (Palazzo Bianco, Genova). 
iconography 


1139. 


, “Qualche avanzamento sul periodo giovanile di Francesco Curradi.” Antichita Viva 26; 


25 


Gregori, Mina 


5-6 (1987): 40-43. 
Discusses musical elements in the painter’s Adorazione dei pastori (1600). 
iconography 


1140. 


, “Appunti in margine ai recenti ritrovamenti documentari sulla pittura cremonese.” 
Paragone 42, 493-95 (March-May 1991): 95-101. 


Identifies Pampurino as the author of the Annunciation on the organ doors from S. Antonio Abate, 
now in S. Michele, Cremona, previously attributed to Pedro Fernandez, kr own as the Pseudo-Bra- 
mantino. 

depictions on musical instruments 


Greiner, Lily, (ed.). See Exhibition catalogue Strasbourg, 1976 


1141. Greither, Aloys. Wolfgang Amadeus Mozart in Selbstzeugnissen und Bilddokumenten. Reinbek 
bei Hamburg: Rowohlt, 1975. 


portrait iconography 


1142. Greve, Werner. ‘Musicam habe ich allezeit lieb gehabt...’, Leben und Wirken Braunschweiger 
Organisten, Spielleute und Kantoren an der Altstadt-Kirche St. Martini in Braunschweig 
1500-1800. Braunschweig: Gesellschaft zur Fördering der Musik an St Martini, 1985. 


Contains many woodcuts and engravings of musical instruments, musicians, and instrument makers 
of the 16th-19th centuries. 
iconography 


1143. Gribenski, Jean. “Images, musiques, société: la musique d’ensemble avec clavier de la fin du 
XVIlIle au milieu du XIXe siécle.” In: Musiques, signes, images. Liber amicorum Francois 
Lesure. Edited by Joél-Marie Fauquet. Genéve: Minkoff, 1988; 143-57. 


Twelve images of instrumental ensembles from seven countries reveal information about music’s 
role in society. Gribenski honors Lesure’s efforts to study the sociology of music and musical ico- 
nography together. 

iconography 


1144. Gries, Christien, “Johanna Dorothea Stock: Marginalien zu einem Mozart-Portrait.” Acta 
Mozartiana 36, 4 (1989): 81-89. 


portrait iconography 


1145. Grijp, Louis Peter, “Fret patterns of the cittern.” The Galpin Society Journal 34 (1981): 62-97. 


organology 
Grijp, Louis, Peter, (ed.). See Exhibition catalogue Den Haag, Antwerpen, 1994 


1146. Grimaldi, Anthony Eugene. The Indiana Soldiers’ and Sailors’ Monument and its dedication: a 
study of a nineteenth-century American monument and its allied arts of pageantry. Ph. D. 
Diss., Ohio University, Athens (OH), 1982. 


Discusses the relationship of John Philip Sousa’s anthem “The Messiah of Nations” to the monu- 
ment’s dedicatory ceremony. 
music and art 


1147. Grimm, Claus, “Le Joueur de luth de Frans Hals au Louvre.” Musées de France 38, 5-6 (1988): 
399-408. 


iconography 


1148. Grimson, Keith Stanford. An original interpretation of the Cluny III ambulatory capitals: para- 
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Gritti, Nives 


dise present in a mansion of God. Ph. D. Diss., University of North Carolina at Chapel Hill, 
1981. 


Discusses, among other things, the representations of the eight Gregorian rıodes. 
iconography 


1149. Gritti, Nives, “Miniatura a Bergamo tra gotico e Rinascimento: i corali dell’ archivio della Curia 
vescovile.” Bergomum 89, 3 (July-September 1994): 45-71. 


Catalogues and discusses the north Italian MS illuminations in seven antiphonaries and one hymnal 
(Bergamo, Curia Archivescovile, late 15th-16th centuries). 
music and art 


1150. Grogan, Christopher, “Elgar’s rejected apostle.” The Musical Times 129 (1988): 70-74. 


Discusses a picture that hung in Elgar’s study while he worked on The Apostles. 
music and art 


1151. Groos, Ulrike. “Musik bei Lorenzo Lotto.” Hamburger Jahrbuch für Musikwissenschaft 
(Musikalische Ikonographie) 12 (1994): 103-10. 


iconography 

1152. , “Musik und bildende Kunst. Die Bedeutung von Apoll, Marsyas und Pan für das 
Musikverständnis des 16. Jahrhunderts.” Musica 48 (1994): 314-19. 
iconography 

1153. . “Westrälische Orgelflügel als Bildträger.” In: Barocke Orgelflügel in Westfalen. Eine 
Ausstellung ... [Exhibition catalogue]. No place: Druckerei Stegemüller, 1995; 150-54. 
depictions on musical instruments 

1154. , ‘Johann Georg Rudolphi (1633-1693) zugeschr.: Anna Maria Magdalena von Fürsten- 


berg als Muse Terpsichore, 1676.” Westfälisches Landesmuseum: Das Kunstwerk des Monats 
(Sept. 1995): 4 pages. 


portrait iconography 


1155. Gropengiesser, H., “Sänger und Sirenen: Versuch einer Deutung.” Archäologischer Anzeiger 4 
(1977): 582-610. 


iconography 


1156. Groseclose, Barbara S., “Vanity and the artist: some still-life paintings by William Michael Har- 
nett.” The American Art Journal 19, 1 (1987): 51-53. 


Discusses Harnett’s Mortality and Immortality. 
iconography 


1157. Grosskreuz, Peter, “Tanzautoren der Barockzeit.” Gutenberg Jahrbuch 69 (1994): 170-86. 
iconography 


1158. Gruber, Gernot, “Mozart, das Lieblingskind Österreichs.” Osterreichisciie Musikzeitschrift 35 
(1980): 569-77. 
Deals with the decoration of the Wiener Hofoper by Moritz von Schwind. 
iconography 


. Wolfgang Amadeus Mozart: Leben und Werk in Texten und Bilden. Frankfurt am Main 
and Leipzig: Insel, 1995. 
portrait iconography 


1159. 
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Gruhn, Wilfried 


1160. Gruhn, Wilfried, “Kandinsky und Schönberg: Harmonie und Konflikt als Ausdruck der Stil- 
wende um 1900.” Polyaisthesis 3, 1 (1988): 34-46. 


music and art 


1161. . “Begegnung der Künste: Kandinsky und Schönberg. Von der Hinfälligkeit des Schönen 
und der Harmonie der Dissonanz.” In: Musik und Bildende Kunst. Edited by Rudolf Dieter 
Kraemer. Essen: Die Blaue Eule, 1990; 61-80. (Musikpddagogische Forschung, 10). 
music and art/iconography 

1162. . “Klang als Raum: Der Einfluß der Malerei auf die Musik von Edgard Varese.” In: Visio- 


nen und Aufbrüche: Zur Krise der modernen Musik 1908-1933. Edi:ed by Günther Metz. 
Regensburg: Bosse, 1994; 159-176. (Hochschuldokumentationen zu Musikwissenschaft und 
Musikpädag »gik Musikhochschule Freiburg, 5). 


music and art 


1163. Grumbacher, Rudolf, and Albi Rosenthal. “Dieses einzige Stückchen Welt ...’ Über ein 
Albumblatt von Felix Mendelssohn Bartholdy.” In: Totum me libris dedo. Festschrift zum 80. 
Geburtstag von Adolf Seebass. Basel, 1979; 53-61. 


music and art 


1164. Grunfeld, Frederic V., ““L’Accent Parfait en Amour’. Incidental notes tc the graphic music of 
Balzac’s Paris.” The Guitar Review 44 (1978): 1-33. 


iconography 


1165. 


, Last of the gitterns.” Connoisseur 212 (1982): 97-99. 


organology 


1166. Gruppo umanesimo della pietra, (ed.). /conografia musicale a Martina Franca. Martina Franca: 
Edizioni Mavangi, 1982. 


iconography 


1167. Gstrein, Rainer, “Innovationsprozesse in der instrumentalen Volksmusik - dargestellt am Bei- 
spiel der Tanzmusik-Ensembles in Österreich in der ersten Hälfte des 19. Jahrhunderts.” 
Jahrbuch des Österreichischen Volksliedwerkes 34 (1985): 49-61. 


iconography 


1168. . “Die Baßgeige in der usuellen Musik Österreichs im 19. Jahrhundert.” In: Kontrabaß 
und Baßfunktion, Innsbruck, 28 August-30 September 1984. Edited by Walter Salmen. Inns- 
bruck: Helbling, 1986; 189-202. (Innsbrucker Beiträge zur Musikwissenschaft, 12). 
iconography 

1169. , ‘Tanzrausik-Ensembles zur Zeit und am Hofe Kaiser Maximiliars I.” Jaarboek van het 


Vlaamse Centrum voor Oude Muziek [Music at the Court of Marguerite of Austria] 3 (1987): 
79-96. 


iconography 
Gstrein, Rainer,(ed.). See Fink, Monika, Rainer Gstrein, and Günter Mössmer, \eds.) 


1170. Guarducci, Margherita, “Il cosiddetto Trono di Boston.” Bolletino d’Arte 53 (1987): 49-62. 


Includes a discussion of a harpist as a part of the work. 
iconography 
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Guest, Ivor 


1171. Guest, Ivor. Le ballet d’opera de Paris, trans. from English by Paul Alex indre. Paris: Opéra de 
Paris/Flammarion, 1976. 
iconography 


1172. Guffey, Elizabeth, “Manet, the Double bass player, and the art of realism.” Stanford Museum 16- 
17 (1986-1987): 14-18. 
iconography 


1173. Gugger, Hans, Dora Hegg, and Hans Schmocker. Die bernischen Orgeln: Die Wiedereinfiihrung 
der Orgel in den reformierten Kirchen des Kantons Bern bis 1900. Bern: Historischer Verein 
des Kantons Bern, 1977-1978. 


organology 


1174. Guichard, Léon. “L’Entrée de la reine Marie de Medicis 4 Avignon en 1600.” In: Poesia e 
musica nell’estetica del XVI e XVII secolo. Parma, 1977; 23-35. 


Discusses the Labyrinthe Royale de l’Hercule Gaulois Triumphant, an account with engravings of 
Mary’s entry. 
iconography 


1175. Guidobaldi, Nicoletta. /! ritratto di musicista e l’immagine della music1. Tesi di dottorato di 
ricerca, Universita degli Studi di Bologna, 1989. 
portrait iconography 


1176. , ‘Images of music in Cesare Ripa’s /conologia.” Imago Musicae 7 (1990): 41-68. 


iconography 


177. 


, “Il ritorno delle muse nel Quattrocento.” R/dIM/RCMI Newsletter 17, 1 (Spring 1992): 
15-24. 


iconography 


1178. 


. “Non un semplice ritratto: Marcantonio Pasqualini, Apollo e Marsia in un dipinto di 
Andrea Sacchi.” In: Musica e immagine tra iconografia e mondo dell’opera: Studi in onore 
di Massimo Bogianckino. Edited by Biancamaria Brumana, Galliano Ciliberti, et al. Firenze: 
Olschki, 1993; 137-50. (Historiae Musicae Cultores, 70). 
portrait iconography 
1179. , “Court music and universal harmony in Federico da Montefeltro’s Studiolo in Urbino.” 
Hamburger Jahrbuch für Musikwissenschaft 12 (Musikalische Ikonographie) (1994): 111-20. 
iconography 


1180. . La murica di Federico. Immagini e suoni alla corte di Urbino. Firenze: Olschki, 1995. 


music and art 


1181. . “Musica delle cose invisibili. Le Concert dans les peintures italiennes entre le XVe et le 
XVIe siécle.” In: Le concert des voix et des instruments a Ja Renaissance. Actes du XXXIVe 
Colloque International d’Etudes Humanistes, Tours, Centre d ’Etudes Supérieures de la 
Renaissance, 1-11 July 1991. Edited by Jean-Michel Vaccaro. Paris: CNRS, 1995; 317-32. 


iconography/organology 


1182. Guillot, G., “La représentation des instruments de musique dans I’ art roman.” Annales de l’Aca- 
démie de Macon 53 (1976): 15-24. 
organology 
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Guimaraes, Fernando 


1183. Guimaraes, Fernando, “O simbolismo portugues voltado para a pintura e a musica.” Nova Rena- 
scenca 9, 35-38 (1989-1990): 157-61. 


music and art 


1184. Guiomar, Paule. “La musique dans les trois fétes 4 la cour ducale de Wiirttemberg en 1609, 
1616, 1617.” In: Fétes de la Renaissance III. 15e colloque internationale d’etudes humanisti- 
ques, Tours, 1972. Paris: CNRS, 1975; 393-409. 


Refers to works in the Bibliotheque Nationale, Paris. 
music and art 


1185. Guizzi, Febo, ‘ Considerazioni preliminari sull’iconografia come fonte ausiliaria nella ricerca 
etnomusicologica.” Rivista Italiana di Musicologia 18 (1983): 87-101 
iconography 


1186. 


. “Inforınazione e suggestione nell’iconografia musicale del medinevo.” In: /conografia 
musicale in Umbria tra XII e XIV secolo, Assisi, 5-12 settembre 1984, [Exhibition catalogue]. 
Edited by Pier Maurizio Della Porta and Ezio Genovesi. Assisi: Laboratorio medievale: Arte, 
Musica, Teatro, 1984; 8-11. 


iconography 


1187. 


, ‘The continuity of the pictorial representation of a folk instrument’s playing technique: 
the iconography of the tamburello in Italy.” The World of Music 30, 3 1988): 28-58. 


iconography/organology 


1188. , “The sounds of poverta contenta: cityscape, landscape, sound-scape, and musical por- 
traiture in Italian painting of the 17th and 18th centuries.” /mago Musicae 7 (1990): 115-47. 


iconography/portrait iconography 


1189. 


, ‘Visual message and music in cultures with oral tradition.” Imago Musicae 7 (1990): 7- 
WB). 


music and art/organology/depictions on musical instruments 


1190. 


‚and N’co Staiti, “Mania e musica nella pittura vascolare apula.”’ Imago Musicae 9-12 
(1992-95): 43-90. 

Discusses South-Italian trance dances and their iconography from antiquity to today. 
iconography 


1191. Günther, Robert. “Abbild oder Zeichen: Bemerkungen zur Darstellung von Musikinstrumenten 
an indischen Skulpturen im Rautenstrauch-Joest-Museum zu Köln.” In: Ars Musica, Musica 
Scientia: Festschrift Heinrich Hüschen. Edited by Detlef Altenburg. Köln: Gitarre-und- 
Laute-Verlag, 1980; 198-212. (Beiträge zur Rheinischen Musikgeschichte, 126). 


organology 


1192. Günther, Ursula. “Les anges musiciens et la Messe de Kernascléden.” In: Les Sources en Musi- 
cologie. Actes des Journées d’Etudes de la Société Francaise de Mus cologie a l’Institut de 
Recherche ei d’Histoire des Textes d’Orleans, La Source, 9-11 septembre 1979. Paris: CNRS, 
1980; 109-36. 


iconography 


1193: 


, Notes et documents: la genése du Don Carlos de Verdi, nouveanx documents.” Revue 
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Gurlitt, Hildebrand 


de Musicologie 62 (1986): 104-17. 


Includes posters and drawings of costumes. 
music and art 


1194. Gurlitt, Hildebrand. “Max Slevogt und Mozart.” In: Slevogt und Mozart: Werke von Max Slevogt 
zu den Opern ‘Don Giovanni’ und ‘Die Zauberflöte’. Edited by Hans-Jürgen Imiela and Ber- 
thold Roland. Mainz: Philipp von Zabern, 1991; 150-51. 


music and art 


1195. Guthmann, Johannes. “Das Kapriziöse und das Rokoko.” In: Slevogt und Mozart: Werke von 
Max Slevogt zu den Opern ‘Don Giovanni’ und ‘Die Zauberflöte’. Hans-Jürgen Imiela and 
Berthold Roland. Mainz: Philipp von Zabern, 1991; 144-46. 


music and art 


1196. . “Slevogt und die Musik.” In: Slevogt und Mozart: Werke von Max Slevogt zu den Opern 
‘Don Giovanni’ und ‘Die Zauberflöte’. Edited by Hans-Jürgen Imiela and Berthold Roland. 
Mainz: Philipp von Zabern, 1991; 158. 


music and art 


1197. Gutman, Robert W., “Friedrich Pecht’s Portrait of Richard Wagner.” Arts Magazine 53,5 (1978- 
1979): 84-89. 


portrait iconography 


1198. Gutmann, Daniele, “Rodin et la musique.” Revue Internationale de Musique Frangaise 7 
(February 1982): 103-13. 


music and art/portrait iconography 


1199. Halasa, Grazyna. “Fascynacje muzycne w twörczosci Maxa Klingera [Max Klinger: his fascina- 
tion mith music].” In: Materiaty z ogölnopolskiej sesji naukowej: Tworca romantyczny — 
Swiat rzeczywisty, Swiat kreowany [Papers from the all-Polish symposium: Romantic creator 
— real world and created world], Poznan, 1994. Edited by Teresa Brodniewicz, Janusz Kem- 
pinski, and Janina Tatarska. Poznan: Akademia Muzyczna im. I. J. Paderewskiego; Ars Nova, 
1994; 63-67. (Zeszyty naukowe, 7). 


music and art 


1200. Haas, Gerlinde, “Die Syrinx in der griechischen Baukunst.” Wiener Musikwissenschaftliche Bei- 
träge 11 (1935): 146-206. 


organology 


1201. , “Musikarchäologie aus ‘anderer’ Sicht.” Studien zur Musikwissenschaft 38 (1987): 7- 


21. 
iconography/organology 


1202. Haastrup, Tilegnet Ulla, “Skrivestuens trozer: Et forsgg pa en tolkning.” Iconographisk post 4 
(1994): 28-36. 
In the Rosenborg Castle, around the three windows in Christian IV’s writirg room, next to the win- 
ter room, there are a number of decorations painted by Spren Clausen in 1614-15 after a series of 
prints made in 1563 by Hans Vredeman de Vries. 
iconography 


1203. Hacker-Klier, Ingrid, “Die indianische Flöte der Anden: die Quena.” Tibia (no. 3, 1984): 161-67. 
organology 
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Hadermann, Paul 


1204. 


1205. 


1206. 


1207: 


1208. 


1209. 


1210. 


VAL. 


WAY, 


DiS: 


1214. 


1245 


1216. 


182 


Hadermann, Paul. “Musique et espace chez Kandinsky: A propos du ‘Spirituel dans l’art’.” In: 
Musique et Société: Hommage a Robert Wangermee. Bruxelles: Université de Bruxelles, 
1988; 143-72. 


music and art 


. “Die Musikalisierung der Malerei im 19. Jahrhundert.” In: Welttheater: Die Künste im 
19. Jahrhundert. Edited by Peter Andraschke and Edelgard Spaude-Schulze. Freiburg: Rom- 
bach, 1992; 153-73. (Rombach Wissenschaft: Reihe Litterae, 16). 


music and art 


Hadler, Mona, “Jazz and the visual arts.” Arts Magazine 57, 10 (1983): 91-101. 


music and art 


Haggh, Barbara. “Josquin’s portrait: new evidence.” In: From Ciconia te Sweelinck. Edited by 
Albert Clem2nt and Eric Jas. Amsterdam and Atlanta: Rodopi, 1994; 91-110. 


portrait iconography 


Hahl, Jelena, “Abstraction et musique atonale: Kandinsky et Schonberg.” Oeil 250 (May 1976): 
24-27 and 64. 


Excerpts from the preface of the exhibition catalogue “Kandinsky” (Bord2aux 1976). Stresses the 
years 1910-1914. 
music and art 


Haifa, 1976. —- The Old Testament in world music, [Exhibition catalogue]. The Haifa Music 
Museum, Amli Library, 1976. Haifa, 1976. 
iconography 


Haill, Catherine. Victorian illustrated music sheets. London: Her Majesty’s Stationary Office, 
1981. 


iconography 


Haine, Malou, “Les disciplines annexes de l’organologie.” Annales d’Histoire de l’Art et de 
l’Archeologie 6 (1984): 65-68. 


organology 


, Participation des facteurs d’instruments de musique frangais aux expositions nationa- 
les et universelles du XIXe siécle.” Musique-Images-Instruments 1 (1995): 76-83. 
iconography 


Hair, Harriet I., “Children’s descriptions and representations of music.” Bulletin of the Council 
for Research in Music Education 119 (Winter 1993-94): 41-48. 


music and art 


Haläsz, Tiinde, “Az ällatszimbölumok zenei eredeteröl [The musical origin of animal sym- 
bols].” Müveszet 19 (1978): 16-17. 


iconography 


. Halfpenny, Eric, “The Christ Church trophies.” The Galpin Society Jourral 28 (1975): 81-85. 


Brief discussions of the various instruments which appear in two decorativ2 wall stuccos. 
organology 


Hamburger, Jeffrey, “The Waddesdon Psalter and the shop of Jean Pucelle.” Zeitschrift fir 


Hamm, Ulrich 


Kunstgeschichte 44 (1981): 243-57. 
iconography 


1217. Hamm, Ulrich, and Gerhard Pick. Malerei, Musik, Literatur der Jahrhuadertwende. Stuttgart: 
Klett, 1995. 


music and art 


1218. Hammer, Sabine, (ed.). Das Opernhaus in Hannover: Architektur und Theatergeschichte. Han- 
nover: Schlüter, 1986. 
music and art 


1219. Hammerstein, Reinhold. Diabolus in musica. Studien zur Ikonographie der Musik im Mittelal- 
ter. Bern und München: Francke, 1974. (Neue Heidelberger Studien zur Musikwissenschaft, 
6). 

Reviews by: Carl Dahlhaus in: Melos/Neue Zeitschrift für Musik 1 (1975), 416; Frederick Crane 
in: Journal of the American Musicological Society 29 (1976), 300-03; Richard Luckett in: Music 
& Letters 57 (1976), 164-66, C. Terni in: Studi medievali 17 (Spoleto 1976), 466-67; Wolfgang 
Dömlirg in: Die Musikforschung 32 (1979), 342f.; Michel Huglo in: Revue de Musicologie 62 
(1976), 296f.; D. Jacoub in: Bulletin monumental 133 (1975), 273-75; Koraljka Kos in: Interna- 
tional Review of the Aesthetics and Sociology of Music 6 (1975), 320-22; James W. McKinnon 
in: The Musical Quarterly 62 (1976), 119-23; Volker Scherliess in: Rivista Italiana di Musicolo- 
gia 12 (1977), 153-57; J. Smits van Waesberghe in: Cahiers de Civilisction Médiévale 20, 366- 
68. 
iconography 


1220. . Tanz und Musik des Todes. Studien zum mittelalterlichen Totentanz. Bern and Mün- 


chen: Francke, 1980. 
Reviewed by: Jean Wirth in: Bulletin Monumental 140 (1982), 369-71; Christian Meyer in: 
Revue de Musicologie 67 (1981), 251; Ingrid Brainard in: Speculum 58 (1983), 188-93; Leif 
Jonsson in: Svensk Tidskrift for Musikforskning 63 (1983), 76-79; Richard Luckett in: Music and 
Letters 64 (1983), 70-73; Walter Salmen in: Die Musikforschung 35 (1982), 190; and Tilman 
Seebass in: Journal of the American Musicological Society 25 (1982), 329-34. 

iconography 


921. , “Musik und bildende Kunst. Zur Theorie und Geschichte ihrer Beziehungen.” Jmago 
Musicae 1 (1984): 1-28. 


music and art 


222: . Macht und Klang: Tönende Automaten als Realität und Fiktion in der alten und mittel- 
alterlichen Welt. Bern: Francke, 1986. 


Reviewed by Bert S. Hall in Speculum 63 (1988): 939-40. 
iconography/organology 


‚“Caecilia.” Die Musik in Geschichte und Gegenwart 2 vol.2 (1990): Sp. 309-15. 


iconography 


1223: 


1224. 


. “Imaginäres Gesamtkunstwerk. Die niederländischen Bildmotetten des 16. Jahrhun- 
derts.” In: Die Motette: Beiträge zu ihrer Gattungsgeschichte. Edited by Herbert Schneider. 
Mainz: Schott, 1992; 165-203. 
An interpretation of the 16th-century Netherlandish “Bildmotette” as Gesamtkunstwerk (art-music- 
speech), unrivaled until the re-uniting of various arts in Italian opera. 
music and art/iconography 


1225: . “Raffeels Heilige Caecilia. Bemerkungen eines Musikhistorikers.” In: Begegnungen. 
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Hammerstein, Reinhold 


Festschrift fiir Peter Anselm Riedel. Edited by Klaus Giithlein and Franz Matsche. Worms: 
Werner, 1993; 69-79. 
iconography 
1226. . Von gerissenen Saiten und singenden Zikaden. Studien zur Emblematik der Musik. 
Tübingen and Basel: Francke, 1994. 


Reviewed by Tilman Seebass in Imago Musicae 9-12 (1992-95), P.293, and in Die Musikfor- 
schung 49 (1995), 83. 
iconography 


1227. Hammond, Frederick, “Musical instruments at the Medici court in the mid-seventeenth cen- 
tury.” Analecta Musicologica 15 (1975): 202-19. 


Reproduces two paintings of court musicians by A. D. Gabbiani. 
organology 


1228. Han, Shun-Fa, “Pei-ch’i huang-yu-wa pien-hu yüeh-we t’u-hsiang ti ch’u-pu fen-hsi [A prelimi- 
nary analysis of dance and music as painted on ‘huang-yu’ flat jars of Pei-ch’i].” Wen-wu 7 
(1980): 39-41. 
In Chinese; the jars were excavated from a tomb in the Honan province that dates from the T’ang 
dynasty, 550-89 A. C. 
iconography 


1229. Hanchet, John. “Chalemies et bassons.” In: Instruments de musique espagnols du XVle au XIXe 
siécle [Exhibition catalogue], Bruxelles, 17 October-18 December 1985. Bruxelles: J. Ver- 
bruggen, 1985; 93-100. 
organology 


1230. Hani, Susanne, (ed.). Der Hang zum Gesamtkunstwerk: europdische Utopien seit 1800. Aarau: 
Sauerländer, 1983. 


Publication accompanying an exhibition shown at the Kunsthalle Zürich, 11 February-30. April 
1983, at the Städtische Kunsthalle und Kunstverein für die Rheinlande und Westfalen, Düsseldorf, 
19 May-10 July 1983, at the Museum moderner Kunst, Museum des 20. Jahrhunderts, Wien, 10 
September-13 November 1983, and at the Orangerie des Schlosses Charlottenburg, Berlin, 22 
December 1983-19 February 1984. 

music and art 


1231. Hanning, Barbara Russano, “Glorious Apollo: poetic and political themes in the first opera.” 
Renaissance Quarterly 32 (1979): 485-513. 
iconography 


12322 . “The iconography of a salon concert: a reappraisal.” In: French musical thought: 1600- 
1800. Edited by Georgia Cowart. Ann Arbor (MI): UMI Press, 1989; 129-148. 


Concerning Michel-Barthélémy Ollivier’s Le thé a l’anglaise dans le salon des Quatre-Glaces, ou 
Temple, avec toute le cour du prince de Conti (Paris, Louvre). 
iconography 


1233. Hanning, R. W, et al. Word, picture, and spectacle. Kalamazoo: Western Michigan University, 
1984. (Early Drama, Art, and Music Monograph Series, 5). 


music and art 


1234. Hannover and Duisburg, 1981. — Allegro barbaro. Béla Bartok und die vildende Kunst, [Exhi- 
bition catalogue]. Hannover, Kunstmuseum Hannover mit Sammlung Sprengel; Duisburg, 
Wilhelm Lehnbruck Museum, 25 March-14 May 1981 (Hannover). Duisburg: Wilhelm Lehn- 
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1235. 


1236. 


12371. 


1238. 


1239: 


1240. 


1241. 


1242. 


1243. 


1244. 


1245. 


Hanover (NH), 1980 


bruck Museum, 1981. 


music and art 


Hanover (NH), 1980. — Theater art of the Medici, [Exhibition catalogue]. Dartmouth College 
of Music anıl Galleries, 1980. Edited by Arthur R. Blumenthal. Hanover (NH): Dartmouth 
College of Music and Galleries, 1980. 


music and art 


Hardgrave, Robert L. Jr., and Stephen M. Slawek, “Instruments and music culture in eighteenth 
century India: the Solvyns portraits.” Asian Music 20 (1989): 1-92. 


Discusses che portraits of Indian musicians by Flemish artist Frangois Baltazard Solvyns, who was 
the first European to render systematic and accurate portrayals of Indian musical instruments. 
organology 


Hariharan, M., and Gowri Kuppuswamy. Music in Indian art. Delhi: Sundeep Prakashan, 1985. 
iconography 


Harmoen, Dirk Jacob, “The Arpicordo problem: Armand Neven’s soluticn reconsidered.” Acta 
Musicologica 48 (1976): 181-84. 


Brief reference to pictures of harps. 
organology 


Harran, Don, “Stories from the Hebrew bible in music of the Renaissance.” Musica Disciplina 
37 (1983): 234-88. 
Discusses musical and artistic settings of Old Testament stories. 
music and art 


. “Orpheus as poet, musician, and educator.” In: Altro Polo: essays on Italian music in 
the Cinquecento [Festschrift Carapetyan]. Edited by Richard Charteris. Sydney: Frederick 
May Foundation for Italian Studies, University of Sydney, 1990; 265-76. 


The persistence of this legend throughout the 19th century explained by its revelance to basic pro- 
cesses in myth making and in the composition and performance of music. 
music and art 


Harris, T. V., “Musical scenes in Japanese woodblock prints.” Music and Civilization: The Bri- 
tish Museum Yearbook 4 (1980): 215-24. 
iconography/organology 


Harrison, Ann Turkey, and Sandra L. Hindman. Danse macabre of women: MS fr.995 of the 
Bibliotheque Nationale. Kent; London: Kent State University, 1994. 


A Danse macabre des femmes made in Paris ca. 1500. 
iconography 


Harrison, John Fussell. The secular works of William Croft. Ph. D. Dissertation, Bryn Mawr 
College, 1977. 


Includes an iconography of Croft. 
portrait iconography 


Harter, Jim. Music: a pictorial archive of woodcuts and engravings. New York, c. 1980. 
iconography 


Hartinger, Walter. Volkstanz, Volksmusikanten und Volksinstrumente der C'berpfalz zur Zeit Her- 
ders. Regensburg: Bosse, 1980. (Quellen und Studien zur musikalischen Volkstradition in 


135 


Hartinger, Walter 


1246. 


1247. 


1248. 


1249. 


12533 


1254. 


1255 


1256. 


1257 


1258. 
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Bayern 4, Studien zur musikalischen Volkstradition 1). 
iconography 


, ‘Der Dudelsack in der Oberpfälzer Volksmusik.” Volkskunst 3, 4 (1980): 223-27. 


organology 


Härtling, Ursula, “Der Geigende Tod. Zu einer Anzahl kleinformatiger Gemälde des Antwerpe- 
ner Kleinfigurenmalers Frans Francken II (1581-1642).” Hamburger Jahrbuch für Musikwis- 
senschaft (Musikalische Ikonographie) 12 (1994): 121-32. 


iconography 


Hartmann, Rudolf. Oper, Regie und Bühnenbild heute. Stuttgart: Kohlharnmer, 1977. 


music and art 


Hartwig, Edward. Zelazowa Wola. Warszawa: Arkady, 1975. 
In Polish, English, French, German, Russian. A pictorial album devoted to Frédéric Chopin’s birth- 
place. 
portrait iconography 


. Harvey, Mark &., “Grünewald and Hindemith.” Theology today 45 (January 1989): 430-39. 


music and art 


. Harwood, Gregory W., “Robert Schumann’s Sonata in F-sharp minor: a study of creative pro- 


cess and romantic inspiration.” Current Musicology 29 (1980): 17-30. 


Discusses iconographic symbolism on the title page of the original edition 9f this sonata. 
iconography 


. Hase-Schmundt, Ulrike von, “‘Griinb. zeichnete mich’: Ein bisher unbekenntes Porträt von Carl 


Maria von Weber.” Neue Zeitschrift fiir Musik 147, 11 (November 1986): 9-12. 


portrait iconography 


Hasenmuller, Christine, “Panofsky, iconography, and semiotics.” The Journal of Aesthetics and 
Art Criticism 36, 3 (1978): 289-302. 


iconography 


Haskell, Francis, “Un martyr de l’attribution: Morris Moore et L’Apollon et Marsyas du Lou- 
vre.” Revue de l’Art 42 (1978): 77-88. 


iconography 


. Hauck, A. H.R,, “John Ruskin’s uses of illuminated manuscripts: The case of the Beaupré Anti- 


phonary, 1853-1856.” Arts Magazine 56, 1 (1981-1982): 79-83. 
iconography 


Hausamann, T. Die tanzende Salome in der Kunst von der christlichen Frühzeit bis um 1500. 
Ikonographische Studien. Zürich, 1980. 


iconography 


. Hauser, Arnold. The sociology of art. Chicago, 1982. 


Reviewed by Hans Lenneberg in: The Musical Quarterly 69 (1983), 125-30. 
music and art 


Hawley, Henry, “Philadelphia tables with lyre supports.” The Bulletin of the Cleveland Museum 


Hayes, Jeffrey R. 


of Art 75, 1 (1988): 2-27. 
With detailed descriptions of ancient Greco-Roman lyres. 
organology 


1259. Hayes, Jeffrey R., “Oscar Bluemner’s late landscapes: ‘The musical colour of fateful expe- 
rience’.” Art Journal 44 (1984): 352-60. 


music and art 


1260. Haynes, Bruce, “A preliminary checklist of iconography for oboe-type instruments, reeds, and 
players, c. 1630-c. 1830.” Fellowship of Makers and Researchers of Historical Instruments 
Quarterly 45 (1986): 58-73. 


The list includes titles, media, date, location, description, and accessible reproductions. 


organology 

1261. , Lully and the rise of the oboe as seen in works of art.” Early Music 16 (1988): 324-38. 
organology 

1262. , Bressan, Talbot and the ‘Galpin’ oboe.” Galpin Society Journal 43 (March 1990): 112- 


34. 


Speculation concerning the famous 17th-century “Galpin” oboe (Bate Collection, Oxford) based on 
contemporary engravings, trade cards and paintings. 
organology 


1263. Hayward, J. F., “A Netherlandish design for a parade shield.” Alte und moderne Kunst 26, 177 
(1981): 16-19. 


The late 16th-century drawing in the Albertina, Vienna (date?) shows military music. 
iconography 


1264. Head, Raymond, “Corelli in Calcutta: colonial music-making in India during the 17th and 18th 
centuries.” Early Music 13 (1985): 548-53. 


Includes pictures of music scenes painted in Calcutta. 
iconography 


1265. Heartz, Daniel, “Diderot et le Theatre Lyrique: ‘Le Nouveau Stile’ proposée par Le Neveu de 
Rameau.” Revue de Musicologie 64 (1978): 229-52. 


Discusses also iconographic sources pertaining to Rameau and his editions, 


iconography 
1266. . “Hasse, Galuppi and Metastasio.” In: Venezia e il melodramma nel Settecento. Edited 
by Maria Teresa Muraro. Firenze: Olschki, 1978; 309-39. 
Includes Anton Maria Zanetti’s caricature of Nicolino Grimaldi and Giorgio Fossati’s engraving of 
“Il teatro dell’ opera al paese delle scimmie”. 
music and art 
1267. , “Mozart and his Italian contemporaries: ‘La clemenza di Tito’.” Mozart-Jahrbuch 
(1978/79): 275-293. 
Includes a vignette for Pietro Metastasio’s La clemenza di Tito (1774) and an illustration for 
Giuseppe Sarti’s Giulio Sabino (Venice 1782). 
music and art 
1268. _“Vis comica: Goldoni, Galuppi and L’Arcadia in Brenta (Venice, 1749).” In: Venezia e 


il melodramma nel Settecento. Edited by Maria Teresa Muraro. Firenze: Olschki, 1981; 33- 


73. (Studi di musica veneta, 7). 
Uses the contemporary Venetian prints to visualize the appearance of the “Burchiello” or pleasure 
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barge on the stage. 
music and art 


1269. , ‘Nicolas Jadot and the building of the Burgtheater.” The Musical Quarterly 68 (1982): 
Is: 
Uses drawings to determine how the theater looked in which Mozart’s Le Nozze di Figaro was per- 


formed. 
music and art 


1270. 


‚“Farinelli and Metastasio: rival twins of public favour.” Early Music 12 (1984): 358-66. 


portrait iconography 


2: 


, “Portrait of a court musician: Gaetano Pugnani of Turin.” /mago Musicae 1 (1984): 
103-19. 


portrait iconography 


1272: 


. “Terpsichore at the fair: old and new dance airs in two vaudeville comedies by Lesage.” 
In: Music and context. Essays for John M. Ward. Edited by Anne Dh Shapiro. Cambridge 
(Mass.): Department of Music, Harvard University, 1985; 278-304. 


music and art 


1273: , “Watteau’s Italian comedians.” Eighteenth-Century Studies 22, 2 (1988-89): 156-89. 


iconography 


1274. 


. “A keyboard concertino by Marie Antoinette.” In: Essays in musicology: a tribute to 
Alvin Johnsen. Philadelphia: American Musicological Society, 1990; 201-12. 


Discusses ı portrait of Marie Antoinette at the keyboard by a Viennese court painter. 
portrait iconography 


1275: 


‚“Farinelli revisited.” Early Music 18, 3 (August 1990): 430-43. 


Discusses portraits by Anton Maria Zanetti (caricature, 1729); Jacopo Amigoni (1735); Pierleone 
Ghezzi (caricature, 1724); William Hogarth (1735); and Bartolommeo Nazari (1734). 
portrait iconography 


1276. 


, Susanna’s hat.” Early Music 19, 4 (Nov. 1991): 585-90. 


Raises some iconographical possibilities concerning orange blossoms, roses and Susanna’s hat in 
Mozart’s Marriage of Figaro. 
music and art 


1237: 


, “The Concert Spirituel in the Tuileries palace.” Early Music 21, 2 (August 1993): 240- 
50. 


iconography 


1278. , Portrait of a Primo Uomo: Carlo Scalzi in Venice ca. 1740.” Hamburger Jahrbuch für 


Musikwissenschaft (Musikalische Ikonographie) 12 (1994): 133-45. 


portrait iconography 
1279. Hechler, Ilse, “Die Windkapselinstrumente. Geschichte, Spielweise, Besetzungsfragen.” Tibia 
(no. 2, 1977}: 265-74. 


organology 


1280. Heck, Thomas F. “The musical iconography of the commedia dell’arte: an overview.” In: The 
commedia dell’arte from the Renaissance to Dario Fo: papers of ıhe Conference of the 
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Heckmann, Harald 


Society for Italian Studies 1988. Edited by Christopher Cairns. Lewiston, N.Y.: Mellen, 1989; 
227-42. 


iconography 


1281. Heckmann, Harald, Monika Holl, and Hans Joachim Marx, (eds.). Musikalische Ikonographie. 
Laaber: Laaber Verlag, 1994. (Hamburger Jahrbuch fiir Musikwissenschaft, 12). 
iconography 


1282. Heesemann, Wilson, “Henry Fantin-Latours Rheingold.” Jahrbuch der Hamburger Kunst- 
sammlungen 25 (1980): 103-16. 
iconography 


1283. Hegewisch, Katharina, “Rose im Mund - Frosch verschluckt. Paul Hindemith als Zeichner von 
Phantasiegestalten.” Neue Musikzeitung 19 (1980): 33. 


music and art 
Hegg, Dora. See Gugger, Hans, Dora Hegg, and Hans Schmöcker 


1284. Heidenreich, Robert, “‘Spaziergänger mit Fuchshund’.” Archäologischer Anzeiger, 4 (1984): 
581-86. 


About a lyra player on a classical Greek vase. 
iconography 


Heiland, Susanne, (ec.). See Exhibition catalogue Leipzig, 1981-1982 


1285. Heinzelmann, Josef, “Hoffmanns Erzählungen.” Österreichische Musikzeitschrift 42 (1987): 
337-50. 


Caricature of Offenbach from the Wiener Zeitung (ca. 1880) and a portrait of the composer. 
portrait iconography 


1286. Heise, Birgit, “Catalogus: Darstellungen von Musik in sächsischen Kirchen von 1230 bis 1600.” 
Imago Musicae 9-12 (1992-95): 245-85. 
iconography 


1287. Held, Julius S., “Constantijn Huygens and Susanna van Baerle: a hithertho unknown portrait.” 
Art Journal 73, 4 (1991): 653-68. 


portrait iconography 


1288. Helenius-Oberg, Eva, “Änglakör och djävulstrummor: kring medeltidsmänniskans föreställnin- 
gar om musik.” Iconographisk Post, 4 (1988): 1-30. 
On the symbolism of musical instruments in Swedish medieval art. 
iconography/organology 


1289. , “De glädja sig vid pipors ljud: om Job säsom yrkesmusikernas skyddspatron.” /cono- 
graphisk Post, 5 (1989): 1-15. 
On medieval pictures of Job as the patron of professional musicians. 
iconography 
1290. , “Varldens musik: ondska och synd i medeltida kalkmäleri.” Musiikki (Helsinki) (1989): 
265-76. 
iconography 
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12918 , ‘Davids triumf: kring bildförlagors beroende av texttraditioner.” /Iconographisk Post, 3 
(1990): 1-23. 
iconography 

1299: , ‘Dem vi för var lag halla. De kejserliga trumpetarprivilegiernas tillämpning i Sverige 


under 1600- och 1700-talet.” Svensk Tjidskrift for Musikforskning 73 (1991): 69-84. 


iconography 


1293. Helffer, Mireille. “Observations concernant le tambour tibétain rnga et son usage.” In: Essays in 
honor of Peter Crossley-Holland on his sixty-fifth birthday. Edited by Nicole Marzac-Hol- 
land and Nazir A. Jairazbhoy. Los Angeles: University of California, 1983; 62-97. (Selected 
Reports in Ethnomusicology, 4). 
organology 


1294. Hellerstedt, Kahren Jones. Hurdy-gurdies from Hieronymus Bosch to Rembrandt. Ph. D. Diss., 
University of Pittsburgh, 1981. 


organology 


12953 


, A traditional motif in Rembrandt’s etchings: the hurdy-gurdy player.” Oud Holland 
95, | US) 16230. 


iconography 


1296. Hellwig, Friedemann, (ed.). Studia Organologica: Festschrift fiir John Henry van der Meer zum 
fiinfundsechzigsten Geburtstag. Tutzing: Schneider, 1987. 


organology 


1297. Hellwig, Günther. Joachim Tielke. Ein Hamburger Lauten- und Violenmacher der Barockzeit. 
Frankfurt am Main: Verlag Das Musikinstrument, 1980. (Fachbuchreihe Das Musikinstru- 
ment, 38). 


Includes depictions of instruments on lutes. 
organology/depictions on musical instruments 


1298. Helm, Everett. Peter I. Tschaikowsky in Selbstzeugnissen und Bilddokumenten. Reinbek bei 
Hamburg: Rowohlt, 1976. 


portrait iconography 


299 


. Bela Bartok in Selbstzeugnissen und Bilddokumenten. Reinbek b>i Hamburg: Rowohlt, 
NORE 


portrait iconography 


1300. Hen, Ferdinand Joseph de. “La Harpe de Samudragupta.” In: Studia Org anologica: Festschrift 
fiir John Henry van der Meer zum fünfundsechzigsten Geburtstag. Edited by Friedemann 
Hellwig. Tutzing: Schneider, 1987; 195-202. 


organology 


1301. Henderson, George, “Abraham genuit Isaac: Transitions from the Old Testament to the New 
Testament in the prefatory illustrations of some 12th-century English psalters.” Gesta 26, 2 
(1987): 127-39. 


Study of the Winchester psalter (London, British Library, MS Cotton Nero C. IV.). 
iconography 


1302 . “The musician in the stocks at Higham Ferrers, Northamptonshire.” In: England in the 
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thirteenth century: Proceedings of the 1989 Harlaxton symposium, Harlaxton, 1989. 
Stamford: P. Watkins, 1991; (Harlaxton Medieval Studies, 1). 


Considers the iconography of the sculpture in the porch of S. Mary the Virgin in context of church 
attitudes to entertainers. 
iconography 


1303. Henning, E. B., “Picasso: Harlequin with Violin (si tu veux).” Cleveland Museum of Art Bulletin 
63 (1976): 2-11. 


iconography 


1304. Henning, Rudolf and Uta. Zeugnisse alter Musik. Graphik aus fünf Jahrhunderten. Herrsching/ 
Ammersee: Pawlak, 1975. 


Reviewed by James Tyler in: Lute Society Journal 18 (1976), 59-60. 
iconography 


1305. Henning, Uta, Musica Maximiliana. Die Musikgraphiken in den bibliophilen Unternehmungen 
Kaiser Maximilians I. Neu-Ulm: Stegmiller, 1987. 


Reviewed by Dieter Krickeberg in The Galpin Society Journal 42 (1989): 169; by Friedhelm 

Capella in: Kirchenmusiker 40 (1989), 38-39; by Karl-Robert Danler in: Orchester 37/11 

(November 1989), 1119-20; and by Peter F. Williams in: Organ Yearbo >k 20 (1989), 134-35. 
iconography/organology 


1306. 


. “Zur frühen Ikonographie des Clavicytheriums: Eine Entdeckung in Kärntens Schatz- 
kammern.” In: “Musik muß man machen”: Eine Festgabe für Josef Mertin zum neunzigsten 
Geburtstag am 21 März 1994. Edited by Michael Nagy. Wien: Vom Pasqualatihaus, 1994; 
325-32. (Schriftenreihe Vom Pasqualatihaus, 9). 


Concerns a 1463 painting in the Pfarrkirche St. Leonhard und St. Katharina, in Dornbach, Carin- 
thia, representing an angel playing a clavicytherium. 
organology 


Henrik, Ole (ed.). See Exhibition catalogue Oslo and Paris, 1985-1986 
Heppe, Karl Bernhard (ed.). See Exhibition catalogue Unna, 1982 


1307. Herbert, Robert L., “Parade de Cirque de Seurat et l’esthetique scientifique de Charles Henry.” 
Revue de l’Art 50 (1980): 9-23. 


iconography 


1308. Hermand, Jost. “Expressionism and music.” In: Expressionism reconside ed. Relationships and 
affinities. Miinchen, 1979; 58-73. (Houston German Studies, 1). 


music and art 


1309. 


. Adolpn Menzel. Das Flötenkonzert in Sanssouci. Ein realistisch geträumtes Preußen- 
bild. Frankfurt/Main: Fischer Taschenbuch, 1985. 
iconography 


1310. Herraiz, Jose J. Labrador, “Mas fragmentos de un fragmento.” Reales Si.ios 24, 93 (1987): 20- 
32. 


Discussior of notated music in illuminated manuscripts. 
music and art 


Herre, Volkmar. See Schrammek, Winfried, and Volkmar Herre 
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29 


1311. Hersey, George, “Hunt, Millais, and ‘Measure for Measure’.” Journal of Pre-Raphaelite and 
Aesthetic Studies 1, 1 (1987): 83-90. 
Explains the symbolism of the lute in William Holman Hunt’s Claudio ana Isabella. 
iconography/organology 


1312. Hersom, Herbert, “About learning and teaching: our art gallery.” The Recorder and Music 
Magazine 9 (1987): 49. 
Reports that a misericord in the choir stalls of Chichester Cathedral (14th century) has a carving of 
two musicians playing recorder and harp together. 
iconography/organology 


1313. Herzner, Volker. “Tizians Venus mit dem Orgelspieler.” In: Begegnungen: Festschrift für Peter 
Anselm Riedl zum 60. Geburtstag. Edited by Klaus Güthlein and Franz Matsche. Worms: 
Wernersche Verlagsgesellschaft, 1993; 80-103. (Heidelberger Kunstg 2schichtliche Abhand- 
lungen, 20). 


iconography 


1314. Hess, Günter. “Fracta Cithara oder die zerbrochene Laute. Zur Allegorisierung der Bekehrung- 
sgeschichte Jacob Baldes im 18. Jahrhundert.” In: Formen und Funktionen der Allegorie. 
Symposion Wolfenbüttel 1978. Stuttgart: Metzler, 1979; 605-31. (Germanistische Symposien. 
Berichtsbände, 3). 
iconography 


1315. Heyde, Herbert. Trompeten, Posaunen, Tuben. Wiesbaden: Breitkopf und Hartel, 1985. (Kata- 
log Musikinstrumenten-Museum der Karl Marx-Universität Leipzig, 3). 
organology 


. Musik'nstrumentenbau, 15.-19. Jahrhundert: Kunst, Handwerk, Entwurf. Wiesbaden: 
Breitkopf & Härtel, 1986. 


Reviewed by Karel Moens in Musica Antiqua 43 (1987): 102. 
organology 


1316. 


1317. Hickmann, Ell2n. “Der Spieler in Tiergestalt.” In: Studia instrumentorum musicae popularis 
VII. Bericht über die 7. Internationale Arbeitstagung der Study Group on Folk Musical 
Instruments des International Folk Music Council, Seggau, 1980. Edited by Erich Stock- 
mann. Stockholm: Musikhistoriska museet, 1981; 58-64. (Musikhistoriska museets skrifter, 
edited by Ernst Emsheimer, 9). 
iconography 

1318. , “Eine ägyptische Harfendarstellung aus hellenistisch-römischer Zeit.” Jahrbuch für 

musikalische Volks- und Völkerkunde 10 (Köln 1982): 9-19. 


organology 


1319: 


. “Beispiele musizierender Kinder in der bildenden Kunst.” In: Studia instrumentorum 
musicae popularis VIII. Bericht über die 8. Internationale Arbeitstagung der Study Group on 
Folk Musiccl Instruments des International Folk Music Council, Piran, 1983. Edited by 
Erich Stockmann. Stockholm: Musikhistoriska museet, 1985; 24-32. (.Musikhistoriska muse- 
ets skrifter, edited by Ernst Emsheimer, 9). 

iconography 


1320. 


. “Die Darstellung alexandrinischer Musikinstrumente und die spätantike Terminologie: 
eine Gegenüberstellung.” In: Studia Organologica: Festschrift für John Henry van der Meer 
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zum fiinfundsechzigsten Geburtstag. Edited by Friedemann Hellwig. Tutzing: Schneider, 
1987; 217-28. 


organology 


1321. . Musik aus dem Altertum der Neuen Welt: Archäologische Dokumente des Musizierens 
in präkolombischen Kulturen Perus, Ekuadors und Kolumbiens. Frankfurt am Main etc.: 
Peter Lang, 1990. 


Reviewed by Ann Buckley in R/dIM/RCMI Newsletter 20/2 (Fall 1995): pp.68-72. 
iconography 


1322. Hil’ko, Natalija. “Freski P’ero della Francesca: Opyt sravnitel’nogo analiza proizvedenija 
muzykal’nogo i izobrazitel’nogo iskusstv [Fresky Piero della Francesca: a comparative 
analysis of musical and representational artworks].” In: Boguslav Martinu: K 100-letiju so 
dnja rozdenija. Materialy naucnoj konferencii [Bohuslav Martinü: On the 100th anniversary 
of his birth. Papers from the scientific conference]. Moskva: Moskovskaja Konservatorija, 
1992; 63-72. 


On Martin ’’s composition Fresky Piero della Francesca. 
music and art 


1323. Hill, John Walter, “Oratory music in Florence III: the confraternities from 1655 to 1785.” Acta 
Musicologica 58 (1986): 129-79. 


Conclusions drawn in part from architectural plans. 
music and art 


1324. , “Antonio Veracini in context: new perspectives from documents, analysis and style.” 
Early Music 18, 4 (November 1990): 545-62. 


Considers several musicians’ portaits by Antonio Domenico Gabbiani. 
portrait iconography 


1325. Hill, Nancy Klenk, “Landscape, literature, and Liszt.” American Liszt Society Journal 8 (1980): 
15-24. 


Discusses the relastionship of music, art, and poetry in the Romantic period. 
music and art 


1326. Hilmar, Ernst, “Zwei unbekannte Karikaturen von Benedikt F. Dolbin.” Osterreichische Musik- 
zeitschrift 42 (1988): 206-07. 


Caricatures of Schoenberg and Webern. 
portrait iconography 


1327. “Ein ‘wiederentdecktes’ Schubert-Porträt.” Schubert durch die Brille 2 (January 1989): 
10. 
portrait iconography 

1328. “Schubert in der Karikatur.” Schubert durch die Brille 4 (January 1990): 24-29. 
portrait iconography 

1529. , “Zur Schubert-Ikonographie: Eine unbekannte Aquarell-Miniatur.” Schubert durch die 
Brille 5 (Junz 1990): 42. 
portrait iconography 

1330. , “Neues zur Schubert-Ikonographie: Eine Schubert-Miniatur.” Schubert durch die Brille 


7 (June 1991): 42-43. 


portrait iconography 
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Hilmar, Rosemarie (ed.). See Exhibition catalogue Wien, 1985 


1331. Himelfarb, Helene. “Lieux éminents du grand motet: décor symbolique et occupation de 
l’espace dans les derniérs chapelles royales de Versailles (1682 et 1710).” In: Le Grand Motet 
Frangais. Paris: Université de Paris-Sorbonne, 1987; 17-27. 
music and art 


1332. Himmer, Otto. “Den tidlige klarinet i Danmark.” In: MUSA Arbog. Edited by Nina Bendix and 
Mogens Friis. Arhus: MUSA-Print, 1992; 159-81. 
Considers pictorial and literary sources for the history of clarinet in Denmark. 
organology 


Hindman, Sandra L. See Harrison, Ann Turkey, and Sandra L. Hindman 


1333. Hintermaler, Hans, “Wolf Dietrich von Raitenau - Fautor Musicae Ecclesiasticae.” Osterreichi- 
sche Musikzeitschrift 42 (1987): 355-61. 


portrait iconography 


1334. Hirsch, Karl Jakob. Acht Radierungen zu Liedern Gustav Mahlers. Lilienthal: Worpsweder, 
1980. 


music and art 


1335. Hirsch, Stefan, “Frühe Bildquellen zu Volksinstrumenten.” Volkskunst 3 (1980): 209-17. 


organology 


1336. 


, “Die Altesten von Oloron und ihr Umkreis. Zur Bewertung restaurierter Bildquellen.” 
Hamburger Jahrbuch für Musikwissenschaft (Musikalische Ikonogravhie) 12 (1994): 147- 
53. 


iconography 


1337. Hirsch, Stefan, and Katharina Hirsch-Wernet, “Zitherformen im frühen und hohen Mittelalter.” 
Bayerisches Jahrbuch für Volkskunde (1986-87): 141-88. 


organology 
Hirsch-Wernet, Katharina. See Hirsch, Stefan, and Katharina Hirsch-Wernet 


1338. Hirshberg, Jehoash, “The pseudo-musical notation in the Mosseri-Bible.” Orbis Musicae 9 
(1986-1987): 64-68. 
Watermarks in the form of musical instruments. 
organology 


1339. Hirte, Werner. Vetter Franz auf dem Esel. Heiterer Bilderbogen schwarz auf weiß. Frankfurt am 
Main, 1977. 


Reviewed by Rolf Wilhelm Brednich in: Jahrbuch für Volksliedforschung 23 (1978), 236. 
iconography 


1340. Hitchcock, Hugh Wiley. “Trinitarian Symbolism in the ‘Engelkonzert’ of Hindemith’s Mathis 
der Maler.” In: A Festschrift for Albert Seay. Edited by Grace Michael. Colorado Springs: 
The Colorado College, 1982; 217-29. 


music and art 


144 


Hoedeman, Marjon 


1341. Hoedeman, Marjon. Rondom het muziektheater in de Barok. Zwolle, 1984. 
music and art 


1342. Hoeprich, Eric, “Clarinet reed position in the 18th century.” Early Music 12 (1984): 48-55. 


Correspondence by Albert Rice in: Early Music 12 (1984), 429-31. 
organology 


1343. 


, ‘The earliest paintings of the clarinet.” Early Music 23, 2 (May 1995): 258-67. 
organology 


1344. Hoerburger, Felix. “Das Bilddokument und die Tanzfolklore.” In: Volksmusikforschung. 
Aufsätze und Vorträge 1953-1984 über Volkstanz und instrumentale Volksmusik. Zum 70. 
Geburtstag des Verfassers am 9. Dezember 1986. Edited by Hans Eichiner and Thomas 
Emmerig. Laaber: Laaber, 1986; 73-82. 


iconography 


1345. Hoffman, J., “Lelio Orsi si é dato ai tedeschi.” Acta Historiae Artium 31 ‘1985): 31-41. 
Discusses Orsi’s Peasant Dance (ca. 1575). 
iconography 


1346. Hoffmann-Axthelm, Dagmar, “Instrumentensymbolik und Aufführungspraxis. Zum Verhältnis 
von Symbolik und Realität in der mittelalterlichen Musikanschauung.” Basler Jahrbuch für 
historische Musikpraxis 4 (1980): 9-90. 


iconography 


1347. 


, “Zur Ikonographie und Bedeutungsgeschichte von Flöte und Trommel in Mittelalter 
und Renaissance.” Basler Jahrbuch für historische Musikpraxis 7 (1983): 84-165. 
organology 


1348. 


, ‘Kithara und Aulos im Streit. Zur ikonographischen Deutung des Freskos L’/nvestitura 
a Cavaliere di San Martino von Simone Martini.” Imago Musicae 3 (1986): 31-50. 
iconography 


1349. 


, “Salomo und die Frau ohne Schatten: Fragmente zur Ikonographie und Musikanschau- 
ung des Mittelalters am Beispiel dreier ‘Imperatores litterati’: Maximilian I., Alfons X. und 
Heinrich VI.” Basler Jahrbuch für Historische Musikpraxis 10 (1986): 161-205. 


Uses a Jungian approach to the analysis of medieval pictures of authors and Lady Music. 
iconography/portrait iconography 


.“Die Musik in den Miniaturen der Manessischen Liederhandschr-ft.” In: Das ritterliche 
Basel — zum 700. Todestag Konrads von Würzburg. Basel: Öffentliche Basler Denkmal- 
pflege, 1987; 129-32. 


iconography 


1350. 


1351. „ “Doktor Frauenlobs Hohes Lied. Ein Autorenbild aus der Manessischen Liederhand- 
schrift als Topos-Mosaik.” Basler Jahrbuch für historische Musikpraxis 11 (1987): 153-73. 
Offers a Jungian interpretation of the picture of Frauenlob as presented in the Manesse manuscript. 


iconography/portrait iconography 


B52: 


, “Markgraf Otto mit dem Pfeile (Codex Manesse, fol.13). Zum höfischen Minne-, 
Schach- und Instrumentalspiel im frühen 14.Jahrhundert.” Hamburger Jahrbuch für 
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1358: 


1354. 


1353: 


1356. 


1357: 


1358. 


1359 


1360. 


1361. 


1362. 


1363. 
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Musikwissenschaft (Musikalische Ikonographie) 12 (1994): 157-70. 


iconography 


Hoffmann-Erbrecht, Lothar. “Die Musik im Grabkult der klassischen Antike: Bemerkungen zu 
einer neu aufgefundenen weissgrundigen Lekythos des Malers von Athen 1826 aus Privatbe- 
sitz.” In: Ainigma: Festschrift für Helmut Rahn. Heidelberg: Carl Winter, 1987; 15-22. 


iconography 


, Paul Klee’s Fuge in Rot (1921). Versuch einer neuen Deutung.” Augsburger Jahrbuch 
für Musikwissenschaft 4 (1987): 321-36. 


music and art 


Hoffmann, Freia. “Weibliche Kunstproduktion als visuelle Inszenierung.” In: Schöne Aussich- 
ten? Aesthetische Bildung in einer technisch-medialen Welt. Edited by Wolfgang Zacharias. 
Essen: Klartext, 1991; 179-89. 


Examples by Gérard Terboch, Le concert (Berlin, Gemäldegalerie) and Marguerite Gérard, Le 
modele (Senkt-Peterburg, Ermitage) 
iconography 


Höfler, Janez, ‘ Der “Trompette de menestrels’ und sein Instrument. Zur Revision eine bekann- 
ten Themas.” Tijdschrift van de Vereniging voor Nederlandse Muziekgeschiedenis 29 (1979): 
92-132. 


organology 


Hofmann, Werner, “L’émancipation des dissonances.” Gazette des Beaux-Arts 108, 1415 
(December 1986): 220-30. 


Concepts in Schoenbergs music are applied to contemporary visual art. 
music and art 


Hofstätter, Hans H., “Leilenkolleg — Abendländische Bildkunst, Ursprung, Wandel und Bedeu- 
tung: Das Haus Davids. Davids Weg zur Macht.” Münster 42, 2 (1993): 142-47. 


Iconography of David. 
iconography 


Hogee, Frédéric, “Hogarth ou la voie anglaise.” L’avant-scene opera 145 (March-April 1992): 
12-18. 


Describes Hogarth’s works as a painter and focuses on his interest in opera. 
music and art 


Höhle, E. M., Oskar Pausch, A. Perger, and P. Pötschner, “Die Neidhart-Fresken im Haus Tuch- 
lauben 19 in Wien. Zum Fund profaner Wandmalereien der Zeit um 1400.” Österreichische 
Zeitschrift für Kunst und Denkmalpflege 36, 3-4 (1982): 110-44. 


iconography 


Höhne, Erich. Musik in der Kunst. Hanau am Main: Dausien, 1965. 


music and art 


Holl, Monika. “Ein Odeonconcert in München.” In: Ars iocundissima. Festschrift für Kurt Dorf- 
müller zum 60. Geburtstag. Tutzing: Schneider, 1984; 141-59. 


About music pictures by René Reinicke (last quarter of the 19th century). 
iconography 


, “Der Musica Triumph’ — Ein Bilddokument von 1607 zur Musikauffassung des 


Holl, Monika 


Humanismus in Deutschland.” Jmago Musicae 3 (1986): 9-30. 


iconography 

1364. , “Die Dokumentation der Bildquellen zur Musik.” Forum Musikbibliothek: Beiträge 
und Informationen aus der musikbibliothekarischen Praxis 4 (1989): 248-54. 
iconography 

1365. , “Die Katalogisierung von musikikonographischen Inhalten in der bildenden Kunst 


nach dem EDV-Programm MIDAS des Deutschen Dokumentationszentrums für Kunstge- 
schichte an der Universität Marburg.” R/dIM/RCMI Newsletter 16, 2 (Fall 1991): 18-28. 


iconography 
Holl, Monika, (ed.). See Heckmann, Harald, Monika Holl, and Hans Joachim Marx, (eds.) 


1366. Hollander, Hans. Musik und Jugendstil. Zürich: Atlantis, 1975. 
Reviewed by Johann Peter Vogel in Mitteilungen der Hans Pfitzner-Gesellschaft 34 (1975): 55- 
58; by Horst Weber in: Melos/Neue Zeitschrift fiir Musik 2 (1976), 157; and by Hellmuth Chri- 
stian Wolff in: Die Musikforschung 29 (1976): 345. 
music and art 


1367. , “Beethoven und Goya - Parallelen und Gegensätze.” Das Orchester 28 (1980): 803-5. 
music and art 
1368. , “Delacroix und die Musik.” Das Orchester 28 (1980): 492-95. 


music and art 


1369. Holman, Peter, “The English Royal violin consort in the sixteenth century.” Proceedings of the 
Royal Musical Association 109 (1982-1983): 39-59. 
organology 
1370. “The harp in Stuart England: new light on William Lawes’s harp consorts.” Early Music 
15 (1987): 188-203. 


Discusses the use of different types of harps in consort music. 
iconography/organology 


1371. Holoman, D. Kern. “The emergence of the orchestral conductor in Paris ir the 1830s.” In: Music 
in Paris in the eighteen-thirties. Edited by Peter Bloom. Stuyvesant, N. Y.: Pendragon Press, 
1987; 387-429. (Musical Life in 19th-Century France, 4). 


iconography/portrait iconography 


1372. Holst, Christian von. “Der Messias in kunsthistorischer Sicht: Nachweis der betrachteten Kunst- 
werke.” In: Zwischen Bach und Mozart: Vorträge des Europäischen Musikfestes, Stuttgart, 
1988. Kassel: Bärenreiter, 1994; 180-83. 


20 works cf visual art related to Händel’s oratorio Messiah. 
iconography 


1373. . “Der Orpheus-Mythos in kunsthistorischer Sicht: Nachweis der betrachteten Kunst- 


werke.” In: Zwischen Bach und Mozart: Vorträge des Europäischen Musikfestes, Stuttgart, 
1988. Kassel: Bärenreiter, 1994; 104-07. 


iconography 


1374. Holst, K., “Musikanterbilledet pa Rosenborg slot og forudsaetningen for ‚lets illusionisme i fer- 
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Holst, Niels von 


raresk loftsmalerei [The representation of musicians in the castle of Rosenborg and the under- 
standing of the illusionism in the paintings of the ceilings in Ferrara].” Histoire 10 (1973): 
456-81. 


iconography 


1375. Holst, Niels von, “Ein unbekanntes Beethoven-Porträt in den USA.” Österreichische Musikzeit- 
schrift 39 (1984): 94-95. 


portrait iconography 
Holubova, Eliska. See Peéman, Rudolf, (ed.) 


1376. Homburg, Herfried. “Bildnisse Louis Spohrs: Eine vorläufige Bestandsaufnahme.” In: Louis 
Spohr. Festschrift und Ausstellungskatalog zum 200. Geburtstag. Im Auftrag der Internatio- 
nalen Louis-Spohr-Gesellschaft und der Staatsbibliothek Preußischer Kulturbesitz, [Exhibi- 
tion catalogue], Berlin, Staatsbibliothek Preußischer Kulturbesitz, 12 April-19 May 1984. 
Edited by Hartmut Becker and Rainer Krempien. Kassel: Georg Wenderoth, 1984; 209-30. 


portrait iconography 


1377. Hommel, Hildebrecht, “Quintilian und Johann Sebastian Bach.” Antike und Abendland 34, 1 
(1988): 89-95. 
Discusses the relationship of Bach’s music to art and architecture. 
music and art 


1378. Homo, Catherine, “La cithara del Salterio di Stoccarda.” Liuteria 3, 7 (1483): 30-37. 


organology 


1379. Homo-Lechner, Catherine, “De l’usage de la cornemuse dans les banquets: quelques exemples 
du XIVe au XVle siécle.” Imago Musicae 4 (1987): 111-19. 


iconography 


1380. 


, Une copie inconnue des miniatures musicales des Cantigas de Santa Maria de |’ Esco- 
rial.” Revista de Musicologia 10, 1 (1987): 151-59. 


iconography/organology 


1381. Homo-Lechner, Catherine, and Annie Belis, (eds.). La pluridisciplinarité dans l’archeologie 
musicale: IVe rencontres internationales du Groupe d’études sur l’archéologie musicale, 
Saint-Germcin-en-Laye, 8-12 octobre 1990. Paris: Editions de la Maison des Sciences de 
Homme, 1994. 


Reviewed by Ann Buckley in: RIdIM/RCMI Newsletter 20/2 (Fall 1995), 68-72. 
iconography 


1382. Honolka, Kurt. Bedrich Smetana in Selbstzeugnissen und Bilddokumenten. Reinbek bei Ham- 
burg: Rowohlt, 1980. 


portrait iconography 


1383. Hood, Mantle. “The Bronze drums of Dongson culture as musical instruments.” In: Report of 
the XlIth congress Berkeley 1977 of the International Musicologica! Society. Kassel ete.: 
Bärenreiter, 1981; 852-57. 


Discusses pictorial evidence (some on the drums themselves) for the use of Bronze drums in South- 
east Asia. 
organology/depictions on musical instruments 
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Hopp, Gisela 


1384. Hopp, Gisela, ‘Une oeuvre tardive de Camille Corot: Le moine au vio.oncelle.” Gazette des 
Beaux-Arts 142, 1454 (March 1990): 129-40. 
iconography 


1385. Hornyak, Maria, “Ferenc Brunszvik, ein Freund von Beethoven.” Studia Musicologica 32 
(1990): 225-232. 


Includes a portrait of the Count and his wife. 
portrait iconography 


Hörtreiter, Hans. See Kapteina, Hartmut, and Hans Hörtreiter 


1386. Hortschansky, Klaus. “Das Musiker-Porträt im 15. und 16. Jahrhundert.” In: Musiker der 
Renaissance und des Frühbarock: Grafische Bildnisse aus dem Porträtarchiv Diepenbroick 
[Exhibition catalogue]. Münster: Westfälisches Landesmuseum für Kunst und Kulturge- 
schichte, 1987; 7-23. 


portrait iconography 


1387. 


. “Musiktheater in Mannheim als gestelltes Bild.” In: Mozart und Mannheim. Berlin: 
Lang, 1994; 65-80. 


Porcelain figures related to the commedia dell’arte, allegory, and opera. 
iconography 


Hottois, Isabelle (ed.), See Exhibition catalogue Bruxelles, 1982 


1388. House, John. “Fantin-Latour in 1864: Wagnerism and realism.” In: Welttheater: Die Künste im 
19. Jahrhundert. Edited by Peter Andraschke and Edelgard Spaude-Schulze. Freiburg: Rom- 
bach, 1992; 248-53. (Rombach Wissenschaft: Reihe Litterae, 16). 


music and art 


1389. Howard, Deborah, and Malcolm Longair, “Harmonic proportion and Palladio’s ‘Quattro Libri’.” 
Journal of the Society of Architectural Historians 41, 2 (1982): 116-42. 


music and art 


1390. Howard, Patricia, “The Académie Royale and the performance of Lully’s operas.” The Consort 
3171975): 109-15. 
Discusses | wo engravings of operas performed outdoors at Versailles. 
iconography 


1391. Howell, Standley. Organica instrumenta. Ph. D. Diss., University of Chicago, 1994. 


iconography/organology 


1392. Hoyer, Harald. “Bilddokumente zu Don Giovanni: Ein Bericht zur Quellenlage in Wien und 
Salzburg.” In: Wege zu Mozart: Don Giovanni. Wien: Hölder-Pichler-Tempsky, 1987; 94- 
126. 


music and art 


1393. Hoyer, Sonja Ana. “Le decorazioni nella restaurata casa Tartini a Pirano.” In: Tartini: Il tempo 
e le opere. Edited by Andrea Bombi and Maria N. Massaro. Bologna: Mulino, 1994; 5-22. 


music and art 


1394. Huber, Alfons. “Deckelstützen und Schalldeckel an Hammerklavieren.” In: Studia Organolo- 
gica: Festschrift für John Henry van der Meer zum fünfundsechzigsten Geburtstag. Edited by 
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Huber, Alfons 


Friedemann Hellwig. Tutzing: Schneider, 1987; 229-51. 


organology/depictions on musical instruments 


. “Konstruktionsprinzipien im Clavichordbau: Überlegungen zu Mensurierung, Stimm- 
tonhöhe und Besaitung bei Clavichorden des 15.-18. Jahrhunderts.” In: “Musik muß man 
machen”: Eine Festgabe für Josef Mertin zum neunzigsten Geburtstag am 21 März 1994. 
Edited by Michael Nagy. Wien: Vom Pasqualatihaus, 1994; 241-316. (Schriftenreihe Vom 
Pasqualatihaus, 9). 


Considers also the oldest image of the clavichord, on a fresco in the Church of San Giovanni a Car- 
bonara, Naples, 1435. 
organology 


1895: 


1396. Huchet, Stephane, “Beethoven et l’iconographie frangaise.” Revue Internationale de Musique 
Frangaise 8, 22 (1987): 51-70. 


iconography/portrait iconography 
1397. Huckvale, David, “Kitsch and curiosities: Wagnerian illustrations 1890-1920.” Wagner 13, 1 
(January 19°2): 3-11. 


iconography/portrait iconography 


Huene, Friedrich von See Rasmussen, Mary, and Friedrich von Huene 


1398. , “Wagnerian visual imagery from France and Germany (1860-1940).” RIdIM/RCMI 
Newsletter 18, 1 (Spring 1993): 17-26. 


music and art 


1399. Huglo, Michel. “Organologie et iconographie mediévales.” Annales d’Histoire de l’Art et de 
l’Archeologie 3 (1981): 97-113. 


iconography/organology 


1400. Huisman, Tim, “Ferdinand Khnopff: a portrait.” Van Gogh Bulletin 5, 3 (1990): 14. 


On a Khnopff portrait of the violinist Achille Lermineaux. 
portrait iconography 


1401. Hulth, Birgitta, “Ont och gott speglas i musikbilder uppat kyrkväggarna.” Tonfallet, 3 (1988): 
21-24. 


Interview with Eva Helenius-Oberg on music. 
iconography.iconography 


1403. Hiineke, Andreas, “Blau klingt wie eine Orgel. Der Blaue Reiter und die Musik.” Bildende 
Kunst 32 (1984): 255-57. 


music and art 


1404. 


, “In musikalischer Kunst: Muzika, musikbezogene Werke von psychisch Kranken.” Bil- 
dende Kunst, 6 (1990): 39-41. 


Reviews a traveling exhibition of music-related artworks by psychiatric patients, which was shown 
in Stuttgart, Berlin, Heidelberg, Bochum, and Salzburg, 1989-90. 
music and art 


1405. Huot, Sylvia, “Visualization and memory: The illustration of troubadour lyric in a thirteenth- 
century mamuscript.” Gesta 31, 1 (1992): 3-14. 


Analyzes the marginal illustrations of an Italian MS chansonnier containing a collection of trouba- 
dour lyric (New York, Pierpont Morgan Library, M.819). The marginalia represent both people and 
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1406. 


1407. 


1408. 


1409. 


1410. 


1411. 


1412. 


1413. 


1414. 


1415. 


1416. 


Hürlimann, Hans 


events referred to in the text of the songs. 
iconography 


Hürlimann, Hans, and Amelia Magro. Appenzeller Streichmusik (Urnäsch). Brummbaß, Geige, 
Hackbrett. St. Gallen, 1984. (Appenzeller Brauchtum, 2). 


organology 


Hurte, Michael. Musik, Bild, Bewegung. Theorie und Praxis audiovisueller Konvergenzen. 
Bonn-Bad Godesberg: Verlag für systematische Musikwissenschaft, 1982. (Orpheus, 32). 


music and art 


Hurwitt, Elliott. RIdIM/RCMI, inventory of musical iconography no. 7: the Frick Collection. 
New York: Research Centre for Musical Iconography, 1987. 
music and art/iconography/portrait iconography/organology 


Huskinson, John, “‘Les Ordinaires de la Musique du Roi’: Michel de La Barre, Marin Marais et 
les Hotteterre, d’apres un tableau du début du XVIlle siécle.” Recherches sur la Musique 
Francaise Classique 17 (1977): 15-30. 


Discusses ihe painting at the National Gallery, London: ‘La Barre and other Musicians’ (1707). 
iconography 


Huss, Manfred. Joseph Haydn. Klassiker zwischen Barock und Biedermeier. Eisenstadt: Edition 
Roetzler, 1984. (Kulturgeschichtliche Sachbuchreihe, edited by Ladislaus Triber). 
portrait iconography 


Huybens, G., “Volksmuziekinstrumenten in Vlaanderen.” Volkskunde 77, 3-4 (Antwerpen 
1976): 217-45. 
organology 


Hwang, Byong-ki, “Silla t’ogi ui kyohun [Learning through earthenware from the Silla dyna- 


sty].” Konggan 94 (1975): 79f. 
In Korean. Describes a piece of Silla pottery excavated at Kyongju that has the typical shape of the 
ancient kavago, a twelve-string zither. 

organology 


Hyatte, Reginald, “The manuscripts of the prose commentary (fifteenth century) on “Les Echecs 
Amoureux’.” Manuscripta 26 (1982): 24-30. 


Brief mention of an illumination representing a muse with swans, which are identified as referring 
to Plato and celestial music. 
iconography 


Ibsen al Farugi, Lois, “Ornamentation in Arabian improvisational music: a study of interrela- 
tedness in th2 arts.” The World of Music 20, 1 (1978): 17-32. 


music and art 


, “The suite in Islamic history and culture.” The World of Music 27, 3 (1985): 46-66. 


Discusses correspondences between the visual arts and the musical suite. 
music and art 


Iesué, Alberto, “E l’unico ritratto di Platti?” Nuova Rivista Musicale Italiana 22, 1 (January- 
March 1988): 77-78. 


The player of the violoncello or violone in Tiepolo’s ceiling fresco in the grand staircase in the 
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Ikegami, Chugi 


1417. 


1418. 


1419. 


1420. 


1421. 


1422. 


1423. 


1424. 


1425. 


1426. 
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Würzburg Residenz may be a portrait of Platti. 
portrait iconography 


Ikegami, Chugi, “[Letter] D. G. Rosetti and Japanese music.” Burlington Magazine 126 (1984): 
699. 


iconography 


Il concerto degli angeli. Gaudenzio Ferrari e la cupola del Santuario di Saronno, 2nd ed. 
Milano: Pizzi, 1994. 


iconography 


Imago Musicae, vol. 1. Edited by Tilman Seebass. Basel and Durham, N.C.: Bärenreiter and 
Duke University Press, 1984. 


Reviewed by Ronald Woodley in Early Music 14 (1986): 259-63, and by Laurence Libin in 
American Recorder 27/1 (1986): 25-27. 
music and art/iconography/portrait iconography/organology 


Imago Musicae, vol. 1-3. Edited by Tilman Seebass. Kassel etc.: Bärenreiter and Duke Press, 
1984-86. 


Reviewed by Maria del Rosario Alvarez Martinez in: Revista de Musizologia, 11 (1988), 274- 
76. 
music and art/iconography/portrait iconography/organology 


Imago Musicae, vol. 5. Edited by Tilman Seebass. Kassel etc.: Bärenreiter, 1988. 


Reviewed by Josef Bor and Jane Harvey in: Ethnomusicology 38/1 (1994), 162-66. 
music and art/iconography/portrait iconography/organology 


Imago Musicae, vol. 7 (1990). Edited by Tilman Seebass. Lucca: Libreria Musicale Italiana, 
1994. 


Reviewed by Francois Lesure in: Musique-Images-Instruments 2 (1996), 280-81. 
music and art/iconography/portrait iconography/organology 


Imiela, Hans-Jiirgen. “Die Biihnenbilder zu Don Giovanni, Dresden 1924.” In: Slevogt und 
Mozart: Werke von Max Slevogt zu den Opern ‘Don Giovanni’ und ‘Die Zauberflöte’. Edited 
by Hans-Jiirgen Imiela and Berthold Roland. Mainz: Philipp von Zabern, 1991; 60-75. 


music and art 


. “Max Slevogt und Francisco d’ Andrade.” In: Slevogt und Mozart: Werke von Max Sle- 
vogt zu den Opern ‘Don Giovanni’ und ‘Die Zauberflöte’. Edited by Hans-Jürgen Imiela and 
Berthold Roland. Mainz: Philipp von Zabern, 1991; 7-44. 


music and art 


Imiela, Hans-Jürgen, and Berthold Roland, (eds.). Slevogt und Mozart: Werke von Max Slevogt 
zu den Opern ‘Don Giovanni’ und ‘Die Zauberflöte’. Mainz: Philipp von Zabern, 1991. 


All contritutions included in the book are cited separately. A catalogue of ihe exhibition held at the 
Max-Slevogt-Galerie, Schloß “Villa Ludwigshöhe” (26 May-31 July 1991) and at the Landesmu- 
seum Mainz (8 September-31 October 1991). 

music and art 


Immerwahr, Henry R., “An inscribed cup by the Ambrosius painter.” Antike Kunst 27 (1984): 
10-13. 


Shows a banquet scene with an aulos player. 
iconography 


1427. 


1428. 


1429. 


1430. 


1431. 


1432. 


1433. 


1434. 


1435. 


1436. 


1437. 


Ingamells, John 


Ingamells, John, and Keith Lang, “A hireling sheperd in a painting by Claude.” Burlington 
Magazine 126 (1984): 758-61. 


Discusses the painting in the Wallace Collection, in which a sheperd plays a pipe. 
iconography 


Inglehearn, Madeleine, “Swedish sword dances in the 16th and 17th centuries.” Early Music 14 
(1986): 367-72. 


iconography 


Innsbruck, 1995. — Die Artugiden-Schale im Tiroler Landesmuseum Ferdinandeum Innsbruck. 
Mittelalterliche Emailkunst zwischen Orient und Okzident, [Exhibition catalogue]. Universi- 
tät Innsbruck, 4-13 May 1995. Edited by Thomas Steppan. München: Editio Maris, 1995. 
(Ausstellungskataloge der Universität Innsbruck, 6) 
music and art/iconography 


Isler-Kerényi, Cornelia, “Hermonax in Zürich, III: Der Schalenmaler.” Antike Kunst 27 (1984): 
154-65. 


iconography 


Ispir, Mihail, “Chipuri enesciene in arta plastica romänesca.” Arta 28, 8 (1981): 13-17. 
Portrait iconography of George Enescu. 
portrait iconography 


Ivanoff, Vladimir, “Das Lautenduo im 15. Jahrhundert.” Basler Jahrbuch für historische Musik- 
praxis 8 (1984): 147-62. 
Includes a list of pictorial sources for lute duos. 
iconography 


, “Illustrationen osmanischer Musikausübung in europäischen Publikationen (1500- 
1800): Versuch einer Typologie.” Hamburger Jahrbuch für Musikwissenschaft 12 (Musikali- 
sche Ikonographie) (1994): 171-82. 

iconography 


Iversen, Gunilla. “On the iconography of praise in the Sanctus and its tropes.” In: De musica et 
cantu. Helmut Hucke zum 60. Geburtstag. Edited by Peter Rahn and Ann-Katrin Heimer. Hil- 
desheim: Olins, 1993; 275-308. 


iconography 


Ives, Colta, “French prints in the era of Impressionism and Symbolism.” The Metropolitan 
Museum of Art Bulletin (1988): 26-27. 


Includes Odilon Redon’s The Celestial Art (1899). 
music and art 


Iyer, Alessandra, “A fresh look at Nrtta, or, Nytta: steps in the dark?” Dance Research 11, 2 
(Autumn 1993): 3-15. 


The dance tradition of the Nätyasästra is traced in iconography at the Parasurämesvara temple, 
Bhubanashwar, and Borobudur temple in Central Java. 
iconography 


Jaacks, G., “Häusliche Musikszene von Johannes Voorhout. Zu einem neu erworbenen Gemälde 
im Museum für Hamburgische Geschichte.” Beiträge zur deutschen Volks- und Altertums- 
kunde 17 (1978): 56-59. 


iconography 
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Jablonsky, S. 


1438. 


1439. 


1440. 


1441. 


1442. 


1443. 


1444. 


1445. 


1446. 


1447. 


1448. 
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Jablonsky, S., ‘ Graphic artworks based on music: Musicgraphs.” Leonardo (12th April 1979): 
308-09. 


music and art 


Jackson, Melveen, “Tiger Dance, terukuttu, tango and Tchaikovsky: a politico-cultural view of 
Indian South African music before 1948.” World of Music 31, 1 (1989): 59-77. 


The effects of apartheid ideology have been devastating for Indian South African cultures. While 

categorised as homogenous, Indian South Africans have nevertheless vacillated comfortably 

between indicentric and eurocentric musical environments and performance practices. 
iconography 


Jackson-Stops, Gervase, “Johan Zoffany and the 18tn-century interior.” Antiques 131, 6 (1987): 
1264-1279. 


Discusses the clavichord depicted in Colonel Blair with his Family and an Ayah. 
organology 


Jackson, Susan Grace. ‘A judicious obscurity’: formal tension in selected works by Ludwig van 
Beethoven and Caspar David Friedrich. Ph. D. Diss., Ohio University, 1990. 


Applies Leonard B. Meyer’s theory of emotion and meaning in music, focuses on the concept of 
“formal tension”. 
music and art 


Jackson, Timothy L., “Schubert’s revisions of Der Jüngling und der Tod, D 545a-b, and Meeres- 
stille, D 216a-b.” The Musical Quarterly 75, 3 (Fall 1991): 361. 


Includes references to engravings by Hans Holbein the Younger and Caspar David Friedrich’s 
painting Monk by the Sea (1810). 
music and art 


Jackwon, Christine E., “M. & N. Hanhart: Printers of Victorian music covers.” Fontes Artis 
Musicae 39, 3-4 (July-December 1992): 326-30. 


iconography 


Jacobs, Arthur. “Cradled among the reeds: two Victorian operettas.” The Musical Times 129 
(1988): 234-35. 


Portraits o. George A. Macfarren and Frederic Clay. 
portrait iconography 


Jacobs, F. H., “Carpaccio’s Vision of St. Augustine and St. Augustine’s theories of music.” Stu- 
dies in Iconcgraphy 6 (1980): 83-93. 


iconography 


Jacobsen, Michael A., “The meaning of Mantegna’s Battle of the Sea Monsters.” The Art Bulle- 
tin 64 (1982): 623-28. 


The engraving shows a monster blowing a shell horn. 
iconography 


Jacobsson, Stig, “Dgdens ¢: En rysning för de stora.” Tonfallet, 2 (1988): 31. 


Survey of compositions inspired by Arnold Böcklin’s Toteninsel painting. 
music and art 


Jacquard, Alix. Base de données Arcade: systéme descriptif. Paris: Archives Nationales; Docu- 
mentation Fiangaise, 1991. 
The Arcade database surveys archival documents related to French-government commissions and 


Jacquemin, Anne 


aquisitions of, and tastes in, artworks from the beginning of the 19th century to the middle of the 
20th century. 
iconography 


1449. Jacquemin, Anne, Georges Rougemont, and Annie Belis, “La sanctuaire et la cite.” Les Dossiers 
d’Archeologie 151 (July-August 1990): 20-25. 


Different aspects of the site at Delphi are covered, including the stone with the Delphic hymns. 
iconography 


1450. Jadziak, Anna. ‘Rzezby, barokowego prospektu organowego z kosciota Sw. Mikotaja w Brzegu 
[Baroque sculptures on the organ facade of S. Mikota, Brzeg].” In: Zabytkowe organy slaskie 
[Historical organs of Silesia], Brzeg, 1992. Edited by Jarostaw Stepowski. Lodz: U. Lödzki, 
1992; 167-89. 


In Polish; summary in German. 
depictions on musical instruments 


1451. Jain, Jyotindra, “The painted scrolls of the Garoda picture-showmen of Gujarat.” National Cen- 
tre for the Performing Arts Quarterly Journal 9, 3 (1980): 3-23. 
iconography 


1452. , “New evidence of wall paintings with Rasa dance and other themes.” National Centre 
for the Performing Arts Quarterly Journal 10, 4 (December 1981): 14-19. 


iconography 
Jairazbhoy, Nazir A. See Marzac Holland, Nicole, and Nazir A. Jairazbhoy 


1453. Jäkel, Ilse Beat2. Porträtskizzen aus dem Konzertsaal. Augsburg, 1981. 
portrait iconography 


1454. Jakob, F. “Orgelblau, Farbklänge und Klangfarben.” In: Von Farbe und Farben. Albert Knoepfli 
zum 70. Geburtstag. Zürich: Manesse, 1980; 237-42. 


Discusses the use of colors on Swiss 18th- and 19th-century organ cases, drawing analogies 
between music and color. 
music and art/depictions on musical instruments 


1455. Jakovlejevic, Andrija, “Cypriot musicians and copyists of Byzantine musical mss in the 15th 
and 16th centuries.” Diptycha 2 (1980-1981): 72-77. 


iconography 


1456. Jambou, Louis. “L’ orgue espagnol et son milieu.” In: Instruments de musique espagnols du XVle 
au XIXe siécle [Exhibition catalogue], Bruxelles, 17 October-18 December, 1985. Bruxelles: 
J. Verbruggen, 1985; 51-72. 


organology 


1457. Jambrina Real, Alberto, and José Ramon Cid Cebrian. La Gaita y el Tamboril. Salamanca: Cen- 


tro de Cultura Tradicional, 1989. 
pp.35-38: “Iconografia culta localizada en la zona de estudio”. 
organology 


1458. Jander, Owen, “Beethoven’s ‘Orpheus in Hades’: The Andante con moto of the Fourth Piano 
Concerto.” 19th Century Music 8 (1985): 195-212. 


The Orpheus legend in music, literature and visual art in the time of Beethoven. Discusses an illus- 
tration in an edition of Ovid’s Metamorphoses. 
music and art/iconography 
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Jander, Owen 


1459. , “The Radoux portrait of Beethoven’s grandfather: its symbolic message.” Imago Musi- 
cae 6 (1989): 83-107. 
portrait iconography 

1460. . “A tale of two portraits.” In: Beethoven in Vienna: the second style period, 1803-1812. 


Report of the Beethoven extravaganza conference, Milwaukee, 1994. Edited by Kevin Baz- 
zana. Milwaukee: Historical Keyboard Society of Wisconsin, 1994; 23-25. 
portrait iconography 


1461. Jando, Dominique. Histoire mondiale du music hall. Paris: Delarge, 1979. 


With an iconography by Nicole Gault. 
music and art 


Janetzky, Kurt. See Briichle, Bernhard, and Kurt Janetzky 


1462. Jannot, Jean René, “La lyre et la cithare: les instruments 4 cordes de la musique £trusque.” Anti- 
quité classique 48 (1979): 469-507. 


Analyzes &5 depictions of string instruments from the 6th to the 2nd century B. C. 
organology 


1463. Jans, Hans Jorg. “Strawinskys Musik und ihr Schriftbild.” In: Strawinsky. Sein Nachlass, sein 
Bild. Edited >y Agathe Straumann. Basel: Kunstmuseum and Paul Sacher Stiftung, 1984; 23- 
32: 


music and art 


1464. Jansen, Will. The bassoon, its history, construction, makers, players, and music. Buren, 1978. 


Final chapter covers the bassoon and contrabassoon in the pictorial arts and literature. 
organology 


1465. Janson, H. W. “On theme 3: “Pitfalls” [of the roundtable in iconography].” In: Report of the 
XIIth congress Berkeley 1977 of the International Musicological Society. Kassel etc., 1981; 
827-31. 


iconography 


1466. Jantarski, Georzi, “Musikinstrumente auf einer steinzeitlichen Höhlenmalerei Bulgariens.” Die 
Musikforschung 30 (1977): 465-67. 


organology 


1467. Janvier, F., “Les cloches anciennes (ante 1793) du département de la Meuse.” Bulletin des 
Sociétés d'Histoire et d’Archéologie de la Meuse 26 (1990): 1-114. 


An introduction to the campanology of Meuse that discusses dell founders, decorations, iconogra- 
phy, and inscriptions. 
organology/depictions on musical instruments 


1468. Jappe, Michael, “Quartett fiir Nagelgeige und ...: Friedrich Wilhelm Rust zum 250. Geburts- 
tag.” Basler Jahrbuch fiir historische Musikpraxis 13 (1989): 183-205. 


Discusses the nail violin (an 18th-century idiophone), and some of its rather limited repertory. 
organology 


1469. Jaquier, Pierre, “Redécouverte d’un portrait de Jean-Baptiste Forqueray. Découverte de certains 


éléments de la basse de viole represéntée.” Imago Musicae 4 (1987): 315-24. 
portrait iconography/organology 
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Jarcho, Viktor 


1470. Jarcho, Viktor. Flöte und Harfe, Göttlicher Widerhall. Frühgriechische Lyrik. Leipzig: Reclam, 
1985. 


Discusses the role of the flute and harp. 
Reviewed by Daniel Donnet in L’Antiquité Classique (1987): 303-04. 
organology 


1471. Jares, Stanislav, “Migrace motivu v hudébni ikonografii [The migration of motifs in musical ico- 
nography].” Hudebni véda 13 (1976): 372-77. 
In Czech; discusses 15 examples from the the 15th to the 19th century. 


iconography 
1472. , Traktit ‘Zrcadlo €lovécieho spasenie’ jako hudebné ikonograficky pramen [The trea- 
tise ‘Speculum humanae salvationis’ as a source for musical iconography].” Hudebni véda 13 
(1976): 81-85. 
In Czech; important iconographical documents relating to the history of music in Bohemia are pre- 
served in two copies of the Czech translation of the treatise. 
iconography 
1473. , “Literätskä bratrstva z hlediska ikonografickych pramenü [The literary brotherhoods 
from the viewpoint of iconographical sources].” Hudebni véda 16 (1979): 165-75. 
In Czech; an analysis of all currently known illustrations (dating from 1512 to 1604) of the literary 
brotherhocds, the Bohemian counterpart of the German Protestant “Kantorzien”. 
iconography 
1474. , “Hudebnici v Galerii vynikajicich osobnosti arch. J. Vanka [Musicians in the ‘Gallery 


of extraordinary persons’ by the architect J. Vanék in Prague].” Hudebni véda 20, 4 (1983): 
353-59. 


portrait iconography 
Jares, Stanislav. See also Volek, Tomislav, and Stanislav JareS 
Jares, Stanislav. See also Pecman, Rudolf, (ed.) 


1475. Jaschinski, Andreas, “Engelsmusik - Teufelsmusik. II. Ikonographische Topoi.” Die Musik in 
Geschichte und Gegenwart 2 vol.3 (1994): Sp. 14-27. 
iconography 


1476. Jaukkuri, Maaretta, “Kava ja katsoja [The work of art and the spectator].” Taide 33, 6 (1993): 
18-21. 


In Finnish, summary in English. 
music and art 


1477. Jeans, Susi, “Prospetti d’organi italiani nella collezione di disegni di John Norbury (1823- 
1911).” Organo 13, 1-2 (1975): 71-93. 
The Royal College of Organists, London, possesses a collection of watercolors of organs, executed 
1867-1902 by Norbury. Of the 865 artworks, 51 are Italian instruments, many of which have since 
undergone modifications or have lost their sound. 
organology 


1478. 


, “The catalogue of the John Norbury collection of organ case sketches at the Royal Col- 
lege of Organists [in two parts].” The Organ Yearbook 12 (1981): 120-59; 13 (1982): 107-17. 
organology 
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Jenk 


1479 


1480. 


1481 


1482. 


1483. 


1484 


1485. 


1486. 


1487. 


1488. 


1489. 
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ins, David 


. Jenkins, David, and Mark Visocchi. Mendelssohn in Scotland. London, 1978. 


Reviewed by Lionel Salter in: The Musical Times 119 (1978), 957f. 
music and art 


Jenkins, Speight, and Dale Chihuly. Pelléas + Mélisande + Chihuly. Seattle: Seattle Opera; Uni- 
versity of Washington Press, 1994. 


Dale Chiluly’s creative process in designing the sets for the Seattle Opera’s production of Pelléas 
and Mélisande. 
music and art 


. Jenny, Markus, “Die Alphörner beim Unspunnen-Fest von 1808.” Zeitschrift für schweizerische 


Archdologie und Kunstgeschichte 34 (1977): 83-85. 


organology 


Jensen, H. J. The Muses’ Concord: literaiure, music, and the visual arts in the Baroque age. 
Indiana University Press, 1976. 


Reviewed by Richard Luckett in: Music and Letters 58 (1977), 326-28. 
music and art 


Jensen, Hannemarie Ragn. “The universe of the Este court in the Sala dei Mesi.” In: Corte di 
Ferrara e il suo mecenatismo, 1441-1598/The court of Ferrara ana its patronage, 1441- 
1598. Edited by Marianne Pade, Lene Waage Petersen, and Daniela Quarta. Kgbenhavn; 
Modena: Museum Tusculanum; Panini, 1990; 111-27. (Renaissance studier; Istituto di Studi 
Rinascimentali, Ferrara, 4). 


Discusses the iconographical program of the mural paintings in the Salone dei Mesi, Palazzo Schi- 
fanoia, Ferrara. 
iconography 


. Jensen, Richard d’A, “The guitar and Italian song.” Early Music 13 (1985): 376-83. 


organology 


Jensen, Sverre. “Reconstrucciön de los instrumentos sobre un estudio comparado.” In: El Pör- 
tico de la Gloria. Müsica, Arte y Pensamiento. Santiago de Compcstela: Universidad de 
Santiago, 1988; 119-72. (Col. Cuadernos de Müsica en Compostela). 


organology 


Jentoft-Nilsen, Marit, “A musical instrument.” The J. Paul Getty Museum Journal 11 (1983): 
197% 


Discusses an undamaged representation of cymbala on the support of a Reman bronze of a centaur 
in the Getty Museum. 
organology 


Jerrentrup, Fried Ansgar. Der Zink. Ikonographische Studien zu seiner Geschichte, Bauweise 
und Spieltechnik an Instrumenten in europäischen Museen. Phil. Diss., Universität Köln, 
1980. 


organology/depictions on musical instruments 


Jewanski, Jörg, “Farbe-Ton-Beziehung.” Die Musik in Geschichte und Gegenwart 2 vol. 3 
(1995): 345-71. 


music and art 


Jingyan, Jin, “Musikforschung in der Volksrepublik China (1949-1988). Acta Musicologica 61 


Jirka, Rudolf R. 


(1989): 264-326. 


A section of this article is devoted to a survey of recent researches in Chinese musical iconography. 
iconography/organology 


1490. Jirka, Rudolf R., “Die Nyckelharpa: Schwedens Volksmusikinstrument.” Concerto 11, 93 (Mai 
1994): 16-19. 


organology 


1491. Johansson, Karin, “Gunnars harpa.” Den Ikonographiske Post 2 (1979): 33-36. 
Summary ın English. 


organology 
1492. . Gunnar i ormgropen — ett musikmotiv i konsten [Gunnar in the snake pit — a musical 
motif in art], Stockholm: Musikhistoriska museet, Riksinventeringen, 1976. 
Discusses the depictions of a passage in the “Edda”. 
iconography 
1493. , Arons bjäller forsedda dräkt [Aaron’s garment with jingle bells].” /konografiske Post. 


Nordisk Tidskrift for Ikonografi 2 (1982): 33-38. 


Discusses depictions in a 1541 Uppsala Bible and in a 1685 altarpiece in Solberga Church, Bohus- 
län; with simmary in English. 
iconography 


1494. John, Eckhard, “Absolute Respektlosigkeit: Jefim Golyscheff 1919.” Neue Zeitschrift für Musik 
155, 3 (May 1994): 27-31. 
Jefim Golyscheff’s involvement with Dada. 
music and art 


1495. Johnson, Cleveland, “The sixteenth-century organ.” The American Orgcnist 23, 4 (1989): 60- 
63. 


On the self-portrait of late sixteenth-century organist Christoph Leibfried. 
portrait iconography 


1496. Johnson, Diane Chalmers, “Siegfried and the Rhinemaidens: Albert Pinkham Ryder’s response 
to Richard Wagner’s Götterdämmerung.” American Art 8, | (Winter 1994): 22-31. 


Argues that the source for Ryder’s 1888-91 paintings of a scene from the opera (National Gallery of 
Art, Washington) was a print showing scenography by Josef Hoffmann for an 1880s production. 
music and art 


1497. Johnson, R., “Picasso’s musical and Mallarmean constructions.” Arts Magazine 51, 7 (1976- 
1977): 122-27. 


music and art 


1498. , “Whistler’s musical modes: Symbolist symphonies, numinous nocturnes.” Arts Maga- 
zine 55, 8 (1980-1981): 164-76. 


music and art 


1499. Johnson, R. W., “Picasso’s Old Guitarist and the symbolist sensibility.” Artforum 13 (1974): 56-62. 


iconography 


1500. Johnson, Steven, “Rothko Chapel and Rothko’s chapel.” Perspectives of New Music 32, 2 (Sum- 
mer 1994): 6-53. 


Examines the links between Morton Feldman’s Rothko chapel and the Chapel in Houston, whose 
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Johnston, Gregory . 


space and paintings directly inspired the work. 
music and art 


1501. Johnston, Gregory S., “Textual symmetries and the origins of Heinrich Schiitz’s Musikalische 
Exequien.” Early Music 19, 2 (May 1991): 213-25. 
Proposes a schematic relationship between the disposition of texts on Heinrich Posthumus’s coffin 


and the order in which those texts are applied in the burial Mass of Schiitz’s Musikalische Exequien. 
music and art 


1502. Johnston, Jill, “John Cage: music for museums.” Art in America 82, 1 (January 1994): 72-77. 


A comment about the exhibition Rolywholyover a Circus, held in 1993 at the Los Angeles Museum 
of Contemporary Art, where Cage employed methods of chance as a statement of protest against 
standard museum practice. His own visual works were displayed in methodically randomized lay- 
outs. 

music and art 


1503. Jonas, Kathleen Ristinen. Related concepts of the Classical tradition in selected twentieth-cen- 
tury American works of sculpture and music. Ph. D. Diss., Ohio University, 1994. 
music and art 


1504. Jones-Baker, Doris. “Mediaeval and Tudor music and musicians in Hartfordshire: the graffiti 
evidence.” In: Hartfordshire in history: Papers presented to Lionel Munby. Hartfordshire: 
Hartfordshire Local History Council, 1991; [pages unknown]. 
iconography 


1505. Jones, Caroline A., “Finishing school: John Cage and the abstract expressionist ego.” Critical 
Inquiry 19, 4 (Summer 1993): 628-65. 


music and art 


1506. Jones Hellerstedt, K., “A traditional motif in Rembrandt’s etchings: The hurdy-gurdy player.” 
Oud Holland 95, 1 (1981): 16-30. 


iconography 


1507. Jones, Leslie, “Peace, prosperity, and politics in Tiepolo’s Glory of the Spanish Monarchy.” 
Apollo 114, 236 (1981): 220-27. 


The work contains allegorical figures playing straight trumpets. 
iconography 


Jones, Lewis. See Page, Christopher, and Lewis Jones 


1508. Jones, Sterling Scott. The Lira da Braccio. Bloomington and Indianapolis: Indiana University 
Press, 1995. 


organology/depictions on musical instruments 


1509. Jonker, Michiel, “Christian Zepp: Porselein en schilderijen.” Antiek (1983): 434-42. 


Examines Cache-pot and other works. 
music and art 


1510. Jonsson, Leif. ‘Musik mellan himmel och helvete. En musikikonografisk studie i uppländska 
medeltida kalkmalningar.” Katolsk ärskrift (1978): 49-140. 


iconography 


1511. Joost-Gaugier, Christiane L., “Sappho, Apollo, Neopythagorean theory end Numine’s Afflatur 
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Joubert, Fabienne 


in Raphael’s fresco of the Parnassus.” Gazette des Beaux-Arts 122 (1993): 123-34. 


Deals with Sappho as a patroness of poetry and music. 
iconography 


1512. Joubert, Fabienne, “L’ Apocalypse d’ Angers et les débuts de la tapisserie historiée.” Bulletin 
monumental 139 (1981): 125-40. 


iconography 


1513. Jud, Siegfried, “Die Musikinstrumente bei Hans Memling (ca. 1440-1594).” Intrada 1, 1 (1995): 
6-20. 


organology 


1514. Jullian, Martine. “Les instruments de musique.” In: De Toulouse a Tripoli La puissance toulou- 
saine au Xlle siécle (1080-1208) [Exhibition catalogue], Musée des Au gustins, 6 January-20 
March 1989. Toulouse: Musée des Augustins, 1989. 


organology 
LoS: , ‘L’image de la musique dans la sculpture romane en France.” Cahiers de Civilisation 
Médiévale 30 (1987): 33-44. 
An organological survey. 
organology 
1516. , La peinture de manuscrit: une contribution a la connaissance de la musique sous le duc 
Jean de Berry.” Musique Ancienne 22 (1987): 10-27. 
Discusses the musical content of the illuminations in manuscripts owned by the duke. 
iconography 
SZ . “Tristen et la harpe: Enquéte sur les manuscrits du Tristan en prose de la Bibliotheque 


Nationale.” In: La pluridisciplinarité en archéologie musicale: IVe rencontres internationales 
du Groupe a’Etudes sur l’Archéologie Musicale de !’ICTM (8-12 October 1990). Edited by 
Catherine Homo-Lechner, Annie Bélis, Ann Buckley, et al. Paris: Maison des Sciences de 
l’Homme, 1994; 447-78. (Recherche, Musique et Danse, 11-12). 


Uses illuminated MSS from the mid-13th century to the end of the 15th century. 
iconography 


1518. Jullian, Martine, and Gérard Le Vot, “Approches des danses médiévales.” L’Avant-Scéne/Ballet- 
Danse (November-January 1981): 108-19. 


Discusses musical and pictorial sources for medieval dance. 
iconography 


519. 


, “Notes sur la cohérence formelle des miniatures 4 sujet musical du manuscrit b.I.1 de 
l Escorial.” Revista de Musicologia 10, 1 (1987): 105-14. 
iconography 


1520. Jullian, René, “Delacroix et la musique du tableau.” Gazette des Beaux-Arts 8, 1286 (1976): 81- 
88. 


Music is important in the work of Eugéne Delacroix, not in terms of subject matter, but for its emo- 
tional qualities, color, and harmony. 
music and art 


1521. Jumeau-Lafond, Jean-David, “Guillaume Lekeu et Carlos Schwabe: “Une haute confraternite 
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Jung, Hermann 


artistique’.” Revue de Musicologie 74 (1988): 53-68. 
Deals with those of Schwabe’s drawings that relate to Lekeu’s compositions. 
music and art 


1522. Jung, Hermann, “Die Pastorale. Vom literarischen zum musikalischen Topos.” In: Bericht tiber 
den Internationalen Musikwissenschaftlichen Kongreß, Berlin, 1974. Edited by Hellmut 
Kühn and Peter Nitsche. Kassel etc.: Bärenreiter, 1980; 477-83. 


Includes discussion of this topos in the pictorial arts. 
music and art 


1523. Jung-Kaiser, Ute, “Gustav Klimts Beethovenfries: bildnerische Interpretation oder Fortschrei- 
bung eines Mythos?” Neue Zeitschrift fiir Musik 149, 2 (February 1988): 9-12. 


music and art 


1524. . “Brahins’ Schicksalslied op. 54 in der Interpretation Max Klingers.” In: Questiones in 
musica: Fesischrift fiir Franz Krautwurst zum 65. Geburtstag. Edited by Friedhelm Brusniak 
and Horst Leuchtmann. Tutzing: Schneider, 1989; 271-89. 


music and art 


1523: 


, ‘Das Bilderrätsel der Zauberflöte: Ikonographische Konstanten von der Uraufführung 

bis heute.” Musica 27, 4 (1993): 205-11. 
Although the title-page of the libretto used for the first performance of Die Zauberflöte depicts only 
Masonic insignia of the second and third degrees, these have been interpreted until now simply as a 
symbol for Masonic ritual. Interpeting this enigmatic image as an initiat’on rite receives support 
from stage designs conceived by Goethe, Schinkel, Ernst Fuchs, and Kokoschka. 

music and art 


1526. 


. “Stilparallelen zwischen der Musik Mozarts und der bildenden Kunst des 20. Jahrhun- 
derts: Zur Problematik der Stilkritik im fächerübergreifenden Kontext.” In: Internationaler 
Musikwissenschaftlicher Kongreß zum Mozartjahr, Baden-Wien, 1991. Tutzing: Schneider, 
1993; 163-91. 


music and art 


1527. Junod, Philippe, “Un descendant oublié du P£re Castel: Marcel Amiguet.” Revue Musicale du 
Suisse Romande 40, 3 (September 1987): 151-63. 


Charles Blanc-Gatti worked in Paris throughout the 1920s, painted portraits of 12 composers and 
developed theories on the correspondences between sounds and colors. 
music and art/portrait iconography 


1528: 


, (ed.). La Musique vue par les peintres [Exhibition catalogue]. Lausanne: Edita, 1988. 


Preface by Walter Salmen; selected works (Renaissance to 20th century) from the 1985 exhibition 
Vom Klang der Bilder in Stuttgart, with short essays. 
Reviewed by Jean-Michel Nectoux in: Revue de Musicologie 78 (1992), 161-2. 
music and art/iconography 


1529. Jürgens, Juliane. “Dekorative Elemente der Prospektgestaltung.” In: Barocke Orgelkunst in 
Westfalen. Miinster, Soest, 1995. [Exhibition catalogue]. No place: Druckerei Stegemiiller, 
1995; 146-49. 


depictions on musical instruments 
1530. Jürgensen, Knud Arne, “Bournonville in photographs: photography as a source in ballet 


history.” RIdIM/RCMI Newsletter 20, 2 (Fall 1995): 53-57. 


portrait iconography 
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Juteau, Carole 


1531. Juteau, Carole, “Le décor des clavecins: Les tables d’harmonie flamandes.” L’orgue: Histoire- 
technique-esthétique-musique, 227 (July-Sept 1993): 26-30. 


A study of paintings, symbols, and the distemper technique in the 17th cen.ury. 
depictions on musical instruments 


1532. Kachur, Lewis. “Picasso, popular music and collage cubism, 1911-12.” Burlington Magazine 
133, 1081 (April 1993): 252-60. 


iconography 


1533. Kaemerling, Ekkehard, (ed.). /konographie und Ikonologie: Theorien, Entwicklung, Probleme. 
Bildende Kunst als Zeichensystem. Köln: Du Mont, 1979. 6/1994. 


iconography 


1534. Kagan, Andrew, “Paul Klee’s Kettledrummer.” Arts Magazine 51, 7 (1975-77): 108-11. 


music and art‘iconography 


1533. ‚Paul Klee’s Ad Parnassum. The theory and practice of eighteer th-century polyphony 
as models for Klee’s art.” Arts Magazine 52, 1 (1977-1978): 90-104. 
music and art/iconography 

1536. ‚“Paul Klee’s Polyphonic Architecture.” Arts Magazine 54, 5 (1979-1980): 154-57. 
music and art 

1537. . Paul Klee: art and music. Ithaca and London: Cornell University Press, 1983. 


Reviewed by Christopher Butler in: Music and Letters 65 (1984), 407, and by M. Hester in: 
Journa! of Aesthetics and Art Criticism 42 (1983-84), 451-52. 
music and art 


1538. Kagan, Andrew, and W. Kennon, “The fermata in the art of Paul Klee.” Arts Magazine 56, 1 
(1981-1982): 166-70. 


music and art 
Kahane, Martine, (ed.). See Exhibition catalogue Paris, 1983-1984 
Kahane, Martine, (ed ). See Exhibition catalogue Paris, 1988 
Kaiser, Fritz. See Exhibition catalogue Mainz, 1980 


1539. Kaizinger, Rita, “Mahlers Budapester Zeit in der Ikonographie.” Studia Musicologica 31, 1-4 
(1989): 283-301. 


Visual documentation of Mahler’s years in Budapest (1888-91), where he was conductor of the 
opera. The material includes photographs, portraits, drawings and illustra ions, stage designs, and 
caricatures that appeared in the press. 

music and art/iconography/portrait iconography 


1540. Kalinowski, L. “Model funkcjonalny przekaza wizualnego na przykiadzie renesansowego 
dzieta sztuki [The functional model of visual communication, using th2 example of artworks 
of the Renaissance].” In: Renasans. Sztuka i ideologia, Report of the Congress, Kielce, 1973. 
Edited by Tadeusz S. Jaroszewski. Warszawa: Panstwowe Wydamnictwo Naukowe, 1976; 
165-77. 


In Polish. 
iconography 
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Kallir, Jane 


1541. Kallir, Jane, “Schoenberg’s paintings.” Opus 1, 3 (April 1985): 12-15; 56. 


music and art 


1542. Kalmar, L., “Über die ihrem Charakter nach ‘UNiformiter-Difformis’ Ausdehnung des trian- 
gulums als ‘Musters’ der mittelalterlichen Darstellung geschichtlicher Abläufe.” Acta Histo- 
riae Artium 23 (1977): 57-93. 
Medieval hierarchy of purity - symbolic triangular shape; includes the psal.ery. 
iconography 


1543. Kalusche, Bernd. Harfenbedeutungen: Ideale, ästhetische und reale Funktionen eines Musikin- 
struments in der abendländischen Kunst: Eine Bedeutungsgeschichte. Frankfurt & New 
York: Europäische Hochschulschriften, 1986. 


organology 


1544. Kampmann, Wolf, “The big gundown: Comic strip und Realitätsverlust in der Musik John 
Zorns.” Neue bildende Kunst 3, 5 (1993): 11-14. 


On the composer’s sources of inspiration in comic strips, porno-videos, and photographs by Weegee. 
music and art 


1545. Kandinsky, A. 1. Aleksandr Nikolaevich Skriabin [in Russian]. Moskva, "980. 


portrait iconography 
Kandinsky, Wassily. See Schönberg, Arnold, and Wassily Kandinsky 
Kanter, Laurence R. (ed.). See Exhibition catalogue New York, 1994 


1546. Kantner, Leopold M., “Michael Haydn — Wer ist das?” Österreichische Musikzeitschrift 42 
C987). 2 73-sile 


portrait iconography 


1547. Kaplan, G., (ed.). Das Mahler-Album. Bild-Dokumente aus seinem Leben. Wien: Brandstatter, 
1995. 


portrait iconography 


1548. Kaplan, Joel H., “Musical iconography in The Illustrated London News: an introduction.” Fon- 
tes Artis Musicae 29, 4 (1982): 161-69. 


Iconography used to document productions and give visual record of stage works of English and 
Anglo-Irish composers of the period (1840s and 1850s). 
music and art 


1549. Kaplan, Paul H. D., “Black Africans in Hohenstaufen iconography.” Gesia 26, 1 (1987): 29-36. 


Discusses African trumpeters in Entry of Henry VI into Palermo (ca. 1195). 
iconography 


1550. Kapp, Maria. Musikalische Handschriften des burgundischen Hofes in Mecheln und Brüssel ca. 
1495-1530; Studien zur Entwicklung Gerard Horenbouts und seiner Werkstatt. Ph. D. Disser- 
tation, Julius-Maximilians-Universität Würzburg, 1987. 
music and art/iconography 


[Sait 


, “Musikhandschriften am Hof der Margarethe von Österreich; Herstellung, Inhalt, und 
Ausstattung.” Jaarboek van het Vlaamse Centrum voor Oude Muziek "Music at the Court of 
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1592. 


1553. 


1554. 


1555. 


1556. 


1537: 


1558. 


1559. 


1560. 


1561. 


Kapp, Maria 


Marguerite of Austria] 3 (1987): 15-25. 


Includes a reproduction and discussion of two music miniatures in the Brussels Codex 228. 
iconography 


, “Lobet den Herrn: Die Harfe als Dekorationselement im evangelischen Gesang- und 
Andachtsbuch/Louez le Seigneur: La harpe en tant qu’élément de décoration dans les livres 
de cantiques et de dévotion protestants.” Harpa: Internationales Harfen-Journal, 8 (Novem- 
ber 1992): 37-38. 


iconography 


Kapteina, Hartmut, and Hans Hortreiter. Musik und Malen in der therapeutischen Arbeit mit 
Suchtkranken. Stuttgart und Kassel: Fischer etc., 1993. 
music and art 


Karakhanian, G. H., “[Sculptures of musicians on the Khatchkars of the twelfth and thirteenth 
century].” Lraber hasarakan gitouthiounneri 399, 3 (1976): 99-105. 


In Armenian; summary in Russian. 
iconography 


Karbusicky, Vladimir, “Engelmusik und teuflische Schreie. Imaginatioren des Matthias Grü- 
newald in Paul Hindemiths musikalischen Bildern.” Hamburger Jahrbuch für Musikwissen- 
schaft (Musikalische Ikonographie) 12 (1994): 183-91. 


music and art 


Karetzky, Patricia Eichenbaum, “A scene of the Taoist afterlife on a sixtlı-century sarcophagus 
discovered in Loyang.” Artibus Asiae 44, 2 (1982): 5-20. 


The role of a male orchestra in funeral rituals is discussed. 
iconography 


Karinthi, Pierre K., “A contribution to musicalism: An attempt to interpret music in painting.” 
Leonardo 24, 4 (1991): 401-05. 
The author describes his personal attempt to transpose the basic rules of ‘nusic into painting on a 


formal basis. 
music and art 


Karomatov, Faisoulla, “Gefäß- und Längsflöten in der Ikonographie Mittelasiens.” Hamburger 
Jahrbuch fiir Musikwissenschaft 12 (Musikalische Ikonographie) (1994): 193-96. 


organology 


Karomatov, Fajzulla M., Veronika A. MeSkeris, and Tamara S. Vyzgo. Mittelasien. Leipzig: 
VEB Deutscher Verlag fiir Musik, 1987. (Musikgeschichte in Bildern, 2/9). 
iconography/organology 


Kärpäti, Janos, “Myths and organological facts: after rereading Denes Bartha’s “Double Pipe of 
Jänoshida’.” Studia Musicologica 31 (1989): 3-37. 


Discusses how the musical instrument as an object is incorporated into the beliefs, mythology and 
ritual practices of ancient societies; includes iconographic evidence. 
iconography/organology 


Karstädt, Georg, “Richtiges und Zweifelhaftes in Leben und Werk Dietrich Buxtehudes.” Musik 


und Kirche 49 (1979): 163-70. 
A portrait from 1674 provides evidence for the close relationship between Reincken and Buxtehude. 
portrait iconography 
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Karstädt, Georg 


1562. 


, “Der Anteil Liibecks an der Buxtehude-Forschung.” Vaterstddtische Blätter 30, 1 
(January-February 1979): 5-11. 
Discusses the painting that shows, in part, Buxtehude together with Adam Reincken in a domestic 


music-making scene. 
portrait iconography 


1563. Kaschnitz, Rainer, “Der christologische Zyklus im Odbert-Psalter.” Zeitschrift fiir Kunstge- 
schichte 60, 1 (1988): 33-125. 


Boulogne-sur-Mer, Bibliotheque municipale, MS 20. 
iconography 


1564. Kashima, Susumu. E to ongaku no taiwa [The dialogue between painting and music]. Tokyo: 
Geijutsu-ger dai-sha, 1977. 


music and art‘iconography 


1565. . “A pictorial description of an ancient lyre.” In: Kunitachi Ongakudaigaku Soritsu 50 
Shunen Kinen Ronbunshu [Festschrift for the 50th anniversary of the founding of the Kunita- 
chi School of Music]. Tokyo: Kunitachi School of Music, 1978; [pages unknown]. 

In Japanese. 
organology 

1566. , ‘Iconography of the kugo (harp).” Bulletin of the Kunitachi College of Music, Graduate 
School 5 (1983): 35-86. 
organology 

1567. . Nippon bijutsu ni hyogensareta ongakubanmen [Musical Sceres in Japanese Pain- 


tings]. Tokyo: Kunitachi College of Music, Research Institute, 1984. 
iconography 


1568. Kassler, Jamie Croy, “Thomas Britton: musician and magician?” Musico.ogy 7 (1982): 67-72. 


Discusses artistic and poetic representations of the relationship between alchemy and music in an 
attempt to reach an understanding of the activities of Thomas Britton (1644-1714), a small-coal 
merchant end patron of music in London. 

music and art’portrait iconography 


1569. Katowice, 1979. — Musical Ex Libris book plates in the collection of the State Music College 
Library in Katowice, [Exhibition catalogue]. Katowice, State Music College Library, 1979. 
Katowice: State Music College Library, 1979. 


iconography 


1570. Kaufmann, Michael, “Zur Musik in der Salierzeit.” Pfälzer Heimat 44, 1 (1993): 1-3. 


Observaticns on the representations of music in illuminated MSS from ca. 1024 to ca. 1125. 
iconography 


1571. Kaufmann, Walter. Altindien. Leipzig: VEB Deutscher Verlag für Musik, 1981. (Musikgeschichte 
in Bildern, 2,8). 


Reviewed by Jonathan Katz in: Music and Letters 64 (1983), 67-68. 
iconography/organology 


1572. Keller, Rolf, “Stuttgart, Anton Bruckner und Fritz von Uhde: Zur Wiederentdeckung des Gemäl- 
des Das Abendmahl in der Staatsgalerie Stuttgart.” Bruckner-Jahrbuch (1984-85): 85-101. 


About Uhde’s oil painting Das Abendmahl (1886), in which Anton Bruckner is portrayed as one of 
the twelve Apostles. 
portrait iconography 
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Kelliher, Hilton 


1573. Kelliher, Hilton, “John Denham: new letters and documents.” The British Library Journal 12, | 
(1986): 1-20. 


Mentions a portrait by van Dyck of Lady Isabella Thynne, showing her with a lute. 
portrait iconography 


1574. Kemp-Lindemann, Dagmar. Darstellungen des Achilleus in griechischer und römischer Kunst. 
Bern and Frankfurt/Main: Lang, 1975. 


Contains a chapter on Achilles being instructed in playing the lyre. Gives the literary sources and 
numerous depictions. 
iconography 


1575. Kenaan-Kedar, Nurith, “Les modillons de Saintonge et du Poitou comme manifestation de la 
culture laique.” Cahiers de Civilisation Medievale 29 (October-December, 1986): 311-38. 


An aesthetical comparison between music and sculpture. 
music and art 


1576. 


, “The margins of society in marginal Romanesque sculpture.” Gesta 33 (1992): 15-24. 
music and art 


1577. Kenaan, Nuritt, and Ruth Bartal, “Quelques aspects de l’iconographie des vingt-quatre Vieil- 
liards dans la sculpture frangaise du XIIe siécle.” Cahiers de civilisation médiévale 34, 3-4 
(1981): 233-39. 


iconography 
Kennon, W. See Kagan, Andrew, and W. Kennon 


1578. Kenyon de Pascual, Beryl, “The Guadalupe angel musicians.” Early Music 14, 4 (November 
1986): 541-43. 


organology 

1579: , “A late sixteenth-century portrayal of the jointed dulcian.” The Galpin Society Journal 
43 (1990): 150-53. 
organology 

1580. , “Painting of a child with an accordion by Prosper Dumortier.” R/dIM/RCMI Newsletter 


20, 2 (Fall 1995): 64-66. 


organology 


1581. Kersten, Ursule. Max Klinger und die Musik, 2 Bände. Frankfurt am Main: Lang, 1993. 


Possibilities for the mutual influence of music and visual arts are particular y clear in the case of the 
painter anc sculptor Max Klinger. Analysis reveals the direct effects of musical compositions on his 
work. His graphic pieces were strongly affected by his ties to Brahms, Reger, and Schumann. 
Klinger himself styled his works as compositions and gave them opus numbers. 

music and art/iconography 


1582. Keserii, Katalin, “Music and spectacle in the new Hungarian art.” Akten des XXV. internationa- 
len Kongresses fiir Kunstgeschichte [Kunst, Musik, Schauspiel] 2 (1985): 173-78. 


music and art 


1583. Kessels, Leon, “The Brussels/Tournai-partbooks: structure, illumination, and Flemish reper- 
tory.” Tijdschrift van de Vereniging voor Nederlandse Muziekgeschiedenis 37 (1987): 82-110. 


iconography 
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Kessler, Herbert L. 


1584. Kessler, Herbert L. The illustrated Bibles from Tours. Princeton: Princeton University Press, 
1977. 


Discusses representations of King David as musician (chapter 7). 
iconography 


1585. Kettering, A. McNeill, “Rembrandt’s ‘Flute Player’: A unique treatment of pastoral.” Simiolus 
9 (1977): 19-44. 


iconography 


1586. Keuls, E., “Apulian xylophone: a mysterious musical instrument identified.” American Journal 
of Archeology 83 (1979): 476f. 


organology 


1587. Keyl, Stephen, “Pieter Saenredam and the organ: a study of three images.” Imago Musicae 3 
(1986): 51-78. 


organology/depictions on musical instruments 


1588. Kiang, Dawson, “Josquin Desprez and a possible portrait of the Ottoman prince Jem in the 
Capella Sistina Ms. 41.” Bibliorheque d’Humanisme et Renaissance 4. 2 (1992): 411-25. 


Proposes a new interpretation of the watercolor miniature of a Turk found at the beginning of the 
Kyrie in Josquin’s Missa La sol fa re mi. 
portrait iconography 


1589. Kilinski, Karl, “Classical Klimtomania: Gustav Klimt and archaic Greek art.” Arts Magazine 53, 
8 (1978-1979): 96-99. 


Among other works, ‘Music II’ is discussed. 
iconography 


Kilmer, Anne Draffkorn. See Collon, Dominique, and Anne Draffkorn Kilmer 


1590. Kimnall, Carol, “Poulenc’s Le travail du peintre: a synthesis of the arts.” National Association 
of Teachers of Singers Bulletin 44, 2 (November-December 1987): 5-11, 24. 


Poulenc’s 1956 setting of seven poems by Eluard shows the challenge in “uniting poetry and music 
to illustrate paintings”. 
music and art 


1591. King, Alec Hyatt, “Vignettes in early nineteenth-century London editions of Mozart’s operas.” 
British Library Journal 6, 1 (1980): 24-43. 


iconography 


1592. , “Paul Hirsch and his music library.” British Library Journal 7, 1 (1981): 1-11. 


Notes the illustrations. 
iconography 


1593: 


. A Mozart legacy: Aspects of the British Library collections. Seattle: University of 
Washington Press, 1984. 


portrait iconography 


1594. 


, ‘Don Giovanni in Prague.” The Musical Times 128 (1987): 683-84. 
Picture of stage set. 
music and art 


1595: ‚ ‘Morality and music: a study of a Flemish transformation scene of the later 16th cen- 
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King, Richard G. 


tury.” Early Music 16, 4 (November 1988): 553-57. 


Discusses a hitherto unrecorded, unsigned painting of ca. 1590, which includes musicians. 
iconography 


1596. King, Richard G., “Handel’s travels in the Netherlands in 1750.” Music and Letters 72, 3 
(August 1991): 372-83. 


Handel’s r2asons for visiting Princess Anne of Hannover at Het Loo in 1750 remain ambiguous; 
they may Fave been related to his interest in painting. 
music and art 


1597. Kirsch, Winfried, “Richard Wagners biblische Scene Das Liebesmahl der Apostel.” Hamburger 
Jahrbuch fiir Musikwissenschaft 8 (1985): 157-84. 


Discusses possible influences of the visual arts on Wagner. 
music and art ; 


1598. 


. “Carl Maria von Webers Konzertstück f-Moll opus 79.” In: Studien zur Instrumental- 
musik. Lothar Hoffmann-Erbrecht zum 60. Geburtstag. Edited by Anke Bingmann, Klaus 
Hortschansky, and Winfried Kirsch. Tutzing: Hans Schneider, 1988; 363-94. 


Relates ten paintings to the Konzertstücke through motive and symbolism. 
music and art 


1599: . ““Nazarener in der Musik’ oder ‘Der Caecilianismus in der bildenden Kunst’.” In: Der 
Caecilianismus: Anfänge - Grundlagen - Wirkungen. Tutzing: Schneider, 1988; 33-73. 


Offers a detailed comparison of Nazarene and Cecilian aesthetics, with the aid of literary and docu- 
mentary materials of the 19th century. 
music and art 


Kjellström, Birgit. See Magnus, Ingebjgrg Barth, and Birgit Kjellström 


1600. Klamt, Johann-Christian, “Ein Jagdhorn in der Schatzkammer von Sankt Servatius in Maas- 
tricht.” Wiener Jahrbuch für Kunstgeschichte 44-47 (1993-94): 275-85. 


Discusses «he French inscription and examines the iconography of ten tiny scenes, mainly involving 
the hunting of wild boars and deer, on an ivory hunting horn, made probably in northern or north- 
eastern France in the early 14th century (Maastricht, S. Servaas, treasury). 

depictions on musical instruments 


1601. Kleinen, Günter. “Seerosen-Bilder und Schritte im Schnee: Strukturelle Analogien zwischen 
Bildern und Musik als Weg einer Annäherung an den musikalischen Impressionismus.” In: 
Musik und Bildende Kunst. Edited by Rudolf Dieter Kraemer. Essen: Die Blaue Eule, 1990; 
145-53. (Musikpädagogische Forschung, 10). 


music and art 


1602. Klerk, Magda. Muziek, Karikaturen. Music caricatures from The Haags Gemeente Museum. 
Buren and New York, 1981. 


iconography 


1603. Klerk, Magda, and Onno Mensink. Japanse prenten met muziek - Japanese woodcuts with 
music. Den Haag: Gemeentemuseum, ca. 1979. 


Description and reproduction of twenty-five items. 
iconography 


1604. Klessmann, Eckart. Die Mendelssohns: Bilder aus einer deutschen Familie. Zürich: Artemis, 1990. 
portrait iconography 
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Klitz, Brian 


1605. Klitz, Brian, “Blacks and pre-Jazz instrumental music in America.” International Review of the 
Aesthetics and Sociology of Music 20, 1 (1989): 43-60. 


Advertisements, frontispices, photographs and paintings suggest some motivations behind the 
musical training acquired by blacks following the American Civil War. 
iconography 


1606. Klobe, M., “Dcgon figure of a Koro player.” African Arts 10 (1977): 32-35. 


organology 


1607. Kloss, William, and Charles Timbrell, “Two portraits of Henri Herz by the Deveria brothers.” 
Bulletin: Museums of Art and Archaeology, The University of Michigan 9 (1989-91): 48-57. 


The watercolor drawing by Eugéne and the lithograph by Achille Deveria both dated 1832, are in 
the collection of the University of Michigan Museum of Art, Ann Arbor. 
portrait iconography 


1608. Klowden, John, “Observations on illustrated Byzantine psalters.” Art Bulletin 70, 2 (December 
1988): 242-60. 


iconography 


1609. Knapstein, Gabriele, “*“Muss ein Lied immer ein Lied sein?’: Zur Erweiterung und Entgrenzung 
des Musikbegriffs.” Neue bildende Kunst 3, 5 (1993): 25-28. 


Discusses contemporary definitions and concepts of music, including its borders with theater, 
dance, performance art, the visual arts, and literature. Includes a bibliography on music and the 
visual arts between 1960 and 1992. 

music and art 


1610. Knighton, Tess, “The a-capella heresy in Spain: an inquisition into the performance of the can- 
cionero repertory.” Early Music 20, 4 (November 1992): 561-81. 


Uses a number of pictorial sources from 15th- and 16th-century Spain. 
iconography 


1611. Knop, Wolfgang, “Spurensicherung: Alexander Gerbig und der ‘rote’ Geiger Eduard Soermus.” 
Bildende Kunst, 9 (September 1987): 406-08. 


Portrait paintings and drawings by Gerbig. 
portrait iconography 


1612. Knopp, Norbert. “Gerard Dou — der geigende Maler.” In: Festschrift Rudolf Bockholdt zum 60. 
Geburtstag. Edited by Norbert Dubowy and Sören Meyer-Eller. Pfaffenhofen: Ludwig, 1990; 
101-11. 


music and art 


1613. Knopp, Peter, “Sonne, Mond und Hadesfahrt: Karl Friedrich Schinkels Biihnenbildentwiirf zu 
Mozarts Zauberflöte.” Kunst & Antiquitäten 12 (December 1994): 55-59. 


music and art 


1614. Kober, Karl Max, “Furioses Klagenfeld.” Bildende Kunst 32 (1982): 447-49. 


Discusses the ceiling painting “Lied von der Erde” by Sighard Gilles in the Gewandhaus in Leipzig. 
iconography 


1615. Koblenz, 1984. — Dokumente biirgerlicher Musikkultur in Koblenz. Eine Ausstellung der Stadt- 
bibliothek Koblenz aus Anlaß des 175. Jubiläums des Musik-Instituts Koblenz, [Exhibition 
catalogue]. Edited by Hans-Josef Schmidt. Koblenz, 1984. 


music and art 
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Kobler, Friedrich 


Kobler, Friedrich. See Rainer, Roy, and Friedrich Kobler 


1616. Kobnhavn, 1974-1975. — Keramik med musik, [Exhibition catalogue]. Kgbnhavn, Musikhisto- 
risk Museum, 1974-75. Edited by Mette Müller. Köbnhavn, 1974. 
iconography 


1617. Kobola, Alojz, and Lovro Zupanovic. Tradicijska narodna glazbala Jugoslavije [Traditional 
folk music instruments of Yugoslavia]. Zagreb, 1975. 
organology 


1618. Koch, Adalbert. “Die Tiroler Schützenschwegel.” In: Beiträge zur Volksmusik in Tirol, Inn- 
sbruck, 16-21.October 1976. Edited by Walter Deutsch and Manfred Schneider. Innsbruck: 
Österreichischer Bundesverlag, 1978; 167-69. 


Summarizes all known material on the Schiitzenschwegel — a type of trénsverse or vertical flute 
used by marksmen. 
organology 


1619. Koch, Willi. Musisches Lexikon. Kiinstler, Kunstwerke und Motive aus Dichtung, Musik und Bil- 
dender Kunst. Stuttgart, 1976. 


iconography 


1620. Kocher, Gernot, “Musik und rechtliche Volkskunde.” Musikethnologische Sammelbände 5 
(1981): 163-82. 
Uses picto “ial evidence for the discussion of music in the context of punishment and execution. 
iconography 


1621. Kock, Winston E. Seeing sound. New York: Wiley-Interscience, 1971. 


Reviewed by Richard I. Land in: Leonardo 8/1 (1975), 85. 
music and art 


Kockelbergh, Iris (ed.). See Exhibition catalogue Antwerpen, 1994 


1622. Koeva, Margarita. “L’espace de l’Eglise en tant que milieu d’interpénétration des beaux-arts et 
de la musique: églises du XVIe, XVIle et XVIIle siécles sur le territoire Bulgare.” In: Musica 
Antiqua VI, Bydgoszcz, 1982. Bydgoszcz: Filharmonia Pomorska im. Ignacego Pade- 
rewskiego, 1982; 27-38. 


music and art 


1623. Kohl, Wilhelm. “Ein unbekanntes Porträt des Barockmusikers Agostino Steffani (1654 bis 
1728).” In: Museum und Kulturgeschichte. Festschrift für Wilhelm Hansen. Edited by Martha 
Bringemeier, Paul Pieper, et al. Münster: Aschendorff, 1978; [399-404]. 


portrait iconography 


1624. Köhler, Armin “Musikalische Graphik: Ein Befund.” Musik und Gesellschaft 37, 11 (1987): 
598-602. 


Musical graphics, which emerged as an independent aesthetic domain in the 1950s, has a dual func- 
tion: as a system of musical signs, and as autonomous drawing. 
music and art 


1625. Kohler, Wolfgang. Die Blasinstrumente aus der ‘Harmonie Universelle’ des Marin Mersenne. 
Celle: Moeck, 1987. 


organology 
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Kohler, Wolfgang 


1626. 


, “Die Blasinstrumente aus der Harmonie universelle des Marin Mersenne und ihre 
Bedeutung für die Aufführungspraxis heute.” Tibia 13 (1988): 1-14. 


organology 


1627. Kokoschka, Oskar. O Ewigkeit, du Donnerwort: 11 Lithographien und die Vorzeichnungen zur 
Kantate von Johann Sebastian Bach. Leipzig, 1984. 
music and art 


1628. Koldeweij, Jos, “Wanneer de soete luyt heeft wel gestelde snaren ...” Tijdschrift voor Oude 
Muziek (1986): 69-75. 


organology 


1629. Koller, Erwin. Totentanz. Versuch einer Textembeschreibung. Innsbruck, 1980. (Innsbrucker 
Beiträge zur Kulturwissenschaft, Germanistische Reihe, 10). 


Reviewed by Tilman Seebass in: Journal ofthe American Musicological Society 25 (1982), 329- 
34. 
iconography 


1630. 


. “Die Entwicklung der Totentanz-Tradition im 20. Jahrhundert.” In: Tradition und 
Entwicklung. Festschrift Eugen Thurnher zum 60. Geburtstag. Innsbruck, 1982; 409-28. 


iconography 


1631. König, Adolf Heinrich. Die Viola da gamba. Frankfurt: Bochinsky, 1985. 


organology 


1632. König-Hollweger, Lotte and Franz, “Bildzeugnisse zum Dudelsack auf Gmundner Fayencen.” 
Jahrbuch der österreichischen Volksliedforschung 32, 33 (1984): 115-16. 


organology 


1633. König, Seitz H. “Das Kreuzigungsbild im Chor der Kapelle von St. Oswald (Gemeinde 
Kastelruth).” In: Sechshundert-Jahrfeier Oswald von Wolkenstein. Edited by H. D. Mück and 
Ulrich Müller. Seis am Schlern and Göppingen: Kiimmerle, 1978; 285-98. (Göppinger Arbei- 
ten zur Germanistik, 206). 


The painting (ca. 1446/47) contains a portrait of the donor, Oswald von Wolkenstein. 
portrait iconography 


1634. Kopp, Alexander. “Gegenstand und Oberfläche: Morton Feldmans Gedanken über die 
Beziehung von Kunst und Musik.” In: Musik und Bildende Kunst. Edited by Rudolf Dieter 
Kraemer. Essen: Die Blaue Eule, 1990; 111-18. (Musikpädagogische Forschung, 10). 


music and art 


1636. Körner, Wolfram, and Ingrid and Albrecht Scholz. ‘Dies Bildnis ist bezaubernd schön’: Musika- 
lisches in Exlibris. Berlin: edition q, 1991. 
iconography 


1637. Korrick, Leslie, “Instrumental music in the early 16th-century Mass: new evidence.” Early 
Music 18, 3 (1990): 359-70. 


iconography 
1638. Korshak, Yvonne, “Paris and Helen by Jacques Louis David.” The Art Bulletin 69, 1 (1987): 102-16. 


Paris is depicted holding a lyra. 
iconography 
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Kos, Koraljka 


1639. Kos, Koraljka, “St. Kummernis and her fiddler. An approach to iconology of pictorial folk art.” 
Studia Musicologica 19 (1977): 251-66. 


iconography 

1640. , “Osten und Westen in der Feld- und Militärmusik an der türkischen Grenze.” Imago 
Musicae 5 (1988): 109-27; translation into Croatian: “Istok i zapad u vojnoj glazbi na turskoj 
granici.” Arti musices 21, 2 (1990): 245-71. 
iconography/organology 

1641. , Aspekte des Volksmusizierens in der bildenden Kunst des 19. Jahrhunderts.” /nterna- 
tional Review of the Aesthetics and Sociology of Music 23, 2 (December 1992): 153-69. 
iconography 

1642. . “Das Volksmusikinstrument gusle in der bildenden Kunst des 19. Jahrhunderts: Zum 


Wandel eines ikonographischen Motivs.” In: Glazba, ideje i drustvo: Svecani zbornik za 
Ivana Supicica/Music, ideas, and society: Essays in honour of Ivan Supicic. Zagreb: Hrva- 
tsko MuzikoloSko DruStvo, 1993; 161-72. (Muzikoloski zbornici, 2), translation: “Represen- 
tations of the gusle in 19th-century visual arts.” R/dIM/RCMI Newsletter 20, 2 (Fall 1995): 
58-63. 


organology 


1644. Kosinski, Dorothy M. The image of Orpheus in Symbolist art and literature. Ph. D. Diss., New 
York University, 1985. 
iconography 


1645. Kostelanec, Richard. “The development of his visual art.” In: Writings cbout John Cage. Ann 
Arbor: University of Michigan, 1993; 323-26. 


Considers works of art of John Cage. 
music and art 


1646. Kothari, Sunil, “The use of masks in Indian dance and dance-dramas.” The World of Music 22, 
1 (1980): 89-106. 


music and art 


1647. 


, “Dance sculptures of the medieval temples of North Gujarat.” National Centre for the 
Performing Arts Quarterly Journal 12, 4 (1983): 15-30. 


iconography 


1648. Kowal, David, ‘Unpublished drawings and the probable source for Francisco Ribalta’s Vision of 
St. Francis.” Burlington Magazine 126 (1984): 768-75. 
The drawings are related to Ribalta’s representations of St. Francis’s Vision of the Musical Angel 
(Museo del Prado, Madrid, and Wadsworth Atheneum, Hartford/Connecticut). 
iconography 


1649. Kowalcyk, Raymond Michael. The associative relation between triadi- musical chords and 
color. New York, 1976. 


music and art 


1650. Koza, Julia Eklund, “Music and the feminine sphere: images of women as musicians in Godey’s 
Lady’s Book, 1830-77.” The Musical Quarterly 75, 2 (Summer 1991): 103-29. 


iconography/portrait iconography 
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Kozak, Anna 


1651. Kozak, Anna, “Faust oder die Melancholie des Dichters: Die Zeichnungen zum 1. Heft der 
handschriftlichen Partitur zur Oper Faust von Antoni Radziwill.” Idea: Jahrbuch der Ham- 
burger Kunsthalle 5, (1986): 95-109. 


A discussion of illustrations by Jakob Götzenberger and Christian Friedrich Zimmermann in the 
manuscript score of Radziwill’s opera Faust, drawn from 1819-1824 in the Muzeum Narodowe, 
Warszawa, ms. 1222. 

music and art 


1652. Kraayenga, A. E., “Muziek in beeld tekeningen en prenten uit eigen bezit.” Teylers Museum 
magazyn (Haarlem, Winter 1985): 1-4. 


iconography 


1653. Kraemer, Rudolf Dieter, (ed.). Musik und bildende Kunst. Essen: Die Blaue Eule, 1990. 
(Musikpddagogische Forschung, 10). 


Proceedings of a conference by the German Arbeitskreis Musikpädagogische Forschung, Augs- 
burg, 1988. 
music and art 


1654. Kramer, Kurt, “Die Glocke in der bildenden Kunst. Teil II: Die Glocke und die Musik.” Münster 
(München) 45 (1992): 293-99. 


organology 


1655. Kramer, Lawrence, “Culture and musical hermeneutics: the Salome complex.” Cambridge 
Opera Journal 2, 3 (November 1990): 269-94. 


Discusses 19th- and early 20th-century representations of Salome in the literature, music, and 
visual arts. Includes paintings by Gustav Klimt, and J.-K. Huysmans, and illustrations by Aubrey 
Beardsley. 

music and art/iconography 


1656. Krause, Andreas, “Klecks-Klang: Die graphischen Klaviernotationen Hermann Finsterlins.” 
Musica 45, 4 (Juli-August 1991): 224-29. 


music and art 


1657. Krause, Anna-Bianca, “Die zerbrochene Illusion: Musik als Objekt — 7u den Arbeiten Chri- 
stian Marclays.” Neue bildende Kunst 3, 5 (1993): 15-17. 


Discusses the musical content of Marclay’s objects, mixed media works, and performance pieces. 
music and art 


1658. Kreitner, Kenneth, “Minstrels in Spanish churches, 1400-1600.” Early Music 20, 4 (November 
1992): 532-48. 


iconography 


1659. Krejci, Gerhard, “Musikinstrumente im antiken Rom.” Das Orchester 23 (1975): 632-37. 
organology 


1660. Krellmann, Hanspeter. Webern in Selbstzeugnissen und Bilddokumenten. Reinbek bei Hamburg: 


Rowohlt, 1975. 


Reviewed by Wulf Konold in: Musica 29 (1975), 527. 
portrait iconography 


Krempien, Rainer (ed.). See Exhibition catalogue Berlin, 1984 


1661. Kren, Thomas. “Qui non vuol Baccho: Roeland van Laer’s burlesque painting about Dutch 
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Kreytenberg, Gert 


artists in Rome.” Simiolus 11 (1980): 63-80. 
iconography 


1662. Kreytenberg, Gert, “MCCCXLI: Gino Micheli: da Ch(a)stello.” Antichita viva 18, 3 (1979): 31- 
SVE 


Discusses, among other works, the allegorical relief of music at the Museo dell’ Opera del Duomo, 
Florence. 
iconography 


1663. Krichewsky, Leon. Catalogue thématique des timbres principaux sur la musique et la danse. 
Paris: Association francaise de philatélie thématique, 1977. 


The first volume of an international catalogue, covering countries from A to H. 
iconography 


1664. Krickeberg, Dieter, “Ein krummer Zink aus Elfenbein aus dem 17. Jahrhundert: Neuerwerbung 
fiir das Musikinstrumenten-Museum.” Jahrbuch des Staatlichen Instituts fiir Musikforschung 
Preußischer Kulturbesitz 15 (1978): 189-91. 


depictions on musical instruments 


1665. Krishnawamy, S., “Musical instruments in Indian plastic arts.” Journal of the Indian Musicolo- 
gical Society 5, 4 (1974):5-9; 6,1 (1975): 9-18. 


organology 


1666. Krones, Hartmut. “Dada: Provokation und Anti-Kunst.” In: Provokacija v glasbi/Provokation in 
der Musik, Ljubljana, 1993. Ljubljana: Slovenski Glasbeni Dnevi, 1993; 141-62. 


music and art 


1667. Kropfinger, Kleus. Uber Musik im Bilde. Köln: Dohr, 1995. (Schriften zur Analyse, Asthetik und 
Rezeption in Musik und bildender Kunst, edited by Bodo Bischoff, et al.). 


music and art 

1668. Krumrine, Mary Loise, “Alcune osservazioni sulle radiografie del Concerto Campestre di Gior- 
gione.” Antichita viva 20, 3 (1981): 5-9. 
iconography 

Krutovä, Alena. See Pe¢man, Rudolf (ed.) 


Kruz, Elizabeth. See Studing, Richard, and Elizabeth Kruz. 


1669. Kubik, Gerhard. Ostafrika. Leipzig: VEB Deutscher Verlag fiir Musik, 1982. (Musikgeschichte 
in Bildern, 1/10). 
iconography 


1670. , “The southern African periphery: banjo traditions in Zambia and Malawi.” The World 
of Music 31, 1 (1989): 3-30. 

Discusses the two streams of origin of the instrument, one of which is from the industrial New World, 
the other from. 18th-century southern Africa. 


organology 


1671. Kuczynska, Agnieszka, “Swiety Hiob patron muzyki [Saint Job — patron cf music].” Sprawozda- 
nia-Poznanskie Towarzystwo Przyjaciöt Nauk: Wydzial nauk o sztuce (1988): 116-21. 
iconography 
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Kühn, Clemens 


1672. Kühn, Clemens. Das Zitat in der Musik der Gegenwart mit Ausblicken auf bildende Kunst und 
Literatur. Hamburg: Wagner, 1972. (Schriftenreihe zur Musik). 


music and art 


1673. Kühn, Matthias, “Zum romantischen Konzept einer ‘Vereinigung der Künste’: Meinem Lehrer 
Karl Max Kober zum Gedächtnis.” Jahrbuch der Staatlichen Kunstsammlungen Dresden 20 
(1988): 39-46. ; 


music and art 


1674. Kulik, T., “Podioze ideowe bernardynskiego obrazu Taniec smierci w Krakowie [The ideologi- 
cal program of a seventeenth-century image of the dance of death in the Monastery of the 
Brothers of Saint Bernard in Cracow].” Roczniki Humanistyczne (Historia Sztuki), Lublin 28 
(1980): 43-58. 


iconography 


1675. Kumer, Zmaga “Volksmusikinstrumente in ikonographischen Quellen Sloweniens.” In: Studia 
instrumentorum musicae popularis IV. Bericht über die 4. Arbeitstagung der Study Group on 
Folk Musical Instruments des International Folk Music Council in Balatonmadi, 1973. Edi- 
ted by Erich Stockmann. Stockholm: Musikhistoriska museet, 1976; 77-78. (Musikhistoriska 
museets skrijter, edited by Ernst Emsheimer, 6). 
organology 


1676. Kümmel, Werner Friedrich. Musik und Medizin. Ihre Wechselbeziehungen in Theorie und Praxis 
von 800 bis 1800. Freiburg und München: Alber, 1977. (Freiburger Beiträge zur Wissen- 
schafts- und Universitätsgeschichte, 2). 
music and art 


1677. Kümmerling, Harald, “Anno MDCLX von Caspar Netscher. Bild oder Abbild (1).” Gitarre und 
Laute 1,3 (1979): 2. 
iconography 
1678. , “Bruno von Michelangelo Merisi da Caravaggio. Bild oder Abbild (3).” Gitarre und 
Laute 1,5 (1979): 2-3. 


iconography 


1679. , “Drei musizierende Damen vom ‘Meister der weiblichen Halbfiguren.’ Bild oder 
Abbild (2).” Gitarre und Laute 1,4 (1979): 2. 


iconography 


1680. 


, “Lauten und Geigen soll’n auch nicht schweigen. Bild oder Abbild (4).” Gitarre und 
Laute 1,6 (1979): 2; 49-61. 
organology 
1681. , Amor vincit omnia von Frans Francken. Bild oder Abbild (5).” Gitarre und Laute 2,1 
(1980): 48. 


iconography 


1682. 


, “Der verlorene Sohn von Hans Bol. Bild oder Abbild (7).” Gitarre und Laute 2,3 
(1980): 26-30. 


iconography 
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Kümmerling, Harald 


1683. , “Das Männerbad von Albrecht Dürer. Bild oder Abbild 6.” Gitarre und Laute 22 
(1980): 26-32. 
iconography 

1684. . “Ut a corporeis ad incorporea transeamus.” In: Ars Musica — Musica Scientia. 
Festschrift Heinrich Hüschen. Köln, 1980; 331-43. (Beiträge zur Rheinischen Musikgeschi- 
chte, 126). 

Discusses the music angels in Gaudenzio Ferrari’s cupola of the Santuario Je Saronno 1534-1539, 

iconography 

1685. , “Das Kirschenmahl unter den Malzeichen. Bild oder Abbild 9.” Gitarre und Laute 3, 6 
(1981): 28-29. 
iconography 

1686. , Den Esel kennt man an den Ohren und bei den Worten den Toren’. Bild oder Abbild 


(8).” Gitarre und Laute 3,1 (1981): 11 and 42. 


iconography 


1687. Kuna, Milan, “Geneze Svabinského portrétu Bedficha Smetany [Max Svabinsky’s portrait of 
Bedfich Smetana, a history].” Hudebni veda 28, 2 (1991): 134-39. 


Discusses a series of sketches and drawings of Smetana by Max Svabinsky (1873-1962). 
portrait iconography 


1688. 


; “Svabinsky a Dvorak.” Hudebni rozhledy 44, 4 (1992): 177-82. 
Discusses Svabinsky’s set of portaits of the composer. 
portrait iconography 


1690. Kunitachi College of Music (ed.), “The use of music by Amida-Buddha in welcoming the spirit 
of his believer with reference to representations of musical instruments in Amida-Raigozu (a 
genre of religious painting).” The Annual Report of the Research Ins*itute of the Kunitachi 
College of Music 5 (1983): 53-102. 


iconography 


1691. Kunitachi College of Music, Research Institute, Study group of iconography, (ed.). Musical sce- 
nes in Japanese art: catalogue of musical instruments in pictures from the Heian to the Edo 
period. 2 vols. Tokyo, 1984 (= Separate volume of the Annual Report of the Research Insti- 
tute of the Kunitachi College of Music 5). 
organology 


1692. Kunitachi College of Music, Section Organology, (ed.). Ud-Pipa-Biwa-Lute. Tokyo: Kunitachi 
College, 1980. (Collection of Sources of Musical Instruments, 1). 


In Japanese. 
organology 


1693. 


, (ed.). Koto-Zither. Tokyo: Kunitachi College, 1981. (Collection of Sources of Musical 
Instruments, 2). 


In Japanese. 
organology 


1694. , (ed.). Bowed stringed-instruments. Tokyo: Kunitachi College. 1983. (Collection of 
Sources of Musical Instruments, 3). 


In Japanese. 
organology 


Kunitachi College cf Music 


1695. , (ed.). Plucked stringed-instruments with neck. Tokyo: Kunitachi College of Music, 
1984. (Collection of Sources of Musical Instruments, 4). 


In Japanese. 
organology 


1696. 


, (ed.). Harp — Lyre. Tokyo: Kunitachi College of Music, 1985. \ Collection of Sources 
of Musical Instruments, 5). 


In Japanese. 
organology 


1696a. , (ed.) Horn. Tokyo: Kunitachi College of Music, 1986. (Collection of Sources of Musi- 


cal Instruments, 6). 


1969b. 


, (ed.) Reed intruments. Tokyo: Kunitachi College of Music, 1987. (Collection of Sour- 
ces of Musical Instruments, 7). 


1969c. 


, (ed.) Bagpipe. Tokyo: Kunitachi College of Music, 1988. (Ccllection of Sources of 
Musical Instruments, 8). 


1697. 


, (ed.). Flute. Tokyo: Kunitachi College of Music, 1990. (Collection of Sources of Musi- 
cal Instruments, 9). 


In Japanese. 
organology 


1698. , (ed.). Drum. Tokyo: Kunitachi College of Music, 1992. (Collection of Sources of Musi- 
cal Instruments, 10). 

In Japanes». 
organology 


Kunitachi Museum of Popular Art (ed.). See Exhibition catalogue Tokyo, 1994 
Kuppuswamy, Gowri. See Hariharan, M., and Gowry Kuppuswamy 


1699. Kuret, Primoz, “Musikikonographie und Volksmusik in der slowenischen bildenden Kunst.” 
Muzikoloski zbornik 28 (1992): 93-97. 


Summary 'n Slovenian. 
iconography/organology 


1700. Kuretsky, Susan Donahue. The paintings of Jacob Ochtervelt (1634-1682). Montclair/New Jer- 
seyaal979% 


Includes discussion of nine entrance hall paintings with street musicians. 
Reviewed by Scott A. Sullivan in: The Sixteenth Century Journal 12 (1981), 123-24. 
iconography 


1701. Kurfürst, Pavel. “Versuch einer organologisch-ikonographischen Analyse der spanisch-mauri- 
schen Fidula.” In: Contributions to the study of traditional musical instruments in museums. 
Bratislava: Slovenske Narodne Muzeum; Muzeologicky Kabinet, 1987; 94-101. 
organology 


1702. Kurfürst, Pawel, “Der Säh-rüd.” Archiv für Musikwissenschaft 41 (1984): 295-308. 


organology/depictions on musical instruments 
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1703. 


1704. 


1705. 


1706. 


1707. 


1708. 


1709. 


1710. 


ER: 


1712. 


713. 


1714. 


Kurmann-Schwarz, Brigitte 


Kurmann-Schwarz, Brigitte, “Les peintures du porche de l’Eglise abbatiale de Saint-Savin: 
étude iconographique.” Bulletin monumental 140 (1982): 273-304. 


The paintings contain apocalyptical scenes. 
iconography 


Kürti, Laszl6, “The Ungaresca and Heyduck music and dance tradition of Renaissance Europe.” 
Sixteenth Century Journal 14 (1983): 63-104. 


Reproduces and discusses briefly two illustrations of Hungarian dances (from the Freydal Codex 
and Birckenstein’s “Ertz-Herzogliche Handgriffe”, Vienna 1686). 
iconography 


Kuttner, Fritz A., The Archaeology of Music in Ancient China: 2000 years of acoustical experi- 
mentation, 1400 B.C.-A.D. 750. New York: Paragon House, 1990. 


iconography/organology 


Kyrova, Magda, “*“Den Dans des Werelts’: een iconografische verkenning.” Jaarboek Haags 
Gemeentemuseum 1 (1991): 26-39. 


Deals with the etching “Den Dans des Werelts” (ca. 1550) by Pieter Baltens (1528-1598). 
iconography 


La Gorce, Jeröme de, “Les costumes d’ Henry Gissey pour les representati ns de Psyche.” Revue 
de l’art 66 (1984): 39-52. 


music and art 


La Motte-Haber, Helga de. Musik und bildende Kunst. Von der Tonmalerei zur Klangskulptur. 
Laaber: Laaber, 1990. 


Reviewed by Ralf Wehner in: Beiträge zur Musikwissenschaft 32 (1990), 87-90. 
music and art/iconography 


. “Die Künste als Kunst: pictures of pictures from pictures of pictures.” In: Musik und 
Bildende Kunst. Edited by Rudolf Dieter Kraemer. Essen: Die Blaue Eule, 1990; 56-60. 
(Musikpddagogische Forschung, 10). 


Concerning Mussorgsky’s Pictures at an Exhibition. 
music and art 


. “Visuelle Klangwelten.” In: Von der Vielfalt musikalischer Kultur: Festschrift für Josef 
Kuckerz. Edited by Rüdiger Schuhmacher. Anif/Salzburg: Müller-Speiser, 1992; 349-54. 


Deals with the interaction of listening to music and looking at pictures in 20th-century music. 
music and art 


La Rocca, Alessandra. Le immagini della musica nel Palazzo del Toscano di Catania. Tesi di 
Laurea, Universitä degli Studi di Catania, 1993/94. 
iconography 


La Rue, Helene, “The problem of the cymbala.” The Galpin Society Journal 35 (1982): 86-99. 


organology 


Labajo Valdés, Joaquina, “Musica y escultura en el renacimiento espanol: interrelaciones al ser- 
vicio del arte fünebre.” Boletin del Seminario de Arte y Arqueologia (Universidad de Valla- 
dolid) 53 (1987): 375-86. 


music and art 


Lacasta Serrano, Jesüs Joaquin, “Nuevas aportaciones a la iconografia musical en el romänico 


179 


Lacasta Serrano, José 


del viejo Aragon.” Nassarre. Revista Aragonesa de Musicologia 6, 2 (1990): 81-163. 


iconography 


7/3). 


, “Las miniaturas musicales del Vidal Mayor. Un documento coetäneo de las Cantigas de 
Santa Maria.” Nassarre. Revista Aragonesa de Musicologia 11, 1-2 (1995): 187-273. 


iconography 


1717. Lacasta Serrano, José, “Los angeles musicos de la capilla götica de San Victorian.” Nassarre. 
Revista Aragonesa de Musicologia 8, 2 (1992): 109-56. 


iconography 
Lacroix, Silvia L’Ecuyer. See Cohen, H. Robert, Silvia L’Ecuyer Lacroix, and Jacques Léveillé 
Ladenburger, Michael (ed.). See Exhibition catalogue Bonn, 1991-1992 


1718. Ladendorf, Heinz. “Das zweite Gesicht der Melodia (Paris, Bibl. Nat. Ms. gr. 139).” In: Kunst 
als Bedeuturgsträger. Gedenkschrift für Günter Bandmann. Berlin, 1978; 19-28. 


iconography 


1719. Ladner, Gerhart B., “Medieval and modern understanding of symbolism: a comparison.” Spe- 
culum 54 (1979): 223-56. 


iconography 


1720. Lagerlof, Margaretha Rossholm. “A book of songs placed upon the Altar of the Saviour giving 
praise to the Virgin Mary and homage to the emperor.” In: Research on Tropes. Stockholm, 
1983; 125-78 (2 errata slips). 


An iconographic analysis of the illuminated gradual/troper Paris, Bibliothéque Nationale, fonds 
latin 9448. 
iconography 


1721. Lagnier, Emanuela. /conografia musicale in Valle d’Aosta. Roma: Edizione Torre d’ Orfeo, 
1988. (Iconografia musicale in Italia, 1). 


Reviewed by Antonio Baldassarre in RIdIM/RCMI Newsletter 20/2 (Fail 1995), 67-68. 
iconography 


Laini, Marinella (ed.). See Exhibition catalogue Venezia, 1991 


1722. Lamana, Josep M., “Los instrumentos en la musica de la época del Barocco [in two parts].” 
Miscelanea varcinonensia 15 (1976): 59-100; 16 (1977):7-53. 


organology 


1723. , Els instruments musicals en un triptic aragonés de l’any 1390.” Recerca Musicologica 
1 (1981): 9-69. 


organology 


1724a. Lan, Xuefei, “Ancient musical instruments in the Kaiyuar temple of Quanzhou.” Chinese 
Music 10, 4 “December 1987): 75-76. 


The Purple Cloud Hall in the temple contains 24 flying celestial nymphs making music. 
organology 


1724b. Zancut, 1975. — Tematy muzyczne w grafice ze zbioröw Biblioteki Muzeum Zamku w Lancu- 
cie. Katalog wystawy [Musical themes in graphics of the collections of the Library of the 
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Landon, H. C. Robbins 


Castle Museum in Lancut], [Exhibition catalogue]. Edited by Marta Paterak. Lancut, 1975. 
iconography 


1725. Landon, H. C. Robbins, “Haydn und die Familie Bertie.” Österreichische Musikzeitschrift 43 
(1988): 21-24. 
Includes two pictures of music events. 
iconography 


Landon, H. C. Robbins (ed.). See Exhibition catalogue Paris, 1991-1992 


1726. Landow, George P., “Shadows cast by ‘The Light of the World’: William Holman Hunt’s reli- 
gious paintings, 1893-1905.” The Art Bulletin 65 (1983): 471-84. 
iconography 


1727. Landsbergis, Vytautas. Sonata solcna [The work of Ciurlionis (“Sun” Sonata)]. 2nd ed. Lenin- 
grad: Muzyka, 1975. 


In Russian; discusses the interrelationship between visual art and music in works of the Lithuanian 
painter and composer Mikolajus Kostantinas Ciurlionis (1875-1911). 
music and art 


.M. K. Ciurlionis; time and content. Vilnius: Lituanus, 1992. 


Reviewed by Algirdas Ambrazas in: Die Musikforschung 47 (1994), 439-40. 
music and art 


1728. 


1729. Lane, George B. The trombone in the Middle Ages and the Renaissance. Bloomington: Indiana 
University Press, 1982. 


Reviewed by Mary Rasmussen in: Notes 41 (1984/85), 67-59. 
organology 


Lang, Keith. See Ingamells, John, and Keith Lang 


1730. Langdale, Susan V. The music of the picture: an aspect of Delacroix’s theory of art. M. A. The- 
sis, University of Essex, Colchester, [no date]. 
music and art 


1731. Lange, Bernt C., “Monstrans med tolv bjeller.” /conographisk post 2 (1992): 32-35. 


Discusses the set of bells on monstrances, citing as an example a monstrance depicted in a mural of 
ca. 1450-75, at Araslöv Church, Skane. 
organology 


1732. , Aslak Bolts bibel: En ikonografisk vurdering med hovedvekt pa Salmenes bok [Aslak 
Bolt’s Bible: an iconographic evaluation with special reference to the Book of Psalms].” /co- 
nographisk Post 3 (1994): 1-11. 
The Aslak Bolt Bible (Oslo, Deichmanske Bibliothek), probably made in France around 1250, con- 
tains over 70 polychrome initials, some with figure scenes; three of them show music making. 
iconography 


1733. Langedijk, Carla, “Baccio Bandinelli’s Orpheus: a political message.” Mitteilungen des Kunst- 
historischen Museums in Florenz 20 (1976): 33-52. 


iconography 


1734. Langedijk, Karla. Index Iconologicus. Compiled by the Art Department of Duke University 
under the guidance of Karla Langendijk. 400 microfiches and printed guide. Stanford (NC), 
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Langmuir, E. 


1733. 


1736. 


737. 


1738. 


1739. 


1740. 


1741. 


1742. 


1743. 


1744. 


1745. 
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1979. 


iconography 


Langmuir, E., “Letters: The concert in European art.” Burlington Magazine 117 (1975): 52. 
iconography 


LaPointe, Claude, “Measuring the evolution of an instrument and reconstituting its major proto- 
types.” RIdIM/RCMI Newsletter 4, 11 (January 1979): 3-12. 


Summary in: Report of the XIIth congress Berkeley 1977 of the International Musicological Society 
(Kassel etc. 1981), 835. 
organology 


Larcher-Crosato, Luciana, “Considerazioni sul programma iconografico di Maser.” Mitteilun- 
gen des Kunsthistorischen Institutes in Florenz 26 (1982): 211-56. 
iconography 


Larson, A. J., “A delineational approach to unification.” Journal of Aesthetics and Art Criticism 
37 (1979): 475-81. 


Discusses che relationship between art and music. 
music and art 


Larsson, Roger Barnett. The beautiful, the sublime, and the picturesque in eighteenth-century 
musical thought in Britain. Ph. D. Diss., State University of New York, Buffalo, 1980. 


Discusses, among other topics, treatises on landscape art. 
music and art 


Laude, Jean, “F.echerches picturales.” Cahiers du CREM, 6-7 (1987-1988): 97-98. 
Francis Miroglio’s study of paintings. 
music and art 


Laurenti, Enzo, “L’iconografia musicale in Italia.” Le fonti musicali in Itclia: Studi e ricerche 1 
(1987): 39-43. 
A survey cf Italian publications and recent research in the field of iconography. 
iconography 


Laurenty, Jean-Sebastien. “Anthropomorphism, zoomorphism, and abstraction in the musical 
instruments of Central Africa.” In: Sounding forms: African musical instruments. New York: 
American Federation of Arts, 1989; 47-52. 


depictions on musical instruments 


Lausanne, 1993-1994. — Diaghilev a Bejart: Lausanne danse 1915-1993, [Exhibition catalo- 
gue]. Musée Historique de Lausanne, 8 October 1993-30 January 1994. Edited by Jean- 
Pierre Pastori. Lausanne: Musée Historique de Lausanne, 1993. 
music and art/iconography 


Lawergren, Bo, “The cylinder kithara in Etruria, Greece, and Anatolia.” Imago Musicae 1 
(1984): 147-74. 


organology 


. “The harp of the ancient Altai people.” In: Festschrift for Ernst Ensheimer. Stockholm: 
Royal Academy of Music, 1985; 2-20. 


organology 


Lawergren, Bo 


1746. 


, A lyre common to Etruria, Greece, and Anatolia: the cylinder kithara.” Acta Musico- 
logica 57 (1985): 25-33. 


organology 


1747. Lawrence, Cynthia, “The parables of the houses built on rock and sand: a case for moralizing 
terrains in seventeenth-century Dutch painting.” Studies in Iconography 11 (1987): 185-203. 


Refers to musicians in Coddes’s Merry Company and Cats’s Furrentum Quid Delubra Juvant. 
iconography 


1748. Lawrence, John, “The diatonic scale: more than meets the ear.” The Journal of Aesthetics and 
Art Criticism 44, 2 (1987): 281-292. 
Illustration of a harpsichord from a treatise of Gioseffo Zarlino (1573) shows the use of G-sharp and 
A-flat in 16th-century practice. 
organology 


1749. Lawson, Colin James. The Chalumeau in Eighteenth-Century Music. Ann Arbor/Michigan: 
UMI Research Press, 1981. 


Revision of the author’s thesis, University of Aberdeen 1976. 
organology 


1750. Lawson, Graeme. “An Anglo-Saxon harp and lyre of the ninth century.” In: Music and tradition: 

essays on Asian and other musics presented to Laurence Picken. Cambridge, 1981; 229-44. 
Discusses a sculptured column at Masham, North Yorkshire, which shows King David playing an 
instrument. 
Rewieved by: William P. Malm in: Ethnomusicology 26 (1982), 482-84, Wilfried Mellers in: The 
Musical Times 122 (1981), 314-15, and Barbara Smith in: Yearbook for Traditional Music 15 
(1983), 165-66. 

organology 


IS . “The musician in the stocks at Higham Ferrers: an archeological postscript.” In: 
England in the thirteenth century: Proceedings ofthe 1989 Harlaxton symposium, Harlaxton, 
1989. Stamford: P. Watkins, 1991; 149-54. (Harlaxton medieval studies, 1). 


Recent excavations at Raunds (near Higham) produced parts from stringed instruments including a 
small bone tail-piece almost exactly of the form illustrated in the sculpture at S. Mary the Virgin, 
ca.1300-1375. 

organology 


1752. Lawson, Graeme, and Geoff Egan, “Medieval trumpet from the city of London: an interim 
report.” The Galpin Society Journal 41 (1980): 63-66. 
Concerns the discovery of a 14th-century instrument; the authors compare it with pictorial evidence 
from the 14th and 15th centuries. 
organology 


1753. Lawton, Thomas, (ed.). New perspectives on Chu culture during the Eastern Zha period. 
Washington (DC); Princeton (NJ): Smithsonian Institution; Princeton University Press, 1991. 


Reviewed by Joseph Lam in: Ethnomusicology 37 (1993), 117-20. 
organology 


1754. Lazarov, Stefan. “Die Bogomilen und die Musik.” In: Beiträge zur Musikkultur des Balkans I: 
Walther Wiinsch zum 65. Geburtstag. Edited by Rudolf Flotzinger. Graz: Akademische 
Druck- und Verlagsanstalt, 1975; 77-108. (Grazer Musikwissenschaftliche Arbeiten, 1). 


Uses carvings on Bogomil gravestones. 
iconography 
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Le Louarn, Geneviéve 


1755. Le Louarn, Genevieve, “Les buffets d’orgue du XVIle siécle en Bretagne ” Actes des troisiemes 
journées nationales de l’orgue: Saint-Brieuc 28 September-1 October 1989. Saint-Brieuc: 
Association Départementale pour le Développement de la Musique des Cötes-du-Nord, 
1991; 39-60. 


An inventory and description of organ cases. 
depictions on musical instruments 


Le Pottier, Claude. See Menez, Yves, Jean-Charles Arramond, and Claude Le Pottier 


1756. Le Quellec, Jean-Loic. “La musique dans l’art rupestre du Sahara central.” In: Sons originels: 
Préhistoire de la musique. Edited by Marcel Otte. Liege: Université de Liege, 1994; 219-42. 
(Etudes et recherches archéologiques de I’ Université de Liege, 61). 
iconography 


Le Vot, Gérard. See Jullian, Martine, and Gérard Le Vot 


1757. Leclercq-Friche, Michele, “Les montois et Roland de Lassus.” Revue Belge de Musicologie 39- 
40 (1985/86): 175-84. 


portrait iconography 


1759. Ledoux, Tanja, “Geometria e Musica: Sant’ Agostino e una personificazione tardo medioeve- 
ale.” Prospeitiva 48 (1987): 75-78. 


iconography 


1760. Lee, Fye-Gu, (ed.). Korean musical instruments, trans. Alan C. Heyman. Seoul: National Clas- 
sical Music Institute of Korea, 1982. 
organology 


1761. Lee, Sherman E.., “Listening to the ch’in by Liu Sung-Nien.” Bulletin of the Cleveland Museum 
of Art 73, 9 (1986): 372-87. 
A consideration of the interaction of Chinese musical and visual aesthetics. 
music and art/iconography 


1762. Lefeuvre, Gilbert. “L’art et la maniére d’utiliser les instruments de musique a la Renaissance.” 
In: La vie musicale en Picardie au temps des puys. Amiens, Musée de Picardie, 29 avril-13 
Julliet 1983, [Exhibition catalogue]. Amiens, 1983; 35-70. 


organology 


1763. Leigh, D. M., “Pictorial perpetual motion machines.” De arte 23 (April 1979): 12-18. 


Discusses, among other works, Henri Matisse’s “Piano Lesson” (Museum of Modern Art, New 
York). 
music and art 


1764. Leinert, Michael. Carl Maria von Weber in Selbstzeugnissen und Bilddokumenten. Reinbek bei 
Hamburg: Rowohlt, 1978. 


portrait iconography 


1765. Leipzig, 1981-1982. — Musik im Bild. Malerei, Graphik und Plastik avs fünf Jahrhunderten. 
Ausstellung anläßlich der Eröffnung des Neuen Gewandhauses und der Festtage “200 Jahre 
Gewandhauskonzerte”, [Exhibition catalogue]. Leipzig, Museum der bildenden Künste, 25. 
September 1981-3. Januar 1982. Edited by Susanne Heiland. Leipzig, 1981. 


music and art/iconography/portrait iconography 
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Lemaitre, Edmond 


1766. Lemaitre, Edmond, “Les sources des Plaisirs de l’Isle enchantee.” Revue de Musicologie 77, 2 
(1991): 187-200. 


A descriptive review of extant musical, literary and pictorial evidence rela ed to Louis XIV’s spec- 
tacular event at Versailles in 1664. 
music and art 


1767. Lemmon, Alfred E., “Some notes on Indian masks in Guatemala.” The World of Music 24, 2 
(1982): 66-79. 


conography 


1768. Lengovä, Jana, and Vladimir Cizik. ‘Exegi monumentum’: Jän Levoslav Bella (1843-1936 Zivot 
a dielo v obrazovych dokumentoch [‘Exegi monumentum’: Jan Levosiav Bella (1843-1936] 
— his life and works in pictorial documents. Banskä Bystrica: Bellu, 1992. 
portrait iconography 


1769. Lenz, Gottlieb, “Jazz von Henri Matisse.” Pantheon 44 (1986): 141-57. 


music and art 


1770. Leon, 1991. — Las Edades del Hombre: La Müsica en la Iglesia de Casti la y Leön, [Exhibition 
catalogue]. Leon: Andrés Martin, 1991. 


Includes reproductions of musical manuscripts from the 11th to the 16th century, Books of Hours, 
painting and sculpture, etc. 
music and art’iconography 


1771. Leonard, George J. Into the Light of Things: the art of the commonplace from Wordsworth to 
John Cage. Chicago etc.: University of Chicago Press, 1994. 


Discusses aesthetic concepts shared by the visual arts and music in American avant-garde. 
music and art 


1772. Leopold, Silke, “Zur Szenographie der Tiirkenoper.” Analecta Musicologica 21 (1982): 370-79. 


music and art 


1773. , “Orpheus in Mantua — und anderswo.” Concerto 1 (1984): 35. 


iconography 


1774. Lepore, Lucia, "Il sistro italico: strumento, attributo, oggetto di culto.” /mago Musicae 8 (1991): 
95-108. 


organology 


1775. Leppert, Richard D., “The Prodigal Son: Teniers and Ghezzi.” Minneapolis Institute of Arts Bul- 
letin 61 (1974): 80-91. 
iconography 
AIS . The theme of music in Flemish paintings of the seventeenth century. München: Katzbi- 
chler, 1977. (Musik und Musiker im Bild. Ikonologische Studien, 1). 
Reviewed by Francois Lesure in: Fontes Artis Musicae 25 (1978), 197 and Albert Dunning in: 
Tjidschrift van de Vereniging voor Nederlandse Muziekgeschiedenis 28 (1978), 85-88. 
iconography 


WA , “Musicology and visual perception: Knowledge as the delimiter of expectation.” 
RIdIM/RCMI Newsletter 2, 2 (Spring 1977): 12-15. 


Summary ‘n: Report of the XIIth congress Berkeley 1977 of the International Musicological Society 
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Leppert, Richard D 


1778. 


0719: 


1780. 


1781. 


1782. 


1783. 


1784. 


1785. 


1786. 


1787. 
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(Kassel etc. 1981), 806-8. 
iconography 


. Arcadia at Versailles: noble amateur musicians and their musettes and hurdy-gurdies 
at the French court (c. 1660-1789). A visual study. Amsterdam and Lisse: Swets & Zeitlinger 
Bevel oe: 


Reviewed by Peter Williams in: The Organ Yearbook 11 (1980), 144; by Ian Harwood in: Early 

Music 9 (1981), 247-48; by Volker Scherliess in: Die Musikforschung 34 (1981, 232-33; in: 

International Review of the Aesthetics and Sociology of Music 19/2 (1988), 277. 
iconography/organology 


, “David Teniers the Younger and the image of music.” Jaarboek van het Kongelige 
Museum voor Schone Kunsten (Antwerpen) (1978): 63-155. 


iconography 


, ‘Viols in seventeenth century Flemish paintings: the iconography of music indoors and 
out.” Journal of the Viola da Gamba Society of America 15 (1978): 5-40. 


organology 


, ‘Concert in a house - musical iconography and musical thought.” Early Music 7 (1979): 
3-17. 


iconography 


. “Joharin Georg Plazer: music and visual allegory.” In: Music east and west: essays in 
honor of Waiter Kaufmann. New York: Pendragon Press, 1981; 209-24. 


iconography 


, ‘Men, women, and music at home: the influence of cultural values on musical life in 
eighteenth-century England.” Imago Musicae 2 (1985): 51-133. 


iconography 


, ‘Imagery, musical confrontation and cultural difference in early 1 8th-century London.” 
Early Music 14 (1986): 323-45. 


A discussion of Marco Ricci’s Rehearsal of an Opera paintings. 
music and art 


. “Music, domestic life and cultural chauvinism: images of British subjects at home in 
India.” In: Music and society: the politics of composition, performance and reception. Edited 
by Richard D. Leppert and Susan McCleary. Cambridge and New York: Cambridge Univer- 
sity Press, 1987; 63-104. 


iconography 


. Music and image: domesticity, ideology, and socio-cultural formation in eighteenth- 
century England. Cambridge etc.: Cambridge University Press, 1988. 


Reviewed by Gunhild Lenz in: Die Musikforschung 54/1 (1991), 83-84, by Patricia Thane in: 
Journa' of the Royal Music Association 116 (1991), 135-36, by Cyril Ehrlich in: Music & Let- 
ters 81.2 (May 1990), by David Hunter in: Notes 47/2 (Dezember 1990), 374-75, and by Derek 
B. Scott in The Musical Quarterly 75/1 (Spring 1991), 82-92. 

iconography 


, “Music, representation, and social order in early-modern Europe.” Cultural Critique 12 
(1989): 25-55. 


music and art/organology/depictions on musical instruments 


Leppert, Richard D. 


1788. . “Vision and the sonoric construction of reality (private pleasure and social order).” In: 
Musica Privata: Festschrift fiir Walter Salmen zum 65. Geburtstag. Edited by Monika Fink, 
Rainer Gstrein, and Günter Mössmer. Innsbruck: Helbling, 1991; 67-78. 
Concerning the 1607 painting of Abel Grimmer, Spring; music was of central importance to his life. 
music and art/iconography 
1789. , “Sexual identity, death, and the family piano.” /9th-Century Music 16, 2 (Fall 1992): 
105-28. 
Examines keyboard-instrument case design and decoration from the 17th to the 20th century. 
depictions on musical instruments 
1790. . The Sight of Sound: music, representation, and the history of the body. Berkeley etc.: 


University of California Press, 1993. 


Reviewed by Nancy van Deusen in Imago Musicae 9-12 (1992-95): 289-92. 
iconography 


1791. Leppert, Richard D., and Susan McCleary, (eds.). Music and society: the politics of composition, 
performance and reception. Cambridge: Cambridge University Press, 1987. 


Reviewed by John Street in Popular Music 7 (1988), 231-33. 
iconography 


Leschiuta, Sigfrido. See Bellasich, Alda, Emilia Fadini, Sigfrido Leschiuta, and Mark Lindley 


1792. Lesle, Lutz, “Bildermusik - Musikbilder: Beziegungsgeschichten zwischen Tonkunst und Male- 
rei.” Neue Zeitschrift für Musik 149, 4 (April 1988): 8-11. 
Composers of a synaesthetic bent (Skryabin, Messiaen, Ligeti) and painters (Ciurlionis, Mondrian, 


Klee) exemplify the convergence and mutual penetration of the arts in the 20th century. 
music and art 


1793: 


, “Meeressonate und Tannenbaumfuge: Der litauische Maler-Musiker Mikolajus Kon- 
stantinas Ciurlionis.” Neue Zeitschrift für Musik 154, 6 (November 1993): 24-19. 


music and art 


1794. Lesure-Devriés, Anik. “Sébastien Erard, un amateur d’art du début du XIXe siécle.” In: Séba- 
stien Erard (1752-1831) ou la rencontre avec le piano-forte, Luxeui!-les-Bains, 3-29 May 
1993. Luxeuil-les-Bains: City, 1993; 76-91. 


Erard had owned a collection of paintings since 1802. 
music and art 


1795. Lesure, Frangois. Claude Debussy. Geneva: Minkoff, 1975, 2/1980. (Iconographie musicale, 


edited by Francois Lesure). 
Reviewed by Marcel Dietschy in: Revue de Musicologie 52 (1976): 353-35, Lorenzo Tozzi in: 
Nuova Rivista Musicale Italiana 10 (1976), 502-03, and Claudia Zenck in: Melos/Neue 
Zeitschrift fiir Musik | (1975), 506. 

portrait iconography 


Lesure, Francois (ed.. See Exhibition catalogue Paris, 1980 
Lesure, Francois (ed.). See also Exhibition catalogue Roma, 1984 
1796. Leuchtmann, Horst. Orlando di Lasso. Sein Leben. Versuch einer Bestandsaufnahme der bio- 


graphischen Einzelheiten. Wiesbaden: Breitkopf & Hartel, 1976. 
Contains, among other things, the first Lasso iconography (23 portraits and 33 pictorial documents) 
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Leuchtmann, Horst 


and a survey of Lasso medaillons. 
portrait iconography 


Leuchtmann, Horst (ed.). See Exhibition catalogue Miinchen, 1994 


1797. Léveillé, Jacques. Les caricatures musicales dans la vie parisienne de 1863 a 1880. MA thesis, 
1983, Université Laval. 
iconography 


Léveillé, Jacques. See also Cohen, H. Robert, Silvia L Ecuyer Lacroix, and Jacques Léveillé 


1798. Levi d’ Ancona, Mirella. “I corali di S. Maria degli Angeli ora nella Biblicteca Laurenziana, e le 
miniature da essi aspertate.” In: Miscellanea di studi in memoria di Anna Saitta Revignas. 
Firenze: Olschki, 1988; 213-35. 


Describes and catalogues 20 service books illuminated in the monastery cf S. Maria degli Angeli, 
Florence (ca. 1370-1410). 
iconography 


10199 . The reconstructed Diurno domenicale from Santa Maria degli Angeli. Firenze: Centro 


Di, 1993. (Choir books of Santa Maria degli Angeli in Florence, 2). 


Reconstructs, from cuttings scattered in various collections and from a comparison with the Diurno 

Domenicale of S. Maria Nuova (Florence, Bargello Museum) from the sam workshop, the first two 

dismembered volumes of the Graduale Diurno Domenicale, illuminated at the monastery of S. 

Maria degli Angeli, Florence, in the late 14th century by Silvestro dei Gherarducci and others. 
music and art 


1800. . The illuminators and illuminations of the choir books from Santa Maria degli Angeli 
and Santa Maria Nuova and their documents. Firenze: Centro Di, 1994. (Choir books of 
Santa Maria degli Angeli in Florence, 1). 


A study of illuminations in the two sets of the choir books, produced 1370-1422. 
music and art 


1801. Levy, Lester S. Picture the songs. Lithographs from the sheet music of '9th-century America. 
Baltimore: John Hopkins University Press, 1977. 
iconography 


1802. Lewis, Candace J., “Report from America.” Oriental Art 34, 2 (1988): 149-56. 


Discusses a Japanese painting (1899) of Japanese playing Western music on Western instruments. 
iconography 


1803. Lewis, Thomas H., “The art and iconology of the dance in the petrogiyphs of the Northern 
Plains.” Northwest Anthropological Research Notes 23, 1 (Spring 1989): 109-23. 


iconography 


1804. Leydi, Roberto, Musicians and local photographers in Crete. Bologna: Universita degli Studi; 
Dipartimento di Musica e Spettacolo, 1988. 


Collection of photographs of musicians in Western Crete (Chania and Rethymnon). 
iconography/portrait iconography 


1805. Liang, David Ming Yiieh, “The artistic symbolism of the painted faces in Chinese opera: an 


introduction.” The World of Music 22, 1 (1980): 72-88. 


music and art 
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Libin, Laurence 


1806. Libin, Laurence, “An 18th-century view of the harpsichord.” Early Music 4 (1976): 16-18. 


organology 
1807. , “Musical instruments in the Metropolitan Museum.” Metropolitan Museum of Art Bul- 
letin 25, 3 (1977-1978): 1-48. 
organology 
1808. , “A rediscovered portrayal of Rameau and ‘Castor et Pollux’.” Early Music 11 (1983): 
510-13. 
Discusses painting by Erard and Zeitter (1874). 
music and art/organology/depictions on musical instruments 
1809. . American musical instruments in the Metropolitan Museum of Art. New York: Metro- 
politan Museum of Art; Norton, 1985. 
organology/depictions on musical instruments 
1810. , “A nineteenth-century album of English organ cases.” Metropolitan Museum of Art 
Journal 24 (1989): 275-84. 
Discusses an album of 114 ink sketches of English organ cases, compiled 1818-1829 by an 
unknown artist. 
depictions on musical instruments 
1811. , ‘A growing collection of old instruments.” Guitar Review 79 (Fall 1989): 18-21. 


Describes guitars and other fretted instruments in the Metropolitan Musem of Art, New York. 
organology/depictions on musical instruments 


1812. Lichtenstern, Christa. “Der Instrumentenmensch in der Kunst des 18. und 20. Jahrhunderts.” In: 
Die Mechanik in den Künsten: Studien zur ästhetischen Bedeutung von Naturwissenschaft 
und Technologie. Edited by Hanno Mobius and Jörg Jochen Berns. Marburg: Jonas, 1990; 
231-43. 


iconography 


1813. Lies, Elfriede. “Die musikethnologischen Bildbelege der Photothek des Osterreichischen 
Museums für Volkskunde in Wien und das Projekt ihrer Katalogisierung.” Jahrbuch des 
Osterreichischen Volksliedwerkes 39/40 (1990/91): 290-94. 


iconography 


1814. Liess, Andreas, “Claude Debussy und der Art Nouveau: Ein Entwurf.” Studi Musicali 4; (1975): 
245-76; 5 (1976): 143-215. 


music and art 
Lightbown, Ronald. See Corbett, Margery, and Ronald Lightbown 


1815. Ligo, Larry, “Manet’s Le vieux musicien, an artistic manifesto acknowledging the influence of 
Baudelaire and photography upon his work.” Gazette des Beaux A ‘ts 110, 6 (December 
1987): 232-38. 


portrait iconography 


1817. Lindemann, Bernd Wolfgang, “Ferdinand Tietz — Probleme des kleinplastischen Werks.” Zeit- 
schrift des deutschen Vereins fiir Kunstwissenschaft 37 (1983): 73-108. 
iconography 
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Lindgren, Lowell 


1818. Lindgren, Lowell, “Nicola Cosimi in London.” Studi Musicali 11 (1982): 229-48. 
Reproduces and discusses briefly a portrait of Cosimi. 
portrait iconography 


1819. Lindgren, Mereth, “Om en Orfeus-metamorfos eller gamla hjültar blir son nya.” /konografiske 
Post. Nordisk Tidskrift for Ikonografi 1 (1981): 38-40. 


iconography 


1820. Lindlar, Heinrich. “Musiker unter Malern: Strawinsky im Umgang mit Bildender Kunst.” In: 
Heinrich Lindlar: Leben mit Musik. Aufsätze und Vorträge, Köln 1960-1992. Festgabe zum 
80. Geburtstag. Edited by Hans Elmar Bach. Kassel: Merseburger, 1992; 75-84. (Beiträge 
zur rheinischen Musikgeschichte, 145). 
music and art 


1821. Lindley, Mark, “Helene Fourment as St. Cecilia playing the virginals.” R/2IM/RCMI Newsletter 
15, 2 (Fall 1990): 13-20. 
Raises per.ormance practice questions about hand positions of 17th centurv keyboard players. 
iconography 


Lindley, Mark. See Bellasich, Alda, Emilia Fadini, Sigfrido Leschiuta, and Mark Lindley 


1822. Line, U., “Skulden till ‘La Lonja’ [The debt to ‘La Lonja’].” Artes 1, 4 (1975): 6-17. 


Compares the geometrical construction in three Picasso works with the Delacroix portrait of 
Frédéric Chopin. 
music and artportrait iconography 


1823. Lingner, Michael, “Die Musikalisierung der Malerei bei Philipp Otto Runge.” Zeitschrift für 
Ästhetik und allgemeine Kunstwissenschaft 24 (1979): 75-94. 


music and art 


1824. 


, “Der Ursprung des Gesamtkunstwerkes aus der Unmöglichkeit absoluter Kunst. Zur 
rezeptionsästhetischen Typologisierung von Philipp Otto Runges Uriversalkunstwerk und 
Richard Wagners Totalkunstwerk.” Das Orchester 31 (1983): 877-88. 


music and art 


1825. Linke, Norbert. Johann Strauß (Sohn) in Selbstzeugnissen und Bilddokumenten dargestellt. 
Reinbek bei Hamburg: Rowohlt, 1982. 


portrait iconography 


1826. Linn, Karen Elizabeth, “The ‘elevation’ of the Banjo in late nineteenth-century America.” Ame- 
rican Music 8 (Winter 1990): 441-64. 


Includes 19th-century images of the banjo from the title pages of sheet music and advertisments. 
organology 


1827. Lippincott, Kristen. “The iconography of the Salone dei Mesi and the study of Latin grammar in 
fifteenth-century Ferrara.” In: Corte di Ferrara e il suo mecenatismo, 1441-1598/The court 
of Ferrara and its patronage, 1441-1598. Edited by Marianne Pade, Lene Waage Petersen, 
and Daniela Quarta. Köbenhavn; Modena: Museum Tusculanum; Panini, 1990; 93-109. 
(Renaissance studier; Istituto di Studi Rinascimentali, Ferrara, 4). 


Discusses the program of the astrological frescoes painted for Borso d’Este in the Salone dei Mesi, 
Palazzo Schifanoia, Ferrara. 
iconography 
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1828. 


1829. 


1830. 


1831. 


1832. 


1833. 


1834. 


1835. 


1836. 


1837. 


Lippmann, Friedrich 


Lippmann, Friedrich, “Volksharfen in Italien.” Analecta Musicologica 29 (1979): 380-92. 
organology 


Lissarrague, Francois, “Orphée mis 4 mort.” Musica e Storia 2 (1994): 269-307. 
iconography 


List, George, “Two flutes and a rattle: the evolution of an ensemble.” The Musical Quarterly 75, 
1 (Spring 1991): 50-58. 
An ensemble of the Colombian coastal Caribbean region, the conjunto de gaitas, manifests a heri- 


tage from Indian, African and European sources. 
iconography/organology 


Litschauer, Walburga, “Unbekanntes zur Schubert-Ikonographie: Ein Kurzkrimi.” Schubert 
durch die Brille 6 (January 1991): 56-65. 


portrait iconography 


, Neues zur Schubert-Ikonographie: Marginalie zur Schubert-Ikonographie.” Schubert 
durch die Brille 7 (June 1991): 43-44. 


portrait iconography 


Little, Meredith Ellis, “Dance under Louis XIV and XV: Some implications for the musician.” 
Early Music 3 (1975): 331-40. 


Discusses llustrations from P. Rameau’s “Le Maitre 4 Danser’. 
iconography 


Litvinskiy, B. A., and I. R. Pichikiyan, “The temple of the Oxus.” Journal of the Royal Asiatic 
Society (1981): 133-67. 
Brief discussion of an altar, dedicated to the Oxus, which has a figure of S’lenus Marsyas playing a 
double flute. 
iconography 


Livanova, Tamara. Zapadno-evropejskaja muzyka XVII-XVIII vekov v rajdu iskusstv. Issledova- 
nie [Western European music of the 17th and 18th centuries. A study of its position among the 
other arts]. Moscow: Muzyka, 1977. 


In Russian; discusses the synthesis of arts and the problem of styles. 
music and art 


Liverpool and Bristol, 1990. — Braque, still life and interiors, [Exhibition catalogue]. Liver- 
pool, Walker Art Gallery; Bristol, City of Bristol Museum and Art Gellery, 7 September-21 
October 1990; 27 October-9 December 1990. Edited by John Golding and Sophie Bowness. 
London: South Bank Centre, 1990. 


Essays explore themes of space in Braque’s painting and the relationship b2tween his love of music 
and painting. 
music and art 


Llorens, José Marfa, “Iconografia araldica nel fondo musicale della Capella Giulia del Vati- 
cano.” Rivista Italiana di Musicologia 21 (1986): 236-65. 
Catalogue of illuminations in music manuscripts. There are a few music pictures, including three 


depictions of David as a musician. 
iconography 


Lloyd, Hamilton (ed.). See Exhibition catalogue Oxford 1981 
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Lloyd, Joan Barclay 


1838. 


1839. 


1840. 


1841. 


1842. 


1843. 


1844. 


1845. 


1846. 


1847. 


1848. 
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Lloyd, Joan Barclay, “The trinity amid the hierarchy of angels: a lost fresco from S. Clemente in 
Rome and an iconographic tradition of angelic choirs.” Arte Cristiana 73 (May-June 1985): 
167-80. 


iconography 


Locher, J. L., “’Tombeau de Glenn Gould’: een installatie van Dick Raaijksmakers.” Jaarboek 
Haags Gemeentemuseum 2 (1992): 42-55. 


The installation formed part of the exhibition “Anti qua musica” in the Haags Gemeentemuseum 
(26.8.-29.10.1989). 
music and art 


Locke, Ralph P., “Constructing the Oriental ‘Other’: Saint-Saéns’s Samson et Dalila.” Cambri- 
dge Opera Journal 3, 3 (November 1991): 261-302. 


Considers the following paintings: Henri Regnault, Salome and Summary execution under the 
Moorish Kings of Grenada; Horace Vernet, Judah and Tamar, Jean-Léon Géréme, Slave market. 
music and art.iconography 


Loef, C. “Die Bedeutung der Musik-Oktave im optisch-visuellen Bereich der Farbe.” In: Von 
Farbe und Farben. Albert Knoepfli zum 70. Geburtstag. Zürich, 1980; 227-36. (Veröffentli- 
chungen des Instituts fiir Denkmalpflege, 4). 


music and art 


Loeffler, Elizabeth Ann. The arts in the court of Francis I 1515-1547. A comparative study of 
selected examples from poetry, music and the visual arts. Ph. D. Diss., Ohio State University, 
1979. 


music and art 


Lolo, Begonia. ‘‘Aproximacion a la capilla de musica del Monasterio de El Escorial.” In: Actas 
del Symposium “La Musica en el Monasterio de El Escorial”. Madrid: Ediciones Escurialen- 
ses, 1993; 343-90. 

Contains an analysis of the painting La Consegracion ... by Claudio Coello showing the music 


chapel of Carlos II. (p. 369-74) 
iconography 


Lomax, David, “Noél-Nicolas Coypel (1690-1734).” Revue de l’art 57 (1982): 29-48. 


iconography 


Lombardi, D., “Futurism and musical notes.” Artforum 19 (1980-1981): 43-49. 


music and art 


London, 1981-1982. — Splendours of the Gonzaga, [Exhibition catalogue]. London, Victoria 
and Albert Museum, 4 November 1981-31 January 1982. Edited by David Chambers and 
Jane Martineau. London: Victoria and Albert Museum, 1982. 


Includes an article by Iain Fenlon on the Gonzaga and music, with the use of musical imagery in 
decorative programs. 
iconography 


London, 1983. -— Manet at work, [Exhibition catalogue]. London, National Gallery, 10 August- 
9 October 1983. Edited by Michael Wilson. London: National Gallery, 1983. 


Includes a discussion of Manet’s Music in the Tuileries Gardens. 
iconography 


London, 1987. — The beauty of Belaieff, [Exhibition catalogue]. The Barbican Centre, 4 


London and Liverpool 


February- March 1987. Compiled by Richard Beattie Davis. London: Knight, Frank & Rut- 
ley, 1987. 


Catalogue of an exhibition of 41 colored decorative titlepages of works by Russian composers pub- 
lished by Belaieff between 1885 and 1900, to mark the centenary of the founding the firm in 1885. 
iconography 


1849. London and Liverpool, 1989-1990. — Dancers on a plane: Cage, Cunningham, Johns, [Exhibi- 
tion catalogue]. London, Anthony d’Offay; Liverpool, Tate Gallery, 31 October-2 December 
1989; 23 January-25 March 1990. By Susan Sontag, Judy Adam, Richard Francis, Mark 
Rosenthal, Anne Seymour, David Sylvester and David Vaughan. London: Anthony d’ Offay, 
1989. 


Exhibition illustrating the collaboration of Jasper Johns (scenography, costume, paintings) with 
Cage and Cunningham. 
Anonymous review in: Burlington Magazine 132/1042 (Jan 1990), 54-55. 

music and art 


Longair, Malcolm. See Howard, Deborah, and Malcolm Longair 
Loos, Hannes. See Exhibition catalogue Düsseldorf ,1978 


1851. Loos, Helmut, (ed.). Musik-Karikaturen. Dortmund, 1982. (Die bibliophilen Taschenbiicher, 
359). 


iconography/portrait iconography 


1852. Lopez, Barris R. M., “Fortuny y la musica.” Belas Artes 43 (1975): 8-11. 


The subject of music in painting. 
music and art 


1853. Löpez-Calo, José. La Müsica medieval en Galicia. Fotografias de Constantino Martinez 
(‘Tino’). La Corufia: Fundacion Pedro Barrie de la Maza, Conde de Fenosa, 1982. 
iconography 


1854. Lopez Torrijos, Rosa. La mitologia en la pintura espanola del Siglo de Oro. Madrid: Ed. Cate- 
dra, 1985. 


iconography 


1855. Lord, James. “Stravinsky and Giacometti.” In: Strawinsky. Sein Nachlass, sein Bild. Edited by 
Agathe Straumann. Basel: Kunstmuseum and Paul Sacher Stiftung, 1984; 376-81. 
portrait iconography 


1856. Lorenz, Detlef. Fleischextrakt und grosse Oper. Die Reklame-Sammelbilder der Liebig-Gesell- 
schaft zu Oper, Operette und Ballett. Berlin: Lorenz, 1992. 


music and art 


1857. Lorusso de Leo, Franca. “Iconografia musicale sei-settecentesca nei dipinti della Galleria 
Estense di Modena.” In: Alessandro Stradella e Modena. Modena: COPTIP, 1985; 187-97. 
iconography 


1858. Lowden, John, “Observations on illustrated Byzantine psalters.” The Art Bulletin 70, 2 (1988): 
242-60. 


Discusses two versions of David and Melodia. 
iconography 
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Lowe, Michael 


1859. 


1860. 


1861. 


1862. 


1863. 


1864. 


1865. 


1866. 


1867. 


1868. 


1869. 


1870. 
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Lowe, Michael, “The historical development of the lute in the 17th century.” The Galpin Society 
Journal 29 (1976): 11-25. 


organology 


Lowerre, Kathıyn, “Beauty, talent, virtue, and charm: portraits of two of Handel’s sopranos.” 
Imago Musicae 9-12 (1992-95): 205-44. 


portrait iconography 


Lowinsky, Edward E., “Jan van Eyck’s Tymotheos: sculptor or musician? With an investigation 
of the autobiographic strain in French poetry from Rutebeuf to Villon.” Studi musicali 13 
(1984): 3-105. 


portrait iconography 


. Cipriano de Rore’s Venus Motet: its poetic and pictorial sources. Provo, Utah: Brigham 
Young University, 1986. 


music and art 


Lozovaja, Irina. “Angielogtasnoje pienije’ i osmogtasije kak wazniejszaja strona jego muzykal- 
noj ikonografii.” In: Bydgoszcz, 1988. Bydgoszcz: Filharmonia Pomorska im. I. Pade- 
rewskiego, 1988; 649-66. 


iconography 


Luaces, Joaquin Yarza, “El arte Burgalés en tiempos del cödice de Las Huelgas.” Revista de 
Musicologia 13, 2 (1990): 361-92. 


Proposes aesthetic parallels in Burgos during the early 14th century. 
music and art 


Liibbeke, Isolde. “Bemerkungen zu Musikdarstellungen in der bildenden Kunst des 16. Jahrhun- 
derts.” In: “Lautenschlagen lernen und lieben”: Die Fugger und die Musik. Anton Fugger 
zum 500. Geburtstag. Edited by Renate Eikelmann. Augsburg: Stadt Augsburg, 1993; 71-88. 


iconography 


Lucas, Peter J., “Ms. Junius 11 and Malmesbury (II).” Scriptorium 34 (1980): 197-220; 35 
(1981):3-22. 


With iconographic studies of Jubal. 
iconography 


Luengo, Franc sco. “Los instrumentos del Portico.” In: El Pörtico de Gloria. Musica, Arte y 
Pensiamentc. Santiago de Compostela: Universidad de Santiago, 1988; 75-117. (Col. Cua- 
dernos de Musica en Compostela). 
organology 


Lugano, 1974. — Pittura e musica, dalla fine dell’ottocento a oggi, [Exhibition catalogue]. 
Lugano, Villa Malpensata, 1974. Lugano, 1974. 


Anonymous review in: Goya 129 (1975), 209-10. 
iconography 


Luisi, Francesco, “Per una identificazione dei musici raffigurati nella provessione in Piazza San 
Marco di Gentile Bellini.” Notizie da Palazzo Albani 20, 1-2 (1991): 49-58. 


iconography 


, ‘Il motetto polifonico della Capella Albani in Santa Maria delle Vergini a Macerata.” 


Luisi, Francesco 


Notizie da Palazzo Albani 21, 1 (1992): 81-6. 


A reconstruction of the motet depicted in two late 16th-century frescos of winged putti holding 
books of music (Macerata, S. Maria delle Vergini, Capella Albani). 


iconography 

1871. , “Motetti canonici in due dipinti votivi di Loreto.” Notizie da Palazzo Albani 21, 2 
(1992): 49-58. 
iconography 

1872. . “Per una lettura iconologica delle musica picta nell’ opera di Simone de Magistris.” In: 


Studi per Pietro Zampetti. Varese, Ranieri Ancona: I] Lavoro Editorale, 1993; 268-83. 
iconography 


1873. Lund, C., “Nordisk musikarkeologi, en introduktion.” Artes 3, 2 (Stockholm 1977): 49-66. 


Discusses musical instruments and their representations during Antiquity and the Middle Ages. 
organology 


1874. Lundberg, Mabel. Studier änglabildens utformning och funktion under den kristna kyrkans för- 
sta artusende [Images of angels: form and function during the first millenium of the Christian 
church]. Uppsala: Almqvist & Wiksell, 1981. (Acta Universitatis Upsaliensis,; Ars Suetica, 
5). 

English su nmary. 
iconography 


1875. Luxeuil-les-Bains, 1993. — Sébastien Erard (1752-1831) ou La renconire avec le pianoforte, 
[Exhibition catalogue]. Luxeuil-les-Bains, 3-29 May 1993. Luxeuil-les-Bains: City, 1993. 


depictions on musical instruments 


1876. Lyndon-Jones, Graham, “An interesting organ loft in Antwerp.” FoMRHI quarterly, 73 (Octo- 
ber 1993): 22-23. 


A number of instruments are carved in the organ loft of the S. Paul Cathedral in Antwerp. 
organology/depictions on musical instruments 


1877. , “Real instruments and fake putti.” FoMRHI quarterly, 73 (October 1993): 21. 
Considers the instruments in the angelic orchestra of the free-standing cherubs in the Freiburg 
Cathedral. 
organology 
1878. , “Praetorius” keyless curtals.” FoMRHI quarterly, 74 (January 1994): 26-29. 
An illustration in Syntagma musicum II: De organographia shows a group of seven curtals, all of 
them left-handed. 
organology 
1879. . “More putti.” FoMRHI Quarterly 76 (July 1994): 52. 


Describes :he instruments adorning the organ in the Stiftsbasilika at Waldsassen. 
organology/depictions on musical instruments 


1880. Lyon, 1992. — Picasso,” Le tricorne”: dessins pour le décor et les costumes du ballet de Manuel 
de Falla, [Exhibition catalogue]. Lyon, Musée des Beaux-Arts, 13 September-15 November 
1992. Lisboa: Museo do Centro de Arte Moderna, 1993. 


Also shown in Lisbon (Museo do Centro de Arte Moderna) and Madrid (Fundacion Juan March). 
music and art 


1881. Ma&äk, Ivan. “Zur Verifikation ikonographischer Informationen über Musikinstrumente.” In: 
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Maas, Martha 


Studia instrumentorum musicae popularis IV. Bericht über die 4. Arbeitstagung der Study 
Group on Folk Musical Instruments des International Folk Music Council in Balatonmddi, 
1973. Edited by Erich Stockmann. Stockholm: Musikhistoriska tnuseet, 1976; 49-51. 
(Musikhistoriska museets skrifter, edited by Ernst Emsheimer, 6). 

organology 


1883. Maas, Martha, “Back views of the ancient Greek kithara.” Journal of Hellenic Studies 95 
(1975) 21 75yand ple RE 


Considers the Panathenaic procession (447-432 B. C.), which shows a back view of a kithara on 
slab VIII of the North Frieze (Acropolis Museum, plaque 875). 
organology 


1884. Maas, Martha, and Jane McIntosh Snyder. Stringed instruments of ancient Greece. New Haven, 
Conn.: Yale University Press, 1989. 


organology 


1885. Macdonald, Hugh, “More on Alkan’s death.” The Musical Times 129 (1988): 118-20. 


Includes a pencil sketch of the composer. 
portrait iconography 


Macdonald, Margaret F. See Newton, Joy, and Margaret F. Macdonald 


1886. Mack, Dietrich and Egon Voss, (eds.). Richard Wagner. Leben und Werk in Daten und Bildern. 
Frankfurt am Main: Insel, 1978. 


portrait iconography 
Mack, Dietrich. See Barth, Herbert, Dietrich Mack, and Egon Voss 


1887. Mackintosh, Iain, “The downfall of Shakespeare on a modern stage” Early Music 18, 1 
(February 1990): 91-94. 


An analysis of the painting by William Dawes, from 1764. 
music and art 


1888. MacLean, Sallv-Beth. Chester art: a subject list of extant and lost art including items relevant 
to early drama. Kalamazoo/Michigan: Medieval Institute Publications, Western Michigan 
University, 1982. (Early Drama, Art, and Music Reference Series, 3). 


iconography 


1889. Mactaggart, Ain and Peter, “Tempera decorated keyboard instruments ” The Galpin Society 
Journal 32 (1979): 59-65. 


organology/depictions on musical instruments 


1890. 


, “A Royal Ruckers: decorative and documentary history.” Organ Yearbook 14 (1983): 
78-96. 


music and art/depictions on musical instruments 


1891. Madison (WI), 1985. — American life in our piano benches: the art of sheet music, [Exhibition 
catalogue]. Madison, Elvehjem Museum of Art, University of Wisconsir -Madison, 21 Septem- 
ber-10 November 1985. Edited by Jean M. Bonin. Madison (WI): University of Wisconsin, 
1985. 


music and art 
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Magirius, Heinrich 


1892. Magirius, Heinrich. Gottfried Sempers zweites Dresdner Hoftheater. Entstehung, künstlerische 
Ausstattung, Ikonographie. Wien: Böhlau, 1985. 


Reviewed by A. V. Buttlar in: Kunstchronik 39 (1986), 376. . 
music and art 


1893. 


, “Zu Stil und Ikonographie der Dresdner Oper von Gottfried Semper.” Akten des XXV. 
Internationalen Kongresses für Kunstgeschichte [Kunst, Musik, Schauspiel] 2 (1985): 63-75. 
music and art 


1894. Magnus, Ingebj@rg Barth, “Music motifs in the medieval church paintings of Uppland: a Swe- 
dish RIdIM project.” Fontes Artis Musicae 33 (1986): 190-93. 
iconography 


1895. Magnus, Ingebjgrg Barth, and Birgit Kjellström. Musikmotiv i svensk kyrkokonst: Uppland fram 
till 1625/Musical motifs in Swedish church art: the region of Uppland up to 1625. Stockholm: 
The Swedish RIdIM Committee/The Swedish National Collections of Music; Almqvist & 
Wiksell, 1993. 


Reviewed by Raymond Parks in: Galpin Society Journal 48 (1995): 224-26, by Tilman Seebass 

in: Die Musikforschung 49 (1995), 82-83, by Tess W. Knighton in: Early Music 22/4 (November 

1994), and by Dorthe Falcon Moller in: Dansk arbog for musikforskning 22 (1994), 122-23. 
iconography 


Magro, Amelia. See Hürlimann, Hans, and Amelia Magro 


1896. Maguire, Henry, “The depiction of sorrow in middle Byzantine art.” Dumbarton Oaks Papers 
31 (1977): 123-74. 
Contains brief discussion of an ivory carving of “Poets and Muse”. 
iconography 


1897. 


, ‘The art of comparing in Byzantium.” The Art Bulletin 70, 1 (1°88): 88-103. 


Describes Scenes from the Lives of Saul and David. 
iconography 


1898. Mahling, Christoph-Hellmut. “Der Dudelsack in westeuropäischer Plastik und Malerei.” In: Stu- 
dia instrumentorum musicae popularis IV. Bericht über die 4. Arbeitstagung der Study Group 
on Folk Musical Instruments des International Folk Music Council in Balatonmädi, 1973. 
Edited by Erich Stockmann. Stockholm: Musikhistoriska museet, 1975; 63-69. (Musikhisto- 
riska museets skrifter, edited by Ernst Emsheimer, 6). 


organology 

1899. . “Musikinstrumente in der deutschsprachigen Idylle und Schäferdichtung des 17. und 
18. Jahrhunderts.” In: Studia Instrumentorum Musicae Popularis V. Stockholm: Musikhisto- 
riska museet, 1977; 106. (Musikhistoriska museetsskrifter, 7). 
organology 

1900. , “Bemerkungen zur ‘Illustrirten Zeitung’ als Quelle zur Musikgeschichte des 19. 


Jahrhunderts.” Fontes Artis Musicae 29 (1982): 158-60. 


iconography 
1901. Maillard, Jean, “Danse & Jugement Dernier au Bar-Sur-Loup.” Revue Belge de Musicologie 34- 
35 (1980-1931): 72-80. 


Discusses a musician in a late fifteenth-century wood painting of Bar-sur-Loup Dance of death, as 
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Maillard, Jean 


well as the rest of the illumination and ist text inscription. 
iconography 


1902. Maillard, Jean, and Henri Octave. “‘Lai des hermins’ et raison roumance.” In: Mélanges Charles 
Foulon. Rennes et Liege: Université de Haute-Bretagne, Université de Liege, 1980; 237-45. 
(Marche romane, 2). 


Discusses the relation of of the “mustela ermina” (a fur-bearing animal). as depicted in coats of 
arms, to the lyric “Lai des hermins”. 
music and art 


1903. Mainz, 1980. —- Hommage a Bach, [Exhibition catalogue]. Mainz, Mittelrheinisches Landesmu- 
seum und Stadtbibliothek, 23. Oktober-19. November 1980. Edited by Wilhelm Weber and 
Fritz Kaiser. Mainz, 1980. 


iconography/portrait iconograhy 


1904. Makarinus, Jörg, “Das Prinzip Musik. Zur Malerei von M. K. Ciurlionis.” Bildende Kunst 32 
(1984): 257-60. 


music and art 


1905. Maliaras, Nikos. Die Orgel im byzantinischen Hofzeremoniell des 9. und 10. Jahrhunderts. 
München: Institut für Byzantinische und Neugriechische Philologie der Universität, 1991. 
(Miscellanec Byzantina Monacensia, 33). 


Reviewed by Simon Harris in: Music & Letters 74 (1993), 413-14, Rudolf Flotzinger in: Die 
Musikforschung 48 (1995), 184-85, and Peter Williams in: Organ Yearbook 25 (1995): 161-62. 
iconography/organology 


1906. Malibu, 1995. -— Illuminated choir books of the Middle Ages and Renaissance, [Exhibition cata- 
logue]. Malibu, J. Paul Getty Museum, 28 March-II June 1995. Edited by Elizabeth C. 
Teviotdale. Malibu: J. Paul Getty Museum, 1995. 


music and art 


1907. Malinowski, K., (ed.). Music in the museum. Material concerning the C=CA conference, War- 
saw-Torun-Poznan, October 1975. Poznan and Warsaw: Polish National Committee of 
ICOM, 1976. 


in Polish. 
music and art.iconography 


1908. Malinowsky, T., “Archeology and musical instruments in Poland.” World Archeology 12, 3 
(1980-1981): 266-72. 


organology 


1909. Malmanger, Magne. “Musikalische Analogien und musikalische Metaphorik in Kritik und 
Kunsttheorie des 19. Jahrhunderts.” In: Welttheater: Die Künste im 19. Jahrhundert. Edited 
by Peter Andraschke and Edelgard Spaude-Schulze. Freiburg: Roribach, 1992; 174-89. 
(Rombach Wissenschaft: Reihe Litterae, 16). 


Discusses the 19th-century doctrine of “ut musica poesis” stressing the role of literature in under- 
standing painting, and the Romantic idea that music was best suited to reveal the essential charac- 
teristics of the pictorial arts. 

music and art 


1910. Malusi, L., “Strumenti musicali del Quattrocento nei tempio malatestiano.” Romagna Arte Sto- 


ria 2 (1981): 52-62. 


organology 
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Mamaeva, Nina 


1911. Mamaeva, Nina, (ed.). Solisty opery i baleta Bol’shogo teatra SSSR [Operıand ballet soloists of 
the USSR Bolshoj Theater]. Moscow: Sovetskaja Rossija, 1980. 


In Russian 
portrait iconography 


1912. Mamczarz, Irene, “Iconographie musicale des gravures polonaises du XVIe au XVIIle siécle.” 
Imago Musicae 4 (1987): 79-97. 
iconography 


1913. Mancinelli, Fabrizio, “The Coronation of the Virgin by Raphael.” Studies in the History of Art 
17 (1986): 190-93. 
This painting depicts angels playing viol, rebec, and tambourine. 
iconography 


Mancini, F. (ed.). See Exhibition catalogue Vicenza, 1975 


1914. Mandeles, Chad, “Washington Allston’s ‘The Evening Hymn’.” Arts Magazine 54, 5 (1979- 
1980): 142-45. 
A picture in the tradition of the imagery of melancholy. 
iconography 


1995. 


, “William Michael Harnett’s The Old Cupboard Door and the tradition of vanitas.” The 
American Art Journal 18, 3 (1986): 51-62. 


Also compares the use of musical instruments in Mortality and Immortality (1876), After the Hunt 
(1876), and Evert Collier’s Vanitas (1662). 
music and art 


1916. Mandelli, Enrico, “Decorazioni di varie epoche nel Duomo di Bobbio, e in particolare i dipinti 
settecenteschi del Porro.” Strenna Piacentina (1990): 83-92. 
iconography 


1917. Mann, Maybell, “New discoveries in American art: long ‘lost’ Edmonds painting [Boy playing 
a flute to two intently listening Negro children] found in private collection.” American Art 
Journal 13, | (1981): 90-91. 


iconography 


1918. Manniche, Lise. Ancient Egyptian musical instruments. Miinchen: D2utscher Kunstverlag, 
1975: 


Contains s2perate catalogues of extant instruments and representations froin the visual arts. 
Reviewed by Martha Maas in: Journal of the American Musical Instrument Society 4 (1978), 
119-21, and by M. Duchesne-Guillermin in: Chronique d’Egypte 52 (1977), 88-94. 


organology 
1919. . Musical instruments from the tomb of Tut’ankhamen. Warminster: Aris and Philips, 
1976. 
Reviewed by Emma Brunner-Traut in: Biblioteca Orientalis 35 (1978), 101-02. 
organology 
1920. . “The erotic oboe of ancient Egypt.” In: The archaeology of early music cultures. Third 


International Meeting of the ICTM Study Group on Music Archaeology. Edited by Ellen 
Hickmann and David W. Hughes. Bonn: Verlag fiir systematische Musikwissenschaft, 1988; 
189-98. 


organology 
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Manon, Denis 


1921. Manon, Denis, “The singing Lute-Player by Caravaggio from the Barberini Collection, painted 
for Cardinal Del Monte.” The Burlington Magazine 132, 1042 (January 1990): 5-20. 
iconography 

1922. Marangon, Dino. “Alle radice del successo: dall’ “Arte per la Nazione’ allo “Stato per l’Arte’.” 
In: Il novecento musicale Italiano: tra neoclassicismo e neogoticismo. Edited by David 
Bryant. Firenze: Olschki, 1988; 383-449. (Studi di Musica Veneta, 13) 


music and art 


1923. Marcel-Dubois, Claude, “Le triangle et ses representations comme sigje social et culturel.” 
Imago Musicae 4 (1987): 121-35. 


organology 
Marcel-Dubois, Claude (ed.). See Exhibition catalogue Paris, 1980-1981 


1924. Marcel, Luc-Aadré. Johann Sebastian Bach in Selbstzeugnissen und Bi ddokumenten. Transl. 
from the French by Clarita Waege and Hortensia Weiher-Waege; compiled by Helmut Riegel. 
Reinbek bei Hamburg: Rowohlt, 1975. 


portrait iconography 


1925. Marcellino, Antonio. // barbiton nella ceramica greca. Tesi di laurea, Uraversita degli Studi di 
Pavia, Scuola di Paleografia e Filologia Musicale, 1989-90. 


organology 


1926. Mariani Canova, Giordana. “Girolamo da Cremona in Veneto: Una nuova ipotesi per |’ Antifo- 
nario dei SS. Cosma e Damiano.” In: Studi di storia dell’ arte in memoria di Mario Rotili. 

Napoli: Banca Sannitica, 1984; [pages unknown]. 
The painter Girolamo da Cremona (fl. 1467-1483) is associated with the antiphonary of SS. Cosma 


e Damiano. 
iconography 


1927. Marica, Viorica Guy, and Mircea Bejinariu, “Einige siebenbürgische Goldschmiedearbeiten des 
16. und 17. Jahrhunderts.” Forschungen zur Volks- und Landeskunde 24, 2 (Bucharest 1981): 
39-49. 


Material on the iconography of music-making putti in the art of the Renaissance. 
iconography 


1928. Markowitz, Ruth Solomon. An iconographical study of Viola da Gamba holding positions and 
bow grips as seen in selected visual examples of the sixteenth and seventeenth centuries. 
Master’s thesis, University of Connecticut, 1978. 
organology 


Marks, Richard. See Remnant, Mary, and Richard Marks 


1929. Marly, Diana de, “Musician’s costumes in the Renaissance theatre.” Early Music 5 (1977): 507- 
15% 


music and art 


1930. Maros, Donka. “Hogy lett szerelemböl dühüsse, bolonddä...”: Egy 18. szäzadi legyezö äbrä- 
zolasa.” In: Müvezettörteneti tanulmanyok Mojzer Miklös hatvanadik születesnapjara. 1991; 
263-64. (Magyar Nemzeti Galeria évkényve). 


Identifies Pierre-Louis Surugue’s etching (Budapest, Iparmäveszeti Mizeum) made after the 
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1931. 


1932. 


1933. 


1934. 


1935. 


1936. 


1937. 


1938. 


1939. 


1940. 


1941. 


Marshall, Kimberly 


Charles Antoine Coypel’s sketch for the tapissery showing a scene of Rolando of Jean-Baptiste 
Lully. 


music and art 


Marshall, Kimberly, “Bourdon pipes on late-medieval organs.” The Orga'ı Yearbook 18 (1987): 
5-33. 


organology 


. Iconographical evidence for the late-medieval organ in French, Flemish, and English 
manuscripts. New York: Garland, 1989., 2 vols. (Outstanding Dissertations in Music from 
British Universities Series, edited by John Caldwell). 


Reviewed by Helene La Rue in: Galpin Society Journal 46 (1993), 212-13, by Peter Williams 
in: Organ Yearbook 21 (1990), 141-42, and by G. Monette in: The Earl» Drama, Art, and Music 
Review 14/2 (Spring 1992), 86-88. 

organology 


, The crgan in 14th century Spain.” Early Music 20, 4 (November 1992): 549-60. 


organology 


Marshall, William Arthur, “The Shudis and the Broadwoods.” Consort 44 (1988): 23-25. 


Brief discussion of a portrait of the Tschudi family by Marcus Tuscher, purchased by the National 
Portrait Gallery, London, in 1985. 
portrait iconography 


Martens, Jutta, “Das grandiose Finale der Pariser Dadabewegung: Francis Picabias Anti-Ballett 
“Relache’.” Kunst und Antiquitäten 5 (1992): 34-37. 


The music for the ballett is by Eric Satie. 
music and art 


Marti, Samuel. Alt-Amerika. Musik der Indianer in präkolumbischer Zei‘. Leipzig: VEB Deut- 
scher Verlag für Musik, 1970. (Musikgeschichte in Bildern, 2/7). 


Reviewed by Christian Ahrens in: Die Musikforschung 28 (1975), 425f 
iconography 


Martin, Dennis Roy, “Eine Collection Curieuser Vorstellungen’ (1730) and Thomas Lediard, an 
early eighteenth-century operatic scenographer.” Current Musicology 26 (1978): 83-98. 


Discusses set designs by Lediard for state festivals celebrated in Hamburg. 
music and art/iconography 


. The operas and operatic style of John Frederick Lampe (1703 ?-1751), with a commen- 
tary and critical edition of his most important work: “The Dragon of Wantley”. Ph. D. Diss., 
University of Iowa, Iowa City, 1979. 


Discusses in detail engravings of the costumes and scenery of the original production. 
music and art 


, “Germany’s first opera house: a reassessment of its design.” Current Musicology 31 
(1981): 55-64. 


music and art 


Martin, Fred, ‘ Mißratenes Genie oder törichter Koch? Der Amsterdamer Straßensänger Cees 
Meijer (1818-1885).” Jahrbuch fiir Volksliedforschung 32 (1987): 93-106. 


portrait iconography 


Martin, Richard, “Some lobsters, some elephants: surrealist reflections on Joseph Cornell’s A 
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Martineau, Jane 


Pantry Ballet (for Jacques Offenbach).” Arts Magazine 60, 6 (February 1986): 30-32. 


Analysis of the lobster, ballet, and other imagery in Cornells’ 1942 construction. 
music and art 


Martineau, Jane (ed.). See Exhibition catalogue London, 1981-1982 


1942. Martinelli, Elsa, “Un documento di iconografia musicale barocca: Gli angeli musicali negli 
affreschi di S. Maria delle Grazie in Maglie.” /tinerari di Ricerca Stor'ca 6 (1992): 147-57. 


iconography 


1943. Martinez de Lagos, Eukene, “Algunos temas profanos en el claustro de la Catedral de Pam- 
plona.” Principe de Viana 13, 197 (September-December 1992 ): 517-60. 


Including a chapter on “Musica y danza”. 
iconography 


1944. Martinez Ibanez, Maria Antonia, “Antonio Carnicero, pintor de la musica.” Scherzo 36 (July- 
August 1989): 32-34. 


music and art/iconography 


1945. Martinez Mihura, Enrique, “Los müsicos de un quadro de Veronese.” Scherzo 26 (July - August 
1988): 79. 


iconography 


1946. Martinez Ripoll, Antonio, “Antonio Palomino, grabador.” Archivo espanol de arte 54, 214 
(1981): 185-90. 


Discusses an etching by Palomino, “Charles II between Music and Poetry”. 
iconography 


1947. Martius, Klaus, and Kathrin Schulze, “Ernst Busch und Paul Hiltz: zwei Nürnberger Lauten- 
und Violenmacher der Barockzeit. Untersuchungen zum Streichinstrumentenbau in Niirn- 
berg.” Anzeizer des Germanischen Nationalmuseums (1991): 145-83. 
organology/depictions on musical instruments 


1948. Marx, Hans Joachim. “Probleme der Corelli-Ikonographie.” In: Nuovi studi corelliani. Atti del 
secondo congresso internazionale, Firenze, 5-8 settembre 1974, Edited by Giulia Giachin. 
Firenze: Olschki, 1978; 15-20. (Quaderni della Rivista italiana di musicologia, 4). 


Discusses particularly the portrait by Hugh Howard (1675-1737), housed at the Faculty of Music, 
Oxford. 
portrait iconography 


1949. . Die Überlieferung der Werke Arcangelo Corellis. Catalogue raisonné. Köln: Arno 
Volk, 1980. (Arcangelo Corelli. Historisch-kritische Gesamtausgabe). 
Includes a discussion of Corelli portraits that appeaered in early prints of his music. 
portrait iconography 
1950. , “Francesco Guardis Zeremonienwerk von 1782 und Johann Adolph Hasse.” Hambur- 


ger Jahrbuch für Musikwissenschaft 12 (Musikalische Ikonographie) (1994): 197-206. 


iconography 
Marx, Hans Joachim ‘ed.). See Heckmann, Harald, Monika Holl, and Hans Joachim Marx (eds.) 


1951. Marzac-Holland, Nicole, and Nazir A. Jairazbhoy, (eds.). Essays in honor of Peter Crossley- 
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Marzi, Maria Grazia 


Holland on his sixty-fifth birthday. Los Angeles: University of California, 1983. (Selected 
Reports in Ethnomusicology, 4). 


Reviewed by Bruno Nettl in: Ethnomusicology 28 (1984), 554-55. 
organology 


1952. Marzi, Maria Crazia, “Nuovi vasi attici del Museo Archeologico di Firenze.” Bollettino d’arte 
66 (1981): 13-24. 


iconography 


1953. Maschke, Rolf-Rüdiger, “Kirmes und dörfliche Tanzszenen in der niederländischen Malerei des 
16. Jahrhunderts.” Concerto 1, 3 (1984): 26. 
iconography 


1954. Massing, Jean Michel, and Christian Meyer, “Autour de quelques essais musicaux inédits de 
Dürer.” Zeitschrift für Kunstgeschichte 45 (1982): 248-55. 
iconography 


1955. Massip, Catherine, “Les personnages musiciens dans les gravures de mode parisiennes de la fin 
du XVIle siécle: interét et limites d’un genre iconographique.” Imago Musicae 4 (1987): 137- 
50. 


iconography 


. Le chant d’Euterpe: l’aventure de la musique. Paris: Editions Hervas, 1991. 


Preface by Emmanuel Le Roy Ladurie. 
music and art’iconography/organology 


1956. 


1957. Massip, Catherine, and Jean-Michel Nectoux, “Musique pour les yeux. Du néoclassicisme au 
romantisme [Exhibition catalogue].” Bulletin de la Bibliotheque Nationale | (1978): 15-28. 


A catalogue for two exhibitions that displayed illustrated title pages of publications of music from 
the period 1775-1860. 
music and art 


Massip, Catherine (ed.). See Exhibition catalogue Paris, 1994 


1958. Mather, Christine K., “Maximilian I and his instruments.” Early Music 3 (1975): 42-46. 


Discussion of the Weisskunig. 
organology 


1959. Mathy, Anne-Marie. “La consécration de la cathédrale de Florence par le pape Eugéne IV: musi- 
que, poésie, architecture.” In: Musica e immagine tra iconografia e mondo dell’opera: Studi 
in onore di Massimo Bogianckino. Edited by Biancamaria Brumana, Galliano Ciliberti, et al. 
Firenze: Olschki, 1993; 87-108. (Historiae Musicae Cultores, 70). 


music and art 


1960. Matoré, Daniel, “Etude I, d’aprés Goya d’ Antoine Tisné: correspondances peinture-musique.” 
Analyse Musicale 4 (June 1986): 32-37. 


music and art 


1961. Matousek, Lukäs, “The Bohemian wing.” Fellowship of Makers and Researchers of Historical 
Instruments Quarterly 40 (1985): 59-64. 


Discusses pictorial depictions of the wing-shaped psaltery. 
organology 
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Matousek, Lukas 


1962. 


1963. 


1964. 


1965. 


1966. 


19672 


1968. 


1969. 


1970. 


1971: 


1972: 


204 


Matousek, Lukäs, “Regional signs of medieval musical instruments.” Hamburger Jahrbuch für 
Musikwissenschaft 12 (Musikalische Ikonographie) (1994): 207-11. 


An attempt to localize the place of origin of musical instruments in medieval pictures. 
organology 


Matsche, Franz. Die Kunst im Dienst der Staatsidee Kaiser Karls VI. Ikonographie, Ikonologie 
und Progranmatik des ‘Kaiserstils’, 2 vols. Berlin and New York: Walter de Gruyter, 1981. 
(Beiträge zur Kunstgeschichte, 16). 


With numerous depictions of military music. 
iconography 


Matte, Jean-Luc and Catherine. /conographie de la cornemuse: inventaire des representations 
conservees en France. Metz: Authors, 1988. 


Supplements issued in 1988/89/90. 
organology 


. “Les musettes muettes: Pour une iconographie de la cornemuse.” In: Cornemuses: 
Souffles infinis, souffles continus. Edited by Jean-Joic Le Quellec. Vouille: Geste, 1991; 60- 
ZU. 


organology 


Matthews, Betty, “Correspondence: ‘A Handel portrait’.” The Musical Times 68 (1977): 474. 


portrait iconography 


Matthews Grieco, Sara F., “Georgette de Montenay: a different voice in sixteenth-century 
emblematics.” Renaissance Quarterly 47, 4 (Winter 1994): 793-871. 


Considers Montenay’s portrait. 
portrait iconography 


Mattick, Renate, “Choralbuchfragmente aus dem Kölner Kloster St. Klara.” Wallraf-Richartz 
Jahrbuch 45 (1984): 291-303. 


Five cut-out initials and a recently discovered miniature from two graduals of the second quarter of 
the 14th century. 
iconography 


Mattis, Olivia. Edgard Varése and the visual arts. Ph. D. Diss., Stanford University, 1992. 


music and art 


Maule, Elita, “Monumenti di festa musicale sacra a Bologna nelle Insignia degli Anziani (1666- 
1751).” Carrobbio 13 (1987): 255-66. 


Images of performances of sacred music in the records of the Anziani (Archivio di Stato, Bologna); 
painted miniatures, watercolors, and prints. 
iconography 


Maunder, Richard, “The earliest English square piano?” The Galpin Society Journal 42 (1989): 
77-84. 


organology 


Mauner, George. Manet, peintre-philosophe: A study of the painter’s themes. University Park: 
Pennsylvania State University Press, 1975. 


Contains a detailed study of the pictorial and literary sources of Edouard Manet’s “Le vieux 
musicien” (1862; National Gallery of Art, Washington). 
music and art 


Maur, 


NOHS: 


1974. 


1975. 


1976. 


1977. 


1978. 


1979. 


1980. 


1981. 


1982. 


1983. 


1984. 


Maur, Karin von 


Karin von (ed.). See Exhibition catalogue Stuttgart, 1985 


Mauré, Hermarın, “Die Grafen von Schönborn: Kirchenfürsten, Sammler Mäzene. Ausstellung 
des Germanischen Nationalmuseums, Nürnberg 1989.” Anzeiger des Germanischen Natio- 
nalmuseums und Berichte aus dem Forschungsinstitut für Realienkunde (1989): 176-96. 


Includes identification of a violinist in the service of the counts of Schönborn as well as a discus- 
sion and illustration of the Bamberger Graduale (ca. 1510/20). 
iconography 


Maurin, Michele, “Iconographie de Cherubini dans les collections du Conservatoire National 
Supérieur de Musique de Paris.” Amis de Luigi Cherubini en France, 3 (September 1986): 
24-25. 


portrait iconography 


May, Friedrich W., “Eine Sammlung moderner Graphik zum Thema Mus.k.” Graphische Kunst 
13, 2 (1979): [pages unknown]. 


iconography 


, “Uber die Guitarre in der modernen Graphik.” Graphische Kunst 18, 1 (1982): 3-8. 
organology 


, ‘Das Musikmotiv in der Buchillustration.” Illustration 63, Zeitschrift für Buchillustra- 
tion 22, 2 (1985): 46-52. 

Discusses 2xamples from the 19th and 20th centuries. 
iconography 


, “Das Musikmotiv in der Buchillustration, 2. Folge.” Illustration 63, Zeitschrift für 
Buchillustration 22, 3 (1985): 83-88. 


iconography 


- Musik in der modernen Kunst: Politische Bilder. Düsseldorf: Heinrich Heine Institut, 
1986. 


iconography 


May, Friedrich Wilhelm, “Das Klavier in der Graphik des 20. Jahrhunderts.” Hamburger Jahr- 
buch für Musikwissenschaft 12 (Musikalische Ikonographie) (1994): 213-20. 
organology 


Mayer, Marian, “Az orgonaépités törtenete Szloväkiäban.” Magyar egyhäzzene 1, 2-3 (Lent- 
Easter-Pentecost 1994): 232-37; 343-52. 


Considers Slovakian organ cases. 
depictions on musical instruments 


Mayer Pasinski, Karin. Max Klingers Brahmsphantasie. Frankfurt am Main, 1982. 


Printed version of Ph. D. Diss., University of Göttingen 1978. 
music and art/iconography 


Mayor, A. Hyatt. A. Hyatt Mayor: Selected writings and a bibliography, foreword Janet Byrne 
et al. New York: Metropolitan Museum of Art, 1983. 


With contributions on Renaissance scenography and theater design. 
music and art 


Mazzantini, Artonia. “Le ballate di Niccolö da Perugia.” In: L’Ars Nove: italiana del trecento. 
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Mazziniani, Domenico 


Edited by Agostino Ziino. Palermo: Enchiridion, 1985; 179-95. (Centro Studi sull’ Ars Nova 
Musicale Italiana del Trecento — Certaldo, 5). 


The initial on fol. 81v of the Squarcialupi Codex contains a portrait presumed to be that of the com- 
poser. 
portrait iconography 


1985. Mazziniani, Domenico, and Agostino Ziino. “Gli strumenti musicali nei dipinti di Giovanni di 
Paolo.” In: Studi di storia dell’arte in memoria di Mario Rotili. Napoli: Banca Sannitica, 
1984; 315-19. 


organology 


1986. Mazzocca, Fernando. “Pittura storica e melodramma: Il caso di Hayez.” In: Scritti in onore di 
Nicola Mangini. Roma: Viella, 1994; 55-60. (Quaderni di Venezia arti, 2). 


music and art 


1987. McCann, John, “Snakes, trees and flames: a discussion of Venetian curved cornet decorations.” 
Historic Brass Society Journal 1 (1989): 101-07. 


depictions on musical instruments 


1988. McChesney, Richard, “Gentle partners.” American Recorder 31, 1 (March 1990): 7-11. 


Extolls the virtues of suggested repertory for recorder and folk-harp; includes music and several 
historical illustrations. 
organology 


McCleary, Susan. See Leppert, Richard D., and Susan McCleary 
McCoy, Philip (ed.). See Exhibition catalogue Calgary, 1981 


1989. McCutcheon, Meredith Alice. Guitar and Vihuela. An annoted bibliograp'ıy. New York: Pendra- 
gon Press, 1985. 


Chapter VII is entitled “Iconographies”’. 
organology 


1990. McGeary, Thomas, “Peter Sprengel’s description of clavichord building (1773).” The Organ 
Yearbook 19 (1988): 104-31. 


Includes 1 3th-century illustrations of technological improvements and marquetry. 
organology/depictions on musical instruments 


DIE 


, “Giovanni Paolo Lomazzo on the decoration of organs and musical instruments.” 
Organ Yearbook 25 (1995): 33-48. 


depictions on musical instruments 


1992. McGee, Timothy J., “Misleading iconography: the case of the Adimari Wedding Cassone.” 
Imago Musicae 9-12 (1992-95): 139-57. 


iconography 


1993. McGowan, Keith, “The world of the early sackbut player: flat or round?” Early Music 22, 3 
(August 1994): 441-68. 


organology 


1994. McGrath, R. L.., “The dance as pictorial metaphor.” Gazette des Beaux-Arts 6e Periode 89 
(1977): 81-92. 


music and art 
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Melver, Katherine 


1995. Melver, Katherine A. Music in Italian Renaissance painting, 1480-1580: a study in iconology. 
Ph. D. Diss., University of California, Santa Barbara, 1992. 


iconography 

1996. ‚“““Vedere la musica’: depictions of music making in the sixteenth-century Italian villa.” 
RIdIM/RCMI Newsletter 17, 2 (Fall 1992): 3-11. 
iconography 

1997. , “Music and the sixteenth-century painter: Lappoli, Brusasorci, end Garofalo.” R/dIM/ 


RCMI Newsletter 18, 2 (Fall 1993): 49-52. 
portrait iconography 


1998. McKay, Elizabeth Norman, “Schuberts Fierrabras — eine Wiener Oper.” Osterreichische 
Musikzeitschrift 43 (1988): 234-40. 


Includes a pencil sketch of the composer. 
portrait iconography 


1999. McKenna, Kristine, “Don van Vliet: gravity holding me down.” Tema Celeste, 20 (April-June 
1989): 58-61. 
Interview ‘vith the American rock musician and painter. 
music and art 


2000. McKinnon, James W. “Iconography.” In: Musicology in the 1980s. Methods, goals, opportuni- 
ties. Edited by D. Kern Holoman and Claude Palisca. New York: Da Capo, 1982; 79-93. 


iconography 

2001. , “Canticum Novum in The Isabella Book.” Mediaevalia 2 (1976): 207-22. 
iconography 

2002. , “‘Iconography: a definition.” RIdIM/RCMI Newsletter 2, 2 (1977): 15-18. 
iconography 

2003. , “Representations of the mass in Medieval and Renaissance art.” Journal of the Ameri- 
can Musicological Society 21 (1978): 21-52. 
iconography 

2004. , “Cecilia.” The New Grove Dictionary of Music and Musicians 4 (1980): 45-46. 
iconography 

2005. , “David.” The New Grove Dictionary of Music and Musicians 5 (1980): 261-62. 
iconography 

2006. .“O Quanta Qualia: On the number of singers depicted in 15th-century liturgical repre- 
sentations.” In: Report of the XIIth congress Berkeley 1977 of the International Musicologi- 
cal Society. Kassel etc.: Bärenreiter, 1981; 809-15. 
iconography 

2007. . “Fifteenth-century northern book painting and the a cappella question: an essay in ico- 


nographic method.” In: Studies in the performance of late medieval music. Edited by Stanley 
Boorman. Cambridge: Cambridge University Press, 1983; 1-17. 
iconography 
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McKinnon, James W. 


2008. 


2009. 


2010. 


2011. 


2012. 


2013. 


2014. 


2015. 


2016. 


2002 


2018. 


2019. 


2020. 
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, ‘The fifteen temple steps and the Gradual psalms.” /mago Musicae 1 (1984): 29-49. 


iconography 


, ‘The late medieval psalter: liturgical or gift book.” Musica Disciplina 38 (1984): 133- 
3. 


Speculates on the function of illuminated psalters. 
music and art 


McLeod, M. D., “Music and gold-weights in Asante.” Music and Civilization. The British 
Museum Yearbook 4 (1980): 225-42. 


iconography 


McMurry, Sallv, “City parlor, country sitting room: rural vernacular design and the American 
parlor, 1840-1900.” Winterthur Porfolio 20, 4 (1985): 261-80. 


Discusses piano playing as a “negative pursuit”, using illustrations from Moore’s Rural New Yorker 
47/22 (June 9, 1888). 
iconography 


Medina Alvarez, Angel. “La musica medieval en Asturias.” In: Origenes, Arte y Cultura en 
Asturias. Siglos VII-XV, [Exhibition catalogue]. Oviedo: Lunwerg Editores, 1993; 313-22. 


organology 


Meeus, Nicolas, “The Chekker.” The Organ Yearbook 16 (1985): 5-25. 


organology 


Megla, Gerhard. Musik im Spiegel der Philatelie. Tubingen: Wasmuth, 1984. 


iconography 


Mehnert, Karl-Heinz. “Tumult nach dem Menuett’: Grafische Blätter von Max Slevogt und 
Hans Meid zu Mozarts Don Giovanni.” In: Mozart in Kursachsen. Edi‘ed by Brigitte Richter 
and Ursula Oehme. Leipzig: Stadtgeschichtliches Museum, 1991; 111-21. 


music and art 


Meijer, Bert W., and Diane De Grazia, “Mirola and Bertoia in the Palazzo del Giardino, Parma.” 
The Art Bulletin 69, 3 (1987): 395-406. 


Mirola’s Wall ofthe Kiss contains several musicians. 
iconography 


Meilchen, Birgit, “Das schickliche Instrument: Frauen am Klavier in der Malerei des 19. 
Jahrhunderts.” Kunst & Antiquitäten 11 (November 1992): 39-43. 


iconography 


Meine, Sabine, “Wahn oder Sinn? Salvador Dalis opéra-poéma Etre dieu.” Neue Zeitschrift für 
Musik 154, 6 (November 1993): 20-23. 


music and art 


Meinz, Manfred, “Eine musikalische Vase aus der KPM Berlin.” Keramos 94 (October 1981): 
29-32. 


iconography 


Meissner, Günter, “Architektur und Bildkunst des neuen Gewandhauses in Leipzig.” Bildende 


Melloni, Stefano 


Kunst 32 (1582): 164-67. 


music and art 
Melloni, Stefano. See Valentini, Anna, and Stefano Melloni 


2021. Melnikov, Vladimir, “Pamjatnik.” Muzykal’naja akademija, 2 (1994): 164-66. 


Discusses the relations between Nikolaj Rerih and Nikolaj Rimskij-Korsakov and his family. The 
composer’s tombstone was based on a drawing by Rerih. 
music and art 


2022. Meneghetti, Maria Luisa. “Narrazione e interpretazione nell’ iconografia dei trovatori [Chapter 
7).” In: II pubblico dei trovatori. Ricezione e riuso dei testi lirici cort2si fino al XIV secolo. 
Modena: Unione Accademica Nazionale, Roma; Istituto di Filologia Romanza dell’ univer- 
sita di Roma, 1984; 323-97, 29 figs. (Subsida al Corpus des Troubadours; Studi, Testi e 
Manuali, 9-11). 
iconography/portrait iconography 


2023. Menez, Yves, Jean-Charles Arramond, and Claude Le Pottier, “Le statue celtique de Paule.” 
Monuments Tistoriques, 174 (May-June 1991): [pages unknown]. 


A discussion on a 200 B.C. Celtic statue, found in 1988 in Paule near Rostrenen (Brittany), portray- 
ing a figure wearing a necklet and holding a lyre. 


organology 

2025. , “Strings, bows and bridges: some provisional remarks on the Kokyu in woodblock 
prints.” Andon. Bulletin of the Society for Japanese Arts and Crafts/ Vereniging voor Japanse 
Kunst 15 (Autumn 1984): 1-9. 
organology 

2026. , ‘Hachogane: ‘t gebeyer of’t Musiek van achten’.” Jaarboek Haigs Gemeentemuseum 


PAG 992) 56-23: 
An analysis of a Japanese print by Katsukawa Shunko (1743-1812), owned by the Haags Gemeen- 
temuseum. and other prints from the Tokugawa period (17th-19th century) 

iconography 


Mensink, Onno. See also Klerk, Magda, and Onno Mensink 


2027. Menzhausen, Joachim. “Die Situation der Bildenden Kiinste und Architektur in Dresden zur 
Schiitzzeit.” In: Heinrich Schiitz im Spannungsfeld seines und unseres Jahrhunderts I. Leip- 
zig: Peters, 1987; 42-46. 


music and art 


2028. Meras, M., “Ingres et son violon.” Bulletin du Musée Ingres 36 (1975): 27-28. 


music and art 


2029. Meredith, Peter, and John Tailby, (eds.). The staging of religious drama in Europe in the middle 
ages. Kalamazoo/Michigan: Western Michigan University, 1983. (Early Drama, Art, and 
Music, Monograph Series, 4). 
music art/icorography 


2030. Merkel, Ettore, “Le portelle di Andrea Vicentino per l’antico organo di San Zulian — Un recu- 
pero avventuroso.” Arte Veneta, 46 (1994): 104-05. 


Recently restored organ doors painted by Andrea Vicentino (1604) in S. Giuliano, Venice. They 
comprise of four panels, two with The transporting of the Holy Ark, here examined in relation to the 
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Merkhofer, Werner 


modello in the Musée des Beaux-Arts of Nantes, and two with SS. Julian and Jerome. 
depictions on musical instruments 


2031. Merkhofer, Werner, and Claudia Roth. Anndherungen, Bildende Kunst und Neue Musik: 6. Mai- 
26. Juni 1988; ein Projekt des Vereins zur Förderung der Begegnung von Bildender Kunst mit 
Neuer Musik. Basel: Raum für Kunst, Ausstellungsraum Kaserne, Kulturwerkschaft Kaserne, 
1988. 


music and art 


2032. Mertin, Josef, “Grundsätzliches zu den Orgelformen.” Österreichische Musikzeitschrift 37 
(1982): 22-31. 
Reproduces and discusses briefly Israel van Meckenem’s engraving of a couple playing a positive 
organ. 
organology 


2033. Meshkeris, Veronika. “Music archaeology in the light of Indian - Central-Asian cultural con- 
tacts.” In: La pluridisciplinarité en archéologie musicale: IVe rencontre international du 
Groupe d’Eiudes sur l’Archeologie Musicale de l’ICTM (8-12 Octcber 1990). Edited by 
Catherine Homo-Lechner, Annie Bélis, Ann Buckley, et al. Paris: Maison des Sciences de 
Homme, 1994; 111-23. (Recherche, Musique et Danse, 11-12). 


iconography 
Meskeris, Veronika A. See also Karomatov, Fajzulla M., Veronika A. MeSkeris. and Tamara S. Vyzgo 


Meskeris, Veronika A. See also Zar’kalov, V. A., and Veronika A. Meskeris 


2034. Meshorer, Yaacov, “Nös’e müsigali be-mattebbe’a yehüdi Sel ‘agrippas Fa-2 [A musical theme 
on a Jewish coin of the time of Agrippa Il].” Tarzlil 10, 19 (1979): 126-28. 


The obverse of the coin shows Titus and his brother Domitian; the reverse depicts Pan with a syr- 
inx. In Hebrew with English summary. 
iconography 


2035. Messiaen, Olivier, and Claude Samuel. Music and color: conversations with Claude Samuel. 
Portland, 1994. 


music and art 


2036. Metzelaar, Helen, “An unknown 18th-century Dutch woman composer: Josina Boetzelaer 
(1733-1797).” Tijdschrift van de Vereniging voor Nederlandse Musiekgeschiedenis 40, 2 

(1990): 3-56. 
Citations from the Iconographic Bureau of the Hague of portaits and engravings of the composer’s 


husband are discussed; no portraits of the composer, however, are presently known to exist. 
portrait iconography 


2037. Metzger, Heinz-Klaus. “Schönberg und Kandinsky. Ein Beitrag zum Verhältnis von Musik und 
Malerei.” In: Musik wozu? Literatur zu Noten. Edited by Heinz-Klaus Metzger. Frankfurt am 
Main, 1980; 181-207. 


music and art 


2038. Metzger, Henri, “Beazley et l’image.” Antike Kunst 30, 2 (1987): 109-18 


Discusses a Greek vase with dancing satyrs and a lyra player. 
iconography 


2039. Meucci, Renato, “Riflessioni di archeologia musicale: gli strumenti militeri Romani e il lituus.” 
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Meucci, Renato 


Nuova Rivisia Musicale Italiana 19 (1985): 383-95. 
organology 


2040. 


, “Aulos, tibia e doppio flauto: antichitä e folklore musicale.” Nuova Rivista Musicale 
Italiana 20 (1986): 626-32. 


organology 


2041. 


, “Roman military instruments and the lituus.” The Galpin Society Journal 42 (1989): 
85-97. 


organology 


2042. Meulemeister, Jean Luc, “De melaatsenklapper in het Museum van O.-L.-Vrouw-ter-Potterie te 
Brugge.” Antiek (1988): 393-99. 


Uses paintings, engravings, and photographs to describe a clapper. 
organology 


Meyer, Christian. See Massing, Jean Michel, and Christian Meyer 


2043. Meyer, Kenton. The Crumhorn: its history, design, repertory, and technique. Ann Arbor/Michi- 
gan: UMI Research Press, 1983. (Studies in Musicology, 66). 


Reviewed by Herbert W. Meyers in: Journal of the American Musical Instrument Society 10 
(1984), 134-38, and by Herb Myers in: The American Recorder 26/1 (1985), 39-41. 
organology 


2044. Meyer, Rudolf. “Der Einsatz der Photogrammetrie bei der Rekonstruktion des Orgelprospektes 
in der Dresdner Hofkirche.” In: Denkmale in Sachsen: ihre Erhaltung und Pflege in den 
Bezirken Dresden, Karl-Marx-Stadt, Leipzig und Cottbus. Leipzig: Bohlau, 1978; 321-25. 
organology 


2045. Meylan, Raymond, The Flute. Translated by Alfred Clayton. Portland, Or.: Amadeus, 1988. 


Discusses representations of flutes from antiquity through the Renaissance. 
organology 


Miall, Anthony. See Colt, C.F., and Anthony Miall 


2046. Michalski, Sergiusz, “Die zerrissene Saite: Zur Symbolik von Streichinstrumenten.” Kunst und 
Antiquitäten 5 (May 1992): 24-27. 
The symbolic significance of string instruments with broken strings is examined in several paint- 


ings from the 16th and 17th century. 
iconography 


2047. Michaud, Stéphane, Jean-Yves Mollier, and Nicole Savy, (ed.). Usages de l’image au XIXe 
siecle. Paris: Editions Créaphis, 1992. 
Papers read at an international conference, 24-26 October, 1990, Musée d Orsay, Paris; preface by 


Maurice Agulhon. 
music and art/iconography 


2048. Michel, Johannes. “Tanz und Teufel: Zu ausgewählten Musikdarstellungen mittelalterlicher 
Sakralkunst am Oberrhein.” In: Musik am Oberrhein, Freiburg im Breisgau, 1991. Regen- 
sburg: Bosse, 1993; 13-29. (Hochschuldokumentation zu Musikwissenschaft und Musikpdda- 
gogik, Musikhochschule Freiburg, 3). 


iconography 
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Michels-Gebler, Ruth 


2049. Michels-Gebler, Ruth. Schmied und Musik. Uber die traditionelle Verknüpfung von Schmiede- 
handwerk und Musik in Afrika, Asien und Europa. Bonn: Verlag fiir Systematische Musik- 
wissenschaft 1984. 
iconography 


2050. 


. “Der Tanz Sivas im Zentrum der Welt.” In: Colloquium: Festschrift Martin Vogel zum 
65. Geburtstag. Edited by Heribert Schröder. Bad Honnef: Gudrun Schröder, 1988; 87-102. 


music and art 


2051. Michot, Pierre, “De la peinture a l’op£ra.” L’avant-scene opera 145 (March-April 1992): 4-11. 
Discusses the relationship of Auden’s libretto for Strawinsky’s The Rake’s Progress and its source, 
Hogarth’s series of paintings. 
music and art 


2052. Mies, Paul, “Malerei und Musik bei Lyonel Feininger.” Zeitschrift für Ästhetik 21 (1976): 123- 
2% 


music and art 


2053. Migel, Parmenia. Pablo Picasso, dessins pour “Le tricorne”. Paris: La Chéne, 1978. 


A reprint of the 1920-edition (Paris, Rosenberg), containing drawings for the drop curtain and cos- 
tumes for the ballet (1919) by Serge Diaghilev. 
music and art 


2054. Mildenberger, H., “Allegorie der Musik und der fünf Sinne. Deckenfresken von Livio A. Retti 
(1692/93-1751) im Musiksaal der Keckenburg in Schwäbisch Hall.” Württembergisch 
Franken 64 (1980): 161-78. 


iconography 


2055. Milhous, Judith, and Curtis Price, “Harpsichords in the London theatres, 1697-1715.” Early 
Music 18 (1990): 38-46. 
Discusses the harpsichords depicted in Mario Ricci’s series of paintings 2ntitled Rehearsal of an 
Opera. 
organology 


2056. Miller, Simon, “Instruments of desire: musical morphology in the early work of Picasso.” Musi- 
cal Quarterly 76 (1992): 442-64. 


music and art 


2057. Milliot, Sylvette, “Le centre d’iconographie musicale du Centre de la Recherche Scientifique a 
Paris.” Revue de Musicologie 69 (1983): 85-98. 


iconography 

2058. . Le violoncelle en France au XVlle siécle. Paris and Genéve: Champion-Slatkine, 1985. 

With an iconography on pp. 62-71. 

organology 

2059. . “La harpe au XVIIIéme siecle a travers les documents iconographiques.” In: /nstru- 
ments et musique instrumentale. Edited by Héléne Charnessé. Paris: CNRS, 1986; 141-60. 
organology 

2060. , “Heurs et malheurs de l’iconographie musicale: les instruments de musique dans les 


natures mortes de Baschenis.” Jmago Musicae 4 (1987): 283-98. 
iconography/organology 
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Miner, Allyn 


2061. Miner, Allyn, “The sitar: An overview of change.” The World of Music 32, 2 (1990): 27-57. 
19th-century depictions of the sitar. 
organology 


2062. Mingardi, Maurizio. “Gli strumenti musicali nella danza dal XIV al XV secolo.” In: Mesura et 
arte del danzare: Guglielmo Ebreo da Pesaro e la danza nelle corti italiane del XV secolo 
[Exhibition catalogue]. Patrizia Castelli, Maurizio Mingardi, and Maurizio Padovan. Pesaro: 
Comune di Pesaro, [1987]; 113-55. 


organology 


2063. Minneapolis, 1983. — Music and the pursuit of happiness. [Exhibition catalogue]. University 
Gallery, University of Minnesota, 16 May-26 June 1983. Minneapolis: The Gallery, 1983. 


music and art 


2064. Minnigerode, Fred A., David W. Ciancio, and Lori A. Sbarboro, “Matching music and paintings 
by Klee.” Perceptual and Motor Skills 42, 1 (1976): 269-70. 
32 male and 29 female undergraduates matched 6 paintings by Paul Klee with 6 musical selections 
that presumably inspired the paintings. Masculinity, but not femininity, correlated significantly with 
ability to match paintings and music. 
music and art 


2065. Mirimonde, Albert-Pomme de. Sainte Cécile. Métamorphoses d’un theme musical. Geneva: 
Minkoff, 1974. (Iconographie musicale, 3). 


Reviewed by James W. McKinnon in: Notes 31 (1975), 776-78, and by Gino Stefani in: Nuova 
Rivista Musicale Italiana 9 (1975), 302-03. 
iconography 


2066. 


. L’iconographie musicale sous les rois Bourbons. Las musique dans les arts plastiques 
(XVIle - XVIIle siecles), 2 vols. Paris: Picard, 1975 and 1977. (La vie musicale en France 
sous les rois Bourbons, 22 and 25). 


Reviewed by Frank Dobbins in: The Musical Times 117 (1976), 573-74, Tilman SeebaB in: Schwei- 

zerische Musikzeitung 116 (1976), 211-12, Edith Borroff in: Journal of the American Musicological 

Society 31 (1978), 149-51, and Natalie Henderson in: The Art Bulletin 59 (1977), 149-50. 
iconography 


2067. 


, “A propos d’une gravure publiée par Christoph Plantin et d’un tableau flamand du 
Musée de Gray: Le temple de Jerusalem (Architecture, Culte, Musique).” Jaarboek van het 
Kongelige Muuseum voor Schone Kunsten in Antwerpen (Antwerpen 1975): 213-43. 
iconography 

2068. , “La musique chez les peintres de la fin de l’ancienne Ecole de Bruges.” Jaarboek van 

het Kongelige Museum voor Schone Kunsten Anterpen (Antwerpen 1976): 83-107. 

iconography 


2069. , “Le sablier, la musique et la danse dans les Noces de Cana de Paul Véronése.” Gazette 
des Beaux-Arts 6e Période 88 (1976): 129-36. 


iconography 


2070. , “Un jardin d’amour d’aprés D. Vinckboons au Musée d’Orleans.” La Revue du Louvre 
et des Musées de France 26 (1976): 15-23. 


iconography 


20711. . Astrologie et Musique. Genéve: Minkoff, 1977. (Iconographie musicale, 5). 


Miri 


2073. 


2074. 


2075. 


2076. 


2077. 


2078 


2079 


2080 


2081. 


2082. 


214 


monde, Albert-Pomme de 


Reviewed by Michael McMullin in: Music Review 44 (1983), 150-52. 
iconography 


-, “Rubens et la musique.” Jaarboek van het Kongelige Museum voor Schone Kunsten 
Antwerpen (Antwerpen 1977): 97-197. 


iconography 


, ‘Un Saint-Christophe nouvateur de I’ école flamande du XVIe siecle: abandon du sym- 
bolisme végétal et musical.” Jaarboek van het Koniklijk Museum voor Schone Kunsten, 
Antwerpen (1979): 105-23. 


iconography 


, ‘Les vanités a personnages et a instruments de musique [in two parts].” Gazette des 
Beaux-Arts 6e Période 92 (1978): 115-30; 94 (1979): 61-68. 


iconography/organology 


. “La guitare.” In: Guitares, chefs d’oeuvres des collections de Frence. Paris: La flüte de 
Pan, 1980; 179-236. (Euridice, 1). 


organology 


, ‘La prétendue Antiope d’ Antonio Allegri, dit le Corrége, ou les enseignements d’une 
erreur de deux siécles et demi.” Gazette des Beaux-Arts 6e Période 95 (1980): 107-20. 
iconography 


, “Musique et symbolisme dans l’oeuvre de Theodor van Thulden.” Jaarboek van het 
Kongelige Museum voor Schone Kunsten Antwerpen (Antwerpen 1981): 195-234. 


iconography 


. Mirnik, Ivan, “A rare sixteenth-century coin depicting King David.” RIdIM/RCMI Newsletter 
18, 1 (Spring 1993): 15-16. 
Considers the 1533 Croatian silve coin, representing King David playing a harp, minted by Seba- 
stian Rieder. 
iconography 


. Miroglio, Francis. “Arts plastiques & musiques.” In: M-J-S, Mots - Images - Sons, Rouen, 14-17 
March 1989. Paris: College International de Philosophie, Centre de Recherches en Esthetique 
musicale; Mont-Saint-Aignan: CIREM, 1994; [pages unknown]. 


music and art 


. Mischiati, Oscar. Significanti musicali del quadro di S. Cecilia di Raf;aelo da Urbino nella 
Pinacoteca di Bologna. Bologna, 1983; 235-43. (Documenti del Tempo, 1). 


iconography 


, ‘Catalogo delle edizioni originali delle opere di Girolamo Frescobaldi.” L’Organo 21 
(1983): 3-82. 

Several of the title pages include pictures of instruments. 
organology 


, “Documenti sull’organaria Padana Rinascimentale: I. Giovanni Battista Facchetti.” 
L’Organo: Rivista di Cultura Organaria e Organistica 22 (1984): 23-160. 


Includes 15th-century interior designs and photographs from Cremona and Colorno. 
organology 


Mischiati, Oscar 


2083. , “Documenti sull’organaria Padana Rinascimentale: II. Organari a Cremona.” 
L’Organo: Rivista di Cultura Organaria e Organistica 23 (1985): 59-237. 
Includes a 15th-century design of the instrument of S. Antonio in Cremona, a detail from a painting 
by Jan van Eyck, and relevant photographs. 
organology 
2084. . “Minima praenestina: Un ritratto di Palestrina nella Biblioteca Casanatense di Roma.” 


In: Atti del II Convegno Internazionale di Studi Palestriniani: Palestrina e la sua presenza 
nella musica e nella cultura europea dal suo tempi ad oggi — Anno europeo dello musica, 
Palestrina, 3-5 May 1986. Edited by Luca Bianchi and Giancarlo Rostirolla. Palestrina: Cen- 
tro Studi Palestriniani, 1991; 609-11. 


portrait iconography 


2085. Misra, V. N., “The prehistoric rock art of Bhimbetka, Central India.” National Centre for the 
Performing Arts Quarterly Journal 10, 1 (1981): 1-16. 
iconography 


2086. Mitchell, Donald, and John Evans, (eds.). Benjamin Britten, 1913-1976: pictures from a life. A 
pictorial biography. London: Faber, 1978. 


portrait iconography 


2087. Mitchell, T. C., (ed.). Music and Civilisation. London: The British Museum, 1980. (The British 
Museum Yearbook, 4). 
Contributions by Robert Cran, T. V. Harris, and M. D. McLeod. 
Reviewed by Bo Lawergren in: The Galpin Society Journal 35 (1982), 164-69, and by Reinhold 
Quandt in: Tibia (1983) no. 1, 294. 
iconography 
2088. , “An Assyrian stringed instrument.” Music and Civilisation. The British Museum Year- 
book 4 (1980): 33-42. 


organology 


2089. Miyama, Yoshio, “Recherche d’iconographie musicale au Japon.” Fontes Artis Musicae 25 
(1988): 128-29. 
Short report on the activity of Japanese musical iconography research since the foundation of the 
research group in 1982. The present task is to assemble a catalogue of iconographic documents con- 
cerning gagaku. 
iconography 


2090. Mode, Robert L., “Adolescent Confratelli and the Cantoria of Luca della Robbia.” Art Bulletin 
68, 1 (1986): 67-71. 


iconography 


2091. Moeck, Hermann, “Paul Hofhaimer ä l’orgue du Triomphe de Maximilien.” Orgue: Revue Tri- 
mestrielle 199 (1986): 7-11. 


portrait iconography 


2092. , “Narzi8 macht den Musen Konkurrenz.” Tibia 14, 3 (1989): 490-94. 
Images of Narcissus from Greek vases to Böcklin. 
music and art 
2093. —_—, “Con flauti dolci: Zur Historie des Blockflétezusammenspiels.” Tibia: Magazin für 
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Moens, Karel 


Holzbläser, 3 (1994): 179-85. 
An investigation of the Ganassi image (1535) representing recorder plavers and an image from 
Jacques Moderne’s print from 1535. 

organology 


2094. Moens, Karel, “De viool in de 16de en 17de eeuw. Oorsprong en ontwik«eling van haar vorm- 
en bouwkenmerken.” Musica Antiqua 2 (1985): 24-28, 38-41, 85-90, and 123-27. 


organology 

2095. , ‘De Vrouw in de Huismuziek. Een iconografische studie naar 16de- en 17de-eeuwse 
schilderijen uit de Nederlanden.” Jaarboek van het Vlaamse Centrum voor Oude Muziek 2 
(1986): [43-63]. 
iconography 

2096. , ‘Zeer ıustich om singen en spelen op alle musicale instrumenten: iconografische, orga- 
nologische en muzieksociologische bemerkingen bij het gebruik van muziekinstrumenten ten 
tijde van Margaretha van Oostenrijk, bijzonder in de Nederlanden.” Jaarboek van het 
Vlaamse Centrum voor Oude Muziek [Music at the Court of Marguerit2 of Austria] 3 (1987): 
97-118. 
iconography/organology 

2097. , “Muzikanten als moraliserende commentaarfiguren in de beeldende kunsten van de 
15de-17de eeuw.” Brabantia 16, 9-10 (1992): 9-12. 

Discusses depictions of single musicians in Netherlands figurative art du-ing the 15th-17th ccen- 
tury. Very often, these musicians play a role that is comparable to that of the fool. 

iconography 

2098. . “La nascita del violino nei Paesi Bassi del sud: Alla ricerca di un luogo dove collocare 
l’inizio della storia del violino.” In: Monteverdi: Imperatore della musica. Edited by Marco 
Tiella. Roverto: Accademia Rovertana di Musica Antica, 1993; 84-131. 
organology 

2099. , ‘De vroege viool in Brussel.” Musica antiqua: Actuele informatie over oude muziek 11, 
2 (May 1994): 53-59. 
organology 

2100. , “De eerste violisten in Antwerpen, 1545-1560.” Musica antiqua: Actuele informatie 
over oude muziek 11, 4 (November 1994): 170-73. 
iconography 

2101. , ‘De viool in de 16de eeuw. I: De vroegste bronnen; II: Het ontstaan en de verspreiding 


van de echte viool.” Musica antiqua: Actuele informatie over oude muziek 10, 6 (December 
1993): 5-11; 11,1 (February 1994): 5-12. 


organology 
Moens, Karel (ed.). See Exhibition catalogue Antwerpen, 1994 


2102. Moffitt, John F., “Painting, music and poetry in Veläzquez’s Las Hilardeas.” Konsthistorisk 
Tidskrift 54 (1985): 77-90. 
Discusses the significance of a cello-like instrument, which appears with cther symbolic objects in 


Veläzquez’s painting of the fable of Arachne. 
iconography 
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2103. 


2104. 


2105. 


2106. 


2107. 


2108. 


2109. 


2110. 


2111. 


2112. 


2113. 


Mohammed, Selima 


Mohammed, Selima, “RIdIM documentation: a proposal for change.” RIdIM/RCMI Newsletter 
19, 1 (Spring 1994): 32-36. 


iconography 


Mohr, Albert Richard. Musik in der Kunst: Kostbarkeiten aus Frankfurter Sammlungen und 
Museen. Frankfurt am Main: Kramer, 1989. 
iconography 


Moises, Luce. La vielle a roue. Brussels: Editions La Renaissance du Livre, 1986. (Les Instru- 
ments de Musique Populaire en Belgique et aux Pay-Bas). 
organology 


Mok, Robert T., “Ancient musical instruments unearthed in 1972 from the Number One Han 
tomb at Ma Wang Tui, Changsha.” Asian Music 10 (1978): 39-88. 
Plates of s:atuettes of musicians found in this and another tomb; drawings of reliefs showing musi- 


cians and instruments; briefly discusses these in relation to instruments in the tomb. 
iconography 


Moleta, Vincent, “The illuminated Laudari MGL! and MGL?.” Scriptorium 32 (1978): 29-50. 


Discusses two 14th-century illuminated manuscripts of Laude. 
iconography 


Molinari, Guido. Iconografia degli strumenti musicali a Monza e nelle provincie di Como e 
Varese. Ph. D. Diss., Universita di Pavia-Cremona: Scuola di Paleografia e Filologia Musi- 
cale, 1985-83. 


organology 


Möller, Angela. “Zur Restaurierung des sogenannten Bachbildes von Johann Jakob Ihle.” In: 
Johann Sebcstian Bach: Weltbild, Menschenbild, Notenbild, Klangbild. Leipzig: VEB Deut- 
scher Verlag für Musik, 1988; 385-393. 


portrait iconography 


Möller, Dietlind. Untersuchungen zur Symbolik der Musikinstrumente im Narrenschiff des 
Sebastian Brant. Regensburg: Bosse, 1982. (Kölner Beiträge zur Musikforschung, 126). 
iconography/organology 


Möller, Dirk, “Mario Castelnuovo-Tedescos 24 Caprichos de Goya. Eine Einführung.” Gitarre 
und Laute 1 (1981): 42-46. 


music and art 


Moller, Dorthe Falcon. “Folk music instruments in Danish iconographic sources.” In: Studia 
instrumentorum musicae popularis IV. Bericht über die 4. Arbeitstagung der Study Group on 
Folk Musical Instruments des International Folk Music Council in Balatonmädi, 1973. Edi- 
ted by Erich Stockmann. Stockholm: Musikhistoriska museet, 1976; 73-76. (Musikhistoriska 
museets skri‘ter, edited by Ernst Emsheimer, 6). 
organology 


, “Nyfundne romanske kalkmalerier i Fraugde, II: de aeldste lovsang [Romanesque fre- 
scoes recently found in Fraugde].” [konographiske Post 7, 4 (1976): 31-38. 
iconography 


Moller, Dorthe Falcon 


2114. 


, “Musiksymbolik pa kryds och tvaers.” /konographiske Post 8, 3-4 (1977): 30-37. 


iconography 


PAWS . “David rex musicae.” In: Genesis profeta. Nordiska studier i ganmaltestamentlig iko- 
nografie, Symposiet 1978. Stockholm: Almqvist and Wiksell, 1980; 89-96. (Acta Universita- 
tis Stockholmiensis. Stockholm Studies in History of Art, 33). 


iconography 


2116. . “Musiksymbolik omkring Kristus.” In: Kristusfremstillinger: foredrag holdt ved det 5. 
nordiske syrıposium for ikonografiske studier, Fuglsang, 29. august-3. september 1976. 
Kgbnhavn: G. E. C. Gad, 1980; 215-25. 


iconography 


PANE . “Musik i bild.” In: Folk — musik — dans i nordisk konst. Stockhelm: Liljevalchs, 1990; 
173-96. 


iconography 


2118. 


, ‘Do Danish medieval mural paintings with musical motifs say scmething about medie- 
val instruments?” R/dIM/RCMI Newsletter 20, 2 (Fall 1995): 49-52. 


organology 


2119. Möller, Eberhard, “Ein unbekanntes Bild von Heinrich Schütz in der Ratsschulbibliothek 
Zwickau.” Beitrdge zur Musikwissenschaft 25 (1983): 297-98. 


portrait iconography 


2120. Möller, Lieselctte, “Ein holländischer Bilderrahmen aus dem siebzehnten Jahrhundert.” Jahr- 
buch der Hamburger Kunstsammlungen 7 (1962): 7-34. 


The Muses and their relationship in visual art to the eight musical modes, the orbits of the planets, 
and the virtues and the vices. 
iconography 


Mollier, Jean-Yves. See Michaud, Stéphane, Jean-Yves Mollier, and Nicole Savy 


2121. Montag, Ulrich. “Musik in der Münchener ‘Tristan’-Handschrift.” In: Ars iocundissima. 
Festschrift fiir Kurt Dorfmiiller zum 60. Geburtstag. Tutzing: Schneider, 1984; 201-20. 


iconography 


2122. Montagu, Gwen and Jeremy, “Beverly Minster reconsidered.” Early Music 11 (1978): 401-15. 


Discusses stone carvings of musicians. 
iconography 


2123. Montagu, Jennifer, “The theory of the musical modes in the ‘Académie Royale de Peinture et de 
Sculpture’.” Journal of Warburg and Courtauld Institutes 55 (1992): 233-48. 


music and art 


2124. Montagu, Jeremy, “A carved wooden figure at Haddon Hall.” The Galpin Society Journal 33 
(1980): 128-30. 


iconography 


223: 


, Memlinc revisited.” FoMRHI quarterly, 73 (October 1993): 24-29. 
A detailed organological study of instruments depicted on Hans Memling’s tryptich Christ sur- 
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Montagu, Jeremy 


rounded by angel musicians (ca. 1475; Antwerp, Koninklijk Museum voor Schone Kunsten). 
organology 


2126. , A clavichord by Hieronymus Hess: To play or to preserve?” National Art-Collections 
Fund Review (1994): 34-36. 


Publishes a decorated clavichord of 1743 recently acquired by the Bate Collection of Musical 
Instruments at Oxford University. 
depictions on musical instruments 


2127. Monterosso, Anna Maria Vacchelli. “Il ‘Gabinetto armonico’ di Filippo Bonanni.” In: Poesia e 
musica nell’ 2stetica del XVI e XVII secolo. Parma, 1979; 81-90. 


iconography 
Montgolfier, Bernard (ed.). See Exhibition catalogue Paris, 1988 


2128. Montgomery, David L., “From Biedermeier Berlin: the Parthey diaries. Excerpts in translation, 
with commentary and annotation.” The Musical Quarterly 74 (1990): 197-216. 


Portraits of singers Lili Parthey and Anna Milder-Hauptmann, and of Parthey’s husband, composer 
Bernhard Klein. 
portrait iconography 


2129. Montreal, 1980-81. — L’illustration de la chanson folklorique au Québec des origines a La 
bonne chanson, [Exhibition catalogue]. Montreal, Museum of Fine Arts, 13 November 1980- 
4 January 1981. Edited by Janice Seline et al. Montreal, 1980. 


music and art 


2130. Moonen, Toon, “La viole parfaite.” Schweizer musikpädagogische Blätter 81, 1 (January 1993): 
18-23. 


Number mysticism in the depiction of a viola at the feet of St. Cecilia in Raphael’s 1514 painting 
The ecstasy of St. Cecilia (Bologna, Pinacoteca Nazionale). 
iconography 


2131. Moore, James H., ““Venezia favorita da Maria’: Music for the Madonna Nicopeia and Santa 
Maria della Salute.” Journal of the American Musicological Society 37 (1984): 299-355. 


Includes a discussion of Tintoretto’s “Venice kneeling before the Virgin” and Titian’s “The Presen- 
tation of tre Virgin in the Temple”. 
music and art 


2132. Moorefield, Arthur A., “James Bruce: ethnomusicologist or Abyssinian lyre?” Journal of the 
American Musicological Society 28 (1975): 493-514. 
Includes reproduction and discussion of the “Theban harp” from Burney’s “History” and a wall 


relief from the tomb of Rameses III. 
organology 


2133. Moran, Neil K. “Psaltai in the Madrid Skylitzes Manuscript.” In: Seventh Annual Byzantine Stu- 
dies Conference, Boston, 1981. Edited by S. Curcic. Madison/Wisconsin: Byzantine Studies 
Conference, 1981; 23-24. 


Discusses musical depictions in the 12th-century Greek codex Madrid, Bitlioteca Nacional. 
iconography 


2134. . Singers in late Byzantine and Slavonic painting. Leiden: E. J. Bıill, 1986. 


iconography 


2135. Moreau, Anne-Laure. L’incidence de la guitare dans l’oeuvre de Picasso. Ph. D. Diss., Univer- 
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Morel, Dominique 


2136. 


PNB 


2138. 


2189: 


2140. 


2141. 


2142. 


2143. 


2144. 


site de Paris-Sorbonne, Paris, 1991. 
iconography 


Morel, Dominique, “Rus in urbe: Rue Chaptal, la maison et les ateliers d’Ary Scheffer.” Gazette 
des Beaux-Arts 6, 111 (May-June 1988): 313-24. 


Discusses a painting by Arie Lamme of a piano in one room of the house. 
iconography 


Morelli, Giovanni, “Le salvatiche rilevanze. Indagine su Piero. Una disZressione di metodo.” 
Rivista Italiana di Musicologia 18 (1983): 102-26. 


iconography 


Moreno, Emilio, “Aspectos técnicos del tratado de violin de José Hernando (1756): el violin 
espanol en el contesto europeo de mediados del siglo XVIII.” Revista de Musicologia 11, 3 
(1988): 556-655. 


Includes portraits and performance illustrations from Hernando’s other treétises. 
portrait iconography/organology 


Moreno, Ignacio Lamarque. Music and its symbolism in seventeenth-century Dutch painting. 
Ph. D. Diss., University of Maryland, College Park, 1990. 


music and art/iconography 


Morey, Stephen. Mandolins of the 18th century. Cremona: Turris, 1993. 


Reviewed by Gianpaolo Gregori in: Musique-Images-Instruments 1 (1995), 205. 
depictions on musical instruments 


Morgan, Nigel. “The artists of the Rutland psalter.” British Library Journal 13, 2 (Fall 1987): 
159-85. 


London, British Library, MS add. 62925, ca. 1260. 
iconography 


Morse, Samuel F. B. Lectures on the affinity of painting with the other fine arts. Columbia: Uni- 
versity of Missouri Press, 1983. 
music and art 


Mosby, Helen, “Sound Sculptures.” Composer 89 (Winter 1986): 12-14. 


music and art 


Moser, Dietz-Rüdiger, “Lazarus Strohmanns Jülich - Volkslied, Schaubra ıch, Lehre.” Jahrbuch 
des Österreichischen Volksliedwerkes 26 (1977): 31-46. 


Briefly discusses five plates showing the folk dance, spanning 1545-1791. 
iconography 


Mössmer, Günter (ed. ). See Fink, Monika, Rainer Gstrein, and Günter Mössmer (eds.) 


2145. 


2146. 
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Motzkin, Elhanan, “The meaning of Titian’s Concert Champétre in the Louvre.” Gazette des 
Beaux-Arts 132, 1460 (September 1990): 51-66. 


iconography 


Moureau, Frangois, and Margaret Morgan Grasselli, (eds.). Antoine Watteau (1684-1721): le 
peintre, son temps et sa légende. Paris and Geneva: Champion and Slatkine, 1987. 


Papers from an international conference, Paris, October 1984; summaries in English. 
music and art/iconography/organology 


Moxey, Keith P. 


2147. Moxey, Keith F., “Master E. S. and the folly of love.” Simiolus 11, 3-4 (1980): 125-48. 
Examines, among others, the master’s ‘Fool playing bagpipes’. 


iconography 

2148. , “Sebeld Beham’s church anniversary holidays: festive peasants as instruments of 
repressive humour.” Simiolus. Netherlands Quarterly of Art 12 (1981-82): 107-30. 
iconography 

2149. , “Pieter Breughel and the ‘Feast of Fools’.” The Art Bulletin 64 (1982): 640-46. 


iconography 


2150. Moyle, Richard M., “The Polynesian nose flute.” The World of Music 32, 1 (1990): 29-48. 


Many uses of this instrument became “co-casualties of contact” with Eu-opean missionaries and 
explorers. 
organology 


Mraz, Gerda and Gottfried (eds.). See Exhibition catalogue Eisenstadt, 1982 


2151. Mueller, G. D., “Evaristo Baschenis - der Initiator von Musikstilleben und sein Kreis.” Kunst in 
Hessen und am Mittelrhein 17 (1977): 7-26. 


iconography 


2152. Mules, Helen Bobritzky, “Dutch drawings of the seventeenth century.” The Metropolitan 
Museum of Art Bulletin 42, 4 (1985): 12-13. 
Mentions the “trumpet-blowing heralds” in Vinckboom’s The Triumphal Entry of Frederick Hen- 
drick of Orange into the Hague. 
iconography 


2153. Mullally, Robert, “The polyphonic theory of the basse danse.” The Music Review 38 (1977): 
241-48. 


Contains discussion of “supposed iconographical evidence” of the basse dence. 
iconography 


2154. Muller, Christine, “Le décor préfabriqué des buffets d’orgues en Alsace vers le milieu du XIXe 
siécle.” Cahiers Alsaciens d’Archéologie, d’Art et d’Histoire 24 (1991): 139-49. 


The sculpture decorations of the organ cases built by the Wetzel and Stiehr-Mocyjers firms were pre- 
fabricated in cardboard during the 19th century. These decorations were manufactures by Joseph 
Beunat of Sarrebourg (active 1805-23) and Jacques Joseph Heiligenthal, who transferred that firm 
to Scharrachbergheim-Irmstett. 

depictions on musical instruments 


2155. Miiller-Dombois, Richard, “Die Brahms-Plastik im Brahms-Saal der Musikhochschule Det- 
mold: Eine Dokumentation ihrer Vor- und Entstehungsgeschichte.” Lippische Mitteilungen 
aus der Geschichte und Landeskunde 61 (1992): [pages unknown]. 
portrait iconography 


2156. Müller, Gerhard, “Musik und Bild, oder, Wie Marsyas aus den Kritischer Wäldern kam.” Neue 
bildende Kunst 3, 5 (1993): 4-10. 


Reflections on the relationship of music and art, the nature of music as revealed in the myth of 
Marsyas, the history of music’s attempts to evoke imagery, and the representation of music in paint- 
ing. 

iconography 


2157. Müller-Meiningen, Johanna. Die Moriskentänzer und andere Arbeiten des Erasmus Grasser für 
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Müller, Mette 


2158. 


2159: 


2160. 


2161. 


2162. 


2163. 


2164. 


2165. 


2166. 


2167. 
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das alte Rathaus in München. München and Zürich: Schnell & Steiner, 1984. 
iconography 


Müller, Mette. “Der himmlische Lobgesang in Rynkeby. Eine dänische ikonographische Quelle 
des 16. Jahrhunderts.” In: Studia instrumentorum musicae popularis iV. Bericht über die 4. 
Arbeitstagung der Study Group on Folk Musical Instruments des International Folk Music 
Council in Balatonmadi, 1973. Edited by Erich Stockmann. Stockholm: Musikhistoriska 
museet, 1976; 70-73. (Musikhistoriska museets skrifter, edited by Ernst Emsheimer, 6). 
organology 


Müller, Ulrich. “Richard Wagners “fantastisches” Mittelalter — in Comics und in Bildern.” In: 
Richard Wagner und sein Mittelalter. Edited by Ursula and Ulrich Müller. Anif: Ursula Mül- 
ler-Speiser, 1989; 249-62. (Wort und Musik: Salzburger Akademische Beiträge, 1). 


music and art 


München, 1976. — 1876 Bayreuth 1976, [Exhibition catalogue]. Edited by ©. G. Bauer. Mün- 
chen: Bayerische Vereinsbank, 1976. 


music and art 


München, 1977. — Ludwig van Beethoven, [Exhibition catalogue]. München, Bayerische 
Staatsbibliothek, September bis November 1977. Tutzing: Schneider, 1977. 


iconography/portrait iconography 


München, 1981. — Idomeneo, 1781-1981, [Exhibition catalogue]. München, Bayerische Staats- 
bibliothek, 1981. München: Piper, 1981. (Ausstellungskataloge der Bayerischen Staats- 
bibliothek, 24) 


music and art 


München, 1982. — Orlando di Lasso: Musik der Renaissance am Münchner Fürstenhof. Aus- 
stellung zum 450. Geburtstag, [Exhibition catalogue]. München, Bayerische Staatsbiblio- 
thek, 27. Mai- 31.Juli 1982. Wiesbaden: Reichert, 1982. 


iconography 


München, 1985. — Volksmusik in Bayern. Ausgewählte Quellen und Dokumente aus sechs Jahr- 
hunderten, [Exhibition catalogue]. München, Bayerische Staatsbibliothek, 8. Mai-31. Juli 1985. 
München: Ehrenwirth, 1985. (Ausstellungskataloge der Bayerischen Staatsbibliothek, 32) 


music and art/iconography/organology 


Miinchen, 1994. — Orlando di Lasso: Prachthandschriften und Quelleniiberlieferung. Aus den 
Beständen der Bayerischen Staatsbibliothek München, [Exhibition catalogue]. München, 
Bayerische Staatsbibliothek, 1994. Edited by Horst Leuchtmann and Hartmut Schaefer. Tut- 
zing: Schneider, 1994. (Ausstellungskataloge der Bayerischen Staatsb'bliothek, 62) 
iconography 


Mufioz Delgado and M. Concepciön Merida, “La Natividad en los manuscritos de los siglos 
XIV y XV.” Reales Sitios 19, 74 (1982): 29-36. 


An iconography of Nativity scenes. 
iconography 


Miinster, 1987. — Musiker der Renaissance und des Friihbarock: Grafische Bildnisse aus dem 
Porträtarchiv Diepenbroick, [Exhibition catalogue]. Edited by Klaus Hortschansky, Sieg- 


Miinster, Robert 


fried Kessemeier and Laurenz Lütteken. Münster: Westfälisches Landesmuseum für Kunst 
und Kulturgeschichte, 1987. 


portrait iconography 


2168. Münster, Robert. “Die Beiträge der kurfiirstlichen Hofmusik und des Bildhauers Ignaz Günther 
zum Miinchner Hoffest 1765.” In: Ars iocundissima. Festschrift fiir Kurt Dorfmiiller zum 60. 
Geburtstag. Edited by Horst Leuchtmann and Robert Miinster. Tutzing: Schneider, 1984; 
221-44. 


music and art 


2169. . “Brahms und Joachim in Berlin: Eine neuentdeckte Originalzeichnung aus dem Jahr 
1892.” In: De editione musices: Festschrift Gerhard Croll zum 65. Geburtstag. Edited by 
Wolfgang Gratzer and Andrea Lindmayr. Laaber: Laaber, 1992; 411-2). 
portrait iconography 

2170. , “Unbekannte Schattenrisse aus dem Umkreis der Familie Mozart.” Mozart-Jahrbuch 


(1993): 53-64. 
A discussion of the silhuetts of 14 persons from the circle of the Mozart family, found in the two- 
volume collection, today in the Bayerische Staatsbibliothek, Cgm 5265. 

portrait iconography 


2171. Muntada, Ana, and Teresa M. Sala. “Apunts d’iconografia musical en les artes decoratives del 
Modernisme.” In: El Modernisme. Barcelona: Olimpiada Cultural Barcelona ’92, 1990; 147. 
iconography 


2172. Muraro, Maria Teresa, and Elena Povoledo. “Le scene della fida ninfa: Maffei, Vivaldi e Fran- 
cesco Bibiena.” In: Vivaldi venetiano europeo. Edited by Francesco Degrada. Firenze: 
Olschki, 1980; 235-52. (Studi di musica veneta, Quaderni Vivaldiani, 1). 


Discusses stage designs. 
music and art/portrait iconography 


Muraro, Maria Teresa (ed.). See also Degrada, Francesco, and Maria Teresa Muraro (eds.) 
Muraro, Maria Teresa (ed.). See also Exhibition catalogue Vicenza, 1975 


2173. Murray, C., “The Christian Orpheus.” Cahiers archéologiques 26 (1977): 19-28. 


iconography 


2174. Murray, Sterling E., “Timothy Swan and Yankee psalmody.” The Musica! Quarterly 61 (1975): 
433-63. 


portrait iconography 


DNAS , “A checklist of funeral dirges in honor of General Washington.” Notes 36 (1979): 326-44. 


iconography 


2176. Murray, Sterling E., and Ruth Irwin Weidner. Essays on Mannerism in art and music. Papers 
read at the West Chester State College Symposium of Interdisciplinary Studies, November 18, 
1978. West Chester (Penn.), 1980. 


music and art 


2177. Musikbilder auf Postkarten. Celle: Moeck, 1987ff. 


iconography 
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Musikinstrumenter 


2178. 


PINS), 


2180. 


2181. 


DESDE 


2183. 


2184. 


2189: 


2186. 


Musikinstrumenter, musikalier och andra inventarier med musikanknytning pä Skokloster slott 
[Musical instruments, manuscripts and printed music, and other objects of musical interest at 
Skokloster castle]. Stockholm: Musikhistoriska museet, Riksinventeringen, 1976. (Riksin- 
venteringens rapport, 6). 

A list of iconographic materials. 
iconography 


Müßgens, Berr.hard, Gudrun Sporbeck, and Brunhilde Sonntag. “Animus: Streichquartett von 
Brunhilde Sonntag nach Holzobjekten zum Thema Spannung.” In: “Nach Frankreich zogen 
zwei Grenadier”: Zeitgeschehen im Spiegel von Musik. Edited by Brunhilde Sonntag. Mün- 
ster; Hamburg: Lit, 1991; 137-55. (Musik, Kunst & Konsum, 2). 


Reflects on the relationship of plastic arts and music. 
music and art 


Muylle, Jan, “Capriccio, muzikaal genre en schilderkunstig droombeeld.” Adem 25, 4 (October- 
December 1989): 200-02. 


A comparison between the capriccio in music and painting. From about 1600 and 1900 the capric- 
cio granted the painter freedom to escape academic rules justified by classicism. Although the 
capriccio concept in painting is thought to have been borrowed from 16th-century music in Flo- 
rence, it took on a life of its own in the visual arts. 

music and art 


Muzyka i izobrazitel’noe iskusstvo. Bibliograficeskij ukazatel’knig i statey na russkom jazyke 
1917/74 gg. (Sost. N. G. Pavlova) [Music and visual arts: a bibliography of books and arti- 
cles in Russian from the years 1917-1974]. Moskva, 1976. 


iconography 


“Muzykant i ego vstreci v iskusstve [The musician and his image in art. Exhibit of Russian por- 
traits of the 19th and 20th centuries].” Tvorcestvo 22 (1978): 11-13. 


portrait iconography 


Mycinski, Jean, “Rue d’Athenes.” Revue Internationale de Musique Francaise 8, 22 (1987): 81- 
86. 


Portraits 0° Ida Godebska, Cyprien (II) Godebski, and Cyprien (III) Godebski. 
portrait iconography 


Myers, Herbert W., “The Mary Rose ‘Shawm’.” Early Music 11 (1983): 358-60. 


organology 


Nadas, John, “Further notes on Magister Antonius Dictus Zacharias de Teramo.” Studi Musicali 
15 (1986): 157-82. 


portrait iconography 


Nagl, Manfred. “Von der Fülle der Hülle: Literatur über Schallplattenhüllen und Tonträgerde- 
sign.” Forum Musikbibliothek: Beiträge und Informationen aus der musikbibliothekarischen 
Praxis, 3 (1993): 159-62. 

A survey cf literature on album cover design for jazz and popular recordin.s. 
music and art 


Napal Oteiza, Angel. See Alonso y Garcia del Pulgar, Tomäs, and Angel Napal Oteiza 


Napal Oteiza, Angel. See also Alonso y Garcia del Pulgar, Tomäs, Angel Naval Oteiza, and Isabel 
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Aincia Caridad 


iNaredi-Rainer, Paul 


2187. Naredi-Rainer, Paul. Musikalische Proportionen, Zahlenästhetik und Zaklensymbolik im archi- 
tektonischen Werk L. B. Albertis. Ph. D. Diss., Universität Graz, 1975. 
music and art 


2188. Nath, R., “A study of the Sanskrit texts on the interrelationship of the performing and the plastic 
arts.” National Centre for the Performing Arts Quarterly Journal 8, 2 (1979): 1-22. 
music and art 


2189. Nathanson, Carol A., and Edward J. Olszewski, “Degas’s Angel of the Apocalypse.” Bulletin of 
the Cleveland Museum of Art (October 1980): 243-53. 


Discusses Jrawings of a trumpet-playing angel by Degas in the Cleveland Museum of Art. 
iconography 


Navarro, Antonio. Se? Rey, Juan José, and Antonio Navarro 


2190. Naylor, Tom L The trumpet and trombone in graphic arts 1500-1800. Nashville: Brass Press, 
1979: 


organology 


2191. Nectoux, Jean-Michel, “Collections et services. Musique pour les yeux. Une série d’ expositions 
au Département de la Musique.” Bulletin de la Bibliothéque Nationale Paris 3, 1 (1978): 15- 
28. 


iconography 


2192. 


. “Mus.que, symbolisme et Art Nouveau: Notes pour une esthétique de la musique 
francaise fin de siécle.” In: Art Nouveau: Jugendstil und Musik, Festschrift Willi Schuh. Edi- 
ted by Jiirg Stenzl. Ziirich, 1980; 13-30. 


music and art 


2193. Nectoux, Jean-Michel, and Jean-Jacques Eigeldinger, “Edouard Ganche et sa collection Cho- 
pin.” Revue de la Bibliothéque nationale, Paris 3, 7 (1983): 10-21. 


iconography/portrait iconography 
Nectoux, Jean-Michel. See Massip, Catherine, and Jean-Michel Nectoux 
Nectoux, Jean-Michel (ed.). See Exhibition catalogue Paris, 1980 


2194. Neff, John Ha’lmark, “Matisse and decoration: the Shchukin panels.” Art in America 63, 4 
(1975): 38-48. 


iconography 


2195. Neiiendam, Klaus. “Carolina Miiller: iconographical sources showing Carolina Walter, alias 
Carolina Miiller, on stage.” In: Gustavian opera: an interdisciplinary reader in Swedish 
opera, dance and theatre 1771-1809. Edited by Inger Mattsson. Stockholm: Kungliga 
Musikaliska Akademien, 1991; 323-36. 


portrait iconography 


2196. . “Spielleute in zwei spätmittelalterlichen dänischen Wandmalereien.” In: Mein ganzer 
Körper ist Gesicht. Groteske Darstellungen in der europäischen Kunst und Literatur des Mit- 
telalters. Edited by Katrin Kröll and Hugo Steger. Freiburg/Breisgau: Rombach, 1994; 373- 
84. 


iconography 
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Nelson, Charles L. 


2197. Nelson, Charles L. “Art and visualization in the Cantigas de Santa Maria: how the artists work.” 
In: Studies 0.1 the Cantigas de Santa Maria: Art, music, and poetry. Edited by Israel Katz and 
John E. Keller. Madison: Hispanic Seminary of Medieval Studies, 1987; 111-34. 


iconography 


2198. Neubauer, Jutta Jain, “The Stepwell of Sathamba and its sculptures.” National Centre for the 
Performing Arts Quarterly Journal 10, 2 (1981): 1-16. 


iconography 
Neuhardt, Johannes (ed.). See Exhibition catalogue Salzburg, 1991 


2199. Neumann, Bertnold, “... kommt pfeift und trombt ... Zur Verwendung ven Schlaginstrumenten 
in der Tanzmusik der Renaissance.” Concerto 2, 2 (1985): 21-28. 
organology 


2200. Neumann, Werner. Bilddokumente zur Lebensgeschichte Johann Sebastian Bachs. Kassel and 
Leipzig: Bar2nreiter and VEB Deutscher Verlag für Musik, 1979. (Bach-Dokumente, Supple- 
ment zu Johann Sebastian Bach, Neue Ausgabe sämtlicher Werke, IV). 


Reviewed by: Martin Geck in: Die Musikforschung 37 (1984), 57-59; Ingeborg Allihn in: Bach- 

Jahrbuch 68 (1982), 161-66; Hermann J. Busch in: Ars Organi 29 (1981), 145; Stephen Daw in: 

The Musical Times 123 (1982), 477-79 and 693; Thomas F. Heck in: Fontes Artis Musicae 28 

(1981), 331-32, and D. DeWitt Wasson in: The American Organist 15/12 (1981), 19-20. 
portrait iconography 


2201. Nevile, Jennife’, “"Certain sweet movements’: the development of the concept of grace in 15th- 
century Italian dance and painting.” Dance Research: The Journal of the Society for Dance 
Research 9, | (Spring 1991): 3-12. 


music and art 


i) 
NO 
oO 
i) 


, “The performance of fifteenth-century Italian balli: evidence from the Pythagorean 
ratios.” Performance Practice Review 6, 3 (Fall 1993): 116-28. 


Considers images of dance from the manuscript Bibliothéque Nationale, MS ital.973, the Cassone 
Panel (Vic-oria & Albert Museum), and a painting from the workshop of Apollonio di Giovanni and 
Marco del Buono Giamberti. 

iconography 


2203. New York, 1994-1995. — Painting and illumination in early Renaissance Florence, 1300-1450, 
[Exhibition catalogue]. New York, Metropolitan Museum of Art, 17 November 1994-26 
February 1995. Edited by Laurence R. Kanter, Barbara Drake Boehm, Carl Brandon 
Strehlke, Gaudenz Freuler, Christa C. Mayer Thurman and Pia Palladino. New York: The 
Metropolitan Museum of Art, 1994. 


Reviewed by Zdravko Blazekovic in: Music & Letters 76 (1995), 601-04. 
music and art/iconography 


2204. New York, 1994. — Bach’s world, [Exhibition catalogue]. Staller Center jor the Arts, State Uni- 
versity of New York, June 1994. Edited by Zdravko BlaZekovic. Stcny Brook: Bach Aria 
Festival and Institute, 1994. 
iconography/portrait iconography 


2205. New York, 1995. — David Smith: The inspiration of music — sculpture, paintings & drawings, 
[Exhibition catalogue]. New York, Washburn Gallery, 15 February-25 March 1995. Edited by 
Joan T. Washburn. New York: Washburn, 1995. 


music and art 
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2206. 


22097. 


2208. 


2209. 


2210. 


Dail. 


22. 


223: 


2214. 


DANS. 


2216. 


Newman, William S. 


Newman, William S., “The Beethoven mystique in Romantic art, literature, and music.” The 
Musical Quarterly 69 (1983): 354-87. 


music and art/portrait iconography 


Newton, Joy, and Margaret F. Macdonald, “Whistler, Rodin, and the International.” Gazette des 
Beaux-Arts 6, 103 (March 1989): 113-23. 


Discussion of these artists’ correspondence concerning Whistler’s portrait of Pablo de Sarasate. 
portrait iconography 


Newton, Stella Mary, “Stage design for Renaissance theatre.” Early Music 5 (1977): 12-18. 
Correspondence by Lee T. Pearcy in: Early Music 5 (1977), 12-18. 
music and art 


Nice, 1991. — La Musique et la peinture, 1600-1900: trois siécles d’iconographie musicale; 
oeuvres des collections publiques frangaises, [Exhibition catalogue]. Edited by Jean Forneris 
and Béatrice Debrabandére-Descamps. Nice: Musée des Beaux-Arts, 1991. 


Exhibition and catalogue are divided into four sections: myth, symbols, concerts and musicians, and 
instruments of antiquity.) 
music and art’iconography/portrait iconography/organology 


Nickel, Heinz, “Zur Entwicklungsgeschichte der Gitarre im Mittelalter.” Basler Jahrbuch für 
historische Musikpraxis 8 (Winterthur 1984): 131-45. 
organology 


Niculescu, Stefan, “Intre individual i general.” Arta 30/11 (1933): 34-35. 


A composer discusses the relation between music and art. 
music and art 


Niemöller, Klaus Wolfgang. ‘“Musikpädagogische Zielvorstellungen zwischen Humanismus 
und Aufklärung.” In: Internationale Musikkurse Kloster Steinfeld 1974. Steinfeld: Salvator, 
1975; 8-19. (Beiträge zur Musikreflexion, 1). 

Traces the reciprocal relations between music instruction during the period 1500-1700 and contem- 


porary music theory, art, and performance. 
music and art 


Niggl, Paul. Una medaglia del 1844 per Pierluigi da Palestrina. Milano: Edizioni S. Johnson, 
19T: 


portrait iconography 


. “Beethoven-Medaillen.” In: Münchener Beethoven-Studien. Edited by Johannes 
Fischer. München; Salzburg: Katzbichler, 1992; 269-86. 


portrait iconography 


Nikolaev, Viktor, “Odtworzenie dagerotypu Fryderyka Chopina.” Rocznik Chopinowski 18 
(1986): 169-71. 


Mihail Malicev and Boris Krilov, of the laboratory of Automated Image Processing Systems 
(ASOIZ) in Moscow, carried out a computer reconstruction of a daguerreotype of Chopin from 
1845. 

portrait iconography 


Nilsson, Elsa. //ägot om musik och mäleri i Vemmenhögsbygden. Skivarf: Author, 1986. 


Thoughts on music and painting in Vemmenhég parish (Sweden). 
music and art 
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Nolle, Eckehart 


PONG 


2218. 


2220. 


RN: 


DIDDR 


2223: 


2224. 


2RDS: 


2226. 


228 


Nölle, Eckehart. ‘Die venezianischen Theatermaler und Theaterarchitekten Giovanni Paolo und 
Pietro Gaspari und ihr Wirken in Deutschland.” In: Venezia e il melodramma nel Settecento. 
Edited by Maria Teresa Muraro. Firenze: Olschki, 1981; 87-106. (Studi di musica veneta, 7). 


music and art 


Nolte, Eckhard. “Die Musik und die anderen Künste — Musikpädagogische Diskussionsbei- 
träge des 19. Jahrhunderts.” In: Musik und Bildende Kunst. Edited by Rudolf Dieter Kraemer. 
Essen: Die Blaue Eule, 1990; 33-39. (Musikpädagogische Forschung, 10). 


music and art 


. Nordbladh, Jarl. “The bronze-age lurs in light of rock art research.” In: Sesond conference of the 


ICTM Study Group on Music Archaeology, Stockholm, 1984. Stockholm: Kungliga Musika- 
liska Akadeınien, 1986; 133-41. 


organology 


Nordenfalk, Carl, “Qui a commandé les tapisseries dites de ‘La Dame a la Licorne’?” Revue de 
l’art 55 (1982): 52-56. 


Discusses a portion of the tapestry (“L’ouie’, showing a lady playing a positive organ) at the Musée 
de Cluny, Paris. 
iconography/organology 


Nordquist, Gullög C., “The salpinx as an instrument of Eros and Dionysus.” Imago Musicae 8 
(1991): 61-72. 


organology 


Norfolk, 1982. — Music making in the past: an exhibition of prints and musical instruments, 
[Exhibition catalogue]. Norfolk, University of East Anglia, October 1982. Norwich: Univer- 
sity of East Anglia, 1982. 
iconography/organology 


Norlyng, Ole, ‘Om paralleller mellem romantisk historiemaleri og italiensk melodrama i forste 
halvel af dei 19. arh. [Parallels between the Romantic historical painting and Italian melo- 
drama in the first half of the 19th century].” Musik & Forskning 2 (1976): 169-217. 


Surveys romantic political and historical motifs that recur in the various art forms. Broader parallels 
between the forms of art are seen in the light of the aesthetic philosophy of Immanuel Kant, Georg 
Wilhelm Friedrich Hegel, and others. 

music and art 


Noske, Frits, “Two unpaired hands holding a music sheet: a recently discovered portrait of Con- 
stantijn Huygens and Susanna van Baerle.” Tijdschrift van de Vereniging voor Nederlandse 
Muziekgeschiedenis 42, 2 (1992): 131-40. 


Discusses a 17th-century Dutch double-portrait, giving particular attention to the symbolism of a 
depicted sheet of music. 
iconography/portrait iconography 


Nougaret, Jean. “Iconographie campanaire médiévale dans |’ actuel diocése de Montpellier.” In: 
Hommage ä Robert Saint-Jean: Art et histoire dans le Midi languedocien et rhodanien. Xe- 
XIXe siecle. Montpellier: Société archéologique, 1993; 217-28. (Memoires de la Société 
archeologique de Montpellier, 21). 


A survey cf iconographic subjects on the 15th- and 16th-century bells in tre Montpellier region. 
depictions on musical instruments 


Novoa Gonzalez, Maria del Carmen. La gaita y la cornamusa en Galicia y Francia. La Corufia: 


Nowak, Leopold 


Sala, 1980. (Cuadernos del Seminario de estudios cerdmicos Sargadelos, 33). 
organology 


2227. Nowak, Leopold. Anton Bruckner. Musik und Leben. Linz: Trauner, 1973. 


Reviewed by Luigi Bellingadi in: Nuova Rivista Musicale Italiana 10 (1976), 307-08; by Ger- 
hard Brunner in: Musica 28 (1974), 373-74; by Francis Muller in: Revue de musicologie 61 
(1975), 142; by Egon Voss in: Musik und Kirche 45 (1975), 195-97, and by Walter Wiora in: Die 
Musikforschung 27 (1974), 281-89 (a review article, entitled “Uber die Würdigung Anton 
Bruckners durch eine Bildbiographie”). 

portrait iconography 


2228. Nowak, Romuzld. “Motyw ‘orkiestry anielskej’ w XVII-wiecznych slaskich prospektach orga- 
nowych [The angel orchestra motif in 18th-century Silesian organ facades].” In: Zabytkowe 
organy slaskie [Historical organs of Silesia], Brzeg, 1992. Edited by Jarostaw Stepowski. 
Lodz: U. Lödzki, 1992; 115-38. 


In Polish; summary in German. 
iconography/depictions on musical instruments 


2229. Nugent, George, “Anti-Protestant music for sixteenth-century Ferrara.” Journal of the American 
Musicological Society 43, 2 (Summer 1990): 228-91. 


Investigation of music and visual arts used as a propaganda. A ceiling fresco and an engraving by 
Nicolo dell’ Abate (1512-71) depict some of the members of the Giulio Boiardo family as musicians. 
music and art 


2230. Nunn, Tom, “Electroacoustic percussion boards: sculptured musical instruments for improvisa- 
tion.” Leonardo 21, 3 (1988): 261-65. 


music and art 
O’Connor, David E. See Davidson, Clifford, and David E. O’ Connor 


2231. O’Neil, Maryvelma Smith, “Stefan Maderno’s Saint Cecilia: a seventeenth-century Roman 
sculpture rerıeasured.” Antologia di Belle Arti, Nouva Serie (1985): 25-26. 
iconography 


2232. Oberhuber, Josef. “Portativ- und Positivdarstellungen auf Bildwerken Tirols vor 1600.” In: 
Orgel und Orgelspiel im 16. Jahrhundert, Tagungsbericht. Innsbruck: Hebling, 1978; 146-52 
and 255-58. 


organology 


2233. Oberhuber, Josef, and Karl Gruber. Musik in der Siidtiroler Kunst. Bozen: Athesia, 1992. 
iconography 


2234. Oberhuber, Karl. “Sanger/Musiker oder Sängerin/Musikerin? Zu einer Sireitfrage der altmeso- 
potamischen Bildkunst und Epigraphik.” In: Musica privata: Festschrift fiir Walter Salmen 
zum 65. Geburtstag. Edited by Monika Fink, Rainer Gstrein, and Günter Mössmer. Inns- 
bruck: Helbling, 1991; 339-42. 


iconography 


2235. Oberlinger, Wolfgang, “Akustik in der Kirche und wie diese für die gestalterische Planung einer 
Orgel mitbestimmend ist.” Das Münster. Zeitschrift für christliche Kunst und Kunstgechichte 
SCO) 35-30: 


organology 
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Oberlinger, Wolfgang 


2236. 


, ‘Das Entwerfen und Planen einer Orgel.” Das Münster. Zeitschrijt für christliche Kunst 
und Kunstgeschichte 31 (1978): 129-34. 


organology 
Obermeier, Walter (ed.). See Exhibition catalogue Wien, 1983. 
Octave, Henri. See Maillard, Jean, and Henri Octave 


2237. Oenslager, Dor.ald. Stage design: Four centuries of scenic invention. London: Thames & Hud- 
son, 1975. 


music and art 


2238. Ögel, Behaeddin. Türklerde devlet ve ordu mehteri: Hunlardan Osmanhilara — Resimler ve 
sözlükler [The state of military mehter in Turkey: From Huns to Ottomans — paintings and 
dictionaries,. Ankara: Kültür ve Turizm Bakanlii Yayinlari, 1987. (Türk kültür tarihine giris, 
8). 


iconography 


2239. Ohashi, Tashinari. “A portrait of Friedrich Abel: iconographical approa:h to another viola da 
gamba bow grip.” In: Collected Papers in Honour of the Eighty-Fifth Anniversary of Ueno 
Gakuen, Tokyo. Tokyo: Ueno Gakuen College, 1989; 243-51. 


portrait iconography 


2240. Oikonomides, Nicolas, “John VII Palaeologus and the ivory pyxis at Dunbarton Oaks.” Dum- 
barton Oaks Papers 31 (1977): 327-37. 
Many musicians and dancers are represented on the pyxis. 


iconography 


Oikonomides, Nicolas. See Cutler, Nicolas, and Nicolas Oikonomides 


2241. Oja, Carol J., “The still-life paintings of William Michael Harnett (their reflections upon nine- 
teenth-century American musical culture).” The Musical Quarterly 63 (1977): 505-23. 
iconography 


2242. 


‚“"Trollopiana’: David Claypoole Johnston counters Frances Trollope’s views on Ame- 
rican music.’ College Music Symposium 21, 1 (1981): 94-102. 


iconography 
Oja, Carol J. See also Brook, Barry S., and Carol Oja 


2243. Olsen, Dale A., “The Flutes of El Dorado: musical effigy figurines of the Tairona.” Imago Musi- 
cae 3 (1986): 79-102. 


organology/depictions on musical instruments 


2244. 


, “The ethnomusicology of archaeology: a model for the musical/cultural study of 
ancient material culture.” Selected Reports in Ethnomusicology 8 (1990): 175-97. 
organology 

2245. Olson, Roberta J. M., “Brunelleschi’s machines of paradise and Botticelli’s ‘Mystic Nativity.” 
Gazette des Beaux-Arts 123 (1981): 183-88. 


The ‘Mystic Nativity’ (National Gallery, London) shows angel musicians. 
iconography 
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Olszewski, Edward J. 


Olszewski, Edward J. See Nathanson, Carol A., and Edward J. Olszewski 


2246. 


2247. 


2248. 


2249. 


2250. 


2251. 


2252. 


2233. 


2254. 


2252. 


Omata, Sumio, “Namban bijutsu ni miru Hatsugen-gakki [Plucked instruments in 16th-century 
Japanese pictorial sources].” Gendai Guitar 124 (May 1974): 32-47. 


In Japanes>; English abstract in RILM Abstracts 10 (1976), no. 4750. 
organology 


Onians, John, “On how to listen to High Renaissance art.” Art History 7 (1984): 411-37. 
music and art 


Opbee, Matanya, “The history of Apoyando.” Guitar Review 51 (1982): 6-13. 


Reproduces and discusses a lithograph from Dionisio Aguado’s “Nuevo Método para Guitarra” 
(Paris and Madrid 1843). 
iconography/organology 


Orford, Emily-Jane, “A history of Canadian music in the arts: paintings, prints, and drawings 
collection of the National Archives of Canada.” RIdIM/RCMI Newsletter 19, 1 (1994): 3-17. 
iconography 


Orreso-Salas, Juan, “Presencia de la arquitectura en mi müsica.” Revista Musical Chilena 42 
(1988): 5-20. 
On the val dity of architectural proportions for music. 
music and art 


Orton, Fred, and Gavin Bryars, “Tom Phillips: Interview by Fred Orton and Gavin Bryars.” Stu- 
dio International 192, 984 (1976): 290-96. 


Discusses the influence of music on Phillips’s artwork. 
music and art 


Ose, Karsten Erik, “Musikinstrument als Zeichen. ‘Musica Componit Pellitque Iram Ardores’. 
Gedanken zum Porträt der Familie Christoph Wintzler von Gottfried von Wedig.” Concerto 
109 (Decemoer 1995-January 1996): 28-32. 
iconography/portrait iconography 


Oslo and Paris, 1985-1986. — Klee og musikken/Klee et la musique, [Exhibition catalogue]. 
Oslo, Henie-Onstad Kunstsenter Ho Vikkoden; Paris, Centre Pompidou, 23 June-15 Septem- 
ber 1985; 8 October 1985-8 January 1986. Edited by Ole Henrik and Thomas Adank. Paris, 
1985. 


With text in Norwegian, English, French, and German, and bibliography. 
music and art’iconography 


Ost, Hans, “Tizians ‘Himmlische und Irdische Liebe’.” Wallraf-Richartz-Jahrbuch 41 (1979- 
1980): 87-104. 


Discusses (he theme of Venus with a musician. 
iconography 


Osthoff, Wolfgang, “‘Contro le legge de’ Fati’. Polizianos und Monteverdis Orfeo als Sinnbild 
künstlerischen Wettkampfs mit der Natur.” Analecta musicologica 22 (1984): 11-68. 


Discusses Andrea Mantegna’s fresco on the ceiling of the “Camera degli Sposi” (Palazzo Ducale, 
Mantova) as well as Albrecht Dürer’s drawing after Mantegna, Domenico Ghirlandaio’s fresco (S. 
Trinita, cappella Sassetti, Florence), and Benedetto Montagna’s copper engraving (Albertina, 
Vienna). 

iconography 
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Osthoff, Wolfgang 


, “Pfitzner in der aktuellen Musikliteratur: Dokumente aus München — Bilder und Bild- 
nisse.” Mitteilungen der Hans-Pfitzner-Gesellschaft 52 (1991): 29-40. 


portrait iconography 


2256. 


2257. Otavsky, Karel, “Eine spanische Truhe in Sitten.” Zeitschrift für Schweizerische Archäologie 
und Kunstgeschichte 43, 1 (1986): 91-102. 


A study of achest (from ca. 1530) with silver gilt and enamel reliefs of enthroned kings and queens, 
lovers around a fountain, and musicians, in the treasury of Notre-Dame-du-Glarier, Sion. 
iconography 


Oteiza, Angel Napal. See Napal Oteiza, Angel 


2258. Otte, Marcel, (ed.). “Sons originels”: préhistoire de la musique. Liege; Université de Liege, 
1994. (Etudes et recherches archéologiques de l’Universite de Liege, 61). 


Reviewed by Ann Buckley in R/dIM/RCMI Newsletter 20/2 (Fall 1995‘: 68-72. 
organology 


2259. Otterstedt, Annette, “Gregorius Karpp: Ein ostpreußischer Instrumentenbauer des späten 17. 
Jahrhunderts.” Concerto 3, 2 (1985/86): 39-45. 


organology 


2260. Overhill, Daphne, “Un concert intime: Alexis Contant and Georges Deflosse.” R/dIM/RCMI 
Newsletter 19, 1 (1994): 18-24. 


Discusses the painting “Un concert intime’ representing domestic music making in the house of the 
French-Canadian composer Alexis Contant (1858-1918) by Georges Deflosse (1869-1939). 
portrait iconography 


2261. Oversand, Kiell, “Barokkens fold: Deleuze, Leibniz og Bach.” Studia Musicologica Norvegica 
16 (1990): 43-79. 
An interpretation of Gille Deleuze’s recent poststructuralist reading of Leibniz (Le Pli, Leibniz et le 
Baroque, Paris, 1988); the principle of “the fold” is extended to different domains of art production 
and mathematics. 
music and art 


2262. Overton, Friend Robert. Der Zink. Geschichte, Bauweise und Spieltechnik eines historischen 
Musikinstruments. Mainz: Schott, 1981. 


Reviewed by Kenton T. Meyer in: Journal of the American Musical Instrument Society 10 
(1984), 131-34. 
organology 


2263. Owens, Jesse Ann, “The Milan partbooks: evidence of Cipriano de Rore’s compositional pro- 
cess.” Journal of the American Musicological Society 37 (1984): 270-98. 


Uses Maarten van Heemskerck’s “Allegory of Good and Bad Music’ (1554) as an evidence for a 
full-sized “cartella”. 
iconography 


2264. Owens, Margaret Boyer. RIdIM/RCMI inventory of musical iconography 2: Art Institute of Chi- 
cago. New York: Research Centre for Musical Iconography, 1987. 
iconography/organology/portrait iconography/music and art 


2265: 


, The image of King David in fifteenth-century books of hours.” Imago Musicae 6 
(1989): 23-38. 


iconography 
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Ox, Jack 


2266. Ox, Jack. “The systematic translation of Anton Bruckner’s eight symphony into a series of thir- 
teen paintings.” In: Bruckner Symposion: Musikstadt Linz — Musixland Oberösterreich. 
Linz: Anton-Bruckner-Institut, 1993; 83-101. 


Since 1976 the painter Jack Ox has set himself the task of translating the heard language of music 
into the seen language of paintings. The result of his nine-year engagement with the music of 
Bruckner’s symphony no. 8 is a series of 13 canvases. 

music and art 


2267. Oxford, 1981.-— Paolo Uccello’s ‘Hunt in the Forest’, [Exhibition catalogue]. Oxford, Ashmo- 
lean Museurı, 1981. Edited by Hamilton Lloyd. Oxford: Ashmolean Museum, 1981. 


Catalogue articles by Sheila McCrann, Joanna Walton, and Sallyann Kleibel. 
music and art ‘iconography 


2268. Pekacz, Jolant:, “Musical subjects in French painting of the Romantic period.” R/dIM/RCMI 
Newsletter 15, 1 (Spring 1990): 2-9. 


music and art 


2269. Pacelli, Vincenzo, “Strumenti in posa: Novita sull’Amore vincitore del Caravaggio.” Prospettiva 
57-60 (1989.90): 156-62. 
A discussion of instruments on Caravaggio’s Amore vincitore (Berlin, Stzatliche Museen, Preußi- 


scher Kult irbesitz). 
iconography 


2270. Pachnicke, Peter, “Wieviel weniger wüßten wir: Grafiken zu Arbeiterliedern.” Bildende Kunst 3 
(1981): 131-34. 


iconography 


2271. Padovan, Maurizio. “La danza nelle corti italiane del XV secolo: Arte f gurativa e fonti teori- 
che.” In: Mesura et arte del danzare: Guglielmo Ebreo da Pesaro e Ic danza nelle corti ita- 
liane del XV secolo [Exhibition catalogue]. Edited by Patrizia Castelli, Maurizio Mingardi, 
and Maurizio Padovan. Pesaro: Comune di Pesaro, [1987]; 59-112. 
iconography 


2272. Paganelli, Sergio, Les instruments de musique dans l’art. Paris: Payot, 1987. 


A translation of the 1966 Italian edition. 
organology 


2273. Page, Christopher, “Biblical instruments in medieval manuscript illumiration.” Early Music 5 
(1977): 299-309. 


organology 
2274. . “Correspondence: A 12th century street musician.” Early Music 6 (1978): 309. 
In reference to article by Mary Remnant, “The diversity of medieval fiddles”. 
organology 
2275. , “The earliest English keyboard.” Early Music 7 (1979): 309-14. 
organology 
2276. . “The rıyth of the chekker.” Early Music 7 (1979): 482-89. 
organology 
DI. . “The 15th-century lute: new and neglected sources.” Early Music 8 (1980): 11-21. 


organology 


Page, Christopher 


2278. , “Fourveenth-century instruments and tunings: a treatise by Jean Vaillant? (Berkeley, 
Ms. 744).” The Galpin Society Journal 33 (1980): 17-35. 
organology 

229% , “German musicians and their instruments: a 14th-century account by Konrad of 
Megenburg.” Early Music 10 (1982): 192-200. 
iconography 

2280. , ‘The riedieval organistrum and symphonia, 2. terminology.” The Galpin Society Jour- 
nal 36 (1983): 71-87. 

Uses pictues from the “Hortus Deliciarum” and Gerbert’s “De Cantu et Musica Sacra”. 

organology 

2281. . Voices and instruments of the Middle Ages: instrumental practice and songs in France 


1100-1300. Berkeley and Los Angeles: University of California Press, 1986. 


Makes use of iconography in a few instances. 
iconography/organology 


2282. Page, Christopher, and Lewis Jones, “Four more 15th-century representations of stringed key- 
board instruments.” The Galpin Society Journal 31 (1978): 151-55. 


organology 
Pajurek, Vaclav. See Pecman, Rudolf (ed.) 


2283. Pal, Mrinal Kanti, “Musicians in classical Indian sculpture.” Folklore 17. 1 (1976): 26-30. 


iconography 


2284. Palisca, Claude V. “G. B. Doni, musicological activist, and his “Lyra Berberina’.” In: Modern 
music scholcrship. Edited by E. Olleson. Stocksfield-Bosten, 1980; 180-205. 


organology 


2285. Palmer, Barbara D., The early art of the west riding of Yorkshire. A subject list of extant and lost art 
including items relevant to early drama. Kalamazoo, Mich.: Medieval Institute Publications, 
Western Michigan University, 1990. (Early Drama, Art, and Music Reference Series, 6). 


Includes an appendix for musical iconography. 
iconography 


2286. Palmer, Susan and Samuel. The hurdy-gurdy. London, 1980. 


Reviewed by Doreen and Michael Muskett in: The Galpin Society Journal 34 (1981), 172-75. 
organology 


2287. Panek, Jaroslav, “Renesancni velmoz a utväreni hudebni kultury slecht'ck&no dvora [Renais- 
sance magnate and aristocratic court music culture formation].” Hudebni veda 26 (1989): 4- 
lee 


A clavichcrd is shown in the background of a portrait of Vilem of Rozmberk (1535-92). 
organology 


2288. Panofsky-Soergel, Gerda, “Nachtrige zu Stefano Landis Biographie.” Analecta Musicologica 
22 (1984): 69-129. 


Includes a portrait of Landi’s grandfather Fabio Landi. 
portrait iconography 


2289. Paoli, Marco. “Miniature dell’ Italia settentrionale fra gotico e Rinascimento con pertinenze luc- 
chesi.” In: La miniatura italiana tra gotico e Rinascimento : Atti del II congresso di storia 
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2290. 


2291. 


22.92. 


2293. 


2294. 


2295. 


2296. 


2291. 


2298. 


2299. 


Paolucci, Antonio 


della miniatura italiana, Cortona, 1982. Firenze: Olschki, 1985; 81-97. 
iconography 


Paolucci, Antonio, “*I musici’ di Benedetto da Maiano e il monumento di Ferdinando d’Ara- 
gona.” Paragone 26 (1975): 3-11. 


Describes ı late 15th-century group of four marble sculptures representing six musicians, acquired 
for the Museo Nazionale del Bargello, Florence, in 1970. 
iconography 


Paquette, Daniel. L’instrument de musique dans la céramique de la Grece antique. Paris: De 
Boccard, 1984. (Etudes d’organologie, Université de Lyon; Publications de la Bibliothéque 
Salomon Reinach, 2; 4). 
Reviewed by Francois Duysinx in L’Antiquité Classique (1986): 585-86, by Maria del Rosario 
Alvarez Martinez in: Revista de Musicologia 9 (1986): 296-99, and by Renate Tölle-Kastenbein 
in: Gnomon 58/4 (1986): 377-79. 

organology 


Pardyovä, Marie, “La pyxide de Cierne Kl’aciany.” Byzantinoslavica 49 (1988): 222-32. 
One of the pyxides shows a shepherd playing a flute. 
iconography 


Parente, Alfredo. La musica e le arti. Torino?: Eda, 1982. 
music and art 


Paris, 1977. —- Le Café-Concert, 1870-1914. Affiches de la Bibliothéque du Musée des Arts 
Decoratifs, [Exhibition catalogue]. Edited by Alain Weill. Paris: Musée des Arts Decoratifs, 
1977. 


iconography 


Paris, 1978. — Musiciens, compositeurs, [Exhibition catalogue]. Paris, Hötel des Monnaies, 
1978. Paris: La Monnaie, 1978. 


An illustrated catalogue of engraved medals at the Hötel des Monnaies. 
portrait iconography 


Paris, 1980. —- Igor Stravinsky. La carriére européenne, [Exhibition catalogue]. Edited by 
Francois Lesure and Jean-Michel Nectoux. Paris: Festival d’automne a Paris, 1980. 


The exhibition was first presented in Berlin, then in Paris in fall 1980. 
portrait iconography 


Paris, 1980. —- Musiques anciennes: instruments et partitions XVe-XVlIlle siécles. Collection 
Thibault de Chambure, [Exhibition catalogue]. Paris, Bibliotheque Nationale, 1980. Paris: 
Bibliothéque Nationale, 1980. 


organology/depictions on musical instruments 


Paris, 1980-1981. — L’ instrument de musique populaire, usages et symboles, [Exhibition cata- 
logue]. Paris, Musée National des Arts et Traditions Populaires, 28 November 1980-19 April 
1981. Edited by Claude Marcel-Dubois. Paris: Réunion des Musées Nationaux, 1980. 
iconography/organology 


Paris, 1983-1984. — Wagner et la France, [Exhibition catalogue]. Paris, Bibliotheque Nationale 
and Theätre National de l’Operä, 26 October 1983-26 January 1984. Edited by Martine 
Kahane and Nicole Wild. Paris: Bibliothéque Nationale and Théatre National de I’ Opera, 1983. 


music and art‘iconography/portrait iconography 


235 


Paris 


2300. Paris, 1988. — Le Palais Royal, {Exhibition catalogue]. Musée Carnavalet, Paris, 9 May-4 Sep- 
tember 1988, Edited by Bernard Montgolfier. Paris: Musées de la Ville de Paris, 1988. 


Contains, among other items, iconographic material relating to stage productions in the theatres 
located in the Palais Royal. 
iconography 


2301. Paris, 1988. —- Danseurs et ballets de l’Opera de Paris, [Exhibition catalogue]. Musée de 
l’Histoire de France, Paris, June-October 1988. Edited by Jean-Daniel Pariset and Martine 
Kahane. Paris: Archives Nationales; Bibliotheque Nationale, 1988. 


The exhibition covered the period from 1661 to the present, and was divided into four sections: (1) 
statutes and regulations; (2) dance; (3) instruction; (4) and repertoire. 
music and art’iconography 


2302. Paris, 1988. —- Lever de rideau: les arts du spectacle en France dans les collections de la 
Bibliotheque Forney, [Exhibition catalogue]. Paris, Bibliotheque Forney, 1988-1989. Edited 
by Claudine Chevrel and Marie Gachet. Paris: Mairie de Paris, 1988. 


The exhibition covered stage spectacles in France from the 17th century ‘o the present, including 
opera, ballet, café-concert, and music-hall. 
iconography 


2303. Paris, 1991-1992. — Mozart a Paris, [Exhibition catalogue]. Paris, Musée Carnavalet, 13 
November 1391-16 February 1992. Edited by Nicole Salinger and H. C. Robbins Landon. 
Paris: Musee Carnavalet; Francis van de Velde, 1991. 
iconography 


2304. Paris, 1995. — Jardins d’Opera, [Exhibition catalogue]. Paris, Bibliothecue-Musee de l’Opera, 
19 January-26 March 1995. Edited by Marie-José Kerhoas et al. Paris: Bibliothéque Natio- 
nale; Opéra de Paris; Louis Vuitton, 1992. 


With articles on stage decorations. 
music and art 


2305. Paris, 1995. -— Dessins de costumes d’opera, [Exhibition catalogue] Paris, Bibliotheque- 
Musée de l’Opera, 4 April-30 September 1995. Paris: Bibliotheque Nationale; Opéra de 
Paris; Louis Vuitton, 1992. 


music and art 


2306. Paris, 1994. — Wagner, Le Ring en images, [Exhibition catalogue]. Paris, Bibliotheque natio- 
nale de France, 1994. Edited by Catherine Massip and Elisabeth Viatte. Paris: Bibliotheque 
nationale, 1© 94. 


Reviewed by Monique Rousselle in: Musique-Images-Instruments 1 (1995), 213-15. 
music and art 


2307. Paris, 1994. —- Musiques au Louvre, [Exhibition catalogue]. Paris: Edition de la Reunion des 
Musees Nationaux, 1994. 
iconography 


2308. Paris, 1995. — L’Africaine et les derniers feux du Grand Opera, [Exhibition catalogue]. Paris, 
Musee d’Orsay, 7 February-4 June 1995. Edited by Jean-Claude Yon. Paris, 1995. 


music and art 


2309. Paris etc., 1978. — ’Autour de la Viole de Gambe’. An exhibition of photographic reproductions 
of the viol through five centuries, held in Paris, Chicago, and New York, {Exhibition catalo- 
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Paris 


gue]. Edited by Frédéric Thieck. New York, 1979. (RCMI Catalogue, 2) 
Translated from the French. 
iconography/organology 


2310. Paris, München, Oslo, 1995-1996. — Arnold Schönberg Blicke/Arnold Schoenberg Regards, 
[Exhibition catalogue]. Paris, Musée d’Art Moderne; München, Städtische Galerie im Len- 
bachhaus; Oslo, Munch Museet, 28 September-3 December 1995; 31 January-10 March 
1996; April-May 1996. Paris: Les Amis du Musée d’ Art Moderne, 1995. 


music and art 


Pariset, Jean-Daniel (ed.). See Exhibition catalogue Paris, 1988 


2311. Parker, Ian, “The performance of troubadour and trouvére songs: some facts and conjectures.” 
Early Music 5 (1977): 184-207. 


iconography 


2312. Parkinson, Andrew, “Guesswork and the Gemshorn.” Early Music 9 (1981): 43-46. 


organology 


2313. Parret, Herman, “A propos d’une inversion: espace musical et temps pictural.” Analyse Musi- 
cale, 4 (June 1986): 25-31. 


music and art 


2314. Parry, Elwood '°., “Some distant relatives and American cousins of Thomas Eakins’s Children 
at Play.” American Art Journal 18, 1 (1986): 21-41. 


Discusses ı depiction of piano playing in Eakins’s Home Scene. 
iconography 


2315. Parshall, Linda B. and Peter W. Art and the Reformation: an annotated bibliography. Boston, 
Mass.: G. K. Hall, 1986. 


Items in musical iconography are found mostly in chapters V and VI. 
iconography 


2316. Parsons, Melinda Boyd, “Theatrical productions, symphonic music, and the rise of ‘musical 
painting’ in the late nineteenth century.” Nineteenth-Century Studies, 1 (1987): 49-72. 


A discussion of experiments in painting that were influenced by symphonic music. Paul Gauguin, 
James McNeill Whistler, Gordon Craig, Malcolm Abuthnot, and Pamela Colman Craig are among 
the artists highlighted. 

music and art 


2317. Pasamar Lazaro, José Enrique, “La iglesia de San Pablo en la parroquia del Gancho, Zaragoza.” 
Boletin del Museo e Instituto Camon Aznar 39 (1990): 109-23. 


An introduction to the artistic treasures of the church of San Pablo, ca. 1284-16th century. 
iconography 


2318. Pascale, Michelangelo. “Non talent-scout, ma inquieto sperimentatore. Appunti sull’attivitä tea- 
trale di Massimo Bogianckino.” In: Musica e immagine tra iconografia e mondo dell’ opera: 
Studi in onore di Massimo Bogianckino. Edited by Biancamaria Brumana and Galliano Cili- 
berti. Firenze: Olschki, 1993; 9-12. (Historiae Musicae Cultores, 70). 


music and art 


2319. Pasler, Jann, “Pelleas and Power: forces behind the reception of Debussy’s opera.” /9th-Cen- 
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Pasler, Jann 


tury Music 10 (1987): 243-64. 
Discusses critiques of the work and includes allegorical representations that depict the particular 
biases of newspapers of the day. 

music and art 


2320. , ‘New music as confrontation: The musical sources of Jean Cocteau’s identity.” The 
Musical Quarterly 75, 3 (Fall 1991): 255-78. 
music and art 

BSR , ‘Concert programs and their narratives as emblems of ideology.” International Journal 


of Musicology 2 (1993): 249-308. 
Discusses cover imagery, print faces, and advertisements. 
music and art 


2322. Pass, Walter, “Eine Handschrift aus dem Schottenkloster zu Wien zur Erklärung der Trienter 
Codices?” Osterreichische Musikzeitschrift 35 (1980): 143-53. 


Compares the musical inscriptions in the earliest frescoes in Austria (in Vienna) with a manuscript 
in the Schottenstift, Vienna. 
iconography 


2323. Passana, Peter, “A second miracle at Cana: Recent musical discoveries in Veronese’s “Wedding 
feast’.” Historical Brass Society Journal 6 (1994): 11-24. 


organology 


Pastori, Jean-Pierre (¢d.). See Exhibition catalogue Lausanne, 1993-1994 


2324. Patterson, Sonja, “The flourished initials.” Journal of the Plainsong and Medieval Music Society 
4 (1981): 59-66. 
Discusses illustrated initials in some 13th-century manuscripts, with emphasis on the manuscript 


Wi. 
music and art 


2325. Paul, Janet, “A heritage claimed: musical images at the National Library.” Music in New Zea- 
land 11 (Suramer 1990-1991): 40-43. 


A review of the 1990 exhibition “Musical Images” at the National Library of New Zealand. 
music and art 


2326. Pausch, Oskar, “Der andere Tannhäuser. Entdeckungen zu einer Erfolgsproduktion des Theaters 
an der Wien anno 1852.” Maske und Kothurn 30 (1984): 373-76. 


Sketches and watercolors of the set of the first production of Tannhduser. 
music and art 


2327]: , ““Mahlerisches’ in den Roller-Beständen der Wiener Theatersammlung.” Studia Musi- 
cologica 31 (1989): 343-52. 


Discusses stage models, music and correspondence found in the estate of the designer Alfred 
Roller. 
music and art 


Pausch, Oskar. See Höhle, E. M., and Oskar Pausch 


2328. Peöman, Rudolf, (ed.). Hudba a vytvarne uméni [Music and the visual arts]. Symposium in 
Frydek-Mistek, 25-26 November 1977. Frydek-Mistek: Okresni vlastivédné muzeum (Mate- 

rialy, 3). 
In Czech. Contains the following essays: Karel Bolgar, “Regionälni podntni v hudebné vytvarné 
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Pechstein, Klaus 


tradici Jani¢kova hudebniho LaSska” [Regional inspiration in the musical and visual-arts traditions 
in Jana¢eks Lachian dances]; Jarmila Doubravovä, “Vzajemné vztähy hudby a vytvarnych uméni 
[Present-day connections between music and the visual arts]; Jiri Fuka¢ and Ivan Polednäk, “Hudba 
a vytvarna umeni v procesu umélecké komunikace” [Music and the visual arts within the system of 
the arts and within the process of artistic communication]; Pavel Preiss, “Barva a tony - hledäni 
prostredkü vyjadreni jejich vztahu” [Colors and tones - the search for means to express their inter- 
connectior]; Rudolf Pe¢man, “Estetické vnimäni hudby a navozovani vytvarnych predstav” [Aes- 
thetic perception of music and the origins of visual imagery]; Vaclav Pajurek, Vyskyt hudebnich 
nästrojüv deskové malbé a sochafstvi v obdobi 1350-1450 na üzemi Cech e Slezska” [Music instru- 
ments depicted in Silesian and Bohemian “Tafelmalerei” and sculpture from 1350 to 1450]; 
Stanislav JareS, “Vyuziti vytarného dila jako hudebné historického pramene” [Exploiting artworks 
as sources for music history]; Jaroslav Sedlar, “Hudebni motivy v dile Bohdana Laciny” [Musical 
motives in the works of Bohdan Lacina]; Vladimir Gregor, “Obraz a hudba. Didaktické viuziti 
skladeb s \ ytvarnou tematikou” [Image and music. The didactic exploitation of music with pictorial 
themes]; Eliska Holubovä, “Wagnerovo dilo v nemécké malifstvi na plelomu 19. a 20. stoleti”’ 
[Wagner’s music in German painting at the end of the 19th and beginning of the 20th centuries]; 
and Alena Krutovä, “Vytvarné zreni Clauda Debussyho na priklad& jeho Preludii” [The visual 
imagination of Claude Debussy illustrated by his “Preludes”]. 
music and art’iconography 


2329. Pechstein, Klaus, “Adam Krafts Harfenspielerin und Flötenspieler.” Anzeiger des Germani- 
schen Nationalmuseums (1980): 74-78. 
iconography 


2330. Peeters, A., “Peinture non figurative et musique atonale.” Zodiaque (Ab aye de la Pierre-qui- 
Vire) 115 (1978): 3-14. 


music and art 


2331. Pejovié, Roksanda. Glasbeni instrumenti na srednjeveskih spomenikih v Srbiji i Makedoniji 
[Musical instruments on medieval monuments in Serbia and Macedonia]. Ph. D. Diss., Uni- 
versity of Ljibljana, 1975. 
Review in: Muzikoloski zbornik 12 (1976), 116-18. 


organology 
2332: , “A historical survey of musical instruments as portrayed in medieval art in Serbia and 
Macedonia.” International Review of Aesthetics and Sociology of Music 13 (1982): 177-82. 
organology 
2333. . Predstave muzickih instrumenata u srednjevekovnoj Srbiji [Musical instruments in 
medieval Serbia]. Beograd: Srbska Akademija Nauka i Umetnosti, 1984. 
Summary in English; presents many depictions hitherto unknown. 
Reviewed by Koraljka Kos in: Arti musices 17/1 (July 1986), 145-46, and by Gordana 
Krajacevic in Zvuk 2 (June 1984): 72-74. 
organology 
2334. . “Folk musical instruments in mediaeval and Renaissance art of South Slav peoples.” In: 
Studia instrumentorum musicae popularis VIII. Bericht iiber die 8. Arbeitstagung der Study 
Group on Folk Musical Instruments des International Folk Music Council in Piran, Jugo- 
slawien 1983. Edited by Erich Stockmann. Stockholm: Musikmuseet, 1985; 126-43. 
(Musikhistoriska museets skrifter, edited by Ernst Emsheimer, 10). 
organology 
233. . “Musical instruments depicted or sculptured on antique monuments in the northern part 


of the Balkan peninsula.” In: Second conference of the ICTM Study Group on Music Archae- 


Pejovic, Roksanda 


ology, Stockholm, 1984. Stockholm: Kungliga Musikaliska Akademien, 1986; 145-55. 


iconography/organology 


2336. 


. “Muziski instrumenti na umetnickim spomenicima juznoslovenskih naroda u periodu 
srednjeg veka i renesanse.” Zbornik Matice Srpske za Scenske Umetnosti i Muziku 1 (May 
1987): 19-64. 

Overview of musical instruments depicted on the medieval and Renaissance monuments of the 


Southern Slavs. 
organology 


2337: , Balkenski narodni instrumenti [Folk instruments in the Balkans].” Muzikoloski Zbor- 
nik 25 (1989): 81-94. 

Pictorial evidence of the late Byzantine-Slavic period. English summary. 
organology 


2338. 


. “Aspekti nacionalnog i internacionalnog u sagledavanju muzickih instrumenata sre- 
dnjovekovne umetnosti u Rumuniji/The survey of national and international elements con- 
cerning the riusical instruments of the medieval art in Romania.” In: Folklor i njegova umet- 
nicka transpozicija. III [Folklore and its artistic transposition. III], Beograd, 1991. Edited by 
Vlastimir Perici¢, Dragoslav Devic, Mirjana Veselinovic¢, et al. Beograd: Fakultet Muzicke 
Umetnosti, 1991; 289-307; 308-28. 


organology 


2339: , “Muzicke scene na anti¢kim vazama sarajevskog muzeja: Povod za razmiSljanje o 
udelu muzickih instrumenata u svakodnevnom Zivotu grökog Coveka [Musical images on 
ancient vases at the Narodnij Muzej, Sarajevo: thoughts on the place of instruments in the 
everyday life in Greek people].” Zbornik Matice Srpske za scenske umetnosti i muziku 10-11 
(1992): 229-36. 


iconography 


2340. 


, ‘The mocking of Christ and other scenes from the cycle of the Sufferings of Christ as 
illustrated by musical instruments in southern European art.” New Sound 2 (1993): 71-93. 
iconography 


2341. Pelaez Martin, Andrés. “El Museo Nacional del Teatro. Memoria viva del arte escénico en 
Espana.” In: Cuatro Siglos del Teatro en Madrid, [Exhibition catalogue]. Madrid: Consorcio 
Madrid Capital Europea de Cultura, 1992; 145-55. 


music and art 


2342. , (ed.). Inventario. I. Pinturas, dibujos, escenografias, figurines y estampas. Museo 
Nacional de. Teatro. Madrid: Ministerio Nacional de Cultura. INAEM, 1993. 


music and art 


2343. Pelézieux, Nikolaus de. Christoph Willibald Gluck. Mit Selbstzeugnissen und Bilddokumenten. 
Reinbek bei Hamburg: Rowohlt, 1988. 


portrait iconography 


2344. Pellini, Giovanni. Strumenti musicali in tarsie italiane dal XIV al XVI secolo esistenti in Italia. 
Tesi di Laurea, Universita degli Studi di Pavia, Scuola di Paleografia e Filologia Musicale, 
1990-91. 


organology 
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Pelner Cosman, Madeleine 


2345. Pelner Cosman, Madeleine. “Machaut’s medical musical world.” In: Machaut’s world. Science 
and art in the 14th century. Edited by Madeleine Pelner Cosman. New York: New York Aca- 
demy of Sciences, 1978; 1-36. 


Music in bath-scenes, banquets, etc. 
iconography 


2346. Pelrine, Joseph, “Die Naqqara — ein Beitrag zur Instrumentenkunde des Mittelalters.” Basler 
Jahrbuch fiir historische Musikpraxis 8 (1984): 229-41. 


organology 


2347. Penkert, Sibylle, (ed.). Emblem und Emblematikrezeption: vergleichende Studien zur Wirkungs- 
geschichte vom 16. bis zum 20. Jahrhundert. Darmstadt: Wissenschaftliche Buchgesellschaft, 
1978. 


Reviewed by Walter Salmen in: Die Musikforschung 34 (1981), 87. 
iconography 


2348. Penney, David W., “Northern New Guinea slit-gong sculpture.” Baessler Archiv Neue Folge 27 
(1980): 347-85. 


iconography/organology/depictions on musical instruments 


2349. Pennington, Neil D. The Spanish Baroque guitar with a transcription of De Muricias ‘Passacal- 
les y obras’. Ann Arbor/Michigan: UMI Research Press, 1981. 


organology 


2350. Pennock, Hanna, “Lourens Alma Tadema (1836-1912), Portrait of George Henschel at the 
Piano, 1879.” Van Gogh Bulletin 8, 1 (1993): 10-12. 


portrait iconography 


2351. Penth, Hans, “Kunst im Lan Na Thai; ein Gong aus Mandalay: Beispiel für die Entstehung von 
Erzählgut.” Artibus Asiae 37 (1975): 240-46. 


organology 


2352. Perales de la Cal, R., “Alegorias musicales en los tapices del Patrimonio Nacional. (1).” Reales 
Sitios 14, 54 (1977): 21-28. 


iconography 

2353. , “Ciara, salterio, arpa, lira, latid, vihuela y guitarra. (2).” Reales Sitios 15, 55 (1978): 45- 
56. 
iconography 

2354. , “Dulzainas, chirimiäs, albogues, gaitas, flautas, trompetas, trombones y percusiön. 
(3).” Reales Sitios 15, 57 (1978): 45-52. 
iconography 

2355. , “Instrumentos de cuerda frotada. (4).” Reales Sitios 16, 59 (1979): 17-24. 


iconography 


2356. Perez Carrasco, Francisco Javier, “La iglesia contra la carne. El programa contra la lujuria escul- 
pido en la iglesia de Cervatos.” Historia 16 196 (1992): 55-6. 


iconography 


2357. Perez Carrasco. Francisco Javier, and Isabel M. Fronton Simon, “El espectaculo juglaresco en la 
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iglesia romänica: sentido moralizante de una iconografia festiva.” Historia 16 184 (1991): 
42-52. 


iconography 


2358. Perloff, Nancy. “Klee and Webern: speculations on modernist theories of composition.” The 
Musical Quarterly 69 (1983): 180-208. 


music and art 


2359. Perris, Arnold, ‘‘Padmasabhava’s paradise. Iconographical and organological remarks on a Tibe- 
tan ritual painting.” Imago Musicae 1 (1984): 175-87. 
iconography/organology 


2360. Perrot, Frangcise, “Vitraux retrouves de Dives-sur-mer (XIVeme siecle).” Zeitschrift für 
Schweizerische Archäologie und Kunstgeschichte 43, 1 (1986): 86-90. 


A description of eight stained glass medallions with musical angels. 
iconography 


2361. Peruffo, Mimr o, “The mystery of gut bass strings in the sixteenth and seventeenth centuries: 
The role of loaded-weighted gut.” Ricercare: Rivista per lo studio e la pratica della musica 
antica 5 (1993): 115-51. 
Pictorial evidence is consistent in showing lower string courses either neutral or yellowish or else 
dark red or brown, all possible results of yet unknown chemical process, probably involving inor- 
ganic compounds of mercury or lead. 
organology 


2362. Perusse, Lyle F., “Der Rosenkavalier and Watteau.” The Musical Times 119 (1978): 1042-44. 


Discusses Watteau’s L’embarquement pour Cythére and the influence of 1&th-century French art on 
Strauss’s ballet Kythere. 
iconography 


2363. 


, Tosce and Piranesi.” The Musical Times 122 (1981): 743-45. 


Includes d scussion of Dei deletti e delle pene by Cesare Beccaria. 
iconography 


2364. Pesce, Dolores, “MacDowell’s Eroica Sonata and its Lisztian legacy.” The Music Review 49 
(1988): 169-89. 
A sketch by Gustave Doré of a knight surrounded by elves, from the 1867 edition of Idylls of the 
King, provided the inspiration for the composition of the second movement of Edward MacDow- 
ell’s Eroica Sonata. 
music and art 


2365. 


, “Liszt s Années de Pelerinage, book 3: a ‘Hungarian’ cycle?” 19th-Century Music 13 
(1990): 207-29. 


Relates parts of Liszt’s work to the Holy Crown of Hungary and the saints depicted thereon. 
music and art 


2366. Pescerelli, Beatrice. “Le miniature musicali del Ms B.R. 217 della Biblioteca Nazionale di 
Firenze.” In: L’ars nova italiana del trecento. Edited by Agostino Ziino. Palermo: Enchiri- 
dion, 1985; 196-99. (Centri Studi sull’ Ars Nova, Musicale Italiana del Trecento — Certaldo, 
S)); 


iconography 


2367. 


, ‘Un ommagio musicale a Roberto D’Angio.” Studi Musicali 20, 2 (1991): 175-80. 


One manuscript with the famous 14th-century poem in Latin verse, the Regia carmina, contains 
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illustrations of music making. 
iconography 


2368. Pestell, Richard, “Medieval art and the performance of medieval music.” Early Music 14 
(1987): 56-68. 
Discusses medieval attitudes towards Christian worship as revealed through the visual arts and lit- 
erature. Speculates that the concept of decoration in the visual arts could ee the possibility of 
using instruments in church in some situations. 
music and art 


2369. Petersen, Anke Christine. “Leonid Pasternak und seine Beethoven-Bildnisse.” In: Münchener 
Beethoven-Studien. Edited by Johannes Fischer. München; Salzburg: Katzbichler, 1992; 263- 
68. 


Discusses two posthumous “portraits” of Beethoven by Leonid Osipovic Pasternak (1862-1945). 
portrait iconography 


- 2370. Peterson, Elizebeth Anne, “Accidents and adaptation in transmission among fully-illustrated 
French psalters in the thirteenth century.” Zeitschrift für Kunstgeschichte 50, 3 (1987): 375- 
84. 

iconography 


2371. Petre, Robert, “Six new dances by Kellem Tomlinson: a recently discovered manuscript.” Early 
Music 18, 3 ‘August 1990): 381-91. 


Includes an engraved portrait of Tomlinson bound into the British Library copy of his The Art of 
Dancing, 2nd ed., 1744. 
portrait iconography 


Petrioli, Anna Maria (ed.). See Exhibition catalogue Firenze, 1975 


2372. Petrobelli, Pierluigi. “Il musicista di teatro settecentesco nelle caricature di Pierleone Ghezzi.” 
In: Antonio Vivaldi. Teatro musicale, cultura e societa. Edited by Lorenzo Bianconi and Gio- 
vanni Morelli. Firenze: Olschki, 1982; 415-26. (Studi di musica veneta, Quaderni vivaldiani, 
2) 


music and art/iconography/portrait iconography 


2303: . “Violin technique in Rome during the first half of the 18th Century as documented by 
the caricatures of Pierleone Ghezzi.” In: Jakob Stainer und seine Zeit. Edited by Walter Sal- 
men. Innsbruck: Helbling, 1984; 175-85. (Innsbrucker Beiträge zur Musikwissenschaft, 10). 


iconography 


“Il mondo del teatro in musica nell caricature di Pierleone Ghezzi.” In: Le muse galanti: 
la musica a Roma nel Settecento. Roma: Istituto della Enciclopedia Italiana, 1985; 109-17. 
portrait iconography 


2374. 


AD: , “On ‘reading’ musical caricatures: some Italian examples.” Imago Musicae 2 (1985): 
135-42. 


iconography/portrait iconography 


2376. Petrossian, Emma, “Theatrical and musical features of Armenian manuscripts in the Walters Art 
Gallery, Baltimore.” RIdIM/RCMI Newsletter 19, 2 (Fall 1994): 39-53. 


iconography 
2377. Petzet, Walter. “Slevogts Beziehungen zur Musik.” In: Slevogt und Mozart: Werke von Max Slevogt 
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zu den Operr ‘Don Giovanni’ und ‘Die Zauberflöte’. Mainz: Philipp von Zabern, 1991; 151-53. 


music and art 


2378. Petzoldt, Leander. Die freudlose Muse. Texte, Lieder und Bilder zum his:orischen Bänkelsang. 
Stuttgart, 1978. 
iconography 


2379. Philadelphia, 1982. — Thomas Eakins: artist of Philadelphia, [Exhibition catalogue]. Philadel- 
phia, Museum of Art, 29 May-I August 1982. Edited by Darrel Sewell Philadelphia, 1982. 


One of the themes of Eakins’s work - music - is discussed. 
iconography 


2380. Philadelphia, 1984. — Dutch tiles in the Philadelphia Museum of Art, [Exhibition catalogue]. 
Philadelphic Museum of Art, 1984. Edited by Jan Daniel van Dam and Pieter Jan Tichelaar. 
Philadelphia, 1984. 


Many of tke tiles have depictions of musicians. 
iconography 


2381. Phillips, Tom, ‘Unknown Azande artist: Mbira, c. 1890.” BBC Music Magazine 2, 5 (January 
1994): 13. 


A commentary about the mbira, made by an anonymous Azande artist, from Zaire, in about 1890, 
and today at the Royal Museum of Central Africa, Tervuren, Belgium. 
depictions on musical instruments 


2382. , “Arnold Schoenberg, Portrait of Alban Berg (c1910).” BBC Music Magazine 2, 6 
(February 1994): 15. 
portrait iconography 

2383. , “Fran von Lenbach, Clara Schumann (1878), Richard Wagner (1870).” BBC Music 
Magazine 3, | (February 1994): 21. 
portrait iconography 

2384. , ‘Remorandt van Rijn, David and Saul (c1658).” BBC Music Magazine 2, 7 (March 
1994): 15. 
iconography 

2385. , Patrick Symons, Cellist practising (1969-71); Augustus John, Madame Suggia (1920/ 
23).” BBC Music Magazine 2, 8 (April 1994): 18. 
portrait iconography 

2386. , “Philippe Mercier, The sense of hearing; Johann Zoffany, The Snarp family: a musical 
party on the Thames.” BBC Music Magazine 2, 9 (May 1994): 17. 
portrait iconography 

2387. , ‘Joseph Beuys, Homogeneous infiltration for grand piano (1966); Yousuf Karsh, /gor 
Stravinsky (1956).” BBC Music Magazine 2, 10 (June 1994): 17. 

A commentary about Beuys work at the National Museum of Modern Art, Pompidou Centre, Paris 
and Karsh’s 1956 portrait photograph of Stravinsky. 

music and art/portrait iconography 

2388. , “Paolo Veronese, Marriage at Cana (1563).” BBC Music Mcgazine 2, 12 (August 


1994): 17. 


iconography 


244 


Phillips, Tom 


2389. , “Piet Mondrian, Broadway boogie-woogie (1942/43); Johanies Itten, Glue-green 
sound (1917).” BBC Music Magazine 2, 11 (August 1994): 17. 
A commentary about Mondrian’s painting at the Museum of Modern Art, New York, and Itten’s 
painting at the Kunsthalle, Bremen. 
music and art 
2390. ‚William M. Harnett, Still life: Violin and music (1888); Pablo Picasso, Violin (1912).” 
BBC Music Magazine 3, 2 (October 1994): 20. 
iconography 
BSR , ‘Edger Degas, L’orchestre de l’Opera (1868/69); Henri de Toulouse-Lautrec, Jane 
Avril: Jardin de Paris (1893).” BBC Music Magazine 3, 3 (November 1994): 18. 
A commenitary about Degas’s painting at the Musée d’Orsay, Paris, and Toulouse-Lautrec’s litho- 
graph/poster. 
iconography/portrait iconography 
2392. , ‘Angelica Kauffmann, Self-portrait: hesitating between the arts of music and painting 


(1791), Self-vortrait at age 13 (1754).” BBC Music Magazine 3, 4 (December 1994): 22. 


A discussion of Kauffmann’s self-portraits (Nostell Priory, Wakefied, West Yorkshire, Tiroler 
Landesmuseum Ferdinandeum, Innsbruck). 
portrait iconography 


2393. Phleps, Thomas, “Von Dada, Anna & Anderem.” Neue Zeitschrift für Musik 155, 3 (May 1994): 
22-26. 


Stefan Wolpe’s involvment with the Dada. 
music and art 


2394. Piatek, Katarzyna. “Ingerencha sztuk wizualnych w Swiat kompozytorski Jözefa Rychlika [The 
impact of visual art on Jozef Rychlik’s compositional world].” In: Muzyka, stovo, sens: Mie- 
czystawowi Tomaszeskiemu w 70 rocznice urodzin. Kraköw: Akademia Muzyczna, 1994; 
157-64. 


music and art 
Pichikyan, I. R. See Litvinskiy, B. A., and I. R. Pichikyan 


2395. Picken, Laurence E. R., “String/table angles for hoops, from the third millenium B. C. to the pre- 
sent.” Musica Asiatica 3 (1981): 35-51. 


Tabulates information drawn from iconographic sources (no illustrations). 
organology 


2396. Pickerel, Thomas, “L’élan de la musique: Antonio Gherardi’s chapel of Santa Cecilia and the 
Congregazicne dei Musici in Rome.” Storia dell’Arte 61 (1987): 237-54. 


music and art 


2397. Pic6 Pascual, Miguel Angel, “La iconografia musical medieval en la villa de Cocentaina (Ali- 
cante).” Nassarre: Revista Aragonesa de Musicologia 10, 2 (1994): 49-82. 


iconography 


2398. Pidotti, Lucia. 'conografia musicale in Friuli tra Quattro e Cinquecento. I casi di Gianfrance- 
sco da Tolmezzo e Gian Paolo Thanner. Tesi di Laurea, Universita degli Studi di Udine, 
1990-91. 


iconography 
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2399. Piechocki, Werner, ‘“Händel-Gedenktage und Händel-Festspiele im Spiegel von Medaillen des 
Stadtarchivs Halle.” Händel-Jahrbuch 24 (1978): 91-103. 


portrait iconography 


2400. Piguet, Michel, “Die Oboe im 18. Jahrhundert.” Basler Jahrbuch für historische Musikpraxis 12 
(1988): 81-107. 
Discusses a painting of the oboist Johann Christian Fischer by Thomas Gainsborough and an 
unsigned portrait of another unnamed oboist with his instrument. 
portrait iconography 


2401. Pilipczuk, Alexander, “Ein musikalisches Kartenspiel aus dem letzten Drittel des 18. Jahrhun- 
derts.” Jahrbuch der Hamburger Kunstsammlungen 16 (1971): 119-4€. 


iconography 


2402. 


, ‘Das Farbe-Ton-Problem in Josef Sattlers ‘Meine Harmonie’ (1896).” Philobiblon. 
Eine Vierteljahrschrift für Buch- und Graphiksammler 19, 3 (1975): 189-216. 


Sattler’s (1867-1931) graphics cycle “Meine Harmonie” synthesizes classical musical structure 
with his theories about the symbolic value of colors and musical tones and their relationship to the 
four elements, basic philosophical concepts, and the two emotions “serious” and “joyful”. 

music and art 


2403. 


, ‘Das Musizieren am Tisch. Ikonographische Bemerkungen zur Spielpraxis vom Spät- 
mittelalter bis zur Einführung des Quartett-Tisches im 18. Jahrhundert.” Die Musikforschung 
32 (1979): 404-16. 


iconography 


2404. 


, “The ‘Grand Concert dans un Jardin’ by Bernard Picard and the performing musical 
arts at the French court around 1700.” Tijdschrift van de Vereniging voor Nederlandse 
Muziekgeschiedenis 30 (1980): 121-48. 

iconography 


2405. 


, “Der Hamburger Instrumentenmacher Joachim Tielke. Kiinstlerisch-historische 
Aspekte.” Die Weltkunst 51, 8 (1981): 1134-37. 


organology 


2406. 


, “Dekorative Verwertung alchimistischer und astrologischer Bildelemente auf Joachim 
Tielkes Gitarre von 1703.” Jahrbuch des Museums fiir Kunst und Gewerbe Hamburg 12 
(1983): 27-40. 


music and art/depictions on musical instruments 


2407. 


, ‘Erwerbungen für die Sammlung alter Musikinstrumente im Jahre 1983.” Jahrbuch des 
Museums fiir Kunst und Gewerbe Hamburg 3 (1984): 291-304. 


Includes a discussion of Hans Thoma’s ‘Die Lautenspielerin’ (1895; Kunsthaus, Ziirich). 
organology 


2408. 


. Elfenbeinhörner im sakralen Königtum Schwarzafrikas. Bonn: Verlag für systemati- 
sche Musikwissenschaft, 1985. 


Anonymous reviews in: Das Musikinstrument 35/5 (1986), 82, and Glareana 35/1 (1986), 24. 
organology 


2409. Pirina, Caterina, “Michelangelo and the music and mathematics of his time.” Art Bulletin 67 


(1986): 368-82. 


music and art 
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2410. Pirker, Michael, “Pictorial documents of the music bands of the Janissaries (Mehter) and the 
Austrian military music.” RIdIM/RCMI Newsletter 15, 2 (Fall 1990): 2-12. 
iconography/organology 


2411. 


, The looped trumpet in the Near East.” R/dIM/RCMI Newsletter 18, 1 (Spring 1993): 3-8. 
organology 


Piroue, Georges. See Bregnard, Gerard, Georges Piroue, and Alexandre Voisarcl 


2412. Pirrotta, Nino. ‘Musiche intorno a Tiziano.” In: Tiziano e Venezia. Convegno internazionale di 
studi. Venezia, 1976; 29-34. 


Discusses, among other things, Titian’s ‘Concert’ in the Galleria Palatina, Florence. 
iconography 


2413. 


. “Musiche intorno a Giorgione.” In: Giorgione. Atti del convegno internationale di studi 
per il 5o centenario della nascita. Asolo etc., 1979; 41-45. 
iconography 


2414. Pistone, Daniel:>, “Beethoven et Paris; repéres historiques et vocations ccntemporaines.” Revue 
Internationale de Musique Francaise 8, 22 (1987): 7-32. 


Portraits of Baillot, Habeneck, Beethoven, Fétis; a picture of the audience at a performance of 
Beethoven’s Symphony No. 7 in 1840. 
iconography/portrait iconography 


2415. 


, ‘Photographie et musique a Paris avant la Premiere Guerre mondiale: bilans et perspec- 
tives de recherche. Avec un index alphabétique des portraits reprodui*s dans Musica (1902- 
1914).” Imago Musicae 4 (1987): 171-205. 

portrait iconography 


2416. Pistone, Daniele, “La musique dans le Charivari.” Revue Internationale de Musique Frangaise 
10 (February 1983): 7-86. 
iconography 
2417. , “L’‘Annuaire des artistes et de l’enseignement dramatique et musical’ (1887-1914): 
Quelques éléments iconographiques.” RIdIM/RCMI Newsletter 15, 1 (Spring 1990): 19-24. 


A list of photos of musicians. 
portrait iconography 


2418. Piza, Antoni, “Musical inspiration as seen through the artist’s eyes.” RIdIM/RCMI Newsletter 
14, 2 (Fall 1989): 5-10. 


music and art 


2419. Piza, Antoni, and Ramon Rossellö, “The Llibre de franqueses i privilegis del Regne de Mal- 
lorca: a source of music iconography.” RIdIM/RCMI Newsletter 16, 1 (Spring 1991): 30-31. 
iconography 


2420. Planer, John H. “Damned music: the symbolism of the bagpipes in the art of Hieronymus Bosch 
and his followers.” In: Music from the Middle Ages through the twentieth century: essays in 
honor of Gwynn McPeek. Edited by Carmelo P. Comberiati and Matthew C. Steel. New York: 
Gordon and Breach Science Publishers, 1988; 335-53. 
iconography 
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2421. 


2426. 


2427. 


2428. 


2429. 


2430. 


2431. 
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Plastino, Goffredo, “Fotografia ed etnomusicologia.” Fotologia 9 (1988); 105-09. 


iconography 


, (ed.). Le immagini e i suoni. Un documentario di Diego Carpitella: “I Quaderni di 
Reginaldo”. Vibo Valenzia: Mapograf, 1992. 


iconography 


23. Plathe, Sissel F “Kalkmalerier, folkeviser og De ti Bud: Et tolkningssforsgg af tre unidentifice- 


rede scener i Hgjby kirke [Mural paintings, folk songs and the Ten Commandments: an 
attempt to interpret three unidentified motifs in a Hgjby church].” In: /conographiske blik: 
Festskrift til Ulla Haastrup. Edited by Susanne Wenningsted-Torgard. Kgbenhayn: Falcon, 
1995951032 


Summary in English. 
iconography 


. Platz, Robert HP., “Musik & Malerei.” MusikTexte 28-29 (1989): 43-51. 


music and art 


Podles, Mary Smith, “The food of love.” Walters Art Gallery Bulletin 33. 8 (1981): 2-3. 


Discusses Wytman’s ‘Violinist’, the “Viol Player’ after one by Terbruggen at Hampton Court (both 
Walters Art Gallery, Baltimore), and Wytman’s “Young Woman’ (Staatliche Kunstsammlungen, 
Dresden). 

iconography 


, Virtue and vice: paintings and sculpture in two pictures from the Walters Collection.” 
Journal of the Walters Art Collection 41 (1983): 29-44. 


Musical instruments as symbols of vice. 
iconography 


Poggetto, Maria Grazia Ciardi Dupre dal, “Nuove proposte sul bronzetti toscani del cinque- 
cento.” Antichita Viva 24, 2-3 (1986): 25-32. 
Examines Pan che suona la siringa by Niccolo Tribolo. 
iconography 


Pöhlmann, Egert, “Die Überlieferung der Musik in der antiken Welt.” Die Musikforschung 44, 
GIB De eS), 


iconography 


Pokorny, Otakar. “K tradici a soucasnosti Moravské GajdoSské hudby |Tradition and present 
situation in Moravian Gajdos music].” In: Dudäcka dilna (Dudy stredni Evropy). Stratonice: 
Muzeum Stratonicich, 1989; 41-50. 


With English summary. 
iconography/organology/depictions on musical instruments 


Politoske, D., “Euterpe, a versatile virtuoso.” The Register. The Museum of Art of the University 
of Kansas 5, 9 (1980-1981): 58-65. 


iconography 


Polk, Keith, “Augustin Schubinger and the zinck: innovation in performance practice.” Historic 
Brass Society Journal 1 (1989): 83-92. 


Concerning the portrait of Augustin Schubinger from the Triumphzug of Maximilian. 
organology 


2432. 


2433. 


2434. 


2435. 


2436 


2437. 


2438. 


2439. 


2440. 


2441. 


2442. 


Polk, Keith 


, “Voices and instruments: soloists and ensembles in the 15th century.” Early Music 18 
(1990): 179-98. 


Discusses discrepancies between written and pictorial evidence of instrumental uses and pairings. 
iconography 


Ponente, Nello. “Giorgione fra Romanticismo e Impressionismo.” In: Giorgione e la cultura 
veneta tra ‘400 e ‘500: mito, allegoria, analisi iconologici. Atti del convegno, Roma, 1978. 
Edited by Maurizio Calvesi. Roma: De Luca, 1981; 55-58. 


Analyzes the spirit of copies of the ‘Concert champétre’ (Louvre, Paris). 
iconography 


Pope-Hennessy, John. Luca della Robbia. London: Phaidon, 1980. 


Reviewed by Nicolai Rubinstein in: Burlington Magazine 123/934 (January 1981), 36-40, with 
discussion of della Robbia’s ‘Cantoria’. 
music and art 


Pope-Hennessy, John, and Keith Christiansen, “Secular painting in 15th-century Tuscany.” The 
Metropolitan Museum of Art Bulletin 38, 1 (1980): 42-43. 


Mentions music scenes on a cassone front depicting the Queen of Sheba’s arrival in Jerusalem. 
iconography 


. Poprzecka, M. Kuznia. “Postscriptum.” In: Ars Auro prior. Studia loanno Bialostocki sexagena- 


rio dedicata Warsaw: Panstwowe Wydawn. Nank., 1981; 735-38. 


Postscript to the publication by the same author, La Forge, mythe, allegorie, symbole (Warsaw 

1972). 1. “La musique des marteux”: Wagner-Paderewski-Schönberg, 2. L- Image peinte ou l’image 

littéraire, en particulier dans la poésie et l’imagerie revolutionnaires, 3. La Forge de l’amour. 
iconography 


Porada, Edith, “A cylinder seal showing a harpist.” Music and Civilisation. The British Museum 
Yearbook 4 (1980): 29-32. 


organology 


Porhansl, Lucia, “Franz Schubert auf alten Postkarten.” Schubert durch die Brille 3 (June 1989): 
33-36. 


portrait iconography 


Porrüa, Isabel Grafen, “El tarot mexicano del siglo XVI.” Gutenberg Jahrbuch 69 (1994): 158- 
69. 


iconography 


Porter, James. “Harps, pipes, and silent stones: the problem of Pictish music.” In: Essays in 
honor of Peter Crossley-Holland on his sixty-fifth birthday. Edited by Nicole Marzac-Hol- 
land and Nazir A. Jairazbhoy. Los Angeles: University of California, 1983; 243-67. (Selected 
Reports in Ethnomusicology, 4). 
organology 


Portnoy, Marshall A., “The answer to Elgar’s enigma.” The Musical Quarterly 71 (1985): 205- 
10. 


Includes Edward Elgar’s musical anagram of Bach’s name. 
music and art 


” 


Poséq, Avigdor W. G., “Bacchic themes in Caravaggio’s juvenile works.” Gazette des Beaux- 
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Poseg, Avigdor W. G. 


Arts 132, 1454 (March 1990): 113-21. 


iconography 


2443. 


, “The “David-Orpheus” motif in Jacques Lipschitz.” Jewish Jerusalem 19-20 (1993- 
1994): 212-23. 
On the sculptor’s bronze Song of the Vowels from the 1930s. Identifies an iconography related to 
harps and harp-playing. 
iconography 


2444. Posner, Donald, “Jacques Callot and the dances called ‘Sfessania’.” The Art Bulletin 59 (1977): 
203-16. 


iconography 


2445. 


, “The swinging women of Watteau and Fragonard.” The Art Bulletin 64 (1982): 75-88. 


iconography 


2446. Possiedi, Paolc, “Tecnica e stille sul liuto rinascimentale: impostazione della mano destra.” ZI 
Fronimo 17, 68 (June 1989): 30-39. 
organology 


2447. Post, Nora, “The 17th-century oboe reed.” The Galpin Society Journal 35 (1982): 54-67. 
organology 


2448. Poulton, Diana, “The black-letter Broadside ballad and its music.” Early Music 9 (1981): 427- 
Sr 


iconography 


2449. 


, ‘The early history of the lute.” Journal of the Lute Society of America 20-21 (1987-88): 
1-21. 


organology 


2450. Povoledo, Elena, “Incontri romani: Francesco Bibiena e Giovanni Paolo Pannini (1719-1721).” 
Rivista Italiana di Musicologia 20 (1985): 296-324. 


music and art 


Povoledo, Elena. See Muraro, Maria Teresa, and Elena Povoledo 


2451. Powell, Aubrey, and Peter Christopherson. Classic album covers of the ’70s. Limpsfield, Surrey: 
Dragon’s World, 1991. 


music and art 


2452. Powell, Kirsten H., “Object, symbol, and metaphor: Rossetti’s musical imagery.” Journal of pre- 
Raffaelitic Studies 2 (1993): 16-29. 
Discusses musical themes in D. G. Rossetti’s pictures and poems. 
music and art 


2453. Powers, Harold, “Illustrated inventories of Indian Ragamala painting.” Jcurnal of the American 
Oriental Society 100 (1980): 473-93. 


A review-essay of three books: see Ebeling, Dahmen-Dallapiccola, and Waldschmidt. 
iconography 


2454. Prange, Angela, “Ein Notenblatt bei Godert de Wedige. Der Musikhistoriker im Wallraf- 
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Pratt, Keith 


Richartz-Museum.” Museum in Köln Bulletin 15 (1976): 1402-1403. 
iconography 


2455. Pratt, Keith. Korean music: its history and its performance. London and S2oul: Faber Music and 
Jung Eum Sa, 1987. 


Reviewed by R. F. Wolpert in Journal of the Royal Asiatic Society of Great Britain and Ireland 
1989: 203-04. 
iconography 


2456. Pravdyuk, Yury Alekseyevich, “Musical light-painting and the phenomenon of form-move- 
ment.” Leonardo 27, 5 (1994): 379-81. 


music and art 


Preiss, Pavel. See Pecman, Rudolf (ed.) 


2457. Prencipe, Pietro. /conografia degli strumenti musicali nei monumenti artistici della Capitanata. 
Tesi di laurea, Universita degli Studi di Pavia, Scuola di Paleografia e Filologia Musicale, 
1989-90. 


organology 


2458. Pressly, William L., “Genius unveiled: the self-portraits of Johan Zoffany.” The Art Bulletin 69, 
1 (1987): 88-101. 
Discusses the Self-Portrait with his Daughter and Giacobbe and James Cervetto and identifies the 
instrument as a viola da gamba. 
portrait iconography/organology 


Price, Curtis. See Milhous, Judith, and Curtis Price 


2459. Prich van Wely, M., “Mensenhoofden en dierekoppen als versiering aan oude snaarinstrumen- 
ten.” Antiek 10 (1975-76): 412-16. 


depictions on musical instruments 


2460. , “Muzikantenfiguren in de keramiek.” Antiek 11, 5 (1976-1977): 429-31. 


iconography 


2461. Prigent, Pierre, “Orphée dans l’iconographie chrétienne.” Revue d’Histoire et de Philosophie 
Religieuses 64 (1984): 205-21. 


Pagan and Christian representations of Orpheus charming animals. 
iconography 


2462. Prijatelj, Kruno. “Hvarski inicijali fra Bone Razmilovica.” In: Studije o umjetninama u Dalma- 
ciji. Zagreb: DruStvo Povjesnicara Umjetnosti SR Hrvatske, 1983; 100-05. 
Razmilovi (1626-78) illustrated numerous initials in two psalters kept at the library of the Fran- 
jevacki Samostan in Split, and five initials in the Graduale et antiphonarium de sanctis from the 
Franjevacki Samostan in Hvar. 
music and art 


2463. Prillinger, Elfriede, “Ein Porträt des jungen Brahms.” Österreichische Musikzeitschrift 40 
(1985): 307-9. 


portrait iconography 


2464. Prints and drawings of musical interest [Trade catalogue]. New York: C. & J. Goodfriend 
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Prinz, Ulrich 


Drawings and Prints, 1993. 


music and art 


Prinz, Ulrich (ed.). See Exhibition catalogue Stuttgart, 1985 


2465 


2466 


2467. 


2468. 


2469. 


2470. 


2471 


2472 


2473 


2474 


2475 
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. Prizer, William F., “Isabella d’Este and Lorenzo da Pavia.” Early Music History 2 (1982): 87- 
127: 


Uses an “intarsia” door (ca. 1506-1508) by Paolo and Antonio Mola as evidence for the existence of 
the “lira da braccio” in Isabella’s court. 
iconography 


. Procacci, Cinzia. Iconografia degli strumenti musicali nei monumenti artistici di Perugia e din- 
torni. Tesi di diploma, Universita degli Studi di Pavia, Scuola di Paleografia e Filologia 
Musicale, 1988-89. 


organology 


, “Gli strumenti musicali in due dipinti di Eusebio da S. Giorgio.” Studi e documenta- 
zioni (Perugia, Istituto ‘Girolamo Frescobaldi’) 10, 20 (1990): 49-62. 


organology 


, ‘I binomi strumentali in due dipinti del primo Cinquecento perugino.” Esercizi. Musica 
e Spettacolo 10, 1 (1991): 9-14. 


organology 


, “Il flauto di Pan. Uno sguardo all’iconografia perugina dei secoli XV-XVI.” Studi e 
documentazioni (Perugia, Istituto ‘Girolamo Frescobaldi’) 11, 21 (1991): 35-45. 
organology 


. “Re David: simbolismo e realta strumentale. Uno sguardo all’iconografia perugina dal 
XIII al XVI secolo.” In: Musica e immagine tra iconografia e mondo dell’opera: Studi in 
onore di Massimo Bogianckino. Edited by Biancamaria Brumana, Galliano Ciliberti, et al. 
Firenze: Olschki, 1993; 53-70. (Historiae Musicae Cultores, 70). 


iconography 


. Prokosch Kurath, Gertrude, “Masked dances of native North America.” The World of Music 23, 
3 (1981): 58-68. 


music and art 


. Proto, Sandra. L’incisione musicale nel XV secolo: Joan Sadeler e Maartin de Vos. Tesi di Lau- 
rea, Universita degli Studi di Palermo, 1988-89. 


iconography 


. Proud, Keith, and Richard Butler. The Northumbrian small pipes: an alphabetical history. I: 
early times - 1850. Cramlington, Northumberland: Border Keep, 1984. 


Reviewed by Hugh Cheape in The Galpin Society Journal 42 (1989): 1-43-45. 
organology 


. Prouté, Henri, “La musique et les musiciens dans la caricature.” Bulletin de la Société Archéo- 
logique, Historique et Artistique du Vieux Papier 30, 290 (1983): 97-102. 


iconography/portrait iconography 


. Provine, Robert C., “The nature and extent of surviving Chinese musical influence on Korea.” 


2476. 


2477. 


2478. 


2479. 


2480. 


2481. 


2482. 


2483. 


2484. 


2485. 


Pucko, V. 


The World o; Music 29, 2 (1987): 5-18. 


Pictures of a pipa in a Korean book from 1493. 
organology 


Pucko, V., “O leningradskich fragmentach ierusalemskoj psaltri 1053-1054 gg. (GPB, Grec, 
266) [Concerning the Leningrad fragments of the Jerusalem Psalter dated 1053-1054].” 
Revue des Etudes Sud-Est Europeennes 19 (1981): 507-15. 


iconography 


Puech, Pierre-Francois. Mozart, une enquéte hors du commun. Paris: Hermann, 1993. 


Considers L.-A. Eude’s bust of Mozart (exhibited at the 1844 Salon) and Rodin’s portrait of Mahler 
(exhibited at the Salon of 1911). 
portrait iconography 


Pugliese, Barbone, “La cripta Ferillo nel duomo di Acerenza.” Napoli Nobilissima 21 (Septem- 
ber-December 1982): 168-82. 


Discusses 2 bas-relief of a centaur playing a double flute. 
iconography 


Puppi, Lionello. “Il melodramma nel giardino.” In: Venezia e il melodramma nel Seicento. Edi- 
ted by Maria Teresa Muraro. Firenze: Olschki, 1976; 327-47. (Studi di musica veneta, 5). 


music and art 


Purchase (NY), 1981. — Soundings, [Exhibition catalogue]. Purchase. Neuberger Museum, 
1981. Purchase (NY): State University of New York at Purchase, 1981. 


music and art 


Purwin, Susanre, “Der Kefermarkter Altar — Homogenität von Schrein und Flügelpaar.” Pan- 
theon 48 (1990): 63-69. 


The altar panel contains angel musicians. 
iconography 


Puschmann, Rosemarie. Magisches Quadrat und Melancholie in Thomas Manns Doktor Fau- 
stus. Von der musikalischen Struktur zum semantischen Beziehungsnetz. Mit Notenbeispielen, 
Zeichnunger und Abbildungen. Bielefeld: Ampal, 1983. 


music and art 


Puttfarken, Themas, “Bacchus und Hymenaeus: Bemerkungen zu zwei Fresken von Veronese in 
der Villa Barbaro in Maser.” Mitteilungen des Kunsthistorischen Institutes in Florenz 24 
(1980): 1-14. 

Discusses the fresco ‘Bacchus, Somnus, and Muse’ by Paolo Veronese. 
iconography 


Putz, Lilian, “Volksmusikdarstellungen des 11. und 12. Jahrhunderts in Frankreich.” Musiketh- 
nologische Sammelbände 5 (1981): 105-16. 


iconography 


Pyle, Cynthia M., “Per un’iconologia dello spettacolo: dalle nozze sforzesche del 1489 alle 
favole mitologiche.” Arte Lombarda, 105-07 (1993): 84-87. 
Describes ceremonies during the wedding between Gian Galeazzo Sforza and Isabella d’ Aragon, on 
the basis of a letter from Giovanni II Tolentino (1471-1517) to Baldassar Taccone (1471-1521). 
iconography 
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Quadri, Franco 


2486. Quadri, Franco, (ed.). Luciano Damiani al Teatro della Scala: bozzetti e figurini 1955-1983: 
ridotto dei palchi del Teatro alla Scala. Milano: Edizione Amici deila Scala & Mercedes 
Benz Italia, ca. 1990. 


music and art 


2487. Quesada, Luis. “Artes plästicas. El flamenco en las.” In: Diccionario Enciclopédico Illustrado 
del Flamenc>. Edited by José Blas Vega and Manuel Rios Ruiz. Madrid: Cinterco, 1988; 40- 
63. 


iconography 


2488. Queyrel, Anne, “Les muses 4 l’Ecole: Images de quelques vases du peintre de Calliope.” Antike 
Kunst 31, 2 (1988): 90-102. 


iconography 


2489. Quijera Perez, José Antonio, “Anotaciones sobre el caräcter itiofalico de algunas coreografias 
riojanas.” Revista de Folklore 117 (1990): 93-96. 


The starting point of this essay is a cave painting in Cogull (Lérida). 
organology 


2490. Raad, Virginia, “The cathedrals of Monet and Debussy.” Clavier 25, 3 (March 1986): 11-15. 


music and art 


2491. Rabitti, Dante, “Il Pordenone e gli strumenti musicali del suo tempo dipinti nella Cappella di S. 
Caterina in S. Maria di Campagna.” Strenna Piacentina (1984): 51-57. 
organology 


Racek, Fritz (ed.). See Exhibition catalogue Wien, 1975 


2492. Rackwita, Werner. Georg Friedrich Handel, ‘Il caro Sassone’: Lebensbeschreibung in Bildern. 
Wiesbaden and Leipzig: Breitkopf & Hartel and Deutscher Verlag fiir Musik, 1986. 


portrait iconography 


2493. Radice, Mark A.., “Theater architecture at the time of Purcell and its influence on his ‘Dramatick 
Operas’.” The Musical Quarterly 74 (1990): 98-130. 


Contains a portrait of composer Thomas Betterton and an illustration of a masking hall and “musick 
room” in which four musicians are pictured. 
music and art/portrait iconography 


2494. Radovanovic, Vladan. Vokovizuel. Beograd: Nolit, 1987. 


Vocovisuality represents a synthesis of words, sound, and image that can be realized in either two- 
or three-dimensional space; it often has an important kinaesthetic aspect. 
music and art 


2495. Rahn’sche Farbdiapositivsammlung: eine ikonographische Klassifizierung von Meisterwerken 
der Malerei von 1430-1810, [Exhibition catalogue]. Bern: Lang, 1975 
iconography 

2496. Rainbird, S., “Schoenberg: paintings and drawings.” Burlington Magazine 134, 1070 (May 
1992): 324-25. 


music and art 


2497. Rainer, Roy, and Friedrich Kobler, “Festaufzug, Festeinzug.” Reallexikor zur deutschen Kunst- 
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Rakowitz, Dietlinde 


geschichte 8 (1987): 1417-1520. 
iconography 


2498. Rakowitz, Dieilinde, “Zu den Porträts und Skizzen aus dem Freundeskreis von Moritz von 
Schwind.” Schubert durch die Brille 8 (January 1992): 51-58. 
portrait iconography 


2499. Ramirez, Jan Seidler, “The lovelorn lady: a new look at William Wetmore Story’s Sappho.” The 
American Art Journal 15, 3 (1983): 80-90. 


Compariscns of different depictions of Sappho, who is usually shown with a lyre. 
iconography 


Ramsauer, Gabriele. See Angermiiller, Rudolph, and Gabriele Ramsauer 


2501. Ramsden, E. H. Come, take this lute: a quest for identities in Italian Renaissance portraiture. 
Salisbury: Element Books, 1983. 
portrait iconography 


2502. Ranchoux, Christine, “Les représentations musicales dans les églises de La Chaise Dieu, Blas- 
sac, Saint-Nectaire.” Pastel: Musiques et danses traditionnelles en mici-Pyrenees, 16 (April- 
June 1993): 32-36. 


A discussion of iconography in the Romanic churches of Blassac and Saint-Nectaire, and the gothic 
Abbey of Chaise Dieu, all in Auvergne. 
iconography 


2503. Randall, Lillian M. C., “Flores musice: a musical bouquet.” The Walters Art Gallery Journal 29, 
3 (1979): 1-3. 
Discusses the woodcuts in Flores musice omnis cantus Gregoriani by Hugo Spechtshart von Reut- 
lingen (ca. 1492). 
iconography 


2504. Ranum, Patricia, “A sweet servitude: a musician’s life at the court of Mlle de Guise.” Early 
Music 15 (1987): 347-60. 
Includes a portrait of the composer Philippe Goibaut and an engraving of a gentleman playing the viol. 
iconography/portrait iconography 


2505. Rapp, Birgitta. “Musik och dans i 1800-talets konst: Nagra aspektar pa allmogemotiv och bor- 
gerlig genre [Music and dance in 19th-century art: some aspects of peasant motifs and mid- 
dle-class genres].” In: Folk — musik — dans i nordisk konst. Stockholm: Liljevalchs, 1990; 
47-86. 


iconography 


2506. Rapp, Jürgen, “Ein Meisterstich der Florentiner Spätrenaissance entsteht. Bemerkungen zum 
Probedruck -nit Vorzeichnungen fiir Melchior Meiers Kupferstich Apollo mit dem geschun- 
denen Marsyas und das Urteil des Midas in den Uffizien.” Pantheon 43 (1985): 61-70. 


iconography 
2507. , ‘Tizians Marsyas in Kremsier.” Pantheon 45 (1987): 70-89. 
iconography 
2508. ‚“Kreuzigung und Höllenfahrt Christi: zwei Gemälde von Hans Mielich in der National 


Gallery of Art, Washington.” Anzeiger des Germanischen Nationalmuseums (1990): 65-96. 
In order tc date these two panels, other works of Mielich are discussed including numerous book 
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Rashid, Subhi Anwar 


2509. 


2510. 


Zac 


Doe: 


2513: 


2514. 


2315: 


USN, 


PINT. 


2518. 


2519: 


2320: 
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illustrations in music manuscripts as well as a portrait of Cypriano Rore (1558-59). 
music and art/iconography/portrait iconography 


Rashid, Subhi Anwar. “Die Musik der Keilschriftkulturen.” In: Die Musik des Altertums. Laa- 
ber: Laaber, ca. 1988; 1-30. (Neues Handbuch der Musikwissenschaft, 1). 


iconography/organology 


, “Mesopotamien.” Leipzig: VEB Deutscher Verlag für Musik, 1984. (Musikgeschichte 
in Bildern, 2/2). 


iconography/organology 


. “A new interpretation of musical representations on three Babylonian objects.” In: The 
archaeology of early music cultures. Third International Meeting of the ICTM Study Group 
on Music Archaeology. Edited by Ellen Hickmann and David W. Hughes. Bonn: Verlag fiir 
systematische Musikwissenschaft, 1988; 199-205. 


Discusses representations of angled-harp players. 
organology 


Rasmussen, Mary, “The case of the flutes in Holbein’s “The Ambassadors’.” Early Music 23, 1 
(February 1995): 114-23. 


organology 


Rasmussen, Mary, and Friedrich von Huene, “Some recorders in 17th-century Dutch paintings.” 
Early Music 10 (1982): 30-35. 


organology 


Rasmussen, Niels Krogh, “Iconography and liturgy at the canonization of Carlo Borromeo.” 
Analecta Romana Instituti Danici 15: 119-50. 
iconography 


Ratcliff, Carter, “Looking at sound.” Art in America 68 (1980): 87-95. 


Deals with contemporary notation. 
music and art 


Rather, Susan, “Paul Manship, archaism, and the dance.” Antiques 140, ? (August 1991): 218- 
Dap 


Traces the origins of inspiration for Paul Manship’s sculptures of dancers. 
iconography 


Ratingen, 1982. — Totentdnze aus sechs Jahrhunderten, [Exhibition catalogue]. Stadtmuseum 
Ratingen, 7. Oktober-21. November 1982. Edited by Rolf H. Schmitz. Ratingen, 1982. 


iconography 


Rault, Christian. L’organistrum. Les origines de la vielle a roue. Paris: Aux Amateurs des 
Livres, 1985. 


organology 


Raupach, Hans, “Das Bildnis Johann Sebastian Bachs von E.G. Haussmann (1784).” Musik in 
Bayern 31 (1985): 61-70. 


portrait iconography 


Raupp, H. J., “Musik im Atelier. Darstellungen musizierender Künstler in der niederländischen 


Ravasio, Ugo 


Malerei des 17. Jahrhunderts.” Oud Holland 92, 2 (1978): 106-29. 


iconography 
Ravasio, Ugo. See Dassenno, Flavio, and Ugo Ravasio 


2521. Rave, A. P., “Textile evidence for Huari music.” Textile Museum Journal 18 (1979): 5-18. 
iconography 


2522. Rave, August Bernhard. “Giuseppe Maria Crespi als Maler zwischen Poesie und Musik.” In: 
Giuseppe Maria Crespi 1665-1747. Edited by Andrea Emiliani and August Bernhard Rave. 
Bologna: Nuova Alfa Editoriale, ca. 1990; [pages unknown]. 


After the deaths of Caracci, Reni, and Guercino, the dominance of music and theatre in cultural life 
is reflected in much of Crespi’s work. 
iconography 


2523. Ravenal, Bernard, “Rebec und Fiedel — Ikonographie und Spielweise.” Basler Jahrbuch für 
historische Musikpraxis 8 (1984): 105-30. 
organology 


2524. Rebillon-Maurin, Michele, “Jean Roller, portraitiste, et la manufacture de piano Roller & Blan- 
chet.” Musicue-Images-Instruments 1 (1995): 112-49. 


portrait iconography 


2525. Reck, Carol S., “Drums of India: a pictorial selection.” Asian Music 13, 2 (1981): 39-54. 


organology 


2526. Reck, Carol S. and David, “Näga-Kälam: a musical trance ceremonial of Kerala (India).” Asian 
Music 13, 1 (1981): 85-96. 
The ceremony described involves painting. 
music and art 


2527. Ree, Nelly van, “Reconstrucciön de tres salterios ibéricos.” Annuario Musical 41 (1986): 17-46. 
organology 


Reed, Philip, See Banks, Paul, and Philip Reed 


2528. Reff, Theodore, ‘““Courbet and Manet.” Arts Magazine 54, 7 (1980): 98-103. 


Discusses, among other works, Manet’s ‘Old Musician’ (National Gallery, Washington). 
iconography 


Reff, Theodore (ed.). See Exhibition catalogue Washington, 1982-1983 


2529. Rehm, Wolfgang. “Mozartiana in der Sammlung Varnhagen.” In: Festschrift Rudolf Elvers zum 
60. Geburtstag. Edited by Ernst Herttrich and Hans Schneider. Tutzing: Schneider, 1985; 
407-23. 


portrait iconography 


2530. Reid, Calvin, “Kind of blue.” Arts Magazine 64, 6 (February 1990): 54-56. 
Review of the 1989-90 exhibition The blues aesthetic: black culture and modernism, at Washington 
Project for the Arts, Washington, D.C. created by Rick Powell, featured works which reflect the 
connections between black music, black life, and American intercultural influence. 
music and art 


2 


Reidemeister, Peter 


2531. 


2532, 


2533. 


2534. 


2539: 


2536. 


DIR 


2538. 


2589. 


2540. 


2541. 
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Reidemeister, Peter, (ed.). Basler Jahrbuch für historische Musikpraxis 8 (1984). Winterthur, 


1985. 


Special issue dedicated to “Mittelalterliche Musikinstrumente — Ikonographie und Spielpraxis”. 
Reviewed by David Fallows in: Early Music 14 (1986), 589-91. 
organology 


Reingruber, Frida, “*‘Randbemerkungen’ zu Anton Bruckners Klavierstiicken für vier Hände: 
ein Gemälde, Marie und Josef Marböck im zarten Kindesalter darstellend.” Bruckner-Jahr- 
buch (1987-1988): 79-80. 


portrait iconography 


Reinhard, Kurt. “Turkish miniatures as sources of music history.” In: Music East and West: 
essays in honor of Walter Kaufmann. New York, 1981; 143-66. 


iconography 


Reinhardt, Kurt, and Christian Ahrens. “Musikdarstellungen auf tiirkischen Miniaturen.” In: 
Von der Vielfalt musikalischer Kultur. Festschrift für Josef Kuckerz. Anif/Salzburg: Müller- 
Speiser, 1992; 423-30. 


iconography 


Reinitzer, Heimo. “Asinus ad tibiam. Zur Ikonographie einer Hamburger Grabplatte.” In: Litte- 
ratura laicorum. Beiträge zur christlichen Kunst. Hamburg: Wittig, 1980, 89-125. (Vestigia 
Bibliae, 2). 
iconography 


Reis, Joan S., “A third Gainsborough portrait of Johann Christian Bach?” The Musical Quar- 
terly 74 (19° 0): 295-302. 


portrait iconography 


Reist, Inge Jackson, “Divine love and Veronese’s frescoes at the Villa Barbaro.” Art Bulletin 67 
(December 1985): 614-35. 


Among the figures in these highly symbolic frescoes are eight female musicians. 
iconography 


Remnant, Mary, “The diversity of Medieval fiddles.” Early Music 3 (1975): 47-49. 


organology 


, Correspondence: Medieval fiddles.” Early Music 5 (1977): 425. 
In reference to article by Joscelyn Godwin, “Main divers acors: some instrument collections of the 
Ars Nova period”. 

organology 


. Musical instruments of the West. London: B.T. Bratsford, 1978. 
organology 


. English bowed instruments from Anglo-Saxon to Tudor times. Oxford: Clarendon Press, 
1986. 


Reviews ty Catherine Homo-Lechner in: Revue de musicologie 73 (1987), 266-68; by Jeremy 

Montagu in The Antiquaries Journal 2 (1987), 433-34; by Laurence Wright in The Proceedings of 

the Royal Music Association 113 (1988), 338-40; by Ian Woodfield in Music & Letters 69/4 (1988), 

505-06; by Greta Moens-Haemen in Die Musikforschung 41 (1988): 379-80; by Peter Holman in 

Chelys 18 (1989): 70-73; and by Frances Palmer in The Galpin Society Journal 42 (1989): 154-56. 
organology 


Remnant, Mary 


2542. Remnant, Mary, and Richard Marks, “A medieval ‘Gittern’.” Music and Civilisation. The Bri- 
tish Museum Yearbook 4 (1980): 83-134. 


organology 


2543. Renouf, Nicholas, “Selections from the Yale University collection of musical instruments.” 
Antiques 117 (1980): 1333-35. 


organology/depictions on musical instruments 


2544. Renton, Barbara Hampton, “...worth a thousand words?” College Music Symposium 19, 1 
(1979): 246-51. 
On the hydraulis in the Utrecht psalter and the Canterbury psalter. 
organology 


2545. Reuterswiird, Patrik, “Ciurlionis.” Konsthistorisk Tidskrift 62, 1 (1993): 1-15. 
An account of the painter, pastel artist, and composer. 
music and art 


2546. Revilla, Federico, “Apeles Fenosa y la danza cösmica.” Goya 238 (Jaruary-February 1994): 
194-98. 


iconography 


2547. Rexroth, Dieter. “Paul Hindemith: compositore e disegnatore.” In: Paul Hindemith nella cultura 
tedesca degli anni venti, Milano, 1987. Edited by Carlo Piccardi. Milano: Unicopli, 1991; 
365-69. 


music and art 


2548. Rey-Delqué, Monique. “L’exploitation du terroir.” In: De Toulouse a Tripoli: La puissance tou- 
lousaine au XIle siécle (1080-1208) [Exhibition catalogue], Musée des Augustins, 6 January- 

20 March 1989. 
Discusses the representation of David with a harp and attendant musicians in Lunel Bibliotheque 


Municipale ms. 1, from the first half of the twelfth century. 
iconography 


2549. Rey, Juan Jose. “Les instruments de musique de 1’ Espagne médiévale.” In: Instruments de musi- 
que espagnols du XVle au XIXe siécle [Exhibition catalogue], Bruxelles, 17 October-18 
December, 1985. Bruxelles: J. Verbruggen, 1985; 31-44. 
organology 


2550. Rey, Juan José, and Antonio Navarro. Los instrumentos de pia en Espara. Bandurria, citola y 
laudes esparioles. Madrid: Alianza Editorial, 1993. 
Reviewed by Cristina Bordas in: Musique-Images-Instruments 1 (1995, 205-07. 
organology 


2551. Reynaud, Nicole, “La Galerie des Cerfs du palais ducal de Nancy.” Revue de l’art 61 (1983): 7- 
28. 


The artworks at the museum contain numerous hunting scenes with music. 
iconography 


2552. Reznicek, E. K. M., “[Letter].” Master Drawings 19 (1981): 460-61. 
Presents a drawing by Jan Muller, “Two Muses Making Music’ (Rijksprentenkabinet, Rijksmu- 
seum, Amsterdam), omitted from the author’s article in Master Drawings 18 (1980, 115-33). 
music and art 
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Rezny, Josef 


2533: 


Rezny, Josef. “Piispévek k typologii dud u zäpadnich slovan [A contribution to the typolgy of 
bagpipes used by western Slavs].” In: Dudacka dilna (Dudy stredni Evropy). Strakonice: 
Muzeum Strakonicich, 1989; 4-40. 


[With English summary]. 
organology/depictions on musical instruments 


Rezny, Josef. See also Fröhlich, Jiff, and Josef Rezny 


2554. 


2333: 


2556. 


2: 


2558. 


2559. 


2560. 


2561 


2562. 


2503: 
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Ribault, J. Y., “Réalisme plastique et réalité sociale. A propos aveugles musiciens de Georges de 
La Tour.” Gazette des Beaux-Arts 104 (1984): 1-4. 


iconography 


Ricci, Antonello, and Roberta Tucci, “Su uno strumento musicale effimero: il flauto di cortec- 
cia.” Nuova Rivista Musicale Italiana 23, 4 (October-December 1989): 563-77. 
organology 


Ricci, Loriana. L’iconografia musicale nei monumenti artistici di Lore:o e Recanati. Tesi di 
diploma, Universita degli Studi di Pavia, Scuola di Paleografia e Filologia Musicale, 1987-88. 


iconography 


Rice, John A., “The blind Dülon and his magic flute.” Music & Letters 71 (1990): 25-51. 


Portrait of blind flutist Friedrich Ludwig Diilon (1769-1826). 
portrait iconography 


Richter, Brigitte, “Wolfgang Amadeus Mozarts Opern auf dem Leipziger Theater: ein Beitrag zu 
ihrer Aufführungsgeschichte im 18. Jahrhundert.” Mitteilungen der Internationalen Stiftung 
Mozarteum 39, 1-4 (July 1991): 47-80. 


Considers costumes for the Leipzig production of Die Zauberflöte, 1793. 
music and art 


Rieger, Angelica, “Ins el cor port, dona, vostra, faisso. Image et imaginaire de la femme a travers 
l’enluminure dans les chansonniers de troubadours.” Cahiers de Civilisation Médiévale 28 
(1985): 385-415. 


Uses evidence from the Chansonnier N (M. 819), Pierpont Morgan Library, New York. 
iconography 


Riley, Charles A. Color codes: modern theories of color in philosophy, painting, and architec- 
ture, literature, music, and psychology. Hanover (NH) and London: University Press of New 
England, 1995. 


music and art 


. Rimmer, Joan, “An archeo-organological survey of the Netherlands.” World Archeology 12, 3 


(1980-1981): 233-45. 


organology 


Ripin, Edwin M., “A reevaluation of Virdung’s ‘Musica getutscht’.” Journal of the American 
Musicological Society 29 (1976): 189-223. 


iconography 


, En route to the piano: a converted virginal.” Metropolitan Museum Journal 13 (1978): 
79-86. 


Discusses Jan Miense Molenaer’s “Lady at the Harpsichord”. 
organology 


Risatti, Howard 


2564. Risatti, Howard, “Music and the development of abstraction in America: The decade sorroun- 
ding the Armory Show.” Art Journal 39 (1979): 8-13. 


music and art 


2565. Ritzel, Fred, and Jens Thiele. “Kritik oder Blasphemie? Uber die Rekonstruktion von Musike- 
reignissen der Nazi-Zeit in R. W. Fassbinders Film Lili Marleen (BRD 1980).” In: Musik und 
Bildende Kunst. Edited by Rudolf Dieter Kraemer. Essen: Die Blaue Eule, 1990; 162-80. 
(Musikpddagogische Forschung, 10). 
music and art/iconography 


2566. Rizzo, Vincenzo, “Notizie su Gaspare Traversi ed altri artisti napoletani dei “700.” Napoli Nobi- 
lissima 20 (January-April 1981): 19-38. 
Discusses Angelo fanciullo con la tromba in mano (1725), by Giacomo Del Po, and Davide (1731), 
by Matteo Bottigliero. 
iconography 


2567. Rözycka-Bryzek, Anna, “Realia muzyczna w bizantynsko-ruskich malowidtach w Polsce 
czasow Jagietty.” Zeszyty Naukowe: Akademia Muzyczna im. Fryderyka Chopina, 14 (1986): 
182-85. 


music and art 


2568. Roales-Nieto y Azafién, Amalia, “Damian Forment, escultor y musico.” Nassarre. Revista Ara- 
gonesa de Musicologia 4, 1-2 (1988): 227-44. 


music and art 


2569. 


, “Escenas musicales en tres cuadros de Zurbarän.” In: Homenaje al profesor Jestis Her- 
ndndez Perera. Madrid: Universidad Complutense, 1992; 423-30. 


iconography 


2570. Roberts, Helen, “The technique of playing ancient Greek instruments of the lyre type.” Music 
and Civilisation. The British Museum Yearbook 4 (1980): 43-76. 
organology 


2571. Robinson, Michael F., “How to demonstrate virtue: The case of Porpora’s two settings of ‘Mitri- 
date’.” Studies in Music from the University of Western Ontario 7 (1982): 47-88. 


Includes a discussion on stage scenes and design. 
music and art 


2572. Robledo, Luis. “The enigmatic canons of Juan del Vado (c.1625-1691).” Early Music 15, 4 
(November 1987): 514-19. 
iconography 


2573. Roccon, Monica. Fabrizio Clerici: Architetto dell’immaginario scenico. Tesi di laurea, Univer- 
sita degli Studi di Venezia, 1992. 


music and art 


2575. Rodrigues Suso, Maria Carmen, “The nursing Madonna with musical angels in the iconography 
of the kingdom of Aragön.” RIdIM/RCMI Newsletter 12 (Spring 1987): 11-19. 


iconography 


2576. , “Un ejemplo de iconologfa musical: Maria lactans y los angeles en la Catalufia bajo 
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Roesner, Bernd 


medieval.” Cuadernos de Seccion. Musica 4 (1988): 7-34. 


iconography 


2577. Roesner, Bernd, “Bildende Kunst und Musik.” Bildende Kunst 32 (1984): 248-50. 


music and art 


2578. Roethlisberger, Marcel, “Claude Gellée 4 Nancy.” La Revue du Louvre et des musées de France 
31 (1981): 48-52. 
Discusses Claude Gellée’s ‘Paysage pastoral’, a new acquisition of the Musée des Beaux-Arts, 
Nancy. 
iconography 


2579. Röhrich, Lutz, ‘““...und das ist Badens Glück’: Heimatlieder und Regiona.hymnen im deutschen 
Siidwesten. Auf der Suche nach Identitat.” Jahrbuch fiir Volksliedforschung 35 (1990): 13-25. 


Includes discussion of caricatures, travel advertisements and songs. 
iconography 


Rohrmoser, Albin (ed.). See Exhibition catalogue Salzburg, 1991 


2580. Roland, Berthold. “Die Zauberflöte im Schaffen von Max Slevogt.” In: Slevogt und Mozart: 
Werke von Max Slevogt zu den Opern ‘Don Giovanni’ und ‘Die Zauberflöte’. Edited by 
Hans-Jiirgen Imiela and Berthold Roland. Mainz: Philipp von Zabern, 1991; 76-93. 


music and art 
Roland, Berthold. See Imiela, Hans-Jiirgen, and Berthold Roland 


2581. Roland-Michel, Marianne. “Costumes de ballet au temps de Rameau.” In: Jean-Philippe 
Rameau. Paris and Genéve: Champion and Slatkine, 1986; 595-600. 


An introduction to 40 watercolors of ballet costumes, in the collection of the Musée des Beaux-Arts 
de Dijon. 
music and art/iconography 


2582. Roma, 1984. —- Debussy e il simbolismo, [Exhibition catalogue]. Roma, Villa Medici, aprile- 
giugno 1984. Edited by Francois Lesure and Guy Cogevale. Roma: Accademia di Francia a 
Roma, Villa Medici, 1984. 


music and art 


2583. Roman, Zoltan. “Between Jugendstil and Expressionism: the Orient as symbol and artifice in 
Das Lied von der Erde (or: ‘Warum ist Mahler so schwer verständlich’).” In: Traditions and 
its future in music: report of the Symposium of the International Musicological Society, 
Osaka, 1990. Tokyo: Mitac Press, 1991; 301-08. 


music and art 
Roman, Zoltan. See also Blaukopf, Kurt, and Zoltan Roman 


2584. Romer, Willy. Gaukler, Barenfiihrer, Musikanten. Berlin 1920-1930. Berlin: Nissen, 1986. 
iconography 


2585. Rooley, Anthony, “On ‘The court of Isabella d’Este’.” Early Music 4 (1976): 42-43. 


Discusses Lorenzo Costa’s painting of the scene. 
iconography 
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Rooley, Anthony 


2586. 


, “New light on John Dowland’s Songs of Darkness.” Early Music 11 (1983): 6-21. 


Uses pictorial evidence in Burton’s ‘Inamorato’ and Diirer’s ‘Melancolia I’, in discussion of melan- 
choly in the Renaissance. 
iconography 


2587. Rorke, Margaret. “St. Mary Magdalen: a painting, a poem, and a madrigal.” In: Music from the 
Middle Ages through the twentieth century: essays in honor of Gwynn McPeek. Edited by 
Carmelo P. Comberiati and Matthew C. Steel. New York: Gordon and Breach Science 
Publishers, 1988; 112-29. 


Discusses relationships in Titian’s St. Mary Magdalen in Penitence, Marino’s Magdalen of Titian, 
and Cifra’s musical settings of Marino’s text. 
iconography 


2588. Rosa Barezzani, Maria Teresa. “Gli strumenti musicali negli affreschi di S, Salvatore e di S. Giu- 
lia.” In: S. Salvatore di Brescia. Materiali per un museo I. Brescia: Grafo, 1978; 234-44. 


Describes musical instruments depicted in frescoes by Paolo de Caylina in churches in Brescia, and 
compares them with instruments illustrated in organological treatises of the same period (15th and 
16th centuries). 


iconography 

2589. . “Due strumenti musicali negli affreschi di Palazzo Maggi-Gambara.” In: Brescia 
Romana. Materiali per un museo II, vol. 2. Brescia: Grafo, 1979; 163-64. 
organology 

2590. , “Testimonianze musicali nella chiesa di S. Francesco d’ Assisi in Brescia.” A. S. Anto- 
nio di Padova nel 750° anniversario del suo beato transito = Brixia Sacra (1979-1980 ): 1- 
32, 

Musical instruments and notated music in oil paintings, frescoes, and marquetries. 

iconography 

ZI Me . “Musica e strumenti musicali nelle opere del Savoldo.” In: Giovanni Gerolamo Savoldo 
pittore bresciano. Atti del convegno, Brescia, 21-22 maggio 1983. Brescia: Edizioni del 
Moretto, 1983; [pages unknown]. 
organology 

2592. . “Tl flautista del Savoldo: Nuove letture.” In: Ritratto di gentiluorıo con flauto. Brescia: 


Banca Popolare, 1994; 13-17. 
organology 


2593. Rosand, David. “Ermeneutica amorosa: observations on the interpretation of Titian’s Venuses.” 
In: Tiziano e Venezia. Convegno internazionale di studi, Venezia, 1976. Vicenza: Neri Pozza, 
1980; 375-81. 
Focuses on a series of variations of Venus and a musician. 
iconography 
2594. , “Raphael and the pictorial generation of meaning.” Source 5, 1 (1985): 38-43. 
Expands on a quotation of Willard Meiss: “I have long regarded iconography as responsive to form 
and as symbolic of deeper intrinsic meanings.”. 
iconography 


2595. Rosand, David and Ellen, “Barbara di Santa Sofia and ‘Il Prete Genoves=’: on the identity of a 
portrait by Bernardo Strozzi.” The Art Bulletin 63 (1981): 249-58. 


Discusses a portrait of a woman composer and musician. 
portrait iconography 
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Rosand, Ellen 


2596. Rosand, Ellen, “Music in the myth of Venice.” Renaissance Quarterly 30 (1977): 511-37. 


iconography 


2597. Rosell, Karen Joan. Color: a credible link between the paintings of Eug2ne Delacroix and the 
music of Hector Berlioz? Ph. D. Diss., Ohio University, 1986. 


Both Delacroix and Berlioz employ color in delineating structures, as exemplified in the painting 
Death of Sardanapalus (Delacroix, 1827 version), and the Symphonie fantastique (Berlioz, 1830). 
Both works successfuly reconcile the opposing tendencies of Romanticism and Classicism. 

music and art 


2598. Rosenauer, Artur. “Proposte per il Verrocchio giovane.” In: Verrocchio and late Quattrocento 
Italian sculpture. Edited by Steven Bule, Alan Philipps Darr, and Fiorella Superbi Gioffredi. 
Firenze: Letiere, 1992; 101-05. 


The bronze bell of S. Marco (Florence), known are the piagnona, can be attributed to Verrocchio 
(ca. 1464-65) on the basis of the style of the reliefs. 
depictions on musical instruments 


Rosenberg, Pierre (ed.). See Exhibition catalogue Washington, 1984 


2599. Rosenfeld, Helmut, “Holbeins Holzschnittfolge Bilder des Todes und der Basler Totentanz 
sowie andere Beispiele von der Einwirkung der frühen Buchillustration auf andere Werke.” 
Gutenberg-Jahrbuch 59 (1984): 317-27. 


iconography 


2600. Rosenthal, Albi. “Mozart as an individual: the portraits.” In: The Mozart compendium: a guide 
to Mozart’s life and music. Edited by H. C. Robbins Landon. London: Thames & Hudson, 
1990; 112-26. 


portrait iconography 


2601. ‚Zum ‘Schubert-Portrat’ von Abel.” Schubert durch die Brille 12 (January 1994): 90- 
91. 


portrait iconc graphy 
Rosenthal, Albi. See also Grumbacher, Rudolf, and Albi Rosenthal 
Rosenthal, Mark. See Exhibition catalogue London and Liverpool, 1989-1990 


2602. Rosenzweig, Heidrun, “Zur Harfe im 15. Jahrhundert.” Basler Jahrbuch fiir historische Musik- 
praxis 8 (1984): 163-82. 


organology 


2603. Rosiny, Nikolaus, “Räumliche und gestalterische Probleme neuer Großorgeln in alten Kirchen- 
räumen.” Das Münster. Zeitschrift für christliche Kunst und Kunstgeschichte 31 (1978): 137- 
43. 


organology 


2604. Ross, Doran H. “Master drums from Akan popular bands.” In: Sounding forms: African musical 
instruments. Edited by Marie-Thérése Brincard. New York: American Federation of Arts, 
1989; 79-81. 


Description and interpretation of the anthropomorphic features found on a unique drum from the 
Akan of Ghana. 
depictions on musical instruments 
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Rosselo, Guillermo 


Rosselö, Guillermo. See Alvarez Martinez, Maria del Rosario, and Guillermo Rosselö 


Rossellö, Ramon. See Piza, Antoni, and Ramon Rossellö 


2605. Rossi-Manaresi, Raffaella, and Jadranka Bentini. “The Felicini Altarpiece by Francesco Fran- 
cia: contribution of technical analyses to the solution of a chronological problem.” In: Atti del 
XXIV congresso internazionale di storia dell’arte [1979], vol. 3: La Pittura nel XIV e XV 
secolo: il contributo dell’ analisi tecnica alla storia dell’ arte. Edited by Henk W. van Os and 
J. R. J. van Asperen de Boer. Bologna: CLUEB, 1982; 395-427. 


The work contains a lute-playing angel. 
iconography 


2606. Rossi, Marco. “Prime considerazioni sulla schedatura dei codici miniati della Biblioteca Angelo 
Mai di Bergamo.” In: Codice miniato: Rapport tra codice, testo e figurazione — Atti del III 
Congresso di storia della miniatura. Edited by Melania Ceccanti and Maria Cristina Castelli. 
Firenze: Lec S. Olschki, 1992; 387-403. 


Reports on the history and contents of the collection of 207 Italian MSS of the 10th-18th century 
and 80 incunabula in the Biblioteca Civica A. Mai and on the project for cataloguing all the illumi- 
nated material in the collection. 

iconography 


2607. Rossi, Paola, “Notizie d’archivio su Girolamo Pellegrini, Antonio Zanchi e Michiel Maes, inta- 
gliatore fiammingo.” Venezia Arti, 2 (1993): 170-72. 


Considers Zanchi’s 1699 decoration for the organ in the Chiesa di S. Maria del Giglio. 
depictions on musical instruments 


2608. Rostirolla, Gizncarlo. “Busti ottocenteschi di Giovanni Pierluigi da Palestrina nei ‘templi’ 
romani dell’arte e della musica.” In: Musica senza aggettivi: studi per Fedele d’Amico. 
Firenze: Olschki, 1991; 423-62. (Quaderni della Rivista Italiana di Musicologia, 25). 


portrait iconography 
Rostirolla, Giancarlo. See Bianchi, Lino, Giancarlo Rostirolla, A. Bini, F. Failla, et al. 


2609. Rösza, Gyorgy, “Nikolaus Lenau und die Kunst.” Acta Historiae Artium 24 (1978): 387-90. 


Discusses some depictions of gypsy music. 
iconography 


Roth, Claudia. See Merkhofer, Werner, and Claudia Roth 


2610. Rothschild, Deborah Menaker. Picasso’s ‘Parade’ from street to stage: ballet by Jean Cocteau, 


score by Eric Satie, choreography by Léonide Massine. London: Sotheby’s Publications, 
1992. 


music and art 


2611. Rotter, Giinther. “Die Gestaltung von Schallplattencovern.” In: Musik und Bildende Kunst. Edi- 
ted by Rudolf Dieter Kraemer. Essen: Die Blaue Eule, 1990; 154-61. (Musikpädagogische 
Forschung, 10). 


Discusses various considerations related to the design and production of record covers, a phenome- 
non whose time has passed. 
music and art 


2612. 


‚ “Was bedeutet die Art der Ich-Darstellung auf Kinderbildern?” Musikpsychologie: 
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Rottgen, Steffi 


Jahrbuch der Deutschen Gesellschaft fiir Musikpsychologie 10 (1993): 90-100. 


Variables in the way children depict themselves in relation to a musical instrument have been corre- 
lated with subject’s levels of frustration or anxiety. 
iconography 


2613. Röttgen, Steffi, “Mengs, Alessandro Albani and Winckelmann. Idee und Gestalt des Parnass in 
der Villa Albani.” Storia dell’Arte 20-31 (1977): 87-156. 


The Parnassus frescoes painted by Anton Raphael Mengs in the Villa Albani (1760/61) are rich in 
musical depictions of Apollo and the Muses. 
iconography 


Rougemont, Georges. See Jacquemin, Anne, Georges Rougemont, and Annia Belis 


2614. Rouget, Gilbert. “Un ‘instrument fait en visse rempli d’anneaux de cuivre ... servant a la musi- 
que du Roy’ (XVIlle siécle, Afrique; Cöte Guinée).” In: Musiques — signes — images. Liber 
amicorum Francois Lesure. Edited by Joél-Marie Fauquet. Genéve: Minkoff, 1988; 229-37. 


A stick rattle depicted in an 18th-century engraving is found to still exist, as four photographs show. 
organology 


2615. Roy, Christopher D. “A Nuna flute: attribution and meaning.” In: Sounding forms: African musi- 
cal instruments. Edited by Marie-Thérése Brincard. New York: American Federation of Arts, 
1989; 83-84 


Summary of the traditional use and iconographic significance of a flute of the Nuna people of 
southern Burkina Faso. 
organology 


2616. Rozin, V. “The making of works of art and problems in percieving them: Small sculptures and 
chamber works.” In: Muzykal’noe iskusstvo i nauka III [Music and Scholarship III]. Edited 
by Evgenij Nazajkinskij. Moscow: Muzyka, 1978; [pages unknown]. 


in Russian, original Russian title unknown. 
music and art 


2617. Rozov, N. N. “Muzykalnye instrumenty i ansambli v miniatjurah Hludovskoj (russkoj) psaltri 
[The representation of instruments and musical ensembles in the Chludov psalter].” In: Dre- 
vnerusskoe iskusstvo. Problemi i atribucii (Mel. V. N. Lazarev). USSR, 1977; 91-105. 
iconography 


2618. Rubey, Norbert. Johann Strauß (Sohn): Geschichte in Musik — Forschungsauftrag des Bundes- 
ministeriums für Wissenschaft und Forschung, Wien. Wien: author, 1994. 


A detailed study of political occasions in the 19th century that inspired ınany of Johann Strauß’s 
works. Titles of works, title illustrations, and musical quotations reflect thematic connections with 
compositional causes. 

music and art 


2619. Rudén, Jan Olof, “Music in watermarks.” Svensk Tidskrift for Musikforskxing 69 (1987): 75-90. 


Ruden shows that the reproduction of musical instruments in watermarks is one more field of music 
iconography. Numerous illustrations show the instruments depicted, and Rudén interprets their 
symbolic meaning. 

organology 


2620. Rueger, Christoph. Musikinstrument und Dekor. Kostbarkeiten europäischer Kulturgeschichte. 


Leipzig: Verlag für Kunst und Wissenschaft, 1982. 


music and art/iconography/portrait iconography/organology/depictions on musical instruments 
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Rühfel, Hilde 


2621. Rühfel, Hilde, “Ammen und Kinderfrauen im klassischen Athen.” Antike Welt 19, 4 (1988): 43- 
Sa 


A krater painting depicts dancing to the accompaniment of the lyra. 
iconography 


2622. Rummenhölleı, Peter, “Zur zeitgenössischen Portraitierung Carl Philipp Emanuel Bachs.” 
Musica 48, 4 (1994): 215-18. 


portrait iconography 


2623. Rumpf, Marianne, “Rosen oder Leprosen im Volkslied. Eine Motivuntersuchung aus medizinhi- 
storischer Sicht.” Jahrbuch für Volksliedforschung 30 (1985): 18-36. 


The rose as a symbol of leprosy in folksong and the visual arts. 
iconography 


2624. Rupprecht, Bernhard. “Orpheus als Pädagoge: Nachträge zur Ikonographie von Rubens’ ‘Die 
Erziehung der Maria de Medici’.” In: Festschrift für Hartmut Biermann. Weinheim: VCH, 
1990; 161-69. (Acta Humaniora). 


Refutes the hypothesis that one of the depicted viol players in Rubens’ painting represents Apollo. 
iconography 


2625. Rushton, Julian, “Christoph Willibald Gluck, 1714-87: the musician Gluck.” The Musical Times 
128 (1987): 615-18. 


portrait iconography 


2626. Russell, F. “A painting by Livio Mehus at Knole.” In: National Trust Studies. London: Sotheby, 
Parke, Bernet, 1980; 147-49. 


Attribution of a painting with musical allegory to a Flemish artist; previously attributed to Tito Maio. 
iconography 


2627. Russell, John, “In detail: Picasso’s “Three Musicians’.” Portofolio 1, 2 (1979): 12. 
iconography 


2628. Russell, Tilden A., “On looking over ha-ha.” The Musical Quarterly 71 (1985): 27-37. 
Discusses an aesthetic relationship between “ha-ha”, a garden device in the 18th century England, 
and the contemporary musical forms. 

music and art 


2629. , “The development of the cello endpin.” Imago Musicae 4 (1987): 335-56. 
organology 

2630. , “Iconographic paths to the minuet.” Hamburger Jahrbuch für Musikwissenschaft 12 
(Musikalische Ikonographie) (1994): 221-34. 
iconography 

263. , “The Huntington music book.” Journal of the New Haven Colony Historical Society 40, 


1; 2 (Fall 1993; Spring 1994): 3-13. 
The manuscript Huntington music book (US-NHch MSS.27.V:A) was begun in 1817 near Syracuse, 
New York It contains tutors for the flute and violin, and nearly 500 tunes, signals, and marches. A 
unique aspect of the book are its numerous illustrations, among them a dancing flutist playing 
Yanky Doadle [sic]. 

iconography 


2632. Russo, Paolo, ‘L’Isola di Alcina, Funzioni drammaturgiche del divertissement nella tragédie 
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Rutkowski, Wolfgar.g 


lyrique (1699-1735).” Nuova Rivista Musicale Italiana 21 (1987): 1-15. 
Illustrations of stage sets. 
music and art 


2633. Rutkowski, Wolfgang, “Das Schichtenverhältnis im Musikkunstwerk.” Zeitschrift für Ästhetik 
und allgemeine Kunstwissenschaft 24 (1979): 5-10. 


music and art 


2634. Ruzhong, Zheng, “Dunhuang bihua yueqi fenlei kaolüe.” Dunhuang yanyiu, 4 (1988): 10-25. 


A study of the categories of musical instruments in the wall paintings of the Dunhuang caves. 
organology 


2633: , ‘Musical instruments in the wall paintings of Dunhuang.” Chime 7 (Fall 1993): 4-56. 


organology 


2637. Sabatier, Frangois. Miroirs de la musique: la musique et ses correspondances avec la littérature 
et les beaux-arts, 1800-1950. Paris: Fayard, 1995. 


music and art 


2638. Sadie, Julie Anne. “Parnassus revisited: the musical vantage point of Titon du Tillet.” In: Jean- 
Baptiste Lul'y and the music of the French Baroque: essays in honor of James R. Anthony. 
Edited by John Hajdu Heyer. Cambridge: Cambridge University Press, 1989; 131-57. 


Discusses the Parnasse Frangaise commissioned by Titon du Tillet, which shows Lully represent- 
ing one of the Muses, as well as a medallion du Tillet had struck of Elisabeth-Claude Jacquet de la 
Guerre. 

iconography/portrait iconography 


2639. Sadler, Graham. “A re-examination of Rameau’s self-borrowings.” In: Jean-Baptiste Lully and 
the music of the French Baroque: essays in honor of James R. Anthony. Edited by John Hajdu 
Heyer. Cambridge: Cambridge University Press, 1989; 259-89. 


A 1739 engraving shows the composer at his desk while a volume entitled “Old harpsichord pieces 
for making new operas” lies on the floor. The article also discusses an equelly unflattering compan- 
ion engraving. 

portrait iconography 


2640. Sakodov, R. P., “Veselye skomorohi.” Sovjetskaja etnografija 51 (1976): 126-45. 
Music and musical instruments of old Russia; iconographic and archeological studies in the 


Novgorod area. 
iconography 


2641. Sala, Roger. “Iconografia y estilo en la escuela bolera.” In: Encuentro Internacional La Escuela 
Bolera. Madrid: INAEM and Madrid Capital Europea de Cultura, 1992; 121-27. 
iconography 

Sala, Teresa M. See Muntada, Ana, and Teresa M. Sala 

Salinger, Nicole (ed.). See Exhibition catalogue Paris, 1991-1992 


2642. Salmen, Gabriele. Musiker im Porträt, vol. 4: Das 19. Jahrhundert. München: Beck, 1983. 


portrait iconography 


2643. 


. Musiker im Porträt, vol. 5: Das 20. Jahrhundert. München: Beck, 1984. 


portrait iconography 
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Salmen, Gabriele 


2644. Salmen, Gabriele and Walter, “Portraits of musicians in social history.” R/ZIM/RCMI Newsletter 
8, 1 (1983): 4-7. 


portrait iconography 


2645. 


. Bilder zur Musikgeschichte Ostmitteleuropas. Kassel etc.: Bärenreiter, 1992. (Musik 
des Ostens, 13). 


iconography 


2646. Salmen, Walter, “Ikonographie und Choreographie des Reigens im Mittelalter.” R/dIM/RCMI 
Newsletter 2, 2 (1972): 18-24. Summary in: Report of the XIIth congress Berkeley of the 
International Musicological Society (Kassel etc. 1981), 816. 


iconography 
2647. . “Ikon»graphie eines Stammbuchblattes von 1590.” In: Opernstudien: Anna Amalie 
Abert zum 6.3. Geburtstag. Tutzing: Schneider, 1975; 221-26. 
iconography 
2648. . Musikleben im 16. Jahrhundert. Leipzig: VEB Deutscher Ve-lag für Musik, 1976. 
(Musikgeschichte in Bildern, 3/9). 
Reviewed by: Othmar Wessely in: Österreichische Musikzeitschrift 22 (1977), 280; Leopold 
Schmidt in: Jahrbuch des Österreichischen Volksliedwerkes 26 (1977), 151; Willem Elders in: 
Tijdschrift van de Vereniging voor Nederlandse Muziekgeschiedenis 28 (1978), 46-49; Mary 
Rasmussen in: Notes 34 (1978), 594-96. 
iconography 
2649. , “Friihe Zeugnisse zur Volksmusik im Lande Salzburg.” Jahrbuch des Österreichischen 
Volksliedwerkes 25 (1976): 1-7. 
Brief discussion of one picture: “Verspottung Christi’ (ca. 1430). 
organology 
2650. . “Neue Wort- und Bildquellen zur Geschichte der “musica insirumenta, quae amusa 
sunt”.” In: Studia instrumentorum musicae popularis IV. Bericht über die 4. Arbeitstagung 
der Study Group on Folk Musical Instruments des International Folk Music Council in Bala- 
tonmddi, 1973. Edited by Erich Stockmann. Stockholm: Musikhistoriska museet, 1976; 55- 
60. (Musikhistoriska museets skrifter, ed. Ernst Emsheimer, 6). 
organology 
2651. , “"Himmelsmusikanten in Asien.” Neue Zürcher Zeitung 64-65 (September-October 
1976): 
Refers to the paintings in the cave temples of Ajanta. 
iconography 
2652. , “Ikonographie der Musik in Österreich.” Österreichische Musikzeitschrift 32 (1977): 
481-85. 
iconography 
2653. . “Vom Musizieren in der spätmittelalterlichen Stadt.” In: Leben in der Stadt des Spät- 
mittelalters: Kongreßbericht. Krems, 1977; 77-87. 
iconography 
2654. . Bilder zur Geschichte der Musik in Österreich. Innsbruck: Helbling, 1979. (Innsbruk- 


ker Beiträge zur Musikwissenschaft, 3). 
iconography 
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Salmen, Walter 


2655. , “Orgel-Allegorien in Wort und Bild.” Österreichische Musikzeitschrift 34 (1979): 593- 


600. 


iconography 


2656. 


, “Zur Ikonographie musizierend-jubelnder Frauen Alt-Israels.” Orbis Pictus/Assaph 7 
(1979-80): 37-42. 
iconography 
2657. . Katalog der Bilder zur Musikgeschichte in Österreich. Innsbruck: Helbling, 1980. 
(Innsbrucker Beiträge zur Musikwissenschaft, 4). 


Reviewed by Volker Scherliess in: Die Musikforschung 36 (1983), 215-16. 
iconography 


2658. 


, ‘Ikonc graphie des Reigens im Mittelalter.” Acta Musicologica 52 (1980): 14-26. 
iconography 


2659. 


. “Musizierende Sirenen.” In: Forschungen und Funde. Festschrift Bernard Neutsch. 
Innsbruck, 1980; 393-400. 


iconography 


2660. 


. “The value of iconographical sources in musical research.” In: Modern music scholar- 
ship. Edited by Edward Olleson. Stocksfield-Boston, 1980; 206-14. 
iconography 
2661. . “Bilder zur Geschichte der Volksmusikinstrumente in Osterreict vor 1600.” In: Studia 
instrumentorum musicae popularis VII. Bericht iiber die 7. Arbeitstagung der Study Group 
on Folk Musical Instruments des International Folk Music Council in Seggau, Osterreich 
1980. Edited by Erich Stockmann. Stockholm: Musikhistoriska museet, 1981; 164-68. 
(Musikhistoriska museets skrifter, edited by Ernst Emsheimer, 9). 
organology 


2663. 


. Musiker im Porträt, vol. 1: Von der Spätantike bis 1600. München: Beck, 1982. 


Reviewed by Kurt Janetzky in: Das Orchester 31/4 (1983), 382-83. 
portrait iconography 


2664. 


. “Studentisches Musizieren um 1775.” In: Joseph Martin Kraus und seine Zeit. Referate 
des 2. internationalen Kraus-Symposiums. Edited by Friedrich W. Riedel. München and Salz- 
burg: Katzbichler, 1982; 38-45. 

iconography 


2665. 


, (ed.). The social status of the professional musician from the Middle Ages to the 19th 
century. Nev’ York: Pendragon Press, 1983. (Sociology of Music, 1). 


Contributions by Werner Braun, Walter Salmen, and Heinrich W. Schwab. 
Reviewed by Alice Hanson in: Music and Letters 65 (1984), 402, and by William Weber in: 
Notes 41 (1984/85), 512-14. 
iconography 


2666. 


. Der Svielmann im Mittelalter. Innsbruck: Edition Helbling, 1°83. (Innsbrucker Bei- 
trdge zur Musikwissenschaft, 8). 
iconography 


2667. 


. Musiker im Porträt, vol. 2: Das 17. Jahrhundert. München: Beck, 1983. 
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Reviewed by Herbert Höntsch in: Tibia 1983/3, 456. 
portrait iconography 


2668. . “Die Bühnenorgel im 19. Jahrhundert.” In: Zur Orgelmusik im 19. Jahrhundert. Tagun- 
gsbericht des 3. Orgelsymposiums, Innsbruck, 9.-11. Oktober 1981. Innsbruck: Helbling, 
1983; 59-74 (Innsbrucker Beiträge zur Musikwissenschaft, 9). 
iconography/organology 

2669. . “The social status of the professional musician in the Middle Ag2s.” In: The social sta- 
tus of the professional musician from the Middle Ages to the 19th century. Edited by Walter 
Salmen. New York: Pendragon Press, 1983; 3-29. (Sociology of Music, 1). 
iconography 

2670. . “Tafelmusik im hohen und späten Mittelalter.” In: Atti del VII Convegno di Studio 
‘Spettacoli conviviali ...’. Viterbo, 1983; 171-202. 
iconography 

2671. , ‘Geselliges Musizieren “auff allerley Instrumenten” um 1600.” Tibia (2/1983): 321-25. 
iconography/organology 

2012: . “Die Adaptation von Baßgeigen in der usuellen Musik des siebzehnten und achtzehnten 
Jahrhunderts.” In: Jakob Stainer und seine Zeit. Innsbruck: Helbling, 1984; 101-08. 
(Innsbrucker Beiträge zur Musikwissenschaft, 10). 
organology 

2673. , “Franz Liszt und die bildende Kunst. Zu einigen programmgebundenen Kompositio- 
nen.” Neue Zürcher Zeitung 257 (3./4. November 1984): 66-67. 
music and art 

2674. . “Oeuvres orchestrales et musique de chambre inspirées par des tableaux de Paul Klee.” 
In: Klee et la musique [Exhibition catalogue]. Paris 1985; 179-84. 
music and art 

2675. , -Prog-ammusik nach Werken bildender Kunst.” Akten des XXV Internationalen Kon- 
gresses für Kunstgeschichte [Kunst, Musik, Schauspiel] 2 (1985): 133-39. 
music and art 

2676. , “Die Zwitschermaschine. Zu gleichnamigen Werken von Paul Klee und Giselher 
Klebe.” Neue Zeitschrift für Musik 147 (1986): 14-18. 
music and art 

2677. . “Liszt und Wagner in ihren Beziehungen zur bildenden Kunst.” In: Franz Liszt und 
Richard Wagner: Musikalische und geistesgeschichtliche Grundlagen der neudeutschen 
Schule. Report of the 3. Europäisches Liszt-Symposion, Eisenstadt, 1983. Edited by Serge 
Gut. Miinchen: Katzbichler, 1986; 152-61. 
music and art 

2678. , “Reflexionen über Bach in der bildenden Kunst des 20. Jahrhunderts.” Bach Jahrbuch 
72 (1986): 91-104. 
music and art 

2679. , ‘L’iconographie des lieux de la danse et de son accompagnement musical avant 1600.” 
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Imago Musicae 4 (1987): 99-109. 


iconography 


2680. . Tanz im 17. und 18. Jahrhundert. Leipzig: VEB Deutscher Verlag für Musik, 1988. 
(Musikgeschichte in Bildern, 4/4). 
iconography 
2681. , (ed.). Tanz im 19. Jahrhundert. Leipzig: VEB Deutscher Verlag für Musik, 1989. 
(Musikgeschichte in Bildern, 4/5). 
Reviewed by Reinhard Schneider in: Musik im Unterricht 2/9 (1991), 57, and by Roland Wohl- 
farth in: Zeitschrift für Volkskunde 87/2, 321-22. 
iconography 
2682. . “Ikonographische Fragen zum Thema ‘Bauerntanz’.” In: Festschrift zum 60. Geburts- 
tag von Wolfgang Suppan. Edited by Bernhard Habla. Tutzing: Schneider, 1993; 209-20. 
iconography 
2683. , Stammbiicher als Quellen für Spielpraktiken von Bläsern.” Tibia 18, 4 (1993): 520-23. 
iconography 
2684. . “Tanzen am Oberrhein vor 1600.” In: Musik am Oberrhein. Edited by Hans Musch. 
Regensburg: Bosse, 1993; 37-57. 
iconography 
2685. . “Zur Praxis von Totentänzen im Mittelalter.” In: Tanz und Tod in Kunst und Literatur. 
Edited by Franz Link. Berlin, 1993; 119-26. 
iconography 
2686. , “Badlieder.” Jahrbuch für Volksliedforschung 39 (1994): 13-19. 
Pictorial sources, literary references, and extant songs document music making in German and 
Swiss bathing places since the middle ages. 
iconography 
2687. , “Stammbuchillustrationen als musikgeschichtliche Quelle.” Hamburger Jahrbuch für 
Musikwisser schaft 12 (Musikalische Ikonographie) (1994): 235-42. 
iconography 
2688. , Die Harfe und der Tanz/La harpe et la dance/The harp and dancing.” Harpa: Interna- 
tionales Harfen-Journal, 14 (Summer 1994): 9-18. 
organology 
2689. , "Haltung von Harfen im Mittelalter/Maniement de la harpe au Moyen Age/Playing 
positions of harps in the Middle Ages.” Harpa: Internationales Harfen-Journal, 16 (Winter 
Ieee WANT, 
Use of strep on medieval harp. 
organology 
2690. , Danse et ivresse dans les arts vers 1900.” Musique—Images—Instruments 1 (1995): 
162-75. 
iconography 
2691. . “Neue Bildquellen zur Praxis von Haus- und Kammermusik im 16. Jahrhundert.” In: 


Colloquium musica cameralis, Brno, 1971. Edited by Rudolf Peéman. Brno: Mezinärodni 
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hudebni festival, [1977.]; 37-47. 
iconography 


2692. Salomon, Nanette, “Political iconography in a painting by Jan Miense Molenaer.” Hoogsteder- 
Naumann Mercury 4 (1986): 23-38. 


Considers Molenaer’s Musical duet in the National Gallery, London. 
iconography 


2693. Saltz, Jerry, “Beautiful dreamer: Christian Marclay’s The Beatles.” Arts Magazine 64, 4 
(December 1989): 21-22. 


Analysis of Marclay’s 1989 sculpture, a pillow crocheted out of magnetic tape containing record- 
ings of all the music of the Beatles. 
music and art 


2694. Salzburg, 1985. — W. A. Mozart — neue Bilder, [Exhibition catalogue]. Edited by Thomas 
Zaunschirm. Salzburg: Galerie Thadaeus Ropac, 1985. 
portrait iconography 


2695. Salzburg, 1991. — Salzburg zur Zeit der Mozart, [Exhibition catalogue]. Edited by Johannes 
Neuhardt and Albin Rohrmoser. Salzburg: Dommuseum; Museum Carolino Augusteum, 
1991. 


iconography 


2696. Salzman, Mich2le Renée, “The representation of April in the calendar of 354.” American Jour- 
nal of Archeslogy 88 (1984): 43-50. 


The central figure in the picture plays crotala. 
iconography 


2697. Samokovlieva, Maria, “Die bulgarischen Tänze Racenica und Horo.” RIZIM/RCMI Newsletter 
18, 1 (Spring 1993): 26-28. 
A discussion of Ivan Markvicka’s painting representing the Bulgarian traditional dance ratenica 
(1894) and Nikola Obrazopisec’s painting of horo in Samokov (1892). 
iconography 


Samuel, Claude (ed.). See Messiaen, Olivier, and Claude Samuel 


2698. Sanchez Beltran, Jesus, “La porcelana del Buen Retiro en el Palacio Real de Madrid.” Reales 
Sitios 24, 94 (1987): 48-56. 
Describes the musical instruments in a decorative ceiling at the Escorial. 
organology 


2699. Sanderson, Warren, “Archbishop Radbod, Regino of Priim and late Carolingian art and music in 
Trier.” Jahrbuch der Berliner Museen 24 (1982): 41-61. 


music and art 


2700. Santarelli, Cristina, “Considerazioni su alcuni dipinti a carattere musicale delle collezioni tori- 
nesi.” RIdIM/RCMI Newsletter 18, 2 (Fall 1993): 53-59. 
iconography 


2701. Sanvoisin, Michel. “Les musiciens de Watteau.” In: Pélerinage a Watteau I: Textes. Paris: Hotel 
de la Monnaie, 1977; 103-16. 
iconography 


Sarrasin, Francine 


2702. Sarrasin, Francine, “Musical iconography and sketches in the National Gallery: ‘Street Musi- 
cians’ by Lillian Freiman and ‘Orchestra Sketch’ by Pegi Nicol.” Annual Bulletin. National 
Gallery of Canada 5 (1981-1982): 36-40. 


iconography 


2703. Sarrebourg, 1991. — Les musiciens de Chagall, [Exhibition catalogue]. Musée du Pays, Sarre- 
bourg, 10 May-15 June 1991. Sarrebourg: Musée du Pays de Sarrebourg, 1991. 


iconography 


2704. Sasse van Ysselt, Dorine van, “Il Cardinale Alessandro de’ Medici committente dello Stradano 
(1585-1587).” Mitteilungen des Kunsthistorischen Institutes Florenz 24 (1980): 203-36. 


Discusses, among other things, some frescoes with putti musicians at the Palazzo della Gherar- 
desca, Florence. 
iconography 


2705. Sastra, B. V. K.. “Musical iconography in Shri Tatva Nidhi.” National Certre for the Performing 
Arts Quarterly Journal 4, 1 (1975): 8-19. 
iconography 


2706. Saugier, Francois. Schubert: Album de famille. Paris: Lattés, 1992. 


A Schubert iconography representing the places and personages close to Schubert. 
portrait iconography 


2707. Saura, Joaquin. Una invenciön organolögica de Leonardo da Vinci en la Biblioteca Nacional de 
Madrid. Madrid: Comunidad de Madrid, 1993. 


organology 


2708. Sauser, Janet Susanna Rose, “The Twelve Gods Relief in the Walters Art Gallery.” The Journal 
of the Walters Art Gallery 45 (1987): 2-16. 


Includes a depiction of Apollo with a cithara. 
iconography 


2709. Savage, Roger, “Rameau’s American dancers.” Early Music 11 (1983): 441-52. 


Discusses Daniel Rabel’s ‘La douairiére de Billebahaut’. 
iconography 


2710. Savona, 1987. -— Eso Peluzzi: Variazioni su Forme di Violino, [Exhibition catalogue]. Sala Con- 
siliare del Comune di Savona, 6 December 1986-7 January 1987. Cremona: Istituto profes- 
sionale internazionale per |’ artigianato liutato e del legno di Cremonz, mostra delle liuteria 
ligure, 1986/87. 


Contains, among other articles, “Eso Peluzzi”, by Gianfranco Bruni, and “Ricordo di un’amicizia” 
by Gona Lagoria. 
organology 


Savy, Nicole. See Michaud, Stéphane, Jean-Yves Mollier, and Nicole Savy 

2711. Sawa, George Dimitri, “The differing worlds of the music illuminator and the music historian in 
Islamic medieval manuscripts.” Imago Musicae 6 (1989): 7-22. 
iconography 

Sbarboro, Lori A. See Minnigerode, Fred A., David W. Ciancio, and Lori A. Sbarboro 


2712. Scatturin, Ceci'ia. L’iconografia e l’iconologia della raffigurazione musicale profana nel Cin- 
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Schaal, Susanne 


quecento: Il caso di Niccolo Dell’Abate. Tesi di Laurea, Universita degli Studi di Pavia, 
1987-88. 
iconography 


2713. Schaal, Susanne, and Angelika Storm-Rusche, (eds.). Paul Hindemith: Der Komponist als 
Zeichner/The composer as graphic artist. Ziirich and Mainz: Atlantis, 1985. 
music and art 


Schaefer, Hartmut (ed.). See Exhibition catalogue Miinchen, 1994 


2714. Schafer, R. Murray. “The graphics of musical thought.” In: Festschrift Kurt Blaukopf. Edited by 
Irmgard Bontinck and Otto Brusatti. Wien: Universal Edition, 1975; 120-40. 


music and art 


2718. Schardt, Hermann, (ed.). Schausteller, Gaukler und Artisten. Schaubuden-Graphik der Vorméirz- 
zeit, 2 vols. Essen: Fredebenl & Koenen, 1980. 


iconography 


2719. Schatt, Peter W., “‘Musik und...’: Bilder.” Musik und Unterricht 4, 19 (1993): 4-7. 


music and art 


2720. Schauenburg, K., “Herakles Musikos.” Jahrbuch des Deutschen Archdclogischen Instituts 94 
(1979): 49-76. 


iconography 


2721. Schawelka, Karl. “Ouasi una Musica”. Untersuchungen zum Ideal des “Musikalischen” in der 
Malerei ab 1800. München: Mäander, 1993. 


Reviewed by Monika Fink in Imago Musicae 9-12 (1992-95): 295-6. 
music and art 


2722. Schebera, Jürgen. Hanns Eisler. Eine Bildbiographie. Berlin: Henschel, 1981. 


portrait iconography 


2723. Schechter, John M., “Corona y Baile: music in the child’s wake of Ecuador and Hispanic South 
America, past and present.” Latin American Music Review 4 (1983): 1-80. 


Reproduces and discusses briefly Joaquin Pinto’s painting “Velorio de Indios”. 
iconography 
2724. , “The diatonic harp in Ecuador: historical background and modern traditions, part I.” 
Journal of the American Musical Instrument Society 10 (1984): 97-118. 
organology 


2125. . The indispensable Harp: historical development, modern roles, configurations and 
performance practices in Ecuador and Latin America. Kent (OH) and London: Kent State 
University Press, 1992. 

Reviewed by Raul R. Romero in: World of Music 36/3 (1994), 100-03. 
organology 


226. , ‘Divergent perspectives on the velorio del angelito: Ritual imagery, artistic condemna- 
tion, and ethnographic value.” Journal of Ritual Studies 8, 2 (Summer 1994): 43-84. 


The velorio del angelito (children’s wake) is a festive ritual with music «dating back 200 years in 
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Latin America and perhaps 400 years or longer in Spain. 
iconography 


2727. Scheffler, Karl “Slevogts Dekorationen zu Mozarts Don Giovanni.” In: Slevogt und Mozart: 
Werke von Max Slevogt zu den Opern ‘Don Giovanni’ und ‘Die Zauberflöte’. Edited by 
Hans-Jürgen Imiela and Berthold Roland. Mainz: Philipp von Zabern, 1991; 153-56. 


music and art 


2728. Scheib, Christian. “Multimedia: Zwei Einzelgänger als Vorgänger und zwei Desperados als 
Erben. Claude Bragdon, Wassily Wereschtschagin und ‘Station Rose’.” In: Musik und Bil- 
dende Kunst. Edited by Rudolf Dieter Kraemer. Essen: Die Blau: Eule, 1990; 81-89. 
(Musikpädagogische Forschung, 10). 


Significance of Wereschtschagin (who in the late 19th century organized multi-media exhibitions in 
major European capitals) and Bragdon (who featured in the early 20th-century concerts in New 
York with mass choruses and lighting effects) for the contemporary multi-media arts center in 
Vienna “Station Rose”. 

music and art 


Schemmel, Bernhard (ed.). See Exhibition catalogue Bamberg, 1983 


2729. Scherliess, Volker, “Notizen zur musikalischen Ikonographie, I. Gestimmte Instrumente als Har- 
monie-Allegorie.” Analecta Musicologica 14 (1974): 1-16. 


iconography 


2730. 


. Alban Berg in Selbstzeugnissen und Bilddokumenten. Reinbek b2i Hamburg: Rowohlt, 
1975: 


Reviewed by Konrad Vogelsang in: Die Musikforschung 28 (1975), 360. 
portrait iconography 


Ziel 


, “Notizen zur musikalischen Ikonographie, II. Die Musik-Impresa der Isabella d’ Este.” 
Analecta Musicologica 15 (1975): 21-28. 


iconography 


232: 


. “Musica politica.” In: Festschrift Georg von Dadelsen zum 60. Geburtstag. Edited by 
Thomas Kohlhase and Volker Scherliess. Stuttgart: Hänssler, 1978; 270-83. 


A concept especially evident in emblematic writings from the 16th century onward, which led to an 
asbundance of pictorial symbols with musical elements. 
iconography 


283) 


, “Alles war hell in hell gemalt’. Musikalische Bildthemen in der venezianischen Male- 
rei.” Concerto 2, 3 (1985): 16-29. 


iconography 


2734. Schiatti, Rita. /conografia degli strumenti musicali nelle raccolte d’arte delle Isole Borromee. 
Tesi di diploma, Universitä degli Studi di Pavia, Scuola di Paleografia e Filologia Musicale, 
1991-92. 


organology 


2735. Schibli, Sigfried, “Der Engel und der Hund: Schallplatte, Schallplattenkritik und Neue Musik.” 
Danuser, Hermann, and Siegfried Mauser, eds. Neue Musik und Interpretation: Fünf Kon- 
gressbeiträge und drei Seminarberichte. Mainz: Schott, 1994. (Veröffentlichungen des Insti- 
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tuts fiir Neue Musik und Musikerziehung Darmstadt, 35). 


Including an iconography of gramophone labels. 
iconography 


2736. Schindler, O., “Die Restaurierung der Decken- und Wandmalereien von Max Slevogt in Neuka- 
stel bei Leinsweiler.” Denkmalpflege in Rheinland-Pfalz. Jahrbuch fiir Geschichte und Kunst 
des Mittelrheins 29-30 (1974-75): 131-38. 


The paintings are scenes after Mozart’s ‘Don Giovanni’ and after Wagner’s ‘Ring’. 
music and art 


2737. Schirmbeck, Hans-Jörg, “Ausstellung anläßlich der Musiktage der DDR.” Bildende Kunst 6 
(1984): 268-59. 


music and art 


2738. Schlaffer, Hannelore and Heinz, (eds.). Wassily Kandinsky und Arnold Schönberg: Der Briefwe- 
chsel. Stuttgart: Hatje, 1993. (Korrespondenzen, 3). 


music and art 


Schlag, Gerald (ed.). See Exhibition catalogue Eisenstadt 1982 


2739. Schlager, Karlheinz, “Panofsky und Perotin.” Festschrift Hubert Unverricht zum 65. Geburts- 
tag. Edited ty Karlheinz Schlager. Tutzing: Schneider, 1992, 245-54. 


On Panofsky’s essay Gothic architecture and scholasticism (1951), which offers an interdiscipli- 
nary approach. 
music and art 


2740. Schleif, Corine, “The proper attitude toward death.” The Art Bulletin 69, 4 (1987): 587-603. 


Discusses ‘Death and the Canon’ (harp) from Der doten dantz mit figuren, and Death and the 
Canon (horn) from the Heidelberg Blockbuch. 
iconography 


2741. Schmid, Manfred Hermann, “Dürer und die Musik. Das Rätsel der ‘nicht entzifferten Aufzeich- 
nungen’ im schriftlichen Nachlaß.” Die Musikforschung 46 (1993): 131-56. 
Dürer’s litzrary remains contain a number of short pieces in German organ tablature. In his com- 
plete edition of Diirer’s written legacy, Hans Rupprich classified them as “nicht entzifferte Aufze- 
ichnungen”. Schmid transcribes the compositions — obviously by Dürer himself — and relates 
them to mathematical concepts valid in Diirer’s art, such as proportions and “Meß-Lehre”. 
music and art 


2742. 


, “Die Darstellung der Musica im spätmittelalterlichen Bildprogramm der Margarita 
philosophica von Gregor Reisch 1503.” Hamburger Jahrbuch fiir Musikwissenschaft 12 
(Musikalische Ikonographie) (1994): 247-61. 


iconography 


2743. Schmidt, Albert, “Die Glocke in der bildenden Kunst. III: Glocken auf Darstellungen von Hei- 
ligen.” Das Münster 46, 2 (1993): 130-33. 


Iconography of saints carrying bells (Antoine Ermite, Benoit de Nurse, Théodule, Lioba). 
organology 


2744. Schmidt-Colinet, Constanze. Die Musikinstrumente in der Kunst des Alten Orients. Bonn: Bou- 
vier, 1981. (Abhandlungen zur Kunst-, Musik- und Literaturwissenschaft, 312). 
organology 


DM 


Schmidt, Cynthia E. 


2745. Schmidt, Cynthia E. “African mbira as musical icons.” In: Sounding forms: African musical 
instruments. Edited by Marie-Thérése Brincard. New York: American Federation of Arts, 
1989; 73-77. 


depictions on musical instruments 


2747. Schmidt, Felix. Hat man Töne? Portraits bedeutender Musiker unserer Zeit. München: Kindler, 
1994. 


portrait iconography 


2748. Schmidt, Hans-Christian, “Alte Musik in neuen Medien. Über Versuche das nicht Abbildbare 
abzubilden.” Neue Zeitschrift für Musik 147, 2 (1986): 14-19. 


music and art 
Schmidt, Hans-Josef (ed.). See Exhibition catalogue Koblenz, 1984 


2749. Schmidt, Leopold. “Verwehte Volksmusikklänge bei Goethe und einigen seiner Zeitgenossen.” 
In: Festschrift für Karl Horak. Edited by Manfred Schneider. Innsbruck: Institut für 
Musikwissenschaft der Universität Innsbruck, 1980; 55-67. 


Briefly diszusses the depictions of folk music by artists contemporary to Goethe. 
music and art’iconography 


2750. . Volksmusik: Zeugnisse ländlichen Musizierens. München: Hugendubel, 1983. 


iconography 
Schmidt-Wrenger, Barbara (ed.). See Gansemans, Jos, and Barbara Schmidt-Wrenger (eds.) 


2751. Schmierer, Elisabeth, Susanne Fontaine, Werner Griinzweig, and Matthias Brzoska, (eds.). Tone 
— Farben — Formen. Uber Musik und bildende Künste (F: estschrift Budde). Laaber: Laaber, 
1995. 


Reviewed by Arno Mungen in: Die Musikforschung 50/1 (1997), 143-45. 
music and art 


Schmies, Monika (ed.). See Exhibition catalogue Bochum, 1981 


2752. Schmitt-Thomas, Reinhold. Corpus Imaginum Musicorum. Eine wissenschaftliche Bestands- 
aufnahme von Komponistenbildnissen aller Zeiten und Länder in Form von Einzellieferun- 
gen in periodischer Reihenfolge. Frankfurt am Main, ca. 1977. 
portrait iconography 


2753: 


. “Ein wenig bekanntes Bildniswerk: H. E. von Wintter Portraite der berühmtesten Com- 
positeurs der Tonkunst (München, 1815-1821).” In: Studien zur Instrumentalmusik. Lothar 
Hoffmann-Erbrecht zum 60. Geburtstag. Edited by Anke Bingmann. Klaus Hortschansky, 
and Winfried Kirsch. Tutzing: Hans Schneider, 1988; 395-425. 

Reproduces 88 portraits. 


portrait iconography 


Schmitz, Rolf H. (ed.). See Exhibition catalogue Ratingen, 1982 


2754. Schnapper, Antoine, (ed.). Atti del XXIV Congresso internazionale di storia dell’arte, vol. 5: La 
scenografia barocca. Bologna: CLUEB, 1982. 


music and art 


278 


253 


2756 


LIE 


2758 


2759 


2760 


2761 


2762 


2763. 


2764 


2765 


2766. 


Schneebalg-Perelman, Sophie 


. Schneebalg-Peielman, Sophie. Les chasses de Maximilien. Les énigmes d’un chef-d’oeuvre de 


la tapisserie. Bruxelles: Chabassol, [1982]. 


Reviewed by Francis Salet in: Bulletin monumental 142 (1983), 29-30. 
iconography 


. Schneider, Albrecht, “Probleme der Periodisierung von Volksmusik und Folklore am Beispiel 


Irlands.” Musikethnologische Sammelbände 2 (1978): 147-86. 


Uses a few medieval pictorial sources. 
iconography 


Asthetik und allgemeine Kunstwissenschaft 24 (1979): 11-24. 


music and art 


, “Die Geschichtlichkeit der Kunst und die außereuropäische Musik.” Zeitschrift für 


. Schneider, Angela, “Neue Nationalgalerie (Berlin). Ausstellung: Hommage a Schönberg. Der 
Blaue Reiter und das Musikalische in der Malerei der Zeit.” Pantheon 33, 1 (1975): 56-58. 


music and art 


. Schneider, Frark, “Klang-Bilder. Ein alter Aspekt in neuer Musik der DDR.” Bildende Kunst 32 


(1984): 261-65. 


music and art 


. Schneider, Hermann G., “Die ‘kleine Leiter’: Addenda zum Xylophon auf italienischen Vasen.” 


BaBesch 52-53 (1977-1978): 265-66. 
organology 


. Schneider, Klaus. Musik und bildende Kunst. Hannover, 1981. 
A list of selected items of the Stadtbibliothek Hannover. 
music and art 


. Schneider, Manfred. “Der Teufel als Tänzer — Zu einem Motiv der Volkssage.” In: Festschrift 
für Karl Horak. Innsbruck: Musikwissenschaftliches Institut der Universität Innsbruck, 


1980; 189-214. 
iconography 


. “Bemerkungen zu den Ringelstöcken in den Weihnachtskrippen aus Tirol.” In: Fest- 
gabe für Erich Egg zum 65. Geburtstag. Innsbruck: Tiroler Landesmuseum Ferdinandeum, 
1985; 95-113. 
organology 


. Schneider, Marcel. Franz Schubert in Selbstzeugnissen und Bilddokumenten. Trans. from 


French by Walter Deppisch. Reinbek bei Hamburg: Rowohlt, 1975. 


portrait iconography 


. Schneider, Marius. Singende Steine. Rhythmus-Studien an drei romanischen Kreuzgängen. Kas- 


sel 1955, reprint München: Heimeran, 1978. 


music and art 


, “Kosmogonie.” Jahrbuch für musikalische Volks- und Völkerkunde 14 (1990): 9-51. 


According to widespread thought in ancient cosmogonies, the creation originated in sound; discus- 
sion and illustrations pertaining to this thesis, including the astrolabium, sound in number, ancient 


Indian doctrines of chakras and the holy symbol AUM. Schneider died 1982. 
music and art 


29 


Schneider, Otto 


2767. Schneider, Otte. Tanz-Lexikon: Der Gesellschafts-, Volks- und Kunsttanz von den Anfängen bis 
zur Gegenwart. Wien and Mainz: Schott, 1985. 


iconography 


2768. Schneiderheinze, Armin, “Lebensgeschichte Johann Sebastian Bachs dokumentiert.” Musik und 
Gesellschaft 30 (1980): 397-99. 


Discusses volume 4 of “Bach-Dokumente” (supplement to the “Neue Bach-Ausgabe”), a system- 
atic presentation of documents and pictures relating to J. S. Bach. 
portrait iconography 


2769. Schnitzler, Günter. “Eine Analogie Kokoschkas: Altdorfers Alexander-Schlacht und Beetho- 
vens Grosse Fuge.” In: Musik in Antike und Neuzeit. Frankfurt am Main: Lang, 1987; 129-45. 


In Das Auge des Darius, Kokoschka offers an instructive and suggestive analogy between Albrecht 
Altdorfer’s Alexander-Schlacht and Beethoven’s Grosse Fuge, op. 133. 
music and art 


2770. . “Von der Zeitkritik zum Welttheater: The rake’s progress von Hogarth, Lichtenberg, 
Strawinsky.” In: Welttheater, Mysterienspiel, rituelles Theater: “Vom Himmel durch die Welt 
zur Hölle”. Edited by Peter Csobädi, Gernot Gruber, Jürgen Kühnel, et al. Anif: Müller-Spei- 
ser, 1987; 517-34. 


music and art 


2771. Schnitzler, Rudolph. “The Viennese oratorio and the work of Ludovico Antonio Burnacini.” In: 
L’opera italiana a Vienna prima di Metastasio. Edited by Maria Teresa Muraro. Firenze: 
Olschki, 1990; 133-49. (Studi di Musica Veneta, 16). 


According to presented evidence of stage designs and drawings, the 17th and 18th century Viennese 
oratorio ard sepolcro flourished as separate repertories. 
music and art 


2772. Schoenberg as an artist (= Journal of the Arnold Schoenberg Institute 2/3, 1978). 


A special issue dedicated to Schoenberg’s relationship to the arts, with contributions of various 
authors. 
music and art 


Scholze, Ingrid and Albrecht. See Körner, Wolfram, and Ingrid and Albrecht Scholze 


2773. Schönberg, Arnold, and Wassily Kandinsky. Briefe, Bilder und Dolumente einer außer- 
gewöhnlichen Begegnung. Edited by Jelena Hahl-Koch. Salzburg: Residenz-Verlag, 1980. 


music and art 


2774. Schönberger, Elmer, “Analogies between music and visual art: Rudolf Escher — M. C. Escher, 
an interchange by correspondence.” Key Notes 21 (1985): 12-16. 


music and art 


2775. Schöne, Günter. Porträt-Katalog des Theatermuseums München. Die graphischen Einzelblät- 
ter, 2 vols. Wilhelmshaven, 1978. (Quellenkataloge zur Musikgeschichte, 11 and 12). 


Reviewed by Volker Scherliess in: Die Musikforschung 34 (1981), 74, and by Mary Ashe in: 
Notes 35 (1978/79), 638-39. 
portrait iconography 


2110: 


. Porträt-Katalog des Theatermuseums München. Die graphischen Serien. Wilhelmsha- 
ven: Heinrichshofen: Heinrichshofen, 1981. (Quellenkataloge zur Musikgeschichte, 19). 
portrait iconography 
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Schonherr, M. 


2777. Schönherr, M., and J. Ziegler. Aus der Zeit des Wiener Walzers. Titelblätier zu Tanzkompositio- 
nen der Walzerfamilie Strauß. Dortmund: Harenberg, 1981. (Die bibliophilen 
Taschenbücher, 285). 
iconography 


2778. Schöny, Heinz. Bruckner Ikonographie. Anton Bruckner im zeitgenössischen Bildnis. Wien: 
Musikwissenschaftlicher Verlag der Internationalen Bruckner-Gesellschaft, 1972. 


Reviewed by Manfred Wagner in: Die Musikforschung 28 (1975), 476-77. 
portrait iconography 


2779. Schoonhovens, A. L., “Een parelmoeren plaquette gegraveerd door Norbert Heylbrouck.” 
Antiek 21, 9-2 (1987): 545. 


Discusses the flute player on a plaque of ca. 1750. 
iconography 


Schrack, Günther. See Goldberg, Theo, and Günther Schrack 


2780. Schrader, Arthur F., “Musical instruments at Old Sturbridge Village.” Antiques 116 (1979): 583- 
SE 


organology 


2781. Schrammek, Winfried. “Die Wiederherstellung der Silbermannorgel in der Dresdner Hofkir- 
che.” In: Denkmale in Sachsen: ihre Erhaltung und Pflege in den Bezirken Dresden, Karl- 
Marx-Stadt, Leipzig und Cottbus. Leipzig: Böhlau, 1978; 318-21. 


organology/depictions on musical instruments 


2782. Schrammek, Winfried, and Volkmar Herre. Museum musicum. Historische Musikinstrumente. 
Leipzig: Peters, 1981. 


Volume of illustrations containing depictions of musical instruments in the visual arts. 
organology 


2783. Schraven, Hans C. J., “Ontwakende muzen, slapende kunsten waarin Lucas de Heere van Frans 
Floris verschilt.” Kunstlicht 15 (1985): 17-24. 


Discusses the iconography of the Muses and the arts. 
iconography 


2784. Schröder, Dorothea, “Nibelungenring und mystischer Knoten: Gottfried Sempers Entwurf zu 
einem Taktstock für Richard Wagner.” Jahrbuch des Museums für Kunst und Gewerbe Ham- 

burg 9-10 (1990-91): 115-22. 
Discusses Semper’s 1858 design and a copy of this drawing in the Museum für Kunst und Gewerbe, 


Hamburg. 
organology 


2785. Schroeder, David P., “Alban Berg and Peter Altenberg: intimate art and the aesthetics of life.” 
The Journal of the American Musicological Society 46, 2 (Summer 1993): 261-94. 


music and art 


2786. Schröter, Elisabeth. Die Ikonographie des Themas Parnass vor Raffael; die Schrift- und Bildtra- 
dition von der Spätantike bis zum 15. Jahrhundert. Hildesheim and New York: Olms, 1977. 
(Studien zur Kunstgeschichte, 6). 
iconography 
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Schubert, Giselher 


2787. Schubert, Giselher. Paul Hindemith in Selbstzeugnissen und Bilddokumenten. Reinbek bei Ham- 
burg: Rowohlt, 1981. 


portrait iconography 


2788. Schubiger, Victor, “Darstellungen alter Musikinstrumente auf den Stukkaturen des Sankt- 
Ursern-Domes und der Jesuitenkirche zu Solothurn.” Glareana 29 (1980): 44-45. 


organology 


2789. Schudack, Achim. “Hollywood im Umbruch: Jazz im ‘social problem film’ der frühen 50er 
Jahre.” In: Musik und Bildende Kunst. Edited by Rudolf Dieter Kraemer. Essen: Die Blaue 
Eule, 1990; 181-96. (Musikpädagogische Forschung, 10). 


Hermeneutic and social questions raised by the breakthrough of Jazz into film music (opposite to 
the “Romantic Hollywood symphony orchestra”) in the 1950s. 
music and artficonography 


2790. Schuhknecht, Peter-Georg. Die Drehorgel in der Graphik. Hannover: Musikhistorische Gesell- 
schaft fiir selbstspielende Instrumente in Deutschland, 1979. 
organology 


2791. Schuhmacher, Gerhard. “Johann Sebastian Bach und eine “Harmonielehre der Malerei”: Musi- 
kalisch-kunstästhetische Reflexion und Gestaltung bei Braque, Klee und Kandinsky.” In: 
Musica Privita: Die Rolle der Musik im privaten Leben. Festschrift fiir Walter Salmen zum 
65. Geburtstag. Edited by Monika Fink, Rainer Gstrein, and Giinter Méssmer. Innsbruck: 
Helbling, 1991; 357-77. 


music and art/iconography 


2792. Schultes, Lothar. “Ein zweiter Seneca: Die Bruckner-Biiste Victor Tilgners in Rahmen des neu- 
zeitlichen Geniekults.” In: Bruckner Symposion: Musikstadt Linz — Musikland Oberöster- 
reich. Linz: Anton-Bruckner-Institut, 1993; 47-56. 
portrait iconography 


2793. Schulze, Hans Joachim, “Zur Überlieferung einiger Bach-Porträts.” Bacn-Jahrbuch 68 (1982): 
154-56. 


portrait iconography 
Schulze, Kathrin. See Martius, Klaus, and Kathrin Schulze 
Schusser, Adalbert (e1.). See Exhibition catalogue Wien, 1986-1987 


2794. Schuster, Peter-Klaus, “Zu Dürers Zeichnung Der Tod des Orpheus und verwandten Darstellun- 
gen.” Jahrbuch der Hamburger Kunstsammlungen 23 (1978): 7-28. 
iconography 


2795. Schwab, Heinrich W. “The social status of the town musician.” In: The social status of the pro- 
fessional musician from the Middle Ages to the 19th century. Edited by Walter Salmen. New 
York: Pendragon Press, 1983; 30-59. (Sociology of Music, 1). 


iconography 


2796. Schwarcz, Joseph H., “Die Darstellung des Geistes der Musik im Bilderbuch.” Librarium: Zeit- 
schrift der schweizerischen Bibliophilen-Gesellschaft 29 (1986): 190-202. 


Music in illustrated children’s books. 
music and art/iconography 
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Schwarz, Vera 


Schwarz, Vera. See Witzmann, Reingard, and Vera Schwarz 


2797. Scillia, Charles E., “Meaning and the Cluny capitals: music as metaphor.” Gesta 26, 1-2 (1988): 
133-48. 
iconography 


2798. Scortecci, Donatella. “Esempi di iconografia musicale nella produzione artistica e carattere cri- 
stiano nell’ antichita.” In: Musica e immagine tra iconografia e mondo dell’opera: Studi in 
onore di Massimo Bogianckino. Edited by Biancamaria Brumana, Galliano Ciliberti, et al. 
Firenze: Olschki, 1993; 31-52. (Historiae Musicae Cultores, 70). 
iconography 


2799. Scribner, Charles III, “David Hopfer’s Venus and Amor: some iconographic observations.” 
Record of th2 Art Museum, Princeton University 35, 1 (1976): 14-21. 


Discusses symbolism in a late 15th- or early 16th-century etching, which includes a lute plucked by 
a cupid and tuned by Venus. 
iconography 


2800. Sears, Elizabeth Ann. “The iconography of auditory perception in the early Middle Ages: on 
psalm illustration and psalm exegesis.” In: The second sense: studies in hearing and musical 
judgement from antiquity to the seventeenth century. Edited by Charles Burnett, Michael 
Fend, and Penelope Gouk. London: University of London, Warburg Institute, 1991; [pages 
unknown]. 
iconography 


2801. Sebastian, S., “La imagen de la Cruz como instrumento musical.” Traza y Baza 6 (1976): 120- 
Diy 
Discusses an anonymous Mexican (?) work in which Christ, surrounded by the instruments of Pas- 
sion, holds the Cross as if he held a guitar. 
iconography 


2802. Sebastian, Santiago. Alquimia y emblemätica. La fuga de Atalanta de Michael Maier. Madrid: 
Tuero, 1989. 


Atlanta fugiens is a book on emblems containing pictures and music. Translation of the epigrams by 
Pilar Pedraza; musical analysis by José Maria Saenz Almeida. 
Reviewed by Paul P. Raasveld in: Emblematica 6/2 (1992), 381-88. 
iconography 


2803. Sedyawati, Edi “The dramatic principles of Javanese narrative temple reliefs.” In: Performance 
in Java and Bali: Studies in narrative, theatre, music and dance. London: University of Lon- 
don; School of Oriental and African Studies, 1993; 174-85. 


iconography 


2804. Seebass, Tilman. Musikdarstellung und Psalterillustration im friiheren Mittelalter. Studien 
ausgehend von einer Ikonologie der Handschrift Paris Bibliotheque Nationale fonds latin 
1118, 2 vols. Bern: Franke, 1973. 


Reviewed by: (Anonymous) in: Times Literary Supplement (June 21, 1974); Koraljka Kos in: 
International Review of Aesthetics and Sociology of Music 2 (1975), 322-23; Mary Remnant in: 
Music and Letters 56 (1975), 386-87; James McKinnon in: Journal of the American Musicolog- 
ical Society 28 (1975), 360-64; J. Smits van Waesberghe in: Jahrbuch fiir Liturgik und Hymnol- 
ogie 19 (1975), 290; Michel Huglo in: Revue de Musicologie 62 (1976), 149-51; Richard D. 
Leppert in: Speculum 51 (1976), 166-71; Joseph Dyer in: Early Music 4 (1976), 469-70; Michel 
Huglo in: Cahiers de Civilisation Médiévale 19 (1976), 409-12; Koraljka Kos in: Arti Musices 7 
(1976), 199-200; Victor Ravizza in: Die Musikforschung 30 (1977), 99-100; Volker Scherliess 


283 


Seebass, Tilman 


in: Rivista Italiana di Musicologia 12 (1977), 153-57; Victor Huglo in. Scriptorium 31 (1977), 
160. 
iconography 


2805. . “Die Bedeutung des Utrechter Psalters fiir die Musikgeschichte.” In: Kunst- en 
muziekhistorische bijdragen tot de bestundering van het Utrechts Psalterium. Festgabe zum 
200-jährigen Bestehen der Provinciaal Utrechts Genootschap van Kunsten en Wetenschap- 
pen. Utrecht: Haentjens Dekker & Gumbert, 1973; 33-48. 
Reviewed by Anonymous in: Archiv fiir Liturgiewissenschaft 20/21 (1978/79), 314, by Wolf- 
gang Dömling in: Die Musikforschung 29 (1976), 103, and by Suzy Dufrenne in: Cahiers de civ- 
ilization médiévale 22 (1979), 83-84. 

iconography 

2806. . “Venus und die Musikwissenschaft oder Von der Universalität eines reformatorischen 
Buchmachers.” In: Totum me libris dedo. Festschrift zum 80. Geburtstag von Adolf Seebaß. 
Basel, 1979; 187-99. 

Discusses the illustrations of G. Rhau’s “Enchiridion” 1538. 
iconography 

2807. , ‘Some suggested changes for the revision of the instruction book (RIdIM Master Cata- 
logue Card).” RIdIM/RCMI Newsletter 4/2 (June 1979): 11-16; 5/1 (January 1980): 8-9. 
iconography 

2808. , ‘Prospettive dell’iconografia musicale, considerazioni di un medievalista.” Rivista Ita- 
liana di Musicologia 18 (1983): 67-86. 

Includes discussion of van Eyck’s “Tymoteus”. 
iconography/portrait iconography 

2809. . “The visualization of music through pictorial imagery and notation in late medieval 
France.” In: Studies in the performance of late medieval music. Edited by Stanley Boorman. 
Cambridge: Cambridge University Press, 1983; 19-33. 
music and art/iconography 

2809a , ‘Immagini e notazioni dipinte della musica tardomedievale” Studi Medievali, Palermo, 
5 (1983): 402-18. 

Italian translation of n. 2809. 

2810. , ‘Deux analyses iconographiques (1924 et 1985). Un hommage a la Comtesse de Cham- 
bure.” /mago Musicae 4 (1987): 35-44. 
iconography 

2811. ‚Idee und Status der Harfe im europäischen Mittelalter.” Basler Jahrbuch fiir histori- 
sche Musikpraxis 11 (1987): 139-52. 
iconography/organology 

2812. , Lady Music and her protégés: from musical allegory to musicians’ portraits.” Musica 
Disciplina 42 (1988): 23-61. 

From ca. 1200-1550. 
iconography/portrait iconography 
2813. , Leopold Robert and Italian folk music.” The World of Music 30, 3 (1988): 59-84. 


Leopold Robert (1794-1835) was a Swiss painter who worked in Italy from 1818 until his death in 
Venice. 
iconography 
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Seebass, Tilman 


2813a , ‘The use of folkmusic for satirical purposes in the Roman de Fauvel.” In: Folklor i 
njegova umetnicka transpozicija [Folkmusic and its artistic transposition], Beograd: Aca- 
demy of Music, 1989: 331-36. 

2814. , “Idyllic Arcadia and Italian musical reality: experiences of German writers and artists 
(1770-1835). Imago Musicae 7 (1990): 149-87. 
music and art.iconography 

2815. . “The illustration of music theory in the late Middle Ages.” In: Music theory and its 
sources: antiquity and the Middle Ages. Edited by André Barbera. South Bend: University of 
Notre Dame. 1990; 197-234. 
iconography 

2816. , ‘Iconcgraphy and dance research.” Yearbook for Traditional Music 23 (1991): 33-51. 
iconography 

2817. . “Leopold Roberts Maleratelier und seine Musikinstrumentensammlung.” In: Musica 
Privata: Festschrift für Walter Salmen zum 65. Geburtstag. Edited by Monika Fink, Rainer 
Gstrein and Günter Mössmer. Innsbruck: Helbling, 1991; 121-27. 

Musical instruments portrayed within painters’ ateliers are not unusual; but in the case of Léopold 
Robert (1794-1835), the painter was himself a collector of instruments. 

music and art/iconography 

2818. , “The power of music in Greek vase painting: reflections on the visualisation of rhyth- 
mos (order) and epaoide (enchanting song).” Imago Musicae 8 (1991): 11-37. 
music and art/iconography 

2819. . “Iconc graphy.” In: Ethnomusicology. I: An introduction. London; New York: Macmil- 
lan; Norton, 1992; 238-44. 
iconography 

2820. , “La contribution des chercheurs frangais 4 l’histoire de l’iconogrephie musicale.” Musi- 


que-Images-Instruments 1 (1995): 9-20. 
iconography 


2821. Seebom, Reinhard, “Der Liebesgarten und die Rose. Motivgeschichtliche Studien zum Text- 

buch von Pfitzners romantischer Oper.” Mitteilungen der Hans-Pf.tzner-Gesellschaft 35 

(1976): 72-86. 
Traces the motifs of the mythical dream world of the garden of love and the symbol of the rose — 
the main ingredients of James Grun’s operatic poem “Die Rose vom Liebesgarten”, which was 
inspired by Hans Thoma’s painting “Der Wächter vor dem Liebesgarten” — in literature and art 
back to the Middle Ages. 

music and art/iconography 


Sedlar, Jaroslav. See Peéman, Rudolf (ed.) 


2822. Segerman, Eptraim, “On the difference between early and modern Baroque reeds.” FoMHRI 
quarterly, 74 (January 1994): 37-38. 


Uses pictorial evidence for bassoon playing. 
organology 


2823. Segermann, Ephraim, and Djilda Abbott, “Correspondence: Stringed instruments on the Eglan- 
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Seidel, Wilhelm 


tine table.” Early Music 4 (1976): 485. 


organology 


2824. Seidel, Wilhelm. “Die Symphonie von Moritz von Schwind.” In: Der Text des Bildes: Möglich- 
keiten und Mittel eigenständiger Bilderzählung. Edited by Wolfgang Kemp. München: text + 
kritik, 1989; 10-34. 
Describes how, in his paintings, Schwind translates the symphonic form into visual terms. 
music and art/iconography 


2825. Seidenberg, Margot, “Ein Bassett von Hans Krouchdaler (1685): Restaurierung, Konservie- 
rung.” Zeitschrift für Schweizerische Archäologie und Kunstgeschichte 38 (1981): 313-16. 


organology 


2826. Seiterle, Gerard, “Maske, Ziegenbock und Satyr.” Antike Welt 19, 1 (1988): 2-14. 


iconography 


2827. Selch, Frederick R. “The musical instruments: a brief history.” In: The art of music: American 
paintings and musical instruments, 1770-1910. Clinton/New York, Fred L. Emerson Gallery, 
[Exhibition catalogue]. Clinton/N. Y.: Hamilton College, 1984; 19-30. 


organology 
Seline, Janice (ed.). See Exhibition catalogue Montreal, 1980-1981 


2828. Semper, Gottfried. Das königliche Hoftheater zu Dresden. [Facsimile with an introduction by 
Harry Hammer-Schenk]. Braunschweig: Vieweg und Sohn, 1986. 


music and art 


2829. Sen, Geeti, “Music and musical instruments in the paintings of Akbar Nama.” National Centre 
for the Performing Arts Quarterly Journal 8, 4 (1979): 1-7. 


iconography/organology 


2830. Senior, Geoffrey, (ed.). Music and musicians on postage stamps. Orrell near Manchester 
[England]: Author, 1979. 


Covers issues up to the end of 1978, portraits only. 
portrait iconography 


2831. Sese, Frederic, “Joan Mirö, la müsica visual.” Amadeus 12 (October 1993): 46-50. 


music and art 


2832. Seth, Lennart, “Vermeer och van Veens Amorum Emblemata.” Kunsthistorisk Tidskrift 49, 1 
(1980): 17-40. 
Discusses, among others, Vermeer’s “Lady standing at the virginal”, “The concert” and “The music 
lesson”. 
iconography 


2833. Setlak-Garrison, Helene, “Reinterpreting the capital of the fourth tone at St Lazare, Autun.” 
Early Music 15 (1987): 365-76. 


iconography 
2834. Sevestre, Nicole, “Quelques documents d’iconographie musicale médiévale: l’image et |’ école 


autour de l’an mil.” Imago Musicae 4 (1987): 23-34. 
iconography 
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Sewell, Darrell 


Sewell, Darrell (ed.). See Exhibition catalogue Philadelphia, 1982 
Seymour, Anne. See Exhibition catalogue London and Liverpool, 1989-1990 


2835. Shapiro, Alan, “Artemis oder Omphale?” Archdologischer Anzeiger, (1987/4): 623-28. 
Discusses che use of plectra for lyre playing. 
organology 


2836. Shapiro, Kenneth D., “The Berlin Dancer completed: a bronze auletris in Santa Barbara.” Ame- 
rican Journal of Archeology 92, 4 (1988): 509-27. 


Analysis of the hand and arm positions reveals that the missing instrument was a double aulos. 
organology 


2837. Shapiro, Maurice L., “Widener Orpheus.” Studies in the History of Art 6 (1974): 23-36. 
iconography 


2838. Shapiro, Michael Edward, “Degas and the Siamese twins of the Café-Concert: the Ambassa- 
deurs and the Alcazar d’Eté.” Gazette des Beaux-Arts 6e Période 95 (1980): 153-64. 
iconography 


2839. 


. “Sound in a silent medium: thoughts on the pleasures and paradoxes of musical pain- 
tings.” In: The art of music: American paintings and musical instruments, 1770-1910. Clin- 
ton/New York, Fred L. Emerson Gallery, [Exhibition catalogue]. Clinton/N. Y. Hamilton Col- 
lege, 1984; 10-18. 


music and art’iconography 


2840. Sheard, Wendy Stedman. “The Widener Orpheus: attribution, type, invention.” In: Collaboration 
in Italian Renaissance art. Festschrift Charles Seymour. Edited by Wendy Stedman Sheard and 
John T. Paoletti. New Haven and London: Yale University Press, 1978; [pages unknown]. 


A detailed examination of the painting in the National Gallery, Washington, attributed (by Sheard) 
to Giorgione and a collaborator. 
iconography 


2841. Shelestova, Elena, “Linking image and idea: the artwork of Oleg Sokolov.” Leonardo 27, 5 
(1994): 427-32. 


The painter Sokolov was inspired by music and literature. 
music and art 


2842. Sherr, Richard, “The Medici coat of arms in a motet for Leo X.” Early Music 15 (1987): 30-35. 
iconography 


2843. 


, “Performance practice in the papal chapel during the 16th century.” Early Music 15 
(1987): 453-62. 


iconography 


2844. Shihihara, Susanne, “Max Reger und die bildende Kunst.” Reger-Studier. 2 (1986): 135-74. 
Visual responses to Reger’s music by Beckerath, Ludovic Czerny, Klinger, Otto Pankok, Nölken, 
Max Beckmann, Robert Striibin, and Johannes Griitzke. 
music and art 


2845. Shinneman, D., “Canon in Titian’s ‘Andrians’: a reinterpretation.” Studies in the History of Art 


6 (1974): 93-95. 


iconography 
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Shive, Clyde S. Jr. 


2846. Shive, Clyde S. Jr., “Bands and the visit of the Japanese Embassy.” Journal of the World Asso- 
ciation for Symphonic Bands and Ensembles 1 (1994): 1-20. 


A discussion of newspaper illustrations representing the reception of the first Japanese ambassador 
to the U.S.A., 1860. 
iconography 


2847. Siegel, Linda, “A second look at Schumann’s ‘Genoveva’.” The Music Review 36 (1975): 17-41. 


Brief mention of relationship between Schumann’s concept of stage settings, scenes, and contempo- 
rary Romantic paintings. 
music and art 


2848. Siemens, Lothar Hernandez, “Los violinistas compositores en la Corte Espanola durante el 
periodo central del siglo XVIII.” Revista de Musicologia 11, 3 (1988): 657-765. 


Includes pictures of musicians of the courts of Felipe V and Fernando VI. 
portrait iconography 


Siemens Hernandez, Lothar. See Gome, Talio, and Lothar Siemens Hernandez 


2849. Sierra Pérez, José, “Domenico Scarlatti en el temprano nacionalismo espanol.” Ritmo, 561 
(1985): 14-15. 


portrait iconography 


2850. Silk, Gerald, “The integration of art, music and theater in Italian Futurist performance.” Akten 
des XXV. Internationalen Kongresses für Kunstgeschichte [Kunst, Musik, Schauspiel] 2 
(1985): 115-20. 


music and art 


2851. Silvestrini, Jolanda. /conografia degli strumenti musicali a Ferrara e in provincia. Tesi di Lau- 
rea, Universita degli Studi di Pavia, Scuola di Paleografia e Filologia Musicale, 1990-91. 
organology 


2852. Simon, Erika, “Nachrichten aus dem Martin-von-Wagner-Museum, Wärzburg.” Archdologi- 
scher Anzeiger 2 (1985): [pages unknown]. 


Anneliese Korssatz-Dießmann describes the dance and instruments in the ‘Apulian Lekythos’ in 
her essay, ‘Apulischer Kernos’, which begins on p. 229. 
iconography 


2853. Simon, Robert B., “Bronzino’s ‘Cosimo I de’ Medici as Orpheus’.” Bulletin of the Philadelphia 
Museum of Art 81, 348 (Fall 1985): 17-27. 


iconography/portrait iconography 


2854. Simon, S. C., “David et ses musiciennes: Iconographie d’un chapiteau de Jaca.” Les Cahiers de 
Saint-Michel de Cuxa 11 (1980): 239-48. 


iconography 


2855. Sirch, Licia, “Iconologia della ‘Citara’.” Liuteria 3, 9 (1983): 14-23. 
organology 


2856. Sire, Anne-Marie, “L’orgue de Saint-Alain de Lavaur: Un décor polychrome du XVIe siécle 
récemment ınis au jour.” Monuments Historiques 181 (May-June 1992): 105-07. 


The authors of the sculptures on the organ, dated 1523, is identified as Nicolas Bachelier. 
depictions on musical instruments 
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Siromoney, Gift 


2857. Siromoney, Gift, “Musical instruments from Pallava sculpture.” Kalakshetra Quarterly 2, 4 
(1980): 11-20. 


organology 


2858. Skey, Miriam Anne, “The iconography of Herod in the Fleury Playbook and the visual arts.” 
Comparative Drama 17 (1983): 55-78. 
iconography 


Slawek, Stephan M. See Hardgrave, Robert L. Jr., and Stephan M. Slawek 


2859. Slim, H. Colin. The Prodigal Son at the Whores’: music, art, and drama. Irvine/California: Cali- 
fornia University Press, 1976. (Distinguished Faculty Lecturer, 1). 


iconography 

2860. , ‘Some thoughts on musical inscriptions.” RIdIM/RCMI Newsletter 2, 2 (1977): 24-27. 
iconography 

2861. . “A motet for Machiavelli’s mistress and a chanson for a courtesan.” In: Essays presen- 
ted to Myron P. Gilmore II. Firenze: Olschki, 1978; 457-72. 
iconography 

2862. , ‘Mary Magdalene, musician and dancer.” Early Music 8 (1980): 460-73. 
iconography 

2863. . “Instrumental versions, c. 1515-1554, of a late 15th-century Flemish chanson: ‘O 
waerde mont’.” In: Music in medieval and early modern Europe. Cambridge: Cambridge 
University Press, 1981; 131-61. 
iconography 

2864. . “Mary Magdalene, ‘mondaine musicale’.” In: Report of the XI'th Congress Berkeley 
1977 of the International Musicological Society. Kassel etc.: Barenreiter, 1981; 816-24. 
iconography 

2865. , “Music in and out of Egypt: a little-studied iconographical tradition.” Musica Disci- 
plina 37 (1983): 289-326. 

Some of the pictures contain musical scores. 

iconography 

2866. , ‘Music in Majolica.” Early Music 12 (1984): 371-73. 
iconography 

2867. , “Paintings of Lady Concerts and the transmission of ‘Jouissance vous donneray’.” 
Imago Musicae 1 (1984): 51-73. 
iconography 

2868. , “Giovanni Girolamo Savoldo’s ‘Portrait of a Man with a Recorder’.” Early Music 13 
(1985): 398-406. 
iconography 

2869. . “Musical inscriptions in paintings by Caravaggio and his followers.” In: Music and 


context. Essays for John M. Ward. Edited by Anne Dhu Shapiro. Cambridge/Mass.: Depart- 
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ment of Music, Harvard University, 1985; 241-63. 


iconography 


2870. . “Lodovico Lana’s portrait of Geronimo Valeriano, lutenist to the Duke of Modena, and 
his Corente per la tiorba.” In: La musique et le rite sacré et profane, Actes du XIle Congres de 
la Société Internationale, Strasbourg, 29 aoüt-3 septembre 1982. Edited by Marc Honegger 
and Paul Prévost. Strasbourg: Association des Publications prés les Universités de Stra- 
sbourg, 1986; 421-22. 


portrait iconography 


2871. 


, Arcadelt’s Amor, tu sai in an anonymous allegory.” Tatti Studies 2 (1987): 91-106. 


Identifies the music depicted in a mid-16th century Italian Allegory of Music (location unknown) as 
Jacques Arcadelt’s Amor, tu sai pur fare and rejects possible attributions to other composers. 
iconography 


YS. 


, “Tintoretto’s Music-Making Women at Dresden.” Imago Musicae 4 (1987): 45-76. 


iconography 


2873. 


, An iconographical echo of the unwritten tradition in a Verdelot madrigal.” Studi Musi- 
cali 17 (1988): 33-54. 
A portrait of a lady, ca. 1520-40, includes the top voice of a madrigal (a setting of a strambotto) and 
a lira da braccio. 
iconography 


2874. . “Two paintings of ‘Concert Scenes’ from the Veneto and the Morgan Library’s unique 
music print of 1520.” In: Jn cantu et in sermone: for Nino Pirrotta on his 80th birthday. Edi- 
ted by Fabrizio Della Seta and Franco Piperno. Firenze: Olschki, 1988; 155-74. 


iconography 


2875. 


. “Two musical fragments from Peter Candid’s destroyed allegory of the seven liberal 
arts.” In: Altro Polo. Essays on Italian music in the Cinquecento [Festschrift Carapetyan]. 
Edited by Richard Charteris. Sidney: Frederick May Foundation for Italian Studies, Univer- 
sity of Sidney, 1990; 178-89. 


iconography 


2876. 


, ‘Dosso Dossi’s Allegory at Florence about music.” Journal of the American Musicolo- 
gical Society 43, 1 (Spring 1990): 43-98. 


iconography 


AST 


. “Keyboard music in Wedig’s painting at Cologne.” In: Musica Privata: Festschrift fiir 
Walter Salmen zum 65. Geburtstag. Edited by Monika Fink, Rainer Gstrein and Giinter 
Mössmer. Innsbruck: Helbling, 1991; 79-92. 

iconography 


2878. 


, The scholar and the music librarian.” Harvard Library Bulletin 1, 1 (Spring 1991): 43-54. 
Illustrates the importance of dialogue and access in the communication systems of scholars and 
librarians; discusses the Portrait of a young man by Francesco Salviati or Jacopino Del Conte, 
which contains the earliest depiction of a madrigal, Giovanni Animuccia’s S’altra fiamma. 

iconography 


2879. 


. “Music and dancing with Mary Magdalen in a laura vestalis.” In: The crannied wall: 


woman, religion, and the arts in early modern Europe. Ann Arbor: University of Michigan, 
1992; 139-60. 
A small 16th-century painting, now at Chatsworth in England, depicts a lady with her prayerbook 
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and an intabulation of a Flemish song, and relates the scene to the legends about Saint Mary 
Magdalen. 
iconography 


2880. 


. “Images of music in three prints after Maarten van Heemskerck.” In: Iconography at 
the crossroads: papers from the colloquium sponsored by the Index of Christian Art, Prince- 
ton University, 23-24 March 1990. Edited by Brendan Cassidy. Princeton: Princeton Univer- 
sity, Department of Art and Archaeology, Index of Christian Art, 1993; 229-41. 


Examines depictions of the Prodigal Son in prints by and after Heemskerck and interprets the Alle- 
gory of Good and Bad Music, 1554, as a satire on the contemporary practice of adopting secular 
music for ecclesiastical purposes. 

iconography 


2881. Slobin, Mark. Tenement songs: the popular music of the Jewish immigrants. Urbana: University 
of Illinois Press, 1982. (Music in American Life, 21). 


Includes a chapter on the iconography of sheet music. 
iconography 


2882. , “Icons of Ethnicity: pictorial themes in commercial Euro-American music.” Jmago 
Musicae 5 (1988): 129-43. 


music and art/iconography 


2883. Sluyter, Eric Jan, “Niet Gysbert van der Kuyl uit Gouda, maar Gerard van Kuijl uit Gorinchem 
(1604-1673). Oud Holland 91 (1977): 166-94. 


Among the works attributed to van Kuijl which are discussed are several that depict music-making 
groups. 
iconography 


2884. Smith, Allen L., “Toward a reconstruction of the development of the Appalachian dulcimer. 
What the instruments suggest.” The Journal of American Folklore 93, 370 (1980): 385-96. 
organology 


2885. Smith, David R., “Irony and civility: notes on the convergence of genre and portraiture in seven- 
teenth-century Dutch painting.” The Art Bulletin 69, 3 (1987): 407-30. 


iconography/portrait iconography 


2886. Smith, Paul, “Was Seurat’s art Wagnerian? and what if it was?” Apollo 134, 353 (July 1991): 
[pages unknown]. 


Seurat’s late paintings confirm that he was familiar with Wagnerian aesthetics and enthusiastic 
about them. 
music and art 


2887. Smith, Richard Langham, “Debussy and the Pre-Raphaelites.” Nineteenth-Century Music 5 
(1981): 95-109. 


music and art 


2888. Smith, Ruth, “The achievements of Charles Jennens (1700-1773).” Music & Letters 70 (1989): 
161-90. 


Contains a portrait of Thomas Hudson, Handel’s 
portrait iconography 


most interesting” librettist. 


2889. Smith, Walter, “The ceiling of the Muktésvara temple in Bhubaneswar.” Artibus Asiae 45, 1 
(1982): 73-95. 


iconography 
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2890. 


2891. 


2893. 


2894. 


2895. 


2896. 


2897. 


2898. 


2899. 


2900. 


202 


Smithers, Don L., “Gottfried Reiches Ansehen und sein Einfluß auf die Musik Johann Sebastian 
Bachs.” Bach-Jahrbuch 73 (1987): 113-50. 
Contains a portrait of the trumpeter Gottfried Reiche (as well as additional wind instrument players) 


on an 18th-century mug. 
iconography/portrait iconography 


. The music and history of the baroque trumpet before 1721. 2nd edition. Carbondale and 
Edwardsville, Ill.: Southern Illinois University Press, 1988. 


Chapter 2 presents a discussion of Renaissance trumpet iconography. 
organology 


, “A new look at the historical linguistic and taxonomic bases fer the evolution of lip- 
blown instruments from classical antiquity until the end of the Middle Ages.” Historic Brass 
Society Journal 1 (1989): 3-64. 
organology 
, ‘Bach, Reiche and the Leipzig ‘Collegia musica’.” Historic Brass Society Journal 2 
(1990): 1-51. 

Discusses the portrait of Gottfried Reiche by Elias Gottlob Haussmann from 1726, and later copies 


of the portrait by Christian Friedrich Rosbach (1727), as well as on a Meissen beer tankard. 
portrait iconography 


Smits van Waesberghe, Joseph. “Singen und Dirigieren der mehrstimmigen Musik im Mittelal- 
ter: Was Miniaturen uns hierüber lehren.” In: Dia-Pason: Ausgewählte Aufsätze von Joseph 
Smits van Waesberghe. Buren, 1976; 165-87. 


iconography 


Smoje, Dujka. “La mort et l’au-delä dans la musique médievale.” In: Le Sentiment de la mort au 
Moyen Age. Montréal: Aurore, 1979; 249-65. 


On the “Dance of Death” imagery. 
iconography 


Smulikowska, Ewa, “The symbolism of musical scenes and ornamental motifs in organ-cases.” 
Organ Yearbook 10 (1979): 5-14. 


iconography/depictions on musical instruments 


. Organ-cases in Poland as works of art. Warszawa: Sutkowski, 1993. 


Anonymous review in: L’orgue: Histoire—technique—esthétique—musique 236 (October-Decem- 
ber 1995), 52. 
depictions on musical instruments 


Snitzler, Herb, and Lewis Porter, “’Such sweet thunder’: A visual journey.” Georgia Review 46, 
4 (Winter 1992): 663-80. 


Photographs of jazz musicians by Snitzler, 1958-90. 
portrait iconography 


Snoep, D. P., “Portretten van echt en trouw.” Antiek 20, 7 (1986): 380-83. 


Discusses a music scene in Sonck en Elisabeth Claesdr. Walings met hun kinderen by Albert Fransz 
(1602). 
iconography/portrait iconography 


Snow-Smith, Joanne, “Leonardo’s Virgin of the Rocks: a Franciscan interpretation.” Studies in 
Iconography 11 (1987): 35-94. 


St. Francis’s vision of a musical angel, depicted in Predis’s Angel with a Viol and Angel with a Lute 


Snyder, Jane McIntosh 


(ca. 1486-90). 
iconography 


2901. Snyder, Jane McIntosh, “Aegisthos and the Barbitos.” American Journal of Archeology 80, 2 
(1976): 189-90. 


iconography 
Snyder, Jane McIntosh. See also Maas, Martha, and Jane McIntosh Snyder 


2902. Sobregau, C. de, “La pintura wagneriana.” Album Letras-Artes 39 (Spring 1994): 42-53. 


music and art 


2903. “The sociology of music: a selected bibliography. Section 2: Sociology of art; section 18: Music 
and arts (in three parts).” International Review of the Aesthetics and Sociology of Music 7 
(1976): 285-86, 309-10; 8 (1977): 98-99, 121-23, 273-74, 295-96; 9 (1978): 131 and 138. 


iconography 


2904. Söderbäck, Peter, “Animal musicians in late medieval Swedish churches.” Svensk Musikhisto- 
risk Arkiv Bulletin 22 (1986): 4-15. 
iconography 

2905. , ‘Music i bonadsmaleriet.” Svensk Musikhistorisk Arkiv Bulletin 23 (1988): 24-33. 


On music on tapestries. 
iconography 


2906. Söderberg, Bertil. “African musical instruments and their decoration.” In: Sounding forms: Afri- 
can musical instruments. Brincard, Marie-Thérése New York: American Federation of Arts, 
1989; 31-36. 


depictions on musical instruments 


2907. Södertälje, 1975. — Galen i musik... musiken i bild, [Exhibition catalogue]. Södertälje, Konst- 
hall, 10 May-10 August 1975. Edited by Per Drougge. Södertälje: Kulturnamnden, 1975. 


89 items with musical motifs by 32 modern Swedish artists, along with 31 drawings (15th-19th cen- 
tury) from the Norrköping Museum. 
iconography 


2908. Soedarsono, “Masks in Javanese dance-dramas.” The World of Music 22, 1 (1980): 5-22. 
iconography 


2909. Sohm, Philip L., “Affectation and sprezzatura in 16th- and early 17th- century Italian painting, 
prosody and music.” Akten des XXV. Internationalen Kongresses für Kunstgeschichte [Kunst, 
Musik, Schauspiel] 2 (1985): 23-40. 


music and art 


2910. Solcanu, I. I., “Représentations choréographiques de la peinture murale de Moldavie et leur 
place dans l’iconographie sud-est européenne.” Revue des Etudes Sud-Est Européennes 14 
(1976): 45-65. 
iconography 


2911. 


, “Les instruments de musique dans la peinture des pays roumaines (14e-17e siécles).” 
Revue des Archeologues et Historiens d’Art de Louvain 12 (1979): 120-48. 


organology 
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Somfai, Laszlo 


2912. Somfai, Läszlö. “Remarks on iconography.” In: Haydn Studies. New York, 1981; 70. 


iconography 


2913. Sommer, Uwe, “Klangspuren: Michael Bachs ‘Fingerboards & Overtones’.” Neue Zeitschrift 
für Musik 154, 6 (November 1993): 11-13. 


music and art 


2914. Song, Bang Song, “Koguryö instruments in tomb no. 1 at Ch’ang-ch’uan, Manchuria.” Musica 
Asiatica 6 (1991): 1-17. 
An investigation of paintings of musical instruments contained in a fifth-century Koguryö tomb at 
Ch’ang ch’uan. 
organology 


2915. Sonnema, Roy. Representations of music in seventeenth-century Dutch painting. Ph. D. Diss., 
University of California, Berkeley, 1990. 
iconography 
2916. , ‘Experiencing a Ruckers virginal.” Southeastern College Art Conference Review 12 
(1992): 62-68. 
Studies paintings with female domestic music making at the harpsichord in the 16th and 17th cen- 


tury and examines the garden metaphor in the painted decorations of harpsichords. 
iconography/depictions on musical instruments 


2917. Sonntag, Brunnhilde. Untersuchungen zur Collagetechnik in der Musik des 20. Jahrhunderts. 
Regensburg, 1977. 


music and art 
Sontag, Susan. See Exhibition catalogue London and Liverpool, 1989-1990 


2918. Soop, Hans. “Some instrument-playing sculptures from the Swedish warship Wasa (lost 1628).” 
In: Second conference of the ICTM study group on music archaeology, Stockholm, 1984. 
Stockholm: Kungliga Musikaliska Akademien, 1986; 141-44. 


iconography 


2919. Sopefia Ibafiez, Federico. Picasso y la müsica. Madrid: Ministerio de Cultura, 1982. 
music and art/iconography 


2920. 


. “Las müsicas goyescas.” In: Goya. Nuevas visiones. Homenaje a Enrique Lafuente 
Ferrari. Madrid: Amigos del Museo del Prado, 1987; 387-95. 
iconography 


2921. Soppelsa, Robert T., “Western art-historical methodology and African art: Panofsky’s paradigm 
and Ivoirian mma.” Art Journal 47, 2 (1988): 147-53. 


African terra-cotta sculptures known as mma are grouped into effigy courts, of which musicians 
form a part. 
iconography 


2922. Sorel, Philippe, “Les Dantan du Musée Carnavalet: portraits-charges sculptés du l’Epoque 
romantique.” Gazette des Beaux-Arts 128, 1404-5 (January-February 1986); 1-38; 87-102. 
portrait iconography 


2993. 


. Dantan Jeune: caricatures et portraits de la societe romantique. Paris: Maison de Bal- 
zac, 1989. 


portrait iconography 
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2924. , “Dantan Jeune (1800-1869) et les musiciens de son temps.” RIdIM/RCMI Newsletter 
15, 1 (Spring 1990): 10-18. 
portrait iconography 

2925. , ‘Le ‘Musée Dantan’, charges et portraits des musiciens.” Musique—Images—lInstru- 


ments 1 (1995): 48-67. 


The oeuvre of the French sculptor Dantan Jeune (1800-69) includes many portraits of musicians. 
portrait iconography 


2926. Sorell, Walter. Der Tanz als Spiegel der Zeit. Eine Kulturgeschichte des Tenzes. Wilhelmshaven: 
Heinrichshoren, 1985. 
iconography 


2927. Sgrensen, Inger, “Ein Mozart-Portrat in Dänemark.” Mozart-Jahrbuch (1994): 79-88. 
portrait iconography 


2928. Sgrensen, Sgren Mller, “Modernistiske Temaer: Et musikhistorisk essay i anledning af Loui- 
sianas udstilling ‘Wien 1900. Kunst & Design’.” Dansk Musiktidsskrift 65, 6 (1990): 187-91. 


music and art 


2929. Soto, E., “El gran organo de la capilla del Palacio Real de Madrid.” Reales Sitios 17, 65 (1980): 
11-16. 


organology 


2930. Sowinski, Wojciech. Sfownik muzyköw polskich dawnych i nowoczesnych ..., zawierajacy 
krotky rys historyi muzyki Polsce, opisanie obrazöw cudownych i dawnych instrumentow, z 
muzyki i portretem autora [Dictionary of ancient and modern Polish music ..., being as much 
a brief history of music in Poland as a description of marvellous paintings and ancient instru- 
ments, with music and a portrait of the author]. Warsaw: WAF, 1982. 


A reprint of the original edition (Paris 1874). 
organology 


2931. Spear, Richard E. Domenichino. New Haven/Conn.: Yale University Press, 1982. 


Includes discussion of paitings of St. Cecilia. 
iconography 


2932. Spencer, Robert, “How to hold the lute: historical evidence from paintings.” Early Music 3 
(1975): 352-54. 
organology 
2933. , ‘The Chitarrone francese.” Early Music 4 (1976): 165-66. 
Reproduction and brief discussion of two paintings by Antiveduto Grammatica and Antoine Wat- 
teau, and an engraving by Benoit (II) Audran. 
organology 


2934. Spencer, Stewart, “Tristan in medieval Britain.” Wagner 11, 3 (August 1990): 84-93. 
A survey of depictions of Tristan — many showing him making music — ‘n medieval British art. 
iconography 


2935. Speranza, Gaetano, “Un olifante sapi-portoghese in un museo napoletano.” Critica d’Arte 55 
(1990): 123-25. 


organology 
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2936 


2937 


2938 


2933: 


2940 


2941 


2942 


2943 


2944 


2945 


2946 


2947 
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. Spero, James. Rackham’s color illustrations for Wagner’s ‘Ring’. New York: Dover, 1979. 
music and art 


. Spielmann, Markus. “Zum Trumscheit — eine ikonographische Studie.” In: Jakob Stainer und 
seine Zeit. Innsbruck: Helbling, 1984; 197-207. (Innsbrucker Beiträge zur Musikwissen- 
schaft, 10). 


organology 


. “Der Zink im Instrumentarium des süddeutsch-österreichiscten Raumes 1650 bis 
1750.” In: Johann Joseph Fux und die barocke Bläsertradition. Kongreßbericht, Graz, 1985. 
Tutzing: Schneider, 1987; 121-55. 


organology 


. “Der Baßzink - zur Ausbildung des Tiefenregisters in der Zinkenfamilie.” In: Kontra- 
baß und Baßfunktion, Innsbruck, 28.-30. August 1984. Innsbruck, Helbling; 169-88. (Inns- 
brucker Beiträge zur Musikwissenschaft, 12). 

organology 


. Spiessens, Godzlieve, “Toepassing van voorschriften voor de bouw van muziekinstrumenten bij 
Memlinc.” Jaarboek van het Koninklijk Museum voor Schone Kunsten, Antwerpen (1967): 7- 
ili 


organology 


. Spigo, Umberto, “La ceramica siceliota a figure rosse.” Bolletino d’Arte 64 (1987): 1-24. 


Describes a musical scene on a krater. 
iconography 


. Spitzer, John, “The birth of orchestra in Rome: an iconographic study.” Early Music 19, 1 
(February 1991): 9-27. 


iconography 


. Spletzer, Marlene, “Musical instruments in Danish wall paintings.” EDAM Newsletter 8, 2 
(1986): 29-37. 
Supplementary index to James Mills, Medieval Danish Church wall art 1150-1600 A. D. (film for 
educators). 
organology 


. Sprenkels-Ten Horn, Jet, “De pianoforte ‘en forme de clavecin’ van Hortense, Konigin van Hol- 
land.” Antiek 21, 5 (1986): 291-96. 


Discusses an Erard pianoforte. 
organology 


. Spycket, Agnes, “Louez-le sur la harpe et la lyre.” Anatolian Studies 23 (1983): 39-49. 


organology 


. Srocke, Martina, “Die Entwicklung der räumlichen Darstellung von Wagners Tristan und 
Isolde.” Jahrbuch für Opernforschung 3 (1990): 43-68. 


music and art 


. Stäblein, Brunc. Schriftbild der einstimmigen Musik. Leipzig: VEB Deutscher Verlag für Musik, 
1975. (Musikgeschichte in Bildern, 3/4). 


iconography 


Staehelin, Martin 


2948. Staehelin, Martin. “Zu einer umstritten Bach-Porträtzeichnung des 18. Jahrhunderts.” In: 
Bachiana et alia musicologica. Festschrift Alfred Dürr zum 65. Geburtstag am 3. März 1983. 
Edited by Wolfgang Rehm. Kassel: Bärenreiter, 1983; 260-66. 


portrait iconography 


2949. Stahmer, Klaus Hinrich. Jugendstil in der Musik. Darmstadt: Roether, 1976. 


music and art 


2950. 


. Musik in der Residenz. Würzburger Hofmusik. Würzburg: Stürtz, 1983. 


Contains notes, illustrations, and music illustrations. 
iconography 


2951. Staiti, Nico, “Iconografia e bibliografia della zampogna a paro in Sicilia.” Lares (Rivista Trime- 
strale di Studi Demo-Etno-Antropologici) 52 (1986): 197-240. 


organology 

2952. , Identificazione degli strumenti musicali e natura simbolica delle figure nelle ‘Adora- 
zioni dei pastori’ siciliane.” Imago Musicae 5 (1988): 75-107. 
iconography/organology 

253. . Musica angelica e musica umana nell’iconografia italiana dei secoli XVI e XVII: Fun- 
zioni simboliche nella raffigurazione degli strumenti musicali prima e dopo il Concilio di 
Trento. Tesi di Dottorato di Ricerca, Universita degli Studi di Bologna, 1989. 
iconography 

2954. . “Le immagini della musica popolare.” In: Guida alla musica popolare in Italia: 1. 
Forme e strutture. Edited by Roberto Leydi. Lucca: Libreria Musicale Italiana, 1988; 245-73. 
iconography 

2955. , ‘Satyrs and sheperds: musical instruments within mythological and sylvan scenes in 
Italian art.” Imago Musicae 7 (1990): 69-113. 
organology 

2956. . “Tempo della musica e tempo della immagini: Raffigurazioni della musica e tradizione 
orale.” In: Autropologia della musica e cultura mediterranee, Venezia, Fondazione Levi, 10- 
12 Settembre 1992. Edited by Tullia Magrini. Firenze: Mulino, 1993; 183-204. ( Quaderni di 
Musica e storia, 1). 
iconography 

2957. , ‘Musica imaginum: Representations of music and oral tradition.” Hamburger Jahrbuch 


fiir Musikwissenschaft 12 (Musikalische Ikonographie) (1994): 263-70. 
iconography 


Staiti, Nico. See also Guizzi, Febo, and Nico Staiti 


2958. Stampfer, H., “Das Kreuzigungsfresko in St. Oswald bei Kastelruth.” Der Schlern 54 (Bolzano 
1980): 155-56. 


The fresco (ca. 1446/47) contains a portrait of the donor, Oswald von Wolkenstein. 
portrait iconography 


2959. Standen, Edith Appleton, “Renaissance to modern tapestries.” The Metropolitan Museum of Art 


Doi 


Staud, Geza 


Bulletin 44, 4 (1987): 33-34. 
Describes The Concert (ca. 1690-1715) by John Vanderbank, which features a drummer on horse- 
back and two female musicians. 

iconography 


2960. Staud, Géza, “Bela Bartöks Bühnenwerke.” Maske und Kothurn 28 (1982): 35-42. 


Discusses stage works and gives set designs. 
music and art 


2961. Stauder, Wilhelm. “Zur Entwicklung der Cister.” In: Renaissance-Studien: Helmut Osthoff zum 
80. Geburtstag. Tutzing: Schneider, 1979; 223-54. 


organology 


2962. Steblin, Rita, “Death as a fiddler: the study of a convention in European art, literature and 
music.” Basler Jahrbuch für historische Musikpraxis 14 (1990): 271-322. 


iconography 

2963. , “Neue Gedanken zu Schuberts “Totenmaske’.” Schubert durch die Brille 6 (January 
1991): 66-70. 
portrait iconography 

2964. . Ein unbekanntes frühes Schubert-Porträt? Franz Schubert und der Maler Josef Abel. 
Tutzing: Schneider, 1992. 
portrait iconography 

2965. , ‘Die Atzenbrugger Gäste-Listen — neu entdeckt: Ein wichtiger Beitrag zur Schubert- 
Ikonographie.” Schubert durch die Brille 9 (June 1992): 65-80. 
portrait iconography 

2966. , “The newly discovered Hochenecker portrait of Beethoven (1819): ‘Das ähnlichste 
Bildnis Beethovens’.” Journal of the American Musicological Society 45, 3 (Fall 1992): 486- 
OnE 
portrait iconography 

2967. , “Schubert und der Maler Josef Teltscher: Statt der verschollenen Lithographie — ein 
neues Porträt von 1825.” Schubert durch die Brille 11 (Juni 1993): 118-32. 
portrait iconography 

2968. , “Schwinds Porträtskizze Schubert am Klavier: Ein Gewinn für Österreich.” Schubert 
durch die Brille 10 (January 1993): 45-52. 
portrait iconography 

2969. , "Beethoven’s life mask of 1812 reconstructed.” The Beethoven Newsletter 8-9, 3-1 
(Winter 1993-Spring 1994): [pages unknown]. 

Clarifies the history of the life mask, made by Franz Klein in 1812. 

portrait iconography 

2970. , Friedrich Lieders Schubert-Porträt von 1827.” Schubert durch die Brille, 12 (January 


1994): 92-100. 


portrait iconography 


2971. Stefaniek, Regina, “Raphael’s Santa Cecilia: a fine and private vision of virginity.” Art History 
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2912. 


2973. 


2974. 


2975. 


2976. 


2977. 


2978. 


2979. 


2980. 


2981. 


2982. 


Steger, Hugo 


14, 3 (September 1991): 345-71. 
iconography 


Steger, Hugo. “Der unheilige Tanz der Salome. Eine bildsemiotische Studie zum mehrfachen 
Schriftsinn im Hochmittelalter.” In: Mein ganzer Körper ist Gesicht. Groteske Darstellungen 
in der europäischen Kunst und Literatur des Mittelalters. Edited by Katrin Kröll and Hugo 
Steger. Freiburg/Breisgau: Rombach, 1994; 131-69. 
iconography 


Steiert, Thomas. Das Kunstwerk in seinem Verhältnis zu den Künsten: Beziehungen zwischen 
Musik und Malerei. Frankfurt am Main and Wien: Lang, 1995. (Europäische Hochschul- 
schriften, Reihe 36: Musikwissenschaft, 144). 


Reviewed by Diether de la Motte in: Die Musikforschung 50/1 (1997), 143. 
music and art 


Steiner, Ena, “The ‘Happy Hand’: Genesis and interpretation of Schoenberg’s Monumental- 
kunstwerk.” The Music Review 41 (1980): 207-22. 


Including a discussion of Schoenberg’s stage sketches. 
music and art 


Steinhaus, Hans, “Die neue Orgel der Sankt-Hedwigs-Kathedrale in Berlin.” Das Miinster. Zeit- 
schrift fiir christliche Kunst und Kunstgeschichte 31 (1978): 149-50. 
organology 


, ‘Die Orgel der Saint Peter’s Church in New York.” Das Münster. Zeitschrift für christ- 
liche Kunst und Kunstgeschichte 31 (1978): 112-18. 
organology 


Stepan, Peter, “Vom Klang der Bilder.” Die Kunst (August 1985): 602-09. 


music and art 


Sternfeld, Frederick W., “The birth of opera: Ovid, Poliziano, and the lieto fine.” Analecta Musi- 
cologica 29 (1979): 30-51. 
Includes a discussion of two woodcuts with Orpheus images. 
iconography 


Steude, Wolfram, “Zum gegenwärtigen Stand der Schütz-Ikonografie.” Schiitz-Jahrbuch 7-8 
(1986): 50-61. 


portrait iconography 


’ 


Stevens, Jane R., “Hands, music, and meaning in some seventeenth-cen“ury Dutch paintings.’ 
Imago Musicae 1 (1984): 75-102. 
iconography 


Stevenson, Victor. Die Musik. 1000 Jahre illustrierte Musikgeschichte, trans. Christian Barth, 
introduction Karl Böhm. München: Christian, 1979. 
music and art 


Stewart, Madeau, “A celebration of covers.” Early Music 11 (1983): 22-30. 


Describes pictures of some “early music” covers in detail. 
music and art 
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Stichel, Rainer 


2983. 


2984. 


2983: 


2986. 


2987. 


2988. 


2989. 


2990. 


2IIR 


2992 


29933 
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Stichel, Rainer, “Zur Herkunft des griechischen Chludov-Psalters.” Erudes Byzantines et post- 
Byzantines 4 (= Actes du XVe Congres International d’Etudes Byzantines) (1982): 733-38. 


iconography 


Stinson, John A. The iconography and iconology of musical instruments in Trecento Florence 
and their relationship to fourteenth-century Florentine music. Ph. D. Diss., University of 
Melbourne, 1985. 


organology 


Stockmann, Doris, “Der Trommler von Catal Hüyük: zur Frühgeschichte der Perkussionsinstru- 
mente und ihren Spielweise.” Beiträge zur Musikwissenschaft 27 (1985): 138-60. 


Musical instruments — especially drums — and their use as revealed in visual art of the seventh 
millenium B.C. 
iconography/organology 


Stockmann, Erich, “Funktion und Bedeutung von Trommeln und Pfeifen im deutschen Bauern- 
krieg 1525/26.” Beiträge zur Musikwissenschaft 21 (1979): 105-23. 
organology 


, (ed.). Studia instrumentorum musicae popularis VII. Bericht über die 7. Arbeitstagung 
der Study Group on Folk Musical Instruments des International Folk Music Council in Seg- 
gau, Österreich, 1980. Stockholm: Musikhistoriska museet, 1981. (Musikhistoriska museets 
skrifter, edited by Ernst Emsheimer, 9). 


Reviewed by Brigitte Bachmann-Geiser in: Jahrbuch für Volksliedforschung 29 (1984), 160-61. 
organology 


Stoelzel, M., “Caspar David Friedrich und seine Transparentmalerei mit Musikbegleitung.” Bal- 
tische Studien 61 (1975): 75-80. 


Friedrich’s watercolor painting River encircling a mountain in the morning (Gemäldegalerie, Kas- 
sel) with allegories of music is discussed. 
iconography 


Stofft, Paul William. A structuralist approach to music and painting, enphasizing space and 
time. Ph. D. Dissertation, University of Southern California, Los Angeles, 1975. 
music and art 


Stoianov, Carmen, “Tiberiu Olah.” Muzica 28, 2 (1978): 7-17; 28, 3 (1978): 7-13. 


In Romanian. Discusses some works by the composer Tiberiu Olah that were inspired by the sculp- 
tor Constantin Brancusi. 
music and art 


Stojnova, Elena, “Pametnici na anticnata muzika po Bälgarskite zemi.” Balgarsko muzikoznanie 
4 (1993): 76-87. 
Three Greek vases in Bulgarian collections, showing lyres. 
organology 


Stoll, H. J., “Eine altmärkische Kernspaltflöte.” Ausgrabungen und Funde 25, 4 (1980): 219-21. 


organology 


Stone, John, and Louise Williams, “Portraits of Mozart: revising the iconography.” Apollo 134, 
357 (November 1991): [pages unknown]. 


portrait iconography 


Storm, Ursula 


2994. Storm, Ursula, “Zu Max Beckmanns Gemälde Tod in der Berliner Nationalgalerie.” Zeitschrift 
des Deutschen Vereins fiir Kunstwissenschaft 39 (1985): 121-47. 


A woman holds a trumpet in Der Vorhang hebt sich (1923). 
iconography 


2995. Stowell, Robin, “Violin bowing in transition.” Early Music 12 (1984): 316-27. 
organology 


2996. Stradner, Gerhard, “Neue Erkenntnisse zu Sebastian Virdung’s Musica getutscht.” Die 
Musikforschung 29 (1976): 169. 


iconography 


2991. 


. “Ein Portativ des frühen 19. Jahrhunderts.” In: Zur Orgelmusik im 19. Jahrhundert. 
Tagungsbericht des 3. Orgelsymposions, Innsbruck, 9.-11. Oktober 1981. Edited by Walter 
Salmen. Innsbruck: Helbling, 1983; 95-104. 


organology 


2998. 


. “Instrumentenkunde auf Reklamebildern für Liebigs Fleischextrakt.” In: Musica Pri- 
vata: Festschrift für Walter Salmen zum 65. Geburtstag. Edited by Monika Fink, Rainer Gst- 
rein, and Günter Mössmer. Innsbruck: Helbling, 1991; 387-96. 


The Liebigs Fleischextrakt Company was the first of its kind to use mass advertising on an interna- 
tional scale; six of the company’s Sammelkarten from 1910 are discussed, depicting the history of 
Western music from ancient Egypt to 18th-century European Hausmusik. 

organology 


2909. 


. “Stellt Michael Pacher 1486 eine Stimmgabel dar?” In: ‘Musik muß man machen’: Eine 
Festgabe für Josef Mertin zum neunzigsten Geburtstag am 21 März 1994. Edited by Michael 
Nagy. Wien: Vom Pasqualatihaus, 1994; 127-41. (Schriftenreihe Vom Pasqualatihaus, 9). 
organology 

3000. . Spielpraxis und Instrumentarium um 1500, dargestellt an Sebastian Virdungs ‘Musica 

getuscht’ (Basel 1511). Wien, Verband der Wissenschaftlichen Gesellschaften Österreichs. 

(Forschungen zur älteren Musikgeschichte, 4). 


Reviewed by Christian Meyer in: Fontes Artis Musicae 31 (1984), 242-43. 
organology 


Stradner, Gerhard (ed.). See Exhibition catalogue Wien, 1991 


3001. Strakovä, Theodora. /conographia Janäckiana. Brno: Moravské muzeum, 1978. 


Reviewed by Oldfich Pukl in: Hudebni veda 65 (1978), 183-84 [in Czech]. 
portrait iconography 


3002. Strasbourg, 1976. — Richard Wagner. Centenaire du festival de Bayreuth, 1876-1976, [Exhibi- 
tion catalogue]. Paris, Bibliothéque Nationale and Université de Strasbourg, 1976. Edited by 
H. Strauss, Lily Greiner et al. Strasbourg, 1976. 


The exhibition included 250 portraits. 
portrait iconography 


3003. Stratford, Neil, “A Cluny capital in Hartford.” Gesta 27, 1 (1988): 9-22. 
A capital shows a musician (Arion) riding a fish. 


iconography 


3004. Straumann, Agathe, ed. Strawinsky. Sein Nachlass, sein Bild. Basel: Kunstmuseum/Paul Sacher 
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Strauss, H. 


Stiftung, 1984. 


Appeared at the occasion of an exhibition in the Kunstmuseum, 6 June-9 September 1984; contribu- 
tions by Christian Geelhaar, Hans Jorg Jans, Hugo Wagner, and others. 
Reviewed by Robert Craft in: Musical Times 125 (1984), 644-45, by Wolfgang Dömling in: 
Osterreichische Musikzeitschrift 39 (1984), 395-96, and by Arnold Whittall in: Music and Let- 
ters 66 (1985), 260-61. 
music and art/iconography/portrait iconography 


Strauss, H. (ed.). See Exhibition catalogue Strasbourg, 1976 


3005. Strauss, Ingeborg, “A statistical view of fiddle iconography.” R/dIM/RCMI Newsletter 8, 2 
(1983): 4-11. 


organology 


3006. Stravinsky, Vera, and Robert Craft. Stravinsky in pictures and documents. New York: Simon and 
Schuster, 1978; London: Hutchinson, 1979. 


Reviewed by Robin Holloway in: Tempo 135 (1980), 31-33. 
portrait iconography 


3007. Strehlke, Carl Brandon, and Mark Tucker, “The Santa Maria Maggiore altarpiece: new observa- 
tions.” Arte Cristiana 75 (March-April 1987): 105-24. 


Discusses The Assumption of the Virgin by Masolino. 
iconography 


3008. Streich, H., “Musikalische Symbolik in der ‘Atlanta Fugiens’ von Michael Maier (1618).” Sym- 
bolon, Neue Folge 3 (1977): 173-211. 


iconography 


3009. Stringy, R. K., “The concepts of Anukarana, Anukirtana and Anudarshana in Abhinavagupta’s 
theory of aesthetics.” National Centre for the Performing Arts Quarterly Journal 12, 1 
(1983): 18-23. 


music and art 


3010. Strohm, Reinhard. “Music, ritual and painting in 15th-century Bruges.” In: Hans Memling 
[Exhibition catalogue], Brugge, Groningenmuseum, 12 August-15 November 1994. Edited by 
Dirk de Vos. Briigge, 1994; 30-44. 


music and art/iconography 


3011. Struck, Michael, “Bild im Wort — Anmerkungen zu Mussorgskijs ‘Bildern einer Ausstellung’ 
und ihrem Programm.” Hamburger Jahrbuch für Musikwissenschaft 6 (1983): 63-84. 


A detailed comparison of Victor Hartmann’s drawings with Mussorgsky’s composition. 
music and art 


3012. Stuckenschmidt, Hans Heinz, “W. Kandinsky und A. Schönberg — Malerei und musikalisches 
Denken in moderner Kunst.” Universitas 32, 3 (1977): 236-38. 


music and art 


3013. Studing, Richard, and Elizabeth Kruz. Mannerism in art, literature, and music: a bibliography. 
San Antonio: Trinity University Press, 1979. 
music and art 


3014. Stukenbrock, Christiane. Frans Hals: Fröhliche Kinder, Musikanten und Zecher — Eine Studie 
zu ausgewählten Motivgruppen und deren Rezeptionsgeschichte. Frankfurt am Main: Lang, 
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Stürz, Peter 


1993. (Europäische Hochschulschriften, 28/167). 


Ph. D. Diss., University of Cologne, 1991. 
iconography 


3015. Stürz, Peter. “Die hl. Cäcilia in Legende, Darstellung und Brauchtum. Ein volkskundlicher Bei- 
trag über die Patronin der Sänger und Musiker.” In: Festschrift für Karl Horak. Edited by 
Manfred Schneider. Innsbruck: Musikwissenschaftliches Institut der Universität Innsbruck, 
1980; 173-88. 
iconography 


3016. Stuttgart, 1985 — Vom Klang der Bilder. Die Musik in der Kunst des 20. Jahrhunderts, [Exhi- 
bition catalogue]. Staatsgalerie Stuttgart, 6. Juli-22. September 1985. Edited by Karin von 
Maur. München: Prestel, 1985. 


Rewieved by P. Stepan in: Die Kunst und das schöne Heim 97 (1985), 133-57. 
music and art 


3017. Stuttgart, 1985. — 300 Jahre J. S. Bach. Sein Werk in Handschriften und Dokumenten, Musikin- 
strumente seiner Zeit, seine Zeitgenossen. Ausstellung der Internationalen Bachakademie, 
[Exhibition catalogue]. Stuttgart, Staatsgalerie, 14. September-27. Oktober 1985. Edited by 
Ulrich Prinz. Tutzing: Schneider, 1985. 


iconography/portrait iconography 


3018. Suffrin, Annette, “Schnittstelle Zeit: Norbert Walter Peters — Grenzbereich zwischen Musik 
und Bildender Kunst.” Positionen: Beiträge zur neuen Musik 17 (1993): 19-21. 
music and art 


3019. Sulzer, Wolfgang, “‘Figaro’ 1785. Die Illustrationen des Daniel Chodowiecki.” Wiener Figaro 
46 (May 1979): 5-12. 
Discusses Chodowiecki’s accurate depictions of scenes of the work as it must have been performed 
ca. 1786. 
music and art 


3020. Sündermann, Hans, and Berta Ernst. Klang — Farbe — Gebärde. Musikalische Graphik. 
Foreword by Alois Eder. Wien and München: Schroll, 1981. 


iconography 


3021. Suppan, Wolfgang, “Hameln ist überall: Musik in Karikatur/Cartoon und Plakatkunst.” Oster- 
reichische Zeitschrift für Volkskunde 49 (1995): 41-55. 
iconography 


3022. Surrans, Alain. Le regard du musicien. Paris: Plume, 1993. 


A survey of diverse relations between musicians and the plastic arts in the 20th century. 
music and art 


3023. Sutton, Denys, “The world of Sacheverell Sitwell: rhythm and intoxication.” Apollo (October 
1980): 230-37. 
Discusses the writer Sitwell’s collection of writings about musical subjects. including art with musi- 
cal depictions. 
iconography 


3024. 


, “Henri Fantin-Latour: a search for the ideal.” Apollo 119, 1 (1984): 30-37. 


Includes a section on Fantin-Latour’s relationship to music. 
music and art 
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Sutton, Julia 


3025. Sutton, Julia, “Triple pavans: clues to some mysteries in 16th-century dance.” Early Music 14 
(1986): 175-81. 


iconography 


3026. Svanberg, Jan. “Gaukler und Blasphemiker in der gotischen Kunst Schwedens.” In: Mein ganzer 
Körper ist Gesicht. Groteske Darstellungen in der europäischen Kunst und Literatur des Mit- 
telalters. Edited by Katrin Kröll and Hugo Steger. Freiburg/Breisgau: Rombach, 1994; 357- 
12: 


iconography 


3027. Svoboda, C., “Kunstgewerbe und historische Musikinstrumente im Bürgerspital.” Weltkunst 54 
(1984): 867-70. 
Describes a new (1983) permanent exhibition in the Carolino-Augusteum, Salzburg. 
organology 


Sylvester, David. See Exhibition catalogue London and Liverpool, 1989-1990 
Szerzö, Katalin (ed.). See Exhibition catalogue Budapest, 1993 


3028. Szigethi, Agnes, “Un tableau inédit de Wouter Crabeth — Wouter Crabeth ismeretlen képérol.” 
Bulletin du Musée Hongrois des Beaux-Arts 51 (1978): 149-59 and 241-46. 


Discusses ‘he “Concert” (Szépmiivészeti Müzeum, Budapest). 
iconography 


3029. Szmolyan, Walter, (ed.). ”Das Porträt: Österreichische Komponisten der Gegenwart in Wort 
und Bild.” Wien: Niederösterreiches Pressehaus, 1989. 
portrait iconography 


3030. Taggard, Mindy Nancarrow. The narrative biblical series in seventeenth-century Spanish pain- 
ting: Murillo’s Life of Jacob and The Prodigal Son. Ph. D. Diss., University of Kansas, 1985. 


The Prodigal Son shows, among other things, a lute player. 
iconography 


Tailby, John (ed.). See Meredith, Peter, and John Tailby (eds.) 


3031. Tajima, Midori, “About historical changes in depictions of musical instruments: an iconographi- 
cal study of musical instruments in Amida-Raigozu.” The Annual Report of the Research 
Institute of the Kunitachi College of Music 5 (1983): 102-79. 


in Japanese. 
organology 


Takis, Vassilakis (ed.). See Exhibition catalogue Genéve, 1986 


3032. Tamba, Akira, “The use of masks in the No theatre.” The World of Music 22, 1 (1980): 39-52. 


music and art 


3033. Tamboer, Annemies, “Die Schlaginstrumente im Italien des 14. und 15. Jahrhunderts.” Basler 
Jahrbuch für historische Musikpraxis 8 (1984): 213-28. 


organology 


3034. 


, De Tamboerijn in Middeleeuwen en Renaissance, bouw en speelwijze.” Stimulus (4/ 
1985): 57-67. 


organology 
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Tan, Dun 


3035. Tan, Dun. Death and fire: dialogue with Paul Klee — an analysis. Ph. D. Diss., Columbia Uni- 
versity, 1993. 


Compares elements in Klee’s paintings with Chinese aesthetics. 
music and art 


3036. Tanner, Marie. ““Ubi sunt?’: an elegiac topos in the ‘Féte champétre’.” In: Giorgione: Atti del 
convegno internazionale di studio per il quinto centenario della nascita, Castelfranco 
Veneto, 29-31 maggio 1978. Venice: Banca Popolare di Asolo e Montebelluna, 1979; 61-66. 


Discusses the “Concert champétre” (Louvre). 
iconography 


3037. Tannert, Christoph, “Koitus Bonzen rotzen. Riickblick auf eine Kultur des Entzugs.” Neue bil- 
dende Kunst 3, 5 (1993): 29-31. 


Discusses the relationship between music and the visual arts in the Germar: Democratic Republic. 
music and art 


3038. Tatham, David, “Thomas Hicks at Trenton Falls.” The American Art Journal 15, 4 (1983): 4-20. 


Includes a discussion of The Musicale, Barbershop, Trenton Falls, New York (1866). 
iconography 


3039. 


, David Claypoole Johnston’s Militia Muster.” The American Art Journal 19, 2 (1987): 
4-15. 

The landscape features a fiddler with dancing soldiers. 
iconography 


3040. Tauberova, Alexandra, “Franz Liszt in der zeitgenössischen Dokumentation und Ikonographie 
aus der Slowakei.” Studia Musicologica 28 (1986): 225-36. 


portrait iconography 


3041. Taufer, Franco. Iconografia degli strumenti musicali nei monumenti artistici di Bergamo e pro- 
vincia dal XV al XVII secolo. Tesi di Laurea, Universita degli Studi di Pavia, Scuola di Pale- 
ografia e Filologia Musicale, 1990-91. 
organology 


3042. Taul, Johannes. “Dudy v SSSR a zejména v Estonsku [Bagpipes in the U.S.S.R. and especially 
in Estonia].” In: Dudacka dilna (Dudy stredni Evropy). Strakonice: Muzeum Strakonicich, 
1989; 51-59. 


With English summary. 
organology 


3043. Taylor, Thomas F. “The Twenty-four Elders in the south of Spain.” In: Music from the Middle 
Ages through the twentieth century: essays in honor of Gwynn S. McPeek. Edited by Carmelo 
P. Comberiati and Matthew C. Steel. New York: Gordon and Breach Science Publishers, 

1988; 297-313. 
Discusses differences between southern Spain and the north in representztions of the instruments 


played by the Twenty-Four Elders. 
iconography/organology 


3044. Teichmann, Anke, “Klang — Farbe — Ausdruck: Zum synästhetischen Prinzip bei Wassili Kan- 
dinsky und Arnold Schönberg.” Beiträge zur Musikwissenschaft 32, 3 (1990): 204-213. 


music and art 


3045. Telemann, Geerg Philipp. Vorwort und Symphonie zur Serenate auf die hundertjährige Jubel- 
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Temperley, Nicolas 


3046. 


3047. 


3048. 


3049. 


3050. 


3051. 


3052. 


3053. 


3054. 
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feyer der Hamburgischen Löblichen Handlungs-Deputation, eds. Eitelfriedrich Thom and 
Renata Bormann. Magdeburg: Rat des Bezirkes, 1979. (Studien zur Aufführungspraxis und 
Interpretation von Instrumentalmusik des 18. Jahrhunderts, 9). 


Telemann’s own foreword (1765) gives his views on art. Includes a copper engraving of Telemann. 
music and art 


Temperley, Nicolas, “London and the piano, 1760-1860.” The Musical Times 129 (1988): 289- 
93. 


Portraits of Muzio Clementi, Cipriani Potter, and William Sterndale Bennett. 
portrait iconography 


Tempestini, Anchise di, “Antonio de Bologna: uno o due?” Mitteilungen des Kunsthistorischen 
Institutes in Florenz 25 (1981): 341-54. 


Includes discussion of artworks with depictions of music. 
iconography 


Tentori, Paolo, “Ipotesi di riconstruzione del fregio ornamentale sull’ affresco esterno alla porta 
orientale di S. Pietro al Monte di Civate.” Archivi di Lecco 17, 3 (July-September 1994): 53- 
62. 


Suggests that a damaged ornamental frieze within the fresco Traditio Legis (Civate, S. Pietro al 
Monte) may have represented a line of music. 
iconography 


Terzioglu, Derin, “The imperial circumcision festival of 1582: an interpretation.” Mugarnas 12 
(1995): 84-100. 


iconography 


Tessari, Carla. /conografia degli strumenti musicali nei monumenti artistici di Verona fino al 
secolo XVI. Tesi di Laurea, Universita degli Studi di Pavia, Scuola di Paleografia e Filologia 
Musicale, 1987-88. 


organology 


, ‘Liconografia musicale nelle arti figurative veronesi del Rinascimento.” Civilta Vero- 
nese, Nuova Serie 2, 5 (December 1989): 11-26. 


iconography 


Tessari, Carla, and Elena Ferrari Barassi, (eds.). Strutturazione dei dati delle schede: Beni 
archeologici e storico-artistici — Disegni, stampe, manoscritti e pubblicazioni a stampa, 3rd 
edition. Cremona: Universita degli Studi di Pavia, Scuola di Paleografia e Filologia Musicale, 
1992. 


iconography 


Testaverde, Anna Maria. “Feste Medicee: la visita, le nozze e il trionfo.” In: Citta effimera e 
l’universo artificiale del giardino: la Firenze dei Medici e l’Italia del 500. Edited by Mar- 
cello Fagiolo dell’ Arco. Roma: Officia, 1980; 69-100. 


Studies the iconography of temporary architecture and decorations for the various feasts of the 
Medici. 
music and art 


Teviotdale, Elizabeth C., “The filiation of the music illustrations in a Boethius in Milan and in 
the Piacenza ‘Codice magno’.” Imago Musicae 5 (1988): 7-22. 
iconography 


Teviotdale, Elizabeth C. 


3055. . “Music and pictures in the Middle Ages.” In: Companion to Medieval and Renaissance 
music. Edited by Tess Knighton and David Fallows. London: Dent, 1992; 179-88. 


iconography 


3056. Tezmen-Siegel, Jutta. Die Darstellungen der septem artes liberales in der bildenden Kunst als 
Rezeption der Lehrplangeschichte. Miinchen: Tudur, 1985. (tuduv-Studien, Reihe Kunstge- 
schichte, 14). 


Printed version of a Ph. D. Diss., Universitat Miinchen 1985. 
iconography 


Thieck, Frédéric (ed.). See Exhibition catalogue Paris, 1979 


3057. Thiel, Manfred, (ed.). Methoden der Kunst- und Musikwissenschaft. Miinchen and Wien: 
Oldenbourg, 1970. 


Reviewed by Helga de la Motte-Haber in: Musik und Bildung 8 (1976), 337. 
music and art 


Thiele, Jens. See Ritzel, Fred, and Jens Thiele 


3058. Thiemer, Ulrich. Der Einfluß der Phryger auf die altgriechische Musik. Bonn-Bad Godesberg: 
Verlag fiir systematische Musikwissenschaft, 1979. (Orpheus Schriftenreihe zu Grundfragen 
der Musik, 29). 


Includes a description of the instrumentarium along with iconographical evidence. 
organology 


3059. Thimme, Jiirgen, (ed.). Art and culture of the Cyclades in the third millenium B.C. Chicago: Uni- 
versity of Chicago, 1977. 


English version of the exhibition catalogue “Kunst und Kultur der Kykladeninseln im 3. Jahr- 
tausend vor Christus” (Badisches Landesmuseum, Karlsruhe). 
music and art 


3060. Thompson, Robert, “The sources of Locke’s consort ‘for seaverall friends’.” Chelys (Journal of 
the Viola da Gamba Society) 19 (1990): 16-43. 


Includes watermarks created in the form of posthorns. 
organology 


3061. Thompson, Robert Farris. “Body and voice: Kongo figurative musical instruments.” In: Soun- 
ding forms: African musical instruments. Edited by Marie-Thérése Brincard. New York: 
American Federation of Arts, 1989; 39-45. 


The Bakongo of Zaire integrate the image of the human body in the design of their musical instru- 
ment. 
depictions on musical instruments 


3062. Thompson, S. E., “Yale’s only antique recorder missing.” The American Recorder 28, 4 (1987): 
162-63. 


Briefly describes a harp “of nineteenth-century Gothic revival craftsmanship” with a young prince 
carved at the top of the recorder. 
organology/depictions on musical instruments 


3063. Thomson, J. M., “A triumphant facility: music in the work of Thomas Rowlandson (1756- 
1827).” The American Recorder 28, 8 (1987): 96-99. 


Discusses four of Rowlandson’s paintings and how they provide informaticn about music making at 
the time. 
music and art/iconography 
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Thomson, J. M. 


3064. , “Jacques Callot: genius of music and war.” The American Recorder 29, 5 (1988): 48-52. 


The engravings of Jacques Callot (ca. 1592-1635) often reveal details of musical performances in 
Florence and at the Medici Court. 
iconography 


3065. Thorgerson, Storm, (ed.). Classic album covers of the 60s. London: Paper Tiger; Dragon’s 
World, 1989. 


music and art 


3066. Thornton, Peter. Musical instruments as works of art. London: H.M.S.O., 1982. 


organology/depictions on musical instruments 
Threlfall, Robert. See Carley, Lionel, and Robert Threlfall 


3067. Thuillier, Jacques, “La musique et le temps.” RIdIM/RCMI Newsletter 2, 2 (1977): 1-5. 


iconography 


3068. Thurau, Rainer M. “Aspekte der Rekonstruktion dreireihiger Harfen anhand Domenichinos 
David che suona l’arpa.” In: Historische Harfen: Beiträge zur Theorie und Praxis histori- 
scher Harfen. Dornach: Internationales Harfen-Zentrum, 1991; 145-64. 


About the triple harp depicted by Domenico Zampieri (Domenichino, 1581-1641), in his painting 
David che suona l’arpa (1619-21, Chiesa di SS. Giovannı Evangelista e Petronio dei Bolognesi, 
Rome). 

organology 


3069. 


, ‘David che suona l’arpa.” Harpa: Internationales Harfen-Journal 3 (August 1991): 10- 
Lie 


organology 


3070. Thurm, Sigrid, “Schaffhausen als Glockengießerstadt vor ihrem Eintritt in die Schweizer Eidge- 
nossenschaft.” Zeitschrift für Schweizerische Archäologie und Kunstgeschichte 33 (1976): 
112-18. 


organology 


3071. Thym-Hochrein, Nancy. “Die Hakenharfe — Bauweise, Spieltechnik, Geschichte.” In: Zur Bau- 
geschichte der Harfe vom Mittelalter bis zum 19.Jahrhundert: 13. Musikinstrumentenbau- 
Symposium, Michaelstein, November 6-7, 1992. Edited by Monika Lustig. Michaelstein: 
Michaelstein-Institut für Aufführungspraxis, 1995; 86-103. (Michaelsteiner Konferenzbe- 
richte, 47). 
organology 


Tichelaar, Pieter Jan (ed.). See Exhibition catalogue Philadelphia, 1984 


3072. Tiella, Marco, “The Violeta of S. Caterina de’Vigri.” The Galpin Society Journal 28 (1975): 60- 
70. 


With addendum in: The Galpin Society Journal 31 (1978), 146; brief discussion of three paintings 
showing similar instruments and bows. 
organology 


3073. 


, ‘La viola nel fregio della Casa del Giorgione a Castelfranco Veneto.” Liuteria 1, 2 
(1981): 18-23. 


organology 
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Tiella, Marco 


3074. 


. “Iconografia degli strumenti musicali in Trentino.” In: Musica e societa nella storia 
trentina. Edited by Rossana Dalmonte. Trento: Edizioni U.C.T., 1994; 389-436. 


organology 


3075. Tieri, Guiglielmina Verardo, “Il teatro novissimo: Storia di ‘mutationi, macchine e musiche’.” 
Nuova Rivista Musicale Italiana 10 (1976): 555-95; 11 (1977): 3-25. 
iconography 


3076. Till, Nicholas. Rossini: his life and times. Turnbridge Wells and New York: Midas and Hippo- 
crene Books, 1983. 


portrait iconography 
Timbrell, Charles. See Kloss, William, and Charles Timbrell 


3077. Tintori, Leonetto, and Sherwood A. Fehm jr. “Observations on Simone Martini’s frescoes in the 
Montefiore Chapel at Assisi.” In: Atti del XXIV congresso internazionale di storia dell’ arte 
[1979], vol. 3: La Pittira nel XIV e XV secolo: il contributo dell’analisi tecnica alla storia 
dell’arte. Edited by Henk W. van Os and J. R. J. van Asperen de Boer. Bologna: CLUEB, 
1982; 175-87. 


Gives special attention to the work “The Investiture of St. Martin” which contains musicians. 
iconography/organology 


3078. Titley, Norah M. Miniatures from Turkish manuscripts: a catalogue and subject index of pain- 
tings in the British Library and British Museum. London: British Library, 1981. 


Includes an index for musical instruments. Reviewed by Godfrey Goodwin in: Journal of the 
Royal Asiatic Society (1983), 111. 
organology 


3079. Toffolo, Stefano. Strumenti musicali a Venezia nella storia e nell’arte dal XIV al XVII secolo. 
Cremona: Turris, 1995. 
organology 


3080. Tokyo, 1994. — Egaka reta sairei [Representations of ritual processions], [Exhibition catalo- 
gue]. Kunitachi Museum for the History of Popular Culture, 15 November-18 December 
1994. Edited by Kunitachi Museum of Popular Art. Tokyo: Kunitachi Museum, 1994. 
iconography 


3081. Toland, Lilah. ‘Changes and disappearances.” In: A John Cage reader. New York: Peters 1982; 
[pages unknown. ] 


Discusses Cage’s etchings. 
music and art 


3082. TomSi, Lubomir, “Varhanäfskä symbolika na sfragistickém materiälu.” Hudebni nastroje 25, 3 
(June 1988): 100-02. 
Describes seals used by organ builders and bellfounders dating from 1614 to 1851. The most com- 
mon symbols used by the latter were a bell or a cannon, while the organ builders were represented 
by Saint Cecilia playing an organ. 
iconography/depictions on musical instruments 


3083. Toncitch, Voya, “Impressions sur impressionisme.” Anuario Musical 36 (1981): 149-68. 
music and art 


3084. Tong, Kin-Woon, “Shang musical instruments.” Asian Music 14, 2 (1983): 17-182; 15, 1 (1984): 
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Torche-Julmy, Marie-Thercse 


103-84; 15, 2 (1984): 68-143. 
Uses drawings of various periods as evidence for arguments; also employs pictorial evidence found 
on the instruments themselves. 

organology/depictions on musical instruments 


3087. Torche-Julmy, Marie-Thérése, “Images de la vie divertissante dans une maison de campagne fri- 
bourgeoise du XVIIle siécle. Essai d’interprétation d’un ensemble de toiles peintes.” Zeit- 
schrift fiir Schweizerische Archdologie und Kunstgeschichte 50 (1993): 45-52. 


iconography 


3088. Toronto, 1980. — An album of eighteenth-century Venetian operatic caricatures, formerly in the 
collection of the count Algarotti. With a biographical note on Count Algarotti by Sibylle Pan- 
tazzi, [Exhibition catalogue]. Toronto, Art Gallery of Ontario, 20 September-9 November 
1980. Edited by Edward F. Croft-Murray. Toronto, 1980. 


portrait iconography 


3089. Torre, Barbara, ““Alcune note su uno sconosciuto ritratto di musicista del XVI secolo.” Rivista 
Italiana di Musicologia 24 (1994): 7-26. 


portrait iconography 


3090. Torres, Jacinto, “Los instrumentos de musica en las miniaturas de las Cantigas de Santa Maria.” 
Bellas Artes 48 (1975): 25-29. 


organology 

3091. , El Mirliton, instrumento de musica alta.” Revista de Musicologia 3 (1980): 267-77. 
organology 

3092. , “Interpretaciön organolögica de la miniatura del folio 201v del cödice b.I.2 escuria- 


lense.” Revista de Musicologia 10, 1 (1987): 117-36. 


organology 


3093. Torsney, Cheryl B., “The politics of low and high culture: representations of music in some 
recent children’s picture books.” The Lion and the Unicorn: a Critical Journal of Children’s 
Literature 16, 2 (December 1992): 176-83. 


iconography 


3094. Tourcoing, Strasbourg, Ixelles, 1994-95. — Les Metamorphoses d’Orphée, [Exhibition catalo- 
gue]. Tourcoing, Musée des Beaux Arts; Strasbourg, Ancienne Douane; Ixelles, Musée Com- 
munal, Tourcoing, 19 Nov. 1994-30 Jan. 1995,Strasbourg, 4 March-30 April 1995, Ixelles, 19 
May-30 July 1995. Edited by Catherine Camboulive and Michele Lavallée. Tourcoing, Stras- 
bourg, Ixelles: Snoeck-Ducaju & Zoon, 1995. 


music and art/iconography 


3095. Tourigny, Maurice, “Arnold Schönberg, peintre.” Vie des arts 30, 119 (June 1985): 68-69. 


music and art 


Toursel-Harster, Dominique. See Destremau, Maxime, Dominique Toursel-Harster, and Jean-Pierre 
Beck 


3096. Towne, Gary, “Vivat nomen tuum: a motet from Gasparo Alberti’s portrait.” RIdIM/RCMI News- 
letter 17, 2 (Fall 1992): 12-21. 


portrait iconography 
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Treffers, Bert 


3097. Treffers, Bert. “Muziek, de dood en Broeder Masseo: Italiaanse stillevens uit de zeventiende 
eeuw.” In: Bouwkunst: Studies in vriendschap voor Krees Peeters. Edited by Wim Denslagen 
et al. Amsterdam: Architectura & Natura, 1993; 540-52. 
iconography 


3098. Treitler, Leo. “The Lulu characters and the character of Lulu.” In: Music and the historical ima- 
gination. Cambridge: Cambridge University Press, 1989; 264-305; 328-30. 


Includes an interpretation of works by Edvard Munch and others. 
music and art/portrait iconography 


3099. 


, ‘Medieval improvisation.” The World of Music 33, 3 (1991): 66-91. 


Figures carved on cathedral columns at Cluny, Autun and Vézelay can be seen as “transformations 
of music into the visual realm”. 
iconography 


3100. Tres séculos de iconografia de müsica no Brasil: Biblioteca Nacional, Divis6 de PublicagGés e 
Divulgagö, Rio de Janeiro, 1974. 
iconography 


3101. Trier, Eduard. “Der Beethoven-Schrein in der Julius-Wegeler-Familienstiftung.” In: Diverti- 
mento fiir Hermann J. Abs. Bonn: Beethoven-Haus, 1981; 229-68. 


iconography 


3102. Tripps, Johannes, “Ein antikes Motiv aus Lukas Mosers Tiefenbronner Altar.” Jahrbuch der 
Staatlichen Kunstsammlungen in Baden-Wiirttemberg 27 (1990): 24-30. 


A discussion of Arion playing a lute or a harp, depicted on the 1432 altar picture by Lukas Moser 
(Tiefenbronn, S. Maria Magdalena). 
iconography 


Trkulja, Silvia Meloni (ed.). See Exhibition catalogue Firenze, 1980 


3103. Tröster, Patrick, “Außermusikalische Aspekte des Alta-Ensembles auf Bildwerken des 15. 
Jahrhunderts.” Hamburger Jahrbuch für Musikwissenschaft 12 (Musikalische Ikonographie) 
(1994): 271-88. 


iconography 


3104. Troxler, Niklaus. Jazzplakate/Jazz posters/Affiches de jazz. Schaftlach: Oreos, 1991. 


music and art 


3105. Tsitsikian, Anahit, “Bronze bowls of the Karmir Blur excavations.” R/dIM/RCMI Newsletter 14, 
2 (Fall 1989): 2-4; 21. 
Depictions of music on bronze bowls excavated at Karmir Blur, Armenia. 
organology 
3106. , “The earliest Armenian representations of bowed instruments.” R/dIM/RCMI Newslet- 
ter 16, 2 (Fall 1991): 2-4. 
Consideres representations of g’udak and k’omancha on a glass vessel from 10th-11th century 


found at the excavations of Dvin, Armenia. 
organology 


3107. Tsuge, Gen’ichi. “Musical idols: beasts in the form of instruments.” In: Festschrift for Chang 
Sa-hun: articles on Asian music. Seoul: Korean Musicological Society, 1976; 407-19. 
organology/depictions on musical instruments 


311 


Tsuge, Gen ’ichi 


3108. , “Raiment of traditional Japanese musicians — its social and musical significance.” The 
World of Music 25, 1 (1983): 55-69. 


music and art 


Tucci, Roberta. See Ricci, Antonello, and Roberta Tucci 


3109. Tuchscherer, Jean Michel, “Le clavecin de Donzelague.” Revue du Louvre et des Musées de 
France 29 (1979): 440-42. 


organology/depictions on musical instruments 


S10: 


, “Lyon Musée des arts decoratifs. Le clavecin de Donzelague.” Revue du Louvre et des 
Musées de France 29, 3 (1979): 229-33. 


organology/depictions on musical instruments 


3111. Tucker, Mark S., “Dicoveries made during the treatment of Bronzino’s ‘Cosimo I de’ Medici as 
Orpheus’.” Bulletin of the Philadelphia Museum of Art 81, 348 (Fall 1985): 28-32. 


iconography/portrait iconography 
Tucker, Mark. See Strehlke, Carl Brandon, and Mark Tucker 


3112. Turano, Francesco, and Cettina Nostro. “Note per uno studio d’iconografia musicale in Cala- 
bria.” In: Fausto Torrefranca: L’uomo, il suo tempo, la sua opera, Vibo Valentia, 15-17 
December 1983. Vibo Valentia: Istituto di Bibliografia Musicale Calabrese, 1993; 315-36. 


iconography 


3113. Turino, Thomas, “The charango and the sirena: music, magic, and the power of love.” Latin 
American Music Review 4 (1983): 81-116. 


organology 


3114. Turnbull, Harvey. “A Sogdian friction-chordophone.” In: Music and tradition: essays on Asian 
and other musics presented to Laurence Picken. Cambridge, 1981; 197-207. 


Uses pictorial evidence to discuss Central Asian and Chinese lute-type instruments and playing 
techniques. 
Reviewed by P. Malm in: Ethnomusicology 26 (1982), 482-84, Wilfrid Mellers in: The Musical 
Times 122 (1981), 314-15, and Barbara Smith in: Yearbook for Traditional Music 15 (1983), 
165-66. 
organology 


Turner, J. Rigbie. See Banks, Chris A., and J. Rigbie Turner 


3115. Tyler, James, “The Mandore in the 16th and 17th centuries.” Early Music 9 (1981): 22-31. 


organology 


3116. Udaeta, José de. Die spanische Kastagnette / The Spanish castanets. Edited by Eberhard Gockel 
and Ulrich Steiner, translated into German by Ria Schneider and Ferry Kemper, translated 
into English by Iskra Zankova. Overath bei Köln: Steiner 1985. 


organology 


3117. Uguccioni, Alessandra. “Le danza nella pittura di cassone.” In: Guglielmo Ebreo da Pesaro e la 
danza nelle corti italiane del XV secolo [Exhibition catalogue], 16-18 July 1990, Pesaro. Edi- 
ted by Maurizio Padovan. Ospedaletto (Pisa): Pacini, 1990; 235-50. 


iconography 
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Unna 


3118. Unna, 1982. — Bilder und Tänze des Todes. Gestalten des Todes in der europäischen Kunst seit 
dem Mittelalter, [Exhibition catalogue]. Erzbischöfliches Diözesanmuseum Unna, 7. Septem- 
ber-3. Oktober 1982. Edited by Karl Bernhard Heppe. Unna, 1982. 


iconography 


3119. Vaccaro, Jean-Michel. “Formes sonores, formes visuelles et formes mentales chez Igor Stravin- 
sky.” In: Musiques — signes — images. Liber amicorum Francois Lesure. Edited by Joél- 
Marie Fauquet. Genéve: Minkoff, 1988; 271-77. 


music and art 


3120. Vadnerkar, S. V., “A code for representing the occidental musical notation in pictorial art.” Leo- 
nardo 9, 2 (Oxford 1976): 140-41. 


Discusses in particular the relationship between art and music. 
music and art 


3121. Valder-Knechtges, Claudia, “Dania sonans — Das Engelskonzert von Rynkeby.” Concerto 1, 5 
(1985): 31. 


iconography 


3123. Valencia, 1992. — La Image de la Musica en Sant Pius V, [Exhibition catalogue]. Museo de Bel- 
les Artes, June-October, 1992. Valencia: Generalitat Valenciana, 1992. 
iconography 


3124. Valentin, Erich. Kleine Bilder großer Meister. 55 Komponisten-Porträts vom Mittelalter bis zur 
Gegenwart. Mainz: Schott, 1975. (Bausteine fiir Musikerziehung und Musikpflege, G6). 


portrait iconography 


3125. Valentini, Anna. La musica a Cento tra XVI e XVII secolo e l’iconografia musicale del Guer- 
cino. Tesi di Laurea, Universita degli Studi di Bologna, 1989-90. 


iconography 
3126. . La musica a Cento tra XVI e XVII secolo e l'iconografia musica'e del Guercino. Bolo- 
gna: Tipografia F.D., 1991. (Quaderni Centesi, 7). 
Publication of No. 3125. 
iconography 
3127. . “Tra estasi e quotidiano: La musica nelle opere sacre del Guercino.” In: Giornata di 
studi guerciniani, Cento, 19 October 199]. Cento: Cento Studi Girolamo Baruffoldi, 1991; 
197-221. 
Discusses Guercino’s depictions of choirs of angels, saints in ectasy, and the flight to Egypt. 
iconography 
3128. . “La musica a Cento tra XVI e XVII secolo: testimonianze di una collaborazione tra le 


arti.” In: La cappella musicale nell’Italia della controriforma: Atti di Convegno, Cento, 
1989. Firenze: Olschki, 1993; 371-74. 


iconography 


3129. Valentini, Anna, and Stefano Melloni, “Il Guercino e la camera della musica di Casa Pannini a 
Cento.” Studi Musicali 21 (1991): 35-60. 
iconography 
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Valkonen, Olli 


3130. Valkonen, Olli, “Kuvataiteesta oopperatalossa [Visual art in the opera house].” Taide 34, 1 
(1994): 49-51. 


Concerns the new Helsinki Opera house (1992-93). 
music and art 


3131. Valladolid, 1991. — See no. 1770. 


3132. Vallier, Dora. La rencontre Kandinsky-Schönberg. Caén: Echoppe, 1986. 


In 1911 Kandinsky and Schoenberg met as a result of interest in each other’s writings. Both were 
involved in creating the collection of essays ‘Der blaue Reiter’, and both shared the goal of destroy- 
ing inherited systems. 

music and art 


3133. Valverde Madrid, José. “Goya y Boccherini en la corte de Don Luis de Borbön.” In: Actas del 
congreso ‘El Arte en las Cortes Europeas del siglo XVIII’, Aranjuez, 27-29 April, 1987. 
Madrid: Comunidad de Madrid — Consejeria de Cultura, 1989; 793-802. 


Goya and Boccherini were both employed at the court of the Spanish Infant Don Luis de Bourbon. 
One product of their relationship is an alleged portrait of Boccherini by Goya. 
portrait iconography 


3134. van Acht, Rob, “Dutch wind-instruments, 1670-1820.” Tijdschrift van de Vereniging voor 
Nederlandse Muziekgeschiedenis 38 (1988): 99-121. 


Explicates a rebus that Dutch oboe maker Hendrik Richters (1683-1727?) used on several of his 
instruments’ silver keys. 
depictions on musical instruments 


3135. van Asperen de Boer, J. R. J., “A scientific re-examination of the Ghent Altarpiece.” Oud Hol- 
land 93 (1979): 141-214. 


Concerns also the group of angel musicians in this altarpiece. 
iconography 


van Dam, Jan Daniel (ed.). See Exhibition catalogue Philadelphia, 1984 


3136. van de Pol, Wijnand. “Casse e prospetti di organi cinquecenteschi in Umbria.” In: Musica e 
immagine tra iconografia e mondo dell’opera: Studi in onore di Massimo Bogianckino. Edi- 
ted by Biancamaria Brumana, Galliano Ciliberti, et al. Firenze: Olschki, 1993; 109-14. 
(Historiae Musicae Cultores, 70). 
organology 


van der Coelen, Peter (ed.). See Exhibition catalogue Arnhem, 1985 


3137. van der Heide, Geert, “Brass instrument metal-working techniques: the Bronze Age to the Indu- 
strial Revolution.” Historic Brass Society Journal 3 (1991): 122-50. 
organology 


3137a. van der Maas, Jan. Das Monochord: das Instrument des Harmonikers. Bern: Kreis der Freunde 
um Hans Kayser, 1985. (Schriften iiber Harmonik, 9). 


organology 
3138. van der Meer, John Henry, “Ältere und neuere Literatur zur Musikinstrumentenkunde.” Acta 


Musicologica 51 (1979): 1-50. 


organology 
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van der Meer, John Henry 


3139. . Musikinstrumente. Von der Antike bis zur Gegenwart. München: Prestel, 1983. 
(Bibliothek des Germanischen Nationalmuseums Nürnberg, Neue Folge, 2). 
Reviewed by Hermann Moeck in: Tibia 1984/1, 58-59. 
organology 
3140. , “Gestrichene Saitenklaviere.” Basler Jahrbuch für historische Musikpraxis 13 (1989): 


141-82. 


From the 16th to the late 18th century, musicians and instrument builders pursued the chimera of a 
“bowed” keyboard instrument. 
organology 


3142. van Deusen, Nacy. “The Latin Phaedo and its concept of simultaneous harmony.” In: Tradition 
and its future in music: report of the Symposium of the International Musicological Society, 
Osaka, 1990. Tokyo: Mitac Press, 1991; 309-21. 


Proposes a relationship between composed polyphony, the illustration of Florence, MS Biblioteca 
Laurenziana, Pluteus 29.1, and the first translations of Phaedo. 
music and art 


3143. van Deusen, Nancy. “Manuscript and ‘Milieu’: illustration in liturgical music manuscripts.” In: 
Gordon Athol Anderson (1929-1981) in Memoriam von seinen Studenten, Freunden und Kol- 
legen. Edited by Margaret Bent and Bryan Gillingham. Henryville: Institute of Mediaeval 
Music, 1984; 71-86. (Musicological Studies, 39.1). 
iconography 

3144. . The harp and the soul: platonic symbolism in Trecento art and music. Armidale, New 

South Wales: University of New England, 1985. 


music and art 


3145. van Dijck, Lucas, and Ton Koopman. Het Klavecimbel in de Nederlandse Kunst tot 1800 — The 
harpsichord in Dutch art before 1800. Zutphen: De Walburg, 1987. 


Reviewed by Michael Heale in The Galpin Society Journal 42 (1989): 153-54, by Jean Tournay 
in: Revue Belge de Musicologie/Belgisch Tijdschrift voor Muziekwetenschap 43 (1989), 267-68, 
and by Pieter Dirksen in Tijdschrift van de Vereniging voor Nederlandse Muziekgeschiedenis 38 
(1989): 152-57. 

organology 


3146. van Es, Jonieke, “Bart van der Leck: ‘Compositie’ (1918).” Jaarboek Haags Gemeentemuseum 
1 (1991): 6-13. 
“Compositie” is an abstract painting by the Dutch painter Bart van der Leck (1876-1958). 
music and art 


3146a. van Gerdinge, Jean Jacques, “Harmonie et singeries.” Connaissance des arts 356 (1981): 106- 
DE 
Discusses the set of Kändler’s Meissen monkey musicians at the Foundation Ephrussi de Roths- 


child, Saint-Jean-Cap-Ferrat. 
iconography 


3147. van Liebergen, L., “Walter Pompe, een drietal onbekende werken.” Antiek (1987): 525-26. 


Discusses a painting of Apollo (1775). 
iconography 


3147a. van Look, Hans G. “Glasfenster ‘Heilige Caecilia’ in der Kirche von Cedagués, Spanien.” Das 
Miinster. Zeitschrift fiir christliche Kunst und Kunstgeschichte 37, 4 (1984): 125-26. 
iconography 
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van Os, W. J. 


3148. van Os, W. J., “Een pendule mit speelwerk van Frangois Nicole.” Antiek 8 (1984): 397-402. 


A 19th-century clock by Francois Nicole plays popular melodies and displays a muse with a lyre. 
music and art/depictions on musical instruments 


3148a. van Schaik, Martin. “Appendix Musik — Musik, Aufführungspraxis und Instrumente im Tri- 
stan-Roman Gottfrieds von Straßburg.” In: Kommentar zum Tristan-Roman Gottfrieds von 
Straßburg, vol. 2. Edited by Lambertus Okken. Amsterdam, 1985; 164-224. (Amsterdamer 
Publikationen zur Sprache und Literatur, 58). 
iconography/organology 


3148b. , “Das Tragband bei mittelalterlichen ‘deutschen’ Fiedeln: Ein literarischer Beleg.” 
Concerto 3, 2 (1985/86): 46-48. 
organology 

3148c. , ‘Een literair bewijs voor draagbanden bij Duitse vedels uit de Middeleeuwen?” Sti- 
mulus (1985/2): 15-20. 
organology 

3149. ‚“The cymbala in Psalm 80 initials: a symbolic interpretation.” Imago Musicae 5 (1988): 
23-40. 
iconography/organology 

S150: . De harp in de middeleeuwen: studies naar de symboliek van een muziekinstrument. Ph. 
D. Dissertation, University of Utrecht, Utrecht, 1988. 
organology 

Sole . The harp in the Middle Ages: the symbolism of a musical instrument. Atlanta: Editions 
Rodopi B. V., 1992. 

English translation of Ph. D. dissertation from Utrecht university. 
Reviewed by Linda Simonson in: Journal of the American Musical Instrument Society 17 
(1991), 152-6. 

organology 

3192 , (ed.). Aspects of the historical harp: proceedings of the Internaional Historical Harp 
Symposium, Utrecht 1992. Utrecht: STIMU (Foundation for Historical Performance Prac- 
tice), 1992. 
organology 

31155: , ‘Die Bedeutung des ‘Princeton Index of Christian Art’ für die Musikikonographie des 
Mittelalters.” Hamburger Jahrbuch für Musikwissenschaft 12 (Musikalische Ikonographie) 
(1994): 243-46. 
iconography 

3154. . “The harp bag in the Middle Ages: An iconographical survey.” In: Aspects of the histo- 


rical harp: Proceedings of the International Historical Harp Symposium, Utrecht, 1992. Edi- 
ted by Martin van Schaik. Utrecht: Foundation for Historical Performance Practice, 1994; 3- 
ile 


organology 


3155. Vandervellen, Pascale. Le piano de style en Europe des origines a 1850. Liege: Mardaga, 1994. 


Reviewed by Denis Herlin in: Musique—Images—Instruments 2 (1996), 275-76. 
depictions on musical instruments 
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Vandour, C. 


3156. Vandour, C., “Nouvelles acquisitions des musées de province. Rouen. Musée des Beaux-Arts. 
Les boiseries d’un pavillon de musique 4 Rouen.” Revue du Louvre et des musées de France 
29 (1979): 455-57. 


iconography 


3157. Vaneckina, Irina, “Kuda skalet Sinij vsadnik?” Muzykal’naja akademija, 1 (1994): 122-24. 


Investigates the idea of a synthesis of art in relation to Schoenberg, Kandinsky, and Skrjabin, with 
reference to the theoretical program of the Blauer Reiter group. 
music and art 


3158. Vannoni, Annarosa, “Problemi di iconografia musicale e un dipinto di Benedetto Coda.” Roma- 
gna — Arte e Storia 17 (1986): 13-20. 


iconography 


3159. Vanslov, V. V. Izobrazitel’noe iskusstvo i muzyka. Ocerki [The fine arts and music. Essays]. 
Leningrad, 1977. 


music and art 


3159a. Vasio, Pasquale. // Postiglione nella storia e nell’arte. Roma: Editalia, c1976. 
iconography 


3160. Vatsyayan, Kapila, “The dance sculptures of Lara-Djonggrang (Prambanan).” National Centre 
for the Performing Arts Quarterly Journal 6, 1 (1977): 1-14. 


iconography 

3161. , Some dance sculptures from Champa.” National Centre for the Performing Arts Quar- 
terly Journal 7, 4 (1978): 1-19. 
iconography 

3162. , Some dance sculptures from Assam.” National Centre for the Performing Arts Quar- 


terly Journal 10, 3 (1981): 19-35. 
iconography 


Vaughan, David. See Exhibition catalogue London and Liverpool, 1989-1990 


3163. Vaughan, Gerard, “Maurice Denis and the sense of music.” Oxford Art Journal 7, 1 (1984): 38-48. 
Discusses in particular the relationship between art and music. 
music and art 


Vavrinec, Veronika (ed.). See Exhibition catalogue Budapest, 1993 


3164. Vayer-Zibolen, Agnes, “Ein unbekanntes Porträt Franz Schuberts.” Studia Musicologica 28 
(1986): 401-30. 


portrait iconography 


3165. Vegh, Janos, “The particular judgement of a courtier.” Arte Cristiana 74 (September-October, 
1986): 303-14. 


Discusses Particular Judgement by Maso di Banco, which includes a music scene. 
iconography 


3166. Veldman, Ilja M., “The Concerto of the Muses in the work of Maarten van Heemskerck.” Mer- 
cury 1 (1985): 35-42. 


iconography 
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Vellekoop, Kees 


3167. Vellekoop, Kees, “Die Orgel von Winchester: Wirklichkeit oder Symbol?” Basler Jahrbuch für 
historische Musikpraxis 8 (1984): 183-96. 


organology 


. “Herdersmuziek.” In: Gewone Mensen in de Middeleeuwen. Bundel studies aangebo- 
den aan F. W. N. Hugenholtz. Edited by R. E. V. Stuip and Kees Vellekoop. Utrecht: Hes & 
Uitgevers, 1987; 115-36. 


organology 


3168. 


3169. . “Muziekinstrumenten van papier.” In: Harmonie en perspectief: Zevenendertig bijdra- 
gen van Utrechtse musicologen voor Eduard Reeser. Edited by Alfons Annegarn, Louis Peter 
Grijp, and Paul Op de Coul. Deventer: Sub Roma, 1988; 277-82. (Deventer Studien, 6). 

Discusses the symbolism of musical instruments in medieval and Renaissance treatises. 
iconography/organology 


31710: , “Die Symbolik der mittelalterlichen Orgel.” Hamburger Jahrbuch für Musikwissen- 
schaft 12 (Musikalische Ikonographie) (1994): 289-95. 


iconography/organology 


3171. Vellev, Jens, “Reformerende helgener i Viborg [Reformed saints at Viborg (Cathedral)].” /kono- 
grafiske Post. Nordisk Tidskrift för Ikonografi 4 (1984): 26-33. 
The stone relief (ca. 1640) shows a Last Judgement scene with David as musician as well as two 
angel musicians with trumpets. 
iconography 


3172. Veltrusky, Jifi. “Comparative semiotics of art.” In: Image and code. Edited by Wendy Steiner. 
Ann Arbor/Michigan: University of Michigan, 1981; 109-32. (Michigan Studies in the 
Humanities, 2). 


Examines the unity of all the arts. 
music and art 


3173. Vendries, Christophe. “A propos des instruments de musique gaulois du second age du fer: 
L’apport de la découverte de la statuette a la lyre de Saint-Symphorien-en-Paule (Cötes 
d’Armore).” In: La pluridisciplinarite en archeologie musicale: IVe rencontres internationa- 
les du Groupe d’Etudes sur l’Archeologie Musicale de l’ICTM (8-12 October 1990). Edited 
by Catherine Homo-Lechner, Annie Bélis, Ann Buckley, et al. Paris: Maison des Sciences de 
Homme, 1994; 513-18. (Recherche, Musique et Danse, 11; 12). 


organology 


3174. Vendrix, Philippe, “Proportions harmoniques et proportions architecturales dans la théorie 
francaise du XVIle et XVIlle siécle.” International Review of the Aesthetics and Sociology of 
Music 20 (1989): 3-10. 


music and art 


3173: 


, “Le trophée d’instruments dans 1’ ébénisterie liegeoise du XVIIle siécle.” Revue Belge 
de Musicologie/Belgisch Tijdschrift voor Muziekwetenschap 48 (1993): 115-23. 


iconography 


3176. Venezia, 1985. — Cinque secoli di stampa musicale in Europa, [Exhibition catalogue]. Venezia, 
Museo di Palazzo, 12 June -30 July 1985. Edited by Silvia Cassani and Nerina Bevilacqua. 

Napoli: Electa, 1985. 
Contains an iconographic section (including portraits) on pp. 254-93: “L’iconografia musicale. 
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Venezia 


Schede” with a bibliography (295-96) and two introductions by Giampiero Tintori and Franca 
Trinchieri Camiz. 
iconography/portrait iconography 


3177. Venezia, 1990. — Le Cortigiane di Venezia, dal Trecento al Settecento, [Exhibition catalogue]. 
Venezia, Casino Municipale, 2 February-16 April 1990. Edited by Marinella Laini. Venezia: 
Berenice, 1991. 
iconography 


3178. Vergo, Peter. Art in Vienna, 1898-1918: Klimt, Kokoschka, Schiele, and their contemporaries. 
London: Phaidon, 1975. 


The chapter “Beethoven 1902” discusses the Beethoven Monument by Max Klinger and the 
Beethoven frieze by Gustav Klimt. 
portrait iconography 


3179. 


. “Music and the visual arts.” In: Romantic spirit in German art, 1790-1990 [Exhibition 
catalogue], Edinburgh, Royal Scottish Academy and The Fruitmarket Gallery; London, 
Hayward Gallery; Miinchen, Haus der Kunst, 28 July-7 September 1994; 29 September 
1994-7 January 1995; 2 February-1 May 1995. London; Edinburgh: South Bank Centre; 
Oktagon, 1994; 131-37. 


Provides examples of the application of musical principles to painting in the 19th and 20th century. 
music and art 


3180. Veroli, Patrizia, “Wilson-Cage.” Terzo Occhio 19, 3/68 (September 1993): 10-11. 


On the section of the 45th Venice Biennale dedicated to the art of Robert Wilson and music of John 
Cage. 
music and art 


3181. Vezin, L., “Klee et la musique.” Beaux-Arts 29 (1985): 70-73. 


Written in connection with the exhibition “Klee og musikken” at the Centre Pompidou in Paris. 
music and art 


Viale Ferrero, Mercedes. See Ferrero, Mercedes Viale 


3182. Viani, Maria Cristina Bandera, “Profilo di Giulano Traballesi (II).” Arte Cristiana 76 (May-June 
1988): 177-96. 


Discusses Riposi di Giove (1780?), Trionfe d’Igea, Putti Musicanti, and Adorazione dei Pastori. 
iconography 


Viatte, Elisabeth (ed.). See Exhibition catalogue Paris, 1994 


3183. Vicente Delgado, Alfonso de. Jconografia de las cajas de örgano espanolas (siglos XV-XVIIl). 
Ph. D. Diss., Universidad Autönoma Madrid, 1987. 
organology 


3184. Vicenza, 1975. — Illusione e pratica teatrale. Proposte per una lettura dello spazio scenico 
dagli intermedi fiorentini all’opera comica veneziana, [Exhibition catalogue]. Vicenza, 1975. 
Edited by F. Mancini and Maria Teresa Muraro. Vicenza: Neri Pozza, 1975. (Cataloghi di 
Mostre, 37). 


music & art 


3185. Vickers, Adrian, “The Realm of the Senses: images of the court music of pre-colonial Bali.” 


S19 


Vierimaa, Irma 


Imago Musicae 2 (1985): 143-77. 


iconography 


3186. Vierimaa, Irma, “Music in the struggle between good and evil: musical motifs in Finnish medie- 
val frescoes.” Musiikin Suunta 7, 1 (1985): 21-31. 


iconography 


3187. . “Musiikin muutos Suomen vanhassa kuvataiteessa.” In: Muutoksia Musiikissa, Musi- 
ikkia Muutoksissa. Edited by Timo Leisiö. Ikaalinen: Suomen Harmonikkainstituutin Julkai- 
suja, 1985; 50-55. 
Musical depictions in early Finnish art. 
iconography 
3188. . “Musiikki teemana Suomen myöhäiskeskiajan kalkkimaalauksissa.” In: Etnomusikolo- 
gian vousikirja 1986. Jyvaskyla: Gummerus Oy, 1987; 231-44. 
With English summary; musical themes in ecclesiastical wall paintings in Finland. 
iconography 
3189. , “Bildkonst och musikhistoria i det medeltida Finland [Visual arts and music history in 


medieval Finland]. Musiikki 1-4 (1989): 254-64. 


In Swedish. 
iconography 


3190. Vignes, Jean-Pierre, “La musique dans la peinture: Vermeer van Delft.” Musique Ancienne 10 
(1981): 18-23. 


iconography 


3191. Villacampa, V. Arte y musica. Barcelona: Cultural S. A. de Ediciones, 1981-1982. 


General history of art and the relations to music. 
music and art 


3192. Villanueva, Carlos, “El Portico de la Gloria: el ideal sonoro de una Epoca.” Ritmo 594 (Decem- 
ber 1988): 27-31. 


iconography 


3193. Vinay, Gianfranco. “Johannes Brahms, Max Klinger e l’angoscia di Prometeo.” In: Musica 
senza aggettivi: studi per Fedele d’Amico. Edited by Agostino Ziino. Firenze: Olschki, 1991; 
365-74. (Quaderni della Rivista Italiana di Musicologia, 25). 


music and art/iconography 


3194. Vining, Paul, “Orlando Gibbons: the portraits.” Music and Letters 58 (1977): 415-29. 


portrait iconography 
Visocchi, Mark. See Jenkins, David, and Mark Visocchi 


3195. Vlach, John Michael. “Arrival and survival: the maintenance of an Afro-American tradition in 
folk art and craft.” In: Perspectives on American folk art. Winterthur and New York: Francis 
du Pont Winterthur Museum and Norton, 1980; 177-217. 


Discusses musical instruments, among other things. 
organology 
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Vlad, Roman 


3196. Vlad, Roman, “Nei nomi di J. S. Bach e G. F. Haendel.” Nuova Rivista Musicale Italiana 19 
(1985): 75-93. 
Discusses signatures, including one in a portrait of J. S. Bach. 
portrait iconography 


3197. Vodraska, Stanley L., “The Flemish octave clavichord: structure and fretting.” The Organ Year- 
book 10 (1979): 117-25. 


Discussion of painters and keyboard instrument makers in Antwerp in the same guild. Two paint- 
ings are discussed. 
music and art 


3198. Vogel, Johann Peter, “Die Berliner Pfitzner-Biiste von Hugo Lederer.” Mitteilungen der Hans- 
Pfitzner-Gesellschaft 52 (1991): 22-29. 


portrait iconography 


3199. Vogel, Sabine B., “In record time.” Artforum 29, 9 (May 1991): 103-07. 


Examines Christian Marclay’s use of music, records, record covers, and magnetic tapes in his art- 
works. 
music and art 


3200. Vogg, Herbert, “Partite Diverse.” Österreichische Musikzeitschrift 43 (1988): 7-15. 


Portrait of Karl Trotzmüller and Paul Angerer. 
portrait iconography 


3201. Vogl, Emil, “Johann Anton Losy: lutenist of Prague.” Journal of the Lute Society of America 13 
(1980): 58-86. 
Reproduces and describes copper engraving by Karl Skreta (1610-74) for Losy’s dissertation “Con- 
clusiones philosophicae” with the author’s portrait. 
portrait iconography 


Voisard, Alexandre. See Bregnard, Gerard, Georges Piroue, and Alexandre Voisard 


3202. Volek, Tomislav, and Stanislav JareS, “Portrety V. J. TomaSka [Portraits of V. J. Tomäsek].” 
Hudebni véda 12 (1975): 277-81. 


In Czech. 
portrait iconography 


3203. . Dejiny Ceské hudby y obrazech; od nejstarsich pamäatek do vybudovani Näarodniho 
divadla [The history of Czech music in pictures; Editions in Czech, German, French, English, 
Russian, Italian]. Praha: Supraphon, 1977. 
Reviewed by Anonymous in: R/dIM Newsletter 4/2 (1979), 21, and Howard Mayer Brown in: 
Early Music 9 (1981), 244-45. 
iconography 


3204. Volpe, Carlo, “Una pala d’altare del giovane Dosso.” Paragone 33 (1982): 3-14. 
Identifies the ‘Madonna and Child with a Concert of Angels and SS. Paul, Lucy, John the Baptist, 
Apollonia and Peter’ in the Palazzo Arcivescovile, Ferrara, as an early altarpiece by Dosso. 
iconography 


3205. Volta, Ornella. L’ymagier d’Erik Satie. Paris: Van de Velde, 1979. 
An iconography of Satie, some of the items hitherto unpublished. 
portrait iconography 


3206. , ‘Le rideau se léve sur un os; quelques investigations autour d’ Erik Satie.” Revue Inter- 
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Volta, Ornella 


nationale de Musique Frangaise 8, 23 (1987): 6-98. 


Portrait of Erik Satie; covers and drawings. 
music and art/portrait iconography 


3207. , “Erik Satie und Dada.” Neue Zeitschrift für Musik 155, 3 (May 1994): 36-39. 


music and art 


3208. Von Arx, Victoria, “A musical ‘concert’ and its symbols in revolutionary Paris.” R/dIM/RCMI 
Newsletter 17, 1 (Spring 1992): 25-34. 


iconography 


3209. Von Gleich, Clemens. Haags Gemeentemuseum: on het ontstaan van de Muziekafdeling: portret 
van de verzameling-Scheurleer. Den Haag: Haags Gemeentemuseum, 1985. 


Includes a collection of musical iconographical material. 
Reviewed by William Waterhouse in The Galpin Society Journal 41 (1988): 122. 
iconography/organology 


3210. Vorreiter, Leopold, “Musikikonographie des Altertums im Schrifttum 1850-1949 und 1950- 
1974.” Acta Musicologica 46 (1974): 1-42. 


iconography 
Bill. , “Musikgeschichte aus Münzbildern.” Musica 29 (1975): 117-21. 
iconography 
SND. , ‘The swan-neck lyres of Minoan-Mycenean culture.” The Galpin Society Journal 28 
(1975): 93-97. 
organology 
288 , "Altpersische Harfen.” Archiv für Musikorganologie 1, 1 (1976): 165-72. 
organology 
3214. , “Archaische und antike Doppellyren.” Archiv für Musikorganologie 1, 1 (1976): 59-64. 
Uses numismatic evidence. 
organology 
32115: , “Bau und Stimmung der antiken Syringe (Pan-Flöten und Pan-Pfeifen).” Archiv für 
Musikorganologie 1, 1 (1976): 16-33. 
organology 
3216. , ‘Der ‘Chordoton’ und die Nachschöpfung einer Lyra von Ilios II (Troja).” Archiv für 
Musikorganologie 1, 1 (1976): 48-58. 
Draws on historical, geographic, technological, and art historical evidence. 
organology 
3217. , ‘Die Musikinstrumente Europas im Altertum — welche Erkenntnisse vermitteln sie der 
Gegenwart?” Archiv für Musikorganologie 1, 1 (1976): 34-47. 
Describes exemplars of ancient Afro-Eurasian instruments (35 highly developed lyres, 3 harps or 
psalteries, 6 trumpets). 
organology 
3218. , Apollon-, Orpheus- und Thamyris-Lyren.” Archiv für Musikorganologie 2, 1 (1977): 


1113-33: 


organology 
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Vorreiter, Leopold 


3219: , “Die Kunst des Musikinstrumentenbaues in der Einheit der Künste des Altertums.” 
Archiv für Musikorganologie 2, 1 (1977): 3-34. 
music and art 

3220. , “Einige Musikinstrumente der Gallokelten.” Archiv für Musikorganologie 2, 1 (1977): 
35-43. 
organology 

3221. , “Harfen Westeuropas im Mittelalter.” Archiv für Musikorganologie 2, 1 (1977): 44-67. 
organology 

3222. , Keltische und alemannische Musikinstrumente im schweizerischen und süddeutschen 
Raum.” Archiv für Musikorganologie 2, 1 (1977): 134-46. 
organology 

39293: , “Musikinstrumente des Altertums in Moesien, Pannonien, Dakien und Sarmatien.” 
Archiv für Musikorganologie 2, 1 (1977): 95-112. 
organology 

3224. , “Verunglückte Darstellungen antiker Musikinstrumente in der Gegenwart.” Archiv für 
Musikorganologie 2, 1 (1977): 147-49. 
organology 

3223. , “Antikes Nordafrika in der Musik.” Archiv für Musikorganologie 3-4, 3 (1979): 114-21. 

Uses numismatic evidence. 

organology 

3226. , “Harfen der Hellenen und Italiker im Altertum.” Archiv für Musikorganologie 3-4, 3 
(1979): 1-8. 
organology 

3221. , ‘Riesenlyren des Altertums.” Archiv für Musikorganologie 3-4, 3 (1979): 30-37. 
organology 

3228. , ‘Sang und Klang im alten Rom.” Archiv für Musikorganologie 3-4, 3 (1979): 84-113. 
organology 

3229. , “Thrakien als Musikland.” Archiv für Musikorganologie 3-4, 3 (1979): 68-83. 
organology 

3230. . Die schönsten Musikinstrumente des Altertums. Frankfurt: Verlag Das Musikinstru- 


ment (Erwin Bochinsky), 1986. 
Reviewed in Antike Welt 4 (1986): 62, by Kurt Janetzky in: Das Orchester 31/6 (1983), 596, and 
by Joan Rimmer in: The Galpin Society Journal 37 (1984), 129-30. 

organology 


Voss, Egon. See Barth, Herbert, Dietrich Mack, and Egon Voss 
Voss, Egon (ed.). See Mack, Dietrich, and Egon Voss (eds.) 


Vox, O. See Annibaldis, G., and ©. Vox 


323 


Vyzgo, Tamara S. 


Vyzg 


3231 


3233. 


3235. 


3236. 


3237: 


3239: 


3240. 


3241 
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o, Tamara S. See Karomatov, Fajzulla M., Veronika A. Meskeris, and Tamara S. Vyzgo 


. Wackernagel, Bettina. “Musikinstrumente in Neapler Krippen.” In: Studia Organologica: 
Festschrift für John Henry van der Meer zum fünfundsechzigsten Geburtstag. Edited by Frie- 
demann Hellwig. Tutzing: Schneider, 1987; 481-522. 


organology 


. Wade, Bonnie C., “The meeting of musical cultures in the 16th-century court of the Mughal 
Akbar.” The World of Music 32, 2 (1990): 3-24. 


Evidence of musical changes within the multi-cultural Indian Mughal court as derived from paintings. 
iconography 


. “Mughal illustrated manuscripts: Sources for the documentation of Indian music 
history.” In: Tradition and its future in music: Report of the Symposium of the International 
Musicological Society, Osaka, 1990. Osaka: Mitac Press, 1991; 35-41. 

iconography 


. Wagenaar-Nolthenius, Helene. “Schilderen in verf en klank: Over “Gemeenschap der Kunsten’ 
in de dertiende eeuw.” In: Harmonie en perspectief: Zevenendertig bijdragen van Utrechtse 
musicologen voor Eduard Reeser. Edited by Alfons Annegarn, Louis Peter Grijp, and Paul 
Op de Coul. Deventer: Sub Roma, 1988; 159-62. (Deventer Studién, 6). 


Artists who were both painters and musicians or who were members of the laudesi are described, 
drawing on trecento pictorial sources. 
music and art 


Wagner, A., “Der Moriskentanz.” Die Kunst und das schöne Heim 98, 2 (1986): 106-11. 


Discusses Erasmus Grasser’s sculptures in the old town hall in Miinchen. 
iconography 


Wagner, Gunther, “Ein unbekanntes Porträt Johann Sebastian Bachs aus dem 18. Jahrhundert?” 
Bach-Jahrbuch 74 (1988): 231-33. 


portrait iconography 


Wagner, Hugo. “Igor Strawinsky und René Auberjonois.” In: Strawinsky. Sein Nachlass, sein 
Bild. Edited by Agathe Straumann. Basel: Kunstmuseum and Paul Sacher Stiftung, 1984; 
306-74. 


music and art/portrait iconography 


. Wagner, Istvan, “Liszt ismeretlem levele és portréja.” Muzsika 29, 6 (June 1986): 8-9. 


On a Liszt portrait by Carol Popp de Szathmary (1812-88). 
portrait iconography 


Wagner, Wolf Siegfried. Die Geschichte unserer Familie in Bildern. Bayreuth 1876-1976. Mit 
Beiträgen von Winifred Wagner, Gertrud Wagner, Nike Wagner. München, 1976. 


portrait iconography 


Waldmann, Emil. “Max Slevogt: Die Welt des Musikalischen.” In: Slevogt und Mozart: Werke 
von Max Slevogt zu den Opern ‘Don Giovanni’ und ‘Die Zauberflöte’. Edited by Hans-Jürgen 
Imiela and Berthold Roland. Mainz: Philipp von Zabern, 1991; 147-48. 


music and art 


. Waldschmidt, Ernst and Rose Leonore. Miniatures of musical inspiration in the collection of the 


3242. 


3243. 


3244. 


3245. 


3246. 


3247. 


3248. 


3249. 


3250. 


a2. 


3252. 


Walker, Alan 


Berlin Museum of Indian Art, part Il: Ragamala pictures from Northern India and the Dec- 
can. Berlin, 1975. 


Reviewed by Harold Powers in: Journal of the American Oriental Society 100 (1980), 473-93. 
iconography 


Walker, Alan, “Joukowsky’s portraits of Liszt.” Hungarian Quarterly 34, 130 (Summer 1993): 
142-47. 


portrait iconography 


, Joukowsky’s portraits of Liszt.” The Journal of the American Liszt Society 34 (July- 
December 1993): 43-50. 


portrait iconography 


Walker, Thomas. “Due Apocrifi Corelliani.” In: Nuovissimi Studi Corelliani. Firenze: Olschki, 
1982; 381-402. 


Contains discussions of frontispiece of Violin I part of Corelli’s “Sonate a 2 violini con suo basso 
continuo per l’organo” (Amsterdam 1685). 
iconography 


Wallace, Richard W., “Joseph Goupy’s satire of George Frideric Handel.” Apollo 115, 2 (1983): 
104-05. 


portrait iconography 


Wallmann, James L., “Books on organ building before 1875: an essay on their historiography 
and a bibliography.” American Organist 24, 9 (September 1990): 56-69. 
organology 


Walls, Peter, “Violinfingering in the 18th century.” Early Music 12 (1984): 300-15. 
organology 


Walter, Rudolf, “Der Orgelbaustil von Joh. Philipp Seuffert (1693-1780).” Acta Organologica 
20 (1987): 113-48. 
An engraving from 1745 shows the unusual arrangement of pipework of the Seuffert organ built for 


the Hofkirche of Wiirzburg. 
organology 


Walthall, Charles, “Portraits of Johann Joachim Quantz.” Early Music 14, 4 (November 1986): 
500-18. 


portrait iconography 


, Portrait of a black flutist.” Black Music Research Bulletin 12/2 (Fall 1990) 25-26; The 
Flutist Quarterly 14/3 (Summer 1989):31. 
portrait iconography 


Walton, Kendall L., “What is abstract about the art of music?” The Journal of Aesthetics and Art 
Criticism 46, 3 (1988): 351-64. 
Compares today’s aesthetical concepts of music and the visual arts. 
music and art 


Wangermée, Robert, “Kandinsky et Schoenberg, Schoenberg et Kandinsky: sur quelques 
conjonctions peinture-musique.” Bulletin de la Classe des Beaux-Arts 69, 3-5 (1987): 113- 
Sur 


music and art 


825 


Wangermee, Robert 


3255: 


3254. 


3233. 


3256. 


32317. 


3258. 


3239 


3260. 


3261. 
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Wangerme&e, Robert, and K. J. Geirlandt, (eds.). Capriccio: musique et art au XXéme siecle; 
convergences, rencontres, affinites. Bruxelles: Le Palais, 1986. 


Includes short articles on Debussy, Mahler, Schoenberg, Stravinsky and the Ballets Russes, Erik 
Satie, Webern, John Cage, and English pop art of the sixties. 
music and art 


Ward, John M., “The Morris tune.” Journal of the American Musicological Society 39 (1986): 
294-331. 


The Morris dance, its music and performance. Includes discussion of The Thames at Richmond, a 
Flemish painting from the 1620s which depicts a group of Morris dancers. 
iconography 


Washington, D.C., 1982-1983. — Manet and modern Paris: One hundred paintings, drawings, 
prints and photographs by Manet and his contemporaries, [Exhibition catalogue]. National 
Gallery of Art, 5 December 1982-6 March 1983. Edited by Theodore Reff. Washington, 
1982. 


Three of the nine thematic sections of the exhibition were “the café and café-concert’, “the street as 
public theater” (wandering performers and musicians), and “the theater and the opera”. 
music and art/iconography 


Washington, D.C., 1984. — Watteau: 1684-1721, [Exhibition catalogue]. Edited by Margaret 
Morgan Grasselli and Pierre Rosenberg. Washington, D. C.: National Gallery of Art, 1984. 


With support from Nicole Parmantier. 
music and art/iconography/organology 


Washington, D.C., etc., 1991-1992. — William T. Wiley: Struck! Sure? Sound, unsound, [Exhi- 
bition catalogue]. Washington, Corcoran Gallery of Art; Cincinnati; Winston-Salem; Laguna 
Beach, 1991; 1992. Edited by Terrie Sultan and Christopher C. Levy French. Washington: 
Corcoran Gallery of Art, 1991. 


Presents paintings, guitar and banjo sculptures, prints and drawings (1978-1991), in which musical 
instruments serve as both image and metaphor. 
iconography/organology 


Watelet, Jean, “Les débuts de la critique musicale dans la presse illustrée.” Revue internationale 
de musique francaise 17 (June 1985): 7-18. 


Discusses stage settings of the mid-19th century. 
music and art 


Waterhouse, David, “Woodcut prints by Suzuki Harunobu as a source for the history of Japanese 
dance.” The World of Music 30, 3 (1988): 85-142. 
iconography 


Watersloh, 1990/91. — Cäcilia und David, Patrone der Musik, [Exhibition catalogue]. Waters- 
loh, Museum Abtei Liesborn, 8 Oxctober. 1990-14 January 1991. Wasendorf: Kreisdirektion, 
1990. 


iconography 


Watkins, Glenn. Pyramids at the Louvre: music, culture, and collage from Strawinsky to the 
postmodernists. Cambridge (Mass.): Harvard University Press, 1994. 


Reviewed by Arnold Whithall in: Music and Letters 76 (1995), 311-4. 
music and art 


Weaver, William 


3262. Weaver, William. Verdi: a documentary study. London: Thames & Hudson, 1977. 
Contains a large amount of visual documentation. 
portrait iconography 


3263. Weber, Rainer, “Tournebout-Pifia-bladderpipe (Platerspiel).” The Galpin Society Journal 30 
(1977): 64-69. 


organology 


3264. Weber, Solveig. Das Bild Richard Wagners. Ikonographische Bestandsaufnahme eines Kiinstle- 
rkults. Mainz etc.: Schott, 1993. 
portrait iconography 


Weber, Wilhelm (ed.). See Exhibition catalogue Mainz, 1980 


3265. Webster, Susan Verdi, “Emilio Pettoruti, musicians & harlequins.” Latin-American Art 3, 1 
(Winter 1991): 18-22. 
iconography 


3266. Wechsberg, Joseph. Schubert — eine Bildbiographie. Miinchen: List, 1978. 
portrait iconography 


3267. Wechsler, Judith, (ed.). Art Journal 43/4. New York: College of Art Association of America, 
1983. 
A special issue on caricatures, including articles on Honoré Daumier, Pierleone Ghezzi, Georgian 
caricature, English caricature of the 1830s, Parisian caricature 1929-1941, and caricature and pho- 
tography during the Second Empire Paris. 
iconography 


3268. Wegman, Rob C. Born for the Muses: the life and masses of Jacob Obrecht. Oxford: Clarendon, 
1994. 


Includes discussion of Obrecht portraits. Reproduces the decoration of St. John’s Chapel in Sint 
Bavo, which includes depictions of musical angels and instruments. 
iconography/portrait iconography 


3269. Wehnert, Martin, “Carl Maria von Weber und Caspar David Friedrich: Doppelganger im Geist?” 
Weber-Studien 1 (1993): 237-74. 


Rejects the notion of Weber as a Romantic. 
music and art 


3270: , ‘Das Persönlichkeitsbild des Musikers als ikonographisches Problem — andeutungs- 
weise dargestellt am Beispiel Carl Maria von Weber.” Hamburger Jahrbuch fiir Musikwis- 
senschaft 12 (Musikalische Ikonographie) (1994): 297-308. 


portrait iconography 
3271. Weidner, Karl-Heinz. Bild und Musik. Vier Untersuchungen iiber semantische Beziehungen 
zwischen darstellender Kunst und Musik. Frankfurt am Main: Peter Lang, 1994. 
Reviewed by Monika Fink in Imago Musicae 9-12 (1992-95): pp.297-98. 
music and art 


Weidner, Ruth Irwin. See Murray, Sterling E., and Ruth Irwin Weidner 


Weill, Alain (ed.). See Exhibition catalogue Paris, 1977 
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Weis, 


Weis, 


3272: 


S273: 


3274. 


3273: 


32718: 


SD. 


3278. 


32719} 


3280. 


S25ie 


3282. 
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Günther 


Günther. See Busch-Salmen, Gabriele, and Günther Weis 


Weis, H. Anne, “The Marsyas of Myron: old problems and new evidence.” American Journal of 
Archeology 83 (April 1979): 215-19. 


iconography 


Weiss-Albrzykowska, Zofia, “Fryderyk Chopin w modernistycznej wizji Wojciecha Weissa.” 
Rocznik Chopinowski 18 (1986): 173-83. 


About Weiss’s Chopin portrait. 
portrait iconography 


Weiss, Susan Forscher, “Bologna Q 18: some reflections on content and context.” Journal of the 
American Musicological Society 41 (Spring 1988): 63-101. 


Discusses, among other things, a painting of Loreno Costa (Concerto Bentivoglio) of amateurs and 
professionals singing together, including Bonaparte dalle Tovaglie, maestro di cappella of the 
Cathedral of San Pietro in Bologna. 

iconography/portrait iconography 


Weitzmann, Kurt, “The Ode pictures of the aristocratic psalter recension.” Dumbarton Oaks 
Papers 30 (1976): 65-84. 


iconography 


Welker, Lorenz, “Bläserensembles der Renaissance.” Basler Jahrbuch für historische Musik- 
praxis 14 (1990): 249-70. 
Discusses the famous Triumphal Procession of Maximilian, ca. 1516, and its depictions of contem- 


porary wind instruments. 
organology 


Welles, Elizabeth B., “Orpheus and Arion as symbols of music in Mantegna’s Camera degli 
sposi, Mantua.” Studies in Iconography 13 (1989-1990): 113-44. 


iconography 


Wells, Robin Headlam, “Number symbolism in the Renaissance lute rose.” Early Music 9 
(1981): 32-42. 


organology/depictions on musical instruments 


, “The orpharion: symbol of a humanist ideal.” Early Music 10 (1982): 427-40. 


organology 


, ‘The ladder of love: verbal and musical rhetoric in the Elizabethan lute-song.” Early 
Music 12 (1984): 173-89. 


music and art 


, John Dowland and Elizabethan melancholy.” Early Music 13 (1985): 514-28. 


Includes a discussion of Hieronymus Bosch’s ‘The last Judgement’ and ‘The Temptation of St. 
Anthony’. 
music and art 


Werck, Isabelle, “Quelques aspects des relations entre la musique et la peinture a Paris en 1900.” 
Revue Internationale de Musique Frangaise 12 (November 1983): 102-06. 


music and art 


3283. 


3284. 


3285. 


3286. 


3287. 


3288. 


3289. 


3290. 


3291. 


N. 


3293. 


3294. 


3295. 


Werkner, Patrick 


Werkner, Patrick. Physis und Psyche: der österreichische Frühexpressionismus. Wien: Herold, 
1986. 


music and art 


Werner-Jensen, Arnold, “Malerischer und musikalischer Impressionismus. Gegenüberstellung 
von Monet und Debussy.” Musik und Bildung 9 (1977): 402-7. 


music and art 


West, Carinthia, “From genesis to box.” Modern Painters 5, 4 (1992): 20-22. 


On artworks commissioned by singer Peter Gabriel to accompany his rock music. 
music and art 


Wheelock, Arthur Kingsland. “Perspective and its role in the evolution of Dutch realism.” In: 
Perception and pictorial representation. New York: Praeger, 1979; 110-33. 


Discusses, among other works, Carel Fabritius’ ‘View of Delft with a musical instrument seller’s 
stall’. 
iconography 


White, S. F. The Rococo equation. Ph. D. Diss., University of Florida, Gainesville, n. d. 


Discusses the relationship between rococo architectural interiors and the “galant” style of keyboard 
music. 
music and art 


Whitehead, Marshall J. Music world of stamps. Milwaukee: American Topical Association, 
1975. (American Topical Association Handbook, 84). 
iconography 


Whitney, John H. Digital harmony. On the complementarity of music and visual art. Peterbo- 
rough (NH): Byte Books, 1980. 


music and art 


Wichmann, Siegfried. Carl Spitzweg, 1808-1885. Ständchen, Serenaden und Straßensängerbil- 
der. Ein Beitrag zum musikalischen Spitzweg. Miinchen, 1975. 
iconography 


Widmaier, Tobias, “Colonel Schulhoff: Musikdada — Unsinn als Ausdruck von Lebendigkeit.” 
Neue Zeitschrift fiir Musik 155, 3 (May 1994): 14-21. 


music and art 


Wien, 1975. — Johann Strauß. Zum 150. Geburtstag, 1975. Edited by Fritz Racek. Wien: Wie- 
ner Stadtbibliothek, 1975. 
portrait iconography 


Wien, 1978. — Franz Schubert in Kunst und Kitsch, [Exhibition catalogue]. Wien, Galerie 
Alsergrund, 22. Mai-3. September 1978. Edited by Helga Maria Wolf. Wien: Author, 1978. 
portrait iconography 


Wien, 1979. — Fasching in Wien: der Wiener Walzer 1750-1850, [Exhibition catalogue]. Wien, 
Kunsthistorisches Museum, 14. Dezember 1978-25. Februar 1979. Wien, 1978. 
iconography 


Wien, 1982. — Alfred Hrdlicka: Franz Schubert, [Exhibition catalogue]. Edited by Ernst Hilger. 
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Wien 


3296. 


3297: 


3298. 


S290) 


3300. 


3301. 


3302. 


3303. 


3304. 


3305. 
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Wien: Hilger, 1982. 
Includes drawings and sketches by Hrdlicka. 
music and art/portrait iconography 


Wien, 1983. — Faust und Musik. Ausstellung zum Faust-Zyklus anläßlich des 21. Internationa- 
len Musikfestes des Wiener Konzerthauses im Rahmen der Wiener Festwochen 1983, [Exhi- 
bition catalogue]. Wien, 12. Mai-19. Juni 1983. Edited by Otto Brusatti and Walter Ober- 
maier. Wien, 1983. 


music and art 


Wien, 1985. — Alban Berg, 1885-1935, [Exhibition catalogue]. Wien, Prunksaal der Österrei- 
chischen Nationalbibliothek, 23. Mai bis 20. Oktober 1985. Edited by Rosemarie Hilmar. 
Wien: Österreichische Nationalbibliothek, 1985. 


Includes Berg portraits and stage decorations for his operas. 
music and art/portrait iconography 


Wien, 1985. — Alfred Hralicka: Adalbert Stifter, Richard Wagner, Richard Stifter, Adalbert 
Wagner, Reaktionär und Revolutionär, [Exhibition catalogue]. Wien, Galerie Hilger, 26 
February-31 March 1985. Edited by Ernst Hilger. Wien: Hilger, 1985. 


music and art 


Wien, 1991. — Die Klangwelt Mozarts, [Exhibition catalogue]. Wien, Kunsthistorisches 
Museum, 28 April-27 October 1991. Edited by Gerhard Stradner. Wien: Kunsthistorisches 
Museum, 1991. 


organology 


Wien, 1991. — Zenes utikepek: Topogräfiai vonatkozasu kottaboritök, 1814-1918/Musikalische 
Reisebilder: Topographische Notentitel, 1814-1918, [Exhibition catalogue]. Stadt- und Lan- 
desbibliothek, Wien, Fövarosi Szabö Ervin Könyvtar, 1991. Edited by Herwig Würtz and 
Johann Ziegler (text). Wien: Stadt- und Landesbibliothek, 1991. 


iconography 


Wien, 1986-1987. — Musik im mittelalterlichen Wien, [Exhibition catalogue]. Historisches 
Museum der Stadt Wien, 18. Dezember 1986 bis 8. März 1987. Edited by Adelbert Schusser. 
Wien: Eigenverlag der Museen der Stadt Wien, n.d. 
iconography/organology 


Wijsenbeek, L. J. F. Japanese prenten met muziek. Buren: Knuf, 1975. 
iconography 


Wild, Nicole, “Les collections iconographiques de la Bibliothéque de l’Opera.” RIdIM/RCMI 
Newsletter 6, 1 (1981): 3-10. 


music and art 


, “Massenet en images: A propos des collections iconographiques de la Bibliothéque- 
Musée de |’ Opéra.” L’avant-scene opera 148 (September-October 1992): 8-11. 


portrait iconography 


. Décors et costumes du XIXe siécle, tome 2: Theätres et decorateurs. Paris: Bibliothéque 
nationale, 1993. 


Reviewed by Denis Herlin in: Musique—Images—Instruments 1 (1995), 208-9. 
music and art 


Wild, Nicole 


Wild, Nicole (ed.). See Exhibition catalogue Paris, 1983-1984 


3306. Wild, Thomas Cameron. Context and meaning ascription in visual art. Ph. D. Diss.., University 
of Alberta, 1993. 


music and art 


3307. Wilkinson, Charles K., “Egyptian wall paintings.” The Metropolitan Museum of Art Bulletin 36 
(Spring 1979): 2-57. 
About a painting of three musicians from the tomb of Nakht (ca. 1425 B.C.). 
iconography 


3308. Willett, Frank. “A contribution to the history of musical instruments among the Yoruba.” In: 
Essays for a humanist: an offering to Klaus Wachsmann. New York, 1977; 350-89. 


Based on evidence on stone, terracotta, and copper alloy sculptures from Ife. 
iconography/organology 


3309. Willetts, Pamela Jean, “The seven-branched candlestick as a psalter illustration.” Journal of the 
Warburg and Courtauld Institute 42 (1979): 213-15. 


Discusses musical instruments from the “Dardanus”-letter by Pseude-Jerome. 
iconography/organology 


3310. Williams, Dyfri, “Aegina, Aphaia-Tempel.” Archdologischer Anzeiger (1987/4): 629-80. 
Describes the figure of Eros playing a harp. 
iconography 


3311. Williams, Edward V. The bells of Russia: history and technology. Princeton: Princeton Univer- 
sity Press, 1985. 
organology 


3312. Williams, Hugo, “Anarchy in the V & A.” Times Literary Supplement, 4588 (8 March 1991): 17. 
Review of an exhibition at the Victoria & Albert Museum (London): “The art of selling songs”. 
music and art 


3313. Williamson, Muriel C., “A supplement to the construction and decoration of one Burmese harp.” 
Selected Reports in Ethnomusicology 2 (1975): 109-15. 
organology 


3314. 


. “The iconography of arched harps in Burma.” In: Music and tradition: essays on Asian 

and other musics presented to Laurence Picken. Cambridge, 1981; 209-28. 
Reviewed by William P. Malm in: Ethnomusicology 26 (1982), 482-84, Wilfrid Mellers in: The 
Musical Times 122 (1981), 314-15, and Barbara Smith in: Yearbook for Traditional Music 15 
(1983), 165-66. 

organology 


3315. Wilmer, Val, “Mama said there’d be days like this: my life in the jazz world.” Ten. & 36 (Spring 
1990): 54-65. 


The British photographer describes her experiences photographing black American jazz musicians. 
iconography 


3316. Wilson, Michael I., “Burne-Jones and the piano reform.” Apollo 102, 165 (London 1975): 320- 
23) 


music and art/organology 
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Wilson, Miehael 1. 


33107: . Organ cases of Western Europe. London, 1979. 
Reviewed by E. A. K. Ridley in: The Galpin Society Journal 34 (1981), 168-69. 


organology/depictions on musical instruments 


3318. Wilson, Michael J., “Gainsborough, Bath, and music.” Apollo 180 (1977): 107-10. 


music and art 


Wilson, Michael (ed.). See Exhibition catalogue London, 1983 
Wilson, Thelma. See Baldwin, Olive, and Thelma Wilson 


3319. Wind, Barry, “More than bagatelles: observations on Caravaggio’s ‘Lute Player’ [The Hermi- 
tage, Leningrad] and ‘Calling of St. Matthew’.” Source. Notes in the History of Art 2, | 
(1982): 30-32. 


iconography 


3320: 


, “Pietro Paolini’s Bacchic concert: some new notes.” Paragone: Arte 55, 527 (January 
1994): 29-36. 
Relates Paolini’s Bacchic concert (Dallas, Museum of Fine Arts) to works of Frangipane and to 
music and the visual arts in Northern Italy. 
iconography 


3321. Wind, Thiemo, “Musical participation in sixteenth-century triumphal entries in the Low Coun- 
tries.” Tijdschrift van de Vereniging voor Nederlandse Muziekgeschiedenis 37 (1987): 111- 
69. 


iconography 


3322. Winkler, Gerhard J., “Liszt und Wagner: Notizen zu einer problematischen Beziehung.” Oster- 
reichische Musikzeitschrift 41 (1986): 83-89. 


Discusses a pictorial representation of Liszt and Wagner together. 
portrait iconography 


3323. Winternitz, Emanuel, “Der Musiker Leonardo.” Unesco-Kurier 15 (1975): 16-18, 35, 51. 


iconography 


3324. , “Secular musical practice in sacred art.” Early Music 3 (1975): 221-26. 
iconography 
3525) , ‘Images as records for the history of music.” R/dIM/RCMI Newsletter 2, 2 (Spring 
1977): 5-9. 
Summary in: Report of the XIIth Congress Berkeley 1977 of the International Musicological Soci- 
ety (Kassel etc. 1981), 802-03. 
iconography 
3326. . Musical instruments and their symbolism in Western art, 2nd [enlarged] edition. New 
Haven and London: Yale University Press, 1979. 
iconography 
ST . Leonardo da Vinci as a musician. New Haven and London: Yale University Press, 


1982. 


Reviewed by Leif Johnson in: Svensk Tidskrift för Musikforskning 65 (1983), 145-49; by Peter 
Wright in: Art Book Review 2/5 (1983), 28; by James Chater in: The Musical Times 124 (1983), 
617-18; by Jonathan Couchman in: The Musical Quarterly 69 (1983), 599-601; and by Martin 
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Wirth, Helmut 


Kemp in: Journal of the American Musicological Society 36 (1983), 312-16. 
iconography/organology 


3328. Wirth, Helmut. Max Reger in Selbstzeugnissen und Bilddokumenten. Reinbek bei Hamburg: 
Rowohlt, 1973. 


portrait iconography 


3329. Wirth, Jean, “‘La Musique’ et “Le Prudence’ de Hans Baldung Grien.” Zeitschrift für Schweize- 
rische Archäologie und Kunstgeschichte 35 (1978): 244-46. 


iconography 


3330. Wirth, Karl August, “Wege und Abwege der Überlieferungsgeschichte von Gestalten des klas- 
sisch-antiken Mythos: das Bild der Harpyie im ausgehenden Mittelalter (und bei Giorgio 
Vasari).” Zbornik za likovne umetnosti 17 (1981): 1-75. 


iconography 


3331. Wirth, Karl-August. “Anweisungen Ekkeharts IV. von St. Gallen für einen Goldschmied. Oder: 
Wie der Auftragszettel für einen Künstler des Hochmittelalters ausgesehen haben könnte.” 
In: Studien zur Geschichte der europäischen Kultur im 12./13. Jahrhundert. Edited by Her- 
bert Beck and Kerstin Hengevoss-Dürkop. Frankfurt am Main: Henrich, 1994; vol. I., 109-62 
(text); vol. II, 41-58 (illustrations). (Schriften des Liebighauses, Museum alter Plastik). 


Concerns a commission by the St. Gallen abbott for two cups (lost) with depictions of musical 
themes. 
iconography 


3332. Witten, Lawrence C., “Apollo, Orpheus and David: A study of the crucial century in the deve- 
lopment of bowed strings in North Italy 1480-1580 as seen in graphic evidence and some sur- 
viving instruments.” Journal of the American Musical Instrument Society 1 (1975): 5-55. 
organology 


3333. Wittlich, Petr, “Poselstvi z hlubin: Interpreta¢ni poznämky k bust Antonina Dvoräka od Josefa 
Maratky [Message from the depths: comments on the bust of Antonin Dvorak by Josef Mara- 
tka].” Hudebni véda 29, 2 (1992): 128-32. 


portrait iconography 


3334. Witzenmann, Wolfgang, “Die römische Barockoper ‘La vita humana ovvero Il trionfo della 
pieta’.” Analecta Musicologica 15 (1975): 158-201. 


music and art 


3335. Witzmann, Reingard, and Vera Schwarz. Musikalisches Kartenspiel des J. H. Löschenkohl. 
Wien, 1981. 


Facsimile with commentary. 
iconography 


Wix, Györgyn& (ed.). See Exhibition catalogue Budapest, 1993 


3336. Wohlfeil, Rainer and T. “Landsknechte im Bild. Überlegungen zur ‘Historischen Bildkunde’.” 
In: Bauer, Reich und Reformation. Festschrift für Günther Franz. Edited by P. Blickle. Stutt- 
gart: Ulmer, 1982; 104-19. 


iconography 


Wohnhaas, Th. See Fischer, H., and Th. Wohnhaas 
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Wolf, Helga Maria 


Wolf, Helga Maria (ed.). See Exhibition catalogue Wien, 1978 


3337. Wolfenbiittel, 1985. — Musikalischer Lustgarten. Kostbare Zeugnisse der Musikgeschichte, 
[Exhibition catalogue]. Wolfenbiittel, Herzog August Bibliothek, 5 May-1 December 1985. 
Compiled by Ulrich Konrad, Adalbert Roth and Martin Staehelin. Wolfenbiittel: Herzog 
August Bibliothek, 1985. 


iconography 


3338. Wolff, Christoph. “Ein Beitrag zur musikalischen Ikonographie und zum Umkreis von Johann 
Adam Reinken.” In: Achthundert Jahre Musik in Liibeck. Liibeck, 1982; 64-80. 


portrait iconography 


3339. 


. “Das Hamburger Buxtehude-Bild: ein Beitrag zur musikalischen Ikonographie und 
zum Umkreis von Johann Adam Reinken.” In: Studien zur Musikgeschichte der Hansestadt 
Lübeck. Edited by Arnfried Edler and Heinrich W. Schwab. Kassel: Bärenreiter, 1989; 44-62. 


portrait iconography 


3340. Wolff, Hellmuth Christian, “Die Regiebücher des Louis Palianti für die Pariser Oper 1830- 
1870.” Maske und Kothurn 26 (1980): 74-84. 


Discusses stage design and scenery sketches for Palianti’s sets. 
music and art 


3341. , ‘Opernikonographie 1981.” RIdIM/RCMI Newsletter 6, 2 (1981): 3-9. 
music and art 

3342. . “Telemanns Beschreibung einer Augen-Orgel (1739) und seine Stellung zur Musikas- 
thetik.” In: Studien zur Auffiihrungspraxis und Interpretation von Instrumentalmusik des 18. 
Jahrhunderts. Heft 18. Blankenburg/Harz, 1983; 6-15. 
music and art 

3343. , “Max Klingers Verhältnis zur Musik.” Imago Musicae 1 (1984): 121-45. 


music and art 


3344. Wollny, Ute, “Musik und bildende Kunst bei Reiner Bredemeyer.” Bildende Kunst 32 (1984): 
265-67. 


music and art 


3345. Wood, Wendy, “A new identification of the sitter in Jan van Eyck’s Tymotheus portrait.” Art 
Bulletin 60 (1978): 650-54. 


Contests Panofsky’s hypothesis that the sitter is Binchois. 
portrait iconography 


3346. Woodfield, Ian, “The early history of the viol.” Proceedings of the Royal Musical Association 
103 (1976-1977): 141-57. 


organology 
3347. , Posture in viol playing.” Early Music 6 (1978): 36-40. 
organology 
3348. . The early history of the viol. Cambridge: Cambridge University Press, 1984. 


(Cambridge Musical Texts and Monographs, 3). 
Reviewed by Mary Remnant in Music & Letters 70 (1989): 82-83; by Martine Jullian in Revue 
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Woodfield, Ian 


de Musicologie 72 (1986): 286-89; by Mary Cyr in: Early Music History 6 (1986), 271-78: by 
Ian Harwood in: Early Music 14 (1984), 87-89; by Peter Holman in: Chelys 14 (1985), 53-57: 
by Jullian Martine in: Revue de Musicologie 72 (1986), 286-88, by Colette Harris in: Musical 
Times 126 (1985), 286, and by Mary Rasmussen in: Notes 42 (1985), 278-80. 

organology 


3349. , “The keyboard recital in oriental diplomacy, 1520-1620.” Journal of the Royal Musical 
Association 115, 1 (1990): 33-62. 


Music-related images in Mughal miniatures. 
music and art 


3350. Woods-Marsden, Joanna. “Observations on fresco technique: Pisanello in Mantua.” In: Arti del 
XXIV congresso internazionale di storia dell’arte [1979], vol. 3: La Pittura nel XIV e XV 
secolo: il contributo dell’analisi tecnica alla storia dell’arte. Edited by Henk W. van Os and 
J. R. J. van Asperen de Boer. Bologna: CLUEB, 1982; 189-210. 


Gives special attention to the trumpet players in ‘The Tournament Scene’ in the Palazzo Ducale, 
Mantua. 
iconography 


3351. Wooster, A. S., “Art sounds.” Art in America (New York 1982): 116-25. 


Review of the exhibit in the Neuberger Museum, New York, 1981, about the reciprocal relationship 
between plastics and music in the art of the 20th century. 
music and art 


3352. Worbs, Hans Christoph. Modest P. Mussorgsky in Selbstzeugnissen und Bilddokumenten. Rein- 
bek bei Hamburg: Rowohlt, 1976. 
portrait iconography 


3353. 


, Von Komponisten, die malen, und Malern, die komponieren.” Musik und Medizin 2, 5 
(1976): 46-52. 


music and art 


3354. . Felix Mendelssohn Bartholdy in Selbstzeugnissen und Bilddokumenten. Reinbek bei 
Hamburg: Rowohlt, 1980. 


Reviewed by Gerhard Schuhmacher in: Musik und Kirche 45 (1975), 242-43, and Wolfram 
Schwinger in: Musica 28 (1974), 571. 
portrait iconography 


3355; 


. Albert Lortzing in Selbstzeugnissen und Bilddokumenten. Reinbek bei Hamburg: 
Rowohlt, 1980. 
portrait iconography 


3350: . Das Dampfkonzert. Musik und Musikleben des 19. Jahrhunderts in der Karikatur. 
Wilhelmshaven: Heinrichshofen, 1982. 


iconography 


. “Mendelssohn als Maler und Zeichner und sein Verhältnis zur Kunst.” In: Felix Men- 
delssohn Bartholdy. Edited by Gerhard Schumacher. Darmstadt: Wissenschaftliche Buchge- 
sellschaft, 1982; 100-37. (Wege der Forschung, 494). 


music and art 


33931. 


3358. Worgull, Elmar, “Das Steinhauser-Schott Beethovenjugendbildnis.” Mainzer Zeitschrift. Mit- 
telrheinisches Jahrbuch für Archäologie, Kunst und Geschichte 73-74 (1979): 261-66. 
Discusses a portrait of the young Beethoven (Collection B. Schott, Mainz) as well as contemporary 


33 


Worgull, Elmar 


engravings. 
portrait iconography 


3359. , “Ein unaufgeschlüsseltes Beethovenbild.” Mainzer Zeitschrift. Mittelrheinisches Jahr- 


buch für Archäologie, Kunst und Geschichte 73-74 (1979): 267-69. 
Discusses ‘Beethoven before a memorial inside the church of the Augustinians, Vienna’ (1917) by 


Josef Krzesz Mecinas. The memorial is most likely that of Prince Franz Joseph (died 1816). 
portrait iconography 


, “Ein repräsentatives Jugendbildnis Schuberts: Schuberts äußere Erscheinung in zeit- 
genössischen Dokumenten als Grundlage für eine isoproportionale Analyse über das ‘Por- 
trät’.” Schubert durch die Brille 12 (Januar 1994): 54-89. 


portrait iconography 


3361. Wraight, Denzil, “Neue Untersuchungen an italienischen Cembali.” Concerto 3, 2 (1985/86): 
28-38. 


organology/depictions on musical instruments 


3362. Wright, Craig. “Voices and instruments in the art music of Northern France during the 15th cen- 
tury: a conspectus.” In: Report of the XlIth Congress Berkeley 1977 of the International 
Musicological Society. Kassel etc.: Bärenreiter, 1981; 643-49. 


Uses iconographic evidence to argue that northern French chansonniers were not used to perfor- 
mance. 
iconography 


3363. 


, “‘Dufay’s Nuper rosarum flores, King Solomon’s temple, and the veneration of the vir- 
gin.” Journal of the American Musicological Society 47 (1994): 395-439. 


Relates Dufay’s motet, composed for the consecration of the cathedral of Florence, to the architec- 
ture of the building. 
music and art 


3364. Wright, Lawrence, “The Medieval gittern and citole: a case of mistaken identity.” The Galpin 
Society Journal 30 (1977): 8-42. 


organology 


3365: 


, ‘Sculptures of medieval fiddles at Gargilesse.” The Galpin Society Journal 32 (1979): 
66-76. 


organology 


3366. Wiirtenberger, Franzsepp. Malerei und Musik. Die Geschichte des Verhaltens zweier Kiinste 
zueinander, dargestellt nach den Quellen von Leonardo da Vinci bis John Cage. Frankfurt am 
Main etc.: Lang, 1979. 


music and art 
Wiirtz, Herwig (ed.). See Exhibition catalogue Wien 1991 


3367. Würtz, Roland. Verzeichnis und Ikonographie der kurpfälzischen Hofmusiker zu Mannheim 
nebst darstellendem Theaterpersonal 1723-1803. Wilhelmshaven: Heinrichshafen, 1975. 
(Quellenkataloge zur Musikgeschichte, 8). 
iconography 
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3368 


3369 


3370 


ss 


3372 


5373 


3374 


S515), 


3376 


SM 


3378 


3380 


Wythe, Deborah 


. Wythe, Deborah, “The pianos of Conrad Graf.” Early Music 12 (1984): 446-60. 


Correspondence by John Henry van der Meer in: Early Music 13 (1985), 335. 
organology 


. Xenakis, Iannis. Musique. Architecture. 2nd enlarged edition. Paris: Castermann, 1976. (Synthe- 
ses contemporaines). 
music and art 


. Xuzhou Museum, “Excavation of the pits of terracotta warriors and horses at Shizishan in 
Xuzhou [in Chinese].” Wen Wu, 12 (1986): 1-22. 


Discusses terracotta sculptures of large groups of musicians. 
iconography 


. Ydstie, Ingebjgrg. “Fiolspiel och folkdans i norsk bildkonst.” In: Folk — musik — dans i nordisk 
konst. Stockholm: Liljevalchs, 1990; 137-71. 
iconography 


. Yerba, Joan-Lluis de, “Els compositors en els ex-libris musicals.” Revista Musical Catalana 21- 
22 (July-August 1986): 5-6. 


portrait iconography 


. Yoshinari, Tomoko, “About the idea of musical accompaniment in the coming of Amida-Bud- 
dha: a study on representations of musical instruments in Amida-Raigozu.” The Annual 
Report of the Research Institute of the Kunitachi College of Music 5 (1983): 53-78. 


in Japanese. 
organology 


. Youens, Susan, “*Le Soleil des morts’: a fin-de-siecle portrait gallery.” 19th-Century Music 11 
(1987): 43-58. 
Fictionalized portraits, including one of Mallarmé. 
portrait iconography 


, ‘Behind the scenes: Die schöne Müllerin before Schubert.” 19th-Century Music 15, 1 
(Summer 1991): 3-22. 


Discusses several sketches and portraits relevant to Die schöne Miillerin. 
portrait iconography 


. Young, Crawford, “Zur Klassifikation und ikonographischen Interpretation mittelalterlicher 
Zupfinstrumente.” Basler Jahrbuch fiir historische Musikpraxis 8 (1984): 67-103. 
iconography/organology 


. Ypey, J., “Mondharpen.” Antiek 11 (1976): 209-31. 
Discusses their representation in Dutch paintings of the 17th century and in a Swedish fresco of the 
15th century. 
organology 


. Zak, Sabine. Musik als ‘Ehr und Zier’. Studien zur Musik im höfischen Leben, Recht und Zere- 
moniell. Neuss: Pfaeffgen, 1979. 
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visual art inspired by music, 19th century 77, 
1205, 2316 

visual art inspired by music, 20th century 225, 
2791 

visual art inspired by music, America 
1146 

visual art inspired by music, by J. S. Bach 658, 
2678, 2791 

visual art inspired by music, Michael Bach 2913 

visual art inspired by music, Beuys 2387 

visual art inspired by music, Blauer Reiter 225, 
2758 

visual art inspired by music, Bluemner 1259 

visual art inspired by music, Braque 1836 

visual art inspired by music, Burne-Jones 3316 

visual art inspired by music, E. F. Burney 647 

visual art inspired by music, Rosemary 
Campbell 475 

visual art inspired by music, Canada 115 

visual art inspired by music, Carnicero 1944 

visual art inspired by music, Chagall 775 

visual art inspired by music, Ciurlionis 1099, 
1904 

visual art inspired by music, Cocteau 

visual art inspired by music, Courbet 

visual art inspired by music, Delacroix 
1520 


240, 518, 


2320 
1053 
1368, 


visual art inspired by music, Maurice Denis 3163 
visual art inspired by music, Dove 518 

visual art inspired by music, Eakins 2379 

visual art inspired by music, Fantin-Latour 1282, 


1388, 3024 
visual art inspired by music, Feininger 2052 
visual art inspired by music, Fortuny 1852 
visual art inspired by music, Gainsborough 3318 
visual art inspired by music, German artists, 1770- 
1835 2814 
visual art inspired by music, Abel Grimmer 
visual art inspired by music, Hogarth 1359 
visual art inspired by music, Hrdlicka 3295, 3298 
visual art inspired by music, Kandinsky 83, 1204 
visual art inspired by music, Klee 652, 1354, 
1535, 1537, 1538, 2064, 2253, 3181 
visual art inspired by music, Klimt 1589 
visual art inspired by music, Klinger 1199, 1524, 
1581, 1982, 3193, 3343 
visual art inspired by music, Kokoschka 2769 
visual art inspired by music, Ingres 2028 
visual art inspired by music, Jacques 
Lipschitz 974 
visual art inspired by music, by Mahler 1334 
visual art inspired by music, José Malhoa 95 


1788 
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Indices 


visual art inspired by music, Manet 1972 

visual art inspired by music, Nicolas Manuel 
Deutsch 619 

visual art inspired by music, Marin 518 

visual art inspired by music, Michelangelo 2409 

visual art inspired by music, Mir6 2831 

visual art inspired by music, Jack Ox 2266 

visual art inspired by music, Tom Philips 2251 

visual art inspired by music, Picasso 661, 1497, 
2920 

visual art inspired by music, Rackham 2936 

visual art inspired by music, by Reger 2844 

visual art inspired by music, Rodin 1198 

visual art inspired by music, Rossetti 2452 

visual art inspired by music, Runge 1823 

visual art inspired by music, Albert Pinkham 
Ryder 1496 


visual art inspired by music, Josef Sattler 2402 
visual art inspired by music, Carlos 
Schwabe 1521 
visual art inspired by music, von Schwind 767, 
2824 
visual art inspired by music, Seurat 2886 
visual art inspired by music, Slevogt 1194, 1195, 


1196, 1425, 2015, 2377, 2736, 3240 
visual art inspired by music, David Smith 2205 
visual art inspired by music, Sokolov 2841 
visual art inspired by music, Stella 518 
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visual art inspired by music, Sweden 2907 
visual art inspired by music, Tibor K. 
Thomas 115 
visual art inspired by music, van der Leck 3146 
visual art inspired by music, Vermeer 3190 
visual art inspired by music, by Wagner 766, 
213982299 
visual art inspired by music, Whistler 
visual art inspired by music, Janus de 
Winter 1069, 1070 
visual art inspired by music, Christian Zepp 1509 
visual art inspired by music, Walter Zimbrich 753 
visual art in music education 174, 725, 912, 1123, 
1213, 1627221828 
visual art in music therapy 1404, 1553 
visualisation of musical concepts 336, 1621, 2809 
vocovisuality 2494 
Wagnerism, Wagnerian paining 
2299, 2328, 2886, 2902 
Washington, National Gallery 955 
Well-tempered Clavier (J. S. Bach) 658 
Wien, c1900 2928 
Wien, 1920-1930 284 
Wien, Burgtheater 1269 
Die Zauberflöte (Mozart) 
1613, 2558, 2580 
zodiac 894 
Die Zwitschermaschine (Klee, Klebe) 2676 


1498 


1388, 2159, 


745, 746, 1088, 1525, 


B) ICONOGRAPHY 


15th century 345, 349, 2472 


16th century 1865, 2548 
17th century 529, 1048 
18th century 146, 830 
19th century 2047, 2505 


Aaron 1493 
academies 423 


Acerenza, Dome, crypt 2478 


Achilles 991, 1574 

Adoration of the Sheperds 1139, 2952, 3182 
advertisement pictures 1856, 2597 

Aegina, Aphaia Templ2 3310 

Aegisthos 2901 

Africa, Central 1011 

Africa, East 1669 

Africa, sculpture 2921, 3308 


Afro-American music 809 

Ajanta, cave temples 2651 

album leafs 1163, 2647 

album illustrations 2683, 2687 

allegories, general 193, 213, 287, 288, 402, 848, 
1043, 1103, 1314, 1507, 1782, 2054, 2729, 


346 


2875 

allegories of music 449, 848, 982, 983, 984, 1043, 
1049, 1051, 1135, 16€2, 2054, 2263, 2352, 
2626, 2655, 2812, 2871, 2876, 2880, 2988, 


3329 
Alsace 730 
altarpieces 1098 
amateur musicians, France 1778 
America, pre-Columbian 1936 


American Indians 285 

American music 2242 

American music culture, 19th century 2011, 
2241, 2846 

American musical paintings, 1770-1865 575 

American musical paintings. 1865-1910 240 

American musical paintings, 1770-1910 583, 
2839 

Amida Raigozu (Japanese religious painting 
genre) 1690 

Amiens Cathedral 256 

Amor 1081 

Amore vincitore (Caravaggio) 2269 


1. Subjects — B) Iconography 


Anacreon 4 

angel musicians and angel concerts, general 512, 
513, 615, 794, 973, 1094, 1192, 1874, 2189 

angel musicians, 19th century 3380 

angel musicians, Austria 2481 

angel musicians, Croatia 106 

angel musicians, Denmark 3121 

angel musicians, France 2360 

angel musicians, Gheni altarpiece 1112, 3135 

angel musicians, Italy 978, 1098, 1418, 1684, 
1838, 1913, 1942, 2245, 2566, 2605, 2900, 
3127, 3204 

angel musicians, Netherlands 3268 

angel musicians, Scandinavia 3171 

angel musicians, Silesia 2228 

angel musicians, Spain 136, 1648, 1717 

angelic music 1475 

animal musicians 2904, 3146a 

animal symbols 1214 

Antiope 2076 

Antiquity and Pre-History, general 
755, 1426, 1430, 2428, 3210 

Antiquity and Pre-History, Gauls 235 

Antiquity, Christian art 861, 921 

Aphrodite 237 

Apocalypse 45, 197, 558, 563, 686, 1512, 1703, 
2189 

Apollo 261, 816, 952, 953, 1152, 1231, 1511, 
2624, 2708, 3147 

Apollo and Marsyas/Apollo flaying Marsyas 232, 
400, 1254, 2506 

Apollo and the Muses 

apotheosis 213 

arabesques 683 

Arabic music theory, illustrated 374 

Arachne 2102 

Arcadia 232, 1778, 2814 

archeology 235, 1201, 1321, 1381, 1705, 2033, 
2106, 2640 

Arion 3003, 3102, 3277 

Armenian manuscripts 2376 

armonias musicales 854 

Arrival of the Queen of Sheba 2435 

Ars Nova 1095 

artists, music-making 2520 

arts, personified 2783 

Artugid bowl 1429 

Asante music 2010 

astrology 2071 

Asia, Central 84, 1559, 2033 

Assisi, Montefiore Chapel 3077 

Atalanta fugiens (M.Maier) 2802, 3008 

Augustine, (Saint) 408, 1445 

Augustinian iconography 483, 1759 


DDN, 2, ST. 


35,2613 


Indices 


Austria 2652, 2654, 2657 
Autun, Cathedral 3099 
Autun, St. Lazare 2833 
Aztec music and dance 9li 
bacchanals, Bacchic scenes 
Bacchus 2483, 3320 
bagpipe player 510, 1056, 2147 
Bali, pre-colonial court music 3185 
ballet 1171, 1743 
ballet de cour 566 
Bamboccianti 1188 
bands, 19th-century America 
Bänkelsang 418, 2718 
banquet scenes 1426, 2345 
Barbad, Persian musician 762 
Barberini Collection 1921 
Baroque 48, 838, 840, 984 
Basel, Antikenmuseum and Ludwig 
Collection 221, 222 
basse dance 2153 
Basso Monferrato 609 
bath scenes, music-making in bathing 
places 2345, 2686 
Battle of the Sea Monsters 
Baur, Pierre 188 
Beaupré Antiphonary 1255 
Beethoven frieze (Klimt) 262 
Beethoven shrine 3103 
Belgian art 429 
Belgium, 18th century 3175 
Bergamo, Biblioteca Angelo Mai 
berimbau 164 
Berlin, 1920-1930 2584 
Beverly Minster 2122 
Bhubaneshwar, Muktésvara temple 2889 
Bible, Biblical scenes 843, 1209, 1493, 1584, 
1732, 2503, 3030, 3275 
bibliographies 210, 252, 272, 314, 623, 1741, 
2181, 2315, 2903, 3210 
Biella 507 
Bildmotette 1224 
black African musicians 
black American music 
Blassac, Romanic church 
blind musicians 2554 
Bobbio, duomo 1916 
Bohuslän, Solberga Church 
bolero 2, 2641 
book illustrations 
books of hours 
Braunschweig 
Brazil 3100 
Brescia, San Francesco d’ Assisi 
Brescia, S. Salvatore and S. Giulia 


14, 2442 


2846 


1446 


2606 


1549 
637, 1605, 1971 
2502 


1493 
373, 1977, 1978, 2508, 2599 
855, 2265 


1142 


2590 
2588 
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Indices 


broadside ballads 2448 

broken instruments 1314 

Brugge, 15th century 3010 

Brugge, school of painters 2068 

Bruxelles, Bibliothéque Royale AlbertI 428 

Buddhist painting 479, 1690 

burlesque scenes 1661 

Busto Arsizio, Biblioteca capitolare 1132 

Byzantine art 654, 1896, 1897, 2134, 2240, 2292 

Byzantine court ceremonial 1905 

Byzantine manuscripts 368, 1455, 1608, 1718, 
1858, 2133, 2983 

Byzantine-Russian manuscripts, Poland 2567 

Café-Concert 2294, 2836, 3255 

Calabria 3112 

Canadian music 2249 

Cantica, illustrations or 3275 

Cantigas de Santa Maria 42, 611, 763, 764, 990, 
1134, 1380, 2197 

Cantoria (Luca della Robbia) 2090 

capitals 2797, 2833, 2854, 3003 

cappella alta, 15th century 346, 3103 

capueira 164 

caricatures 418, 46la, 600, 679, 1339, 1539, 
NOW, WIT, UES, ABW, 37/3, 23S), 257. 
3021, 3267, 3356 

cartoons 600, 939, 3021 

carvings 1095 

carved columns, medieval cathedrals 

carved wooden figures 2124 

caskets 654 

cassone 1992, 2435, 3117 

Castilia and Léon, church music 

catalogues 32,55, 623 

Catania, Palazzo del Toscano 1711 

cave temple paintings, Ajanta 2651 

Cecilia, (Saint) 392, 421,503, 617, 618, 692, 738, 
1223, 1225, 1821, 2004, 2065, 2080, 2231, 
2130, 2931, 2971, 3015, 3147a, 3259 

centaur 2478 

Cento, 16th and 17th c2ntury 3125, 3126, 3128 

Cento, Casa Pannini 3129 

Central Asia 84, 1559, 2033 

ceramics 1616, 2460 

ceremonies, canonization of Carlo 
Borromeo 2541 

ceremonies, 18th century 

Chaise Dieu, abbey 2502 

chamber music, 16th century 2691 

chanson, illustration of 537, 540 

chansonniers 425 

Chantelle d’Arras, (Sainte) 205 

Chester 1888 

Chicago, Art Institute 


3099 


7, BUSI 


1950 


2264 
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Chicester Cathedral 

children, music-making 

children’s book illustrations 

children’s paintings 2612 

Chile 578, 578a, 579 

China, general 282, 545, 556, 557, 798, 872, 
1228, 1705, 1761 

China, Loyang 1556 

China, Ma Wang Tui 2106 

China, terracotta sculptures 

Chinese musical iconograph/ 

Chludov Psalter 2617, 2983 

choir book illustrations 266, 531, 1798, 1799, 
1800, 1906 

choir boys, Venice 621 

Christ 378, 1118, 1563, 2116, 2340, 2508, 2801 

Christian art, early 558, 861, 921, 1874, 2798 

Christopher, (Saint) 2073 

church dance 891 

Civate, S. Pietro al Monte 

clay figurines 556 

Cleopatra 487 

Cleriadus et Meliadice 414 

cloth, embroidered 3381 

cloth, painted 3087 

Cluny capitals 2797, 3003 

Cluny, cathedral 3099 

coats of arms 1902 

Cocentaina (Alicante), medieval villa 2397 

coins 2034, 2078, 3211 

collage 1532 

Collezione Estense 631 

Colombia 229 

colonial art, Colombia 229 

colonial art, Massachusetts 363 

colonial music-making, India 1264, 1785 

colonial reports, illustrated 285, 367 

colour 825 

comics 1128 

Commedia dell’Arte 1280, 1273 

Concert champétre (Giorgione/Titian) 131, 133, 
218, 959, 967, 996, 1051, 1668, 2145, 2433, 
3036 

concert programs 2321 

concert scenes 132, 551, 677, 1064, 1124, 1181, 
1362, 1735, 1781, 2412, 2874, 3028, 3208 

Concert Spirituel 1277 

conductor 1371 

conjunto de gaitas 

contour 825 

copper alloy sculptures 3308 

Coronation of the Virgin 559, 1137 

See also Marian iconography 
cosmic dance 2050, 2546 


1312 
1319 
2796, 3093 


3370 
1489 


3048 


1830 
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Council of Trent 2953 
Counter-Reformation 
court music 1179 
court music, Middle Ages 3387 
Cracow, Monastery of the Brothers of Saint 
Bernard 1674 

Cremona, Museo Civico 624 
crotala player 2696 

crucified female and poor fiddler, see Kümmer- 


1060 


nis 

Cubism 1532 

cups with musical depictions 3331 
curtisans, Venezia 3177 

Cyclades, third millenium B.C, 3059 


Czech music in pictures 3203 

Dada 1097 

dance, general 244, 1345, 2153, 2767, 2816, 2926 
dance, 14th century 849 

dance, 15th century 567, 2271, 2202 

dance, pre-1600 2679 

dance, 16th century 532, 3025 

dance, 17th century 2680 

dance, 18th century 667, 2680 

dance, 19th century 244, 1167, 2505, 2681 
dance, c1900 2690 

dance, American Indians 1803 

dance, Antiquity 67, 715, 2621, 2852 

dance, Aztecs 911 

dance, Baroque 495, 495, 667, 1157, 1833, 2709 
dance, Bulgaria 2697 

dance, China 872 

dance, France 244, 1833, 2301 

dance, folkloric 1344 

dance, Greece 1113 

dance, Hungary 1704 

dance, India 1452, 1647 

dance, Italy 532, 567, 1190, 2202, 2271, 3117 
dance, Japan 3259 

dance, Java 2908, 1436 

dance, Jülich 2144 
dance, Middle Ages 
dance, minuet 2630 
dance, Netherlands 1953 

dance, Oberrhein (Germany) 2684 

dance, Renaissance 1169 

dance, Scandinavia 874, 1428, 3371 

dance, Sfessania 2444 

dance, Spain 1,2,31, 660, 891, 2487, 2641 
dance, South America 164, 201 

dance, Southeast Asia 3160, 3161, 3162 
dance, Southeast Europe 2910 

dance, Switzerland 1743 

dance, Viennese waltz 2777, 3294 

Dance of Death 357, 824, 1013, 1242, 1220, 


454, 1518, 2646, 2658 


Indices 


1629, 1630, 1674, 1901, 2517, 2599, 2685, 
2740, 2895, 3118 
dance sculptures 1647, 2487, 2516, 3160, 3161, 
31623235 
dancing soldiers 
Daphne 816 
Daphnis and Chlo& 
David 


3039 


324 
289, 322, 536, 727, 818, 921, 979, 1291, 

1358, 1584, 1837, 1858, 1897, 2005, 2078, 

2115, 2265, 2384, 2443, 2470, 2548, 2566, 

2854, 3171, 3259 

death 236, 2740, 2994, 3118 

death asa fiddler 1247, 2952 

Decamerone (Boccaccio) 194 

decoration with musical subjects 

decorative art, Modernism 2171 

decorative use of musical instruments, 
general 2620 

decorative use of musical instruments, harp 

Delft, musical instrument seller’s stall 3286 

Delphi 1449 

Den Haag, Gemeentemuseum 1090, 1602, 3209 

Denmark, 19th and 20th century 55 

devil, (dancing) 2762 

diabolic music 1475 

diabolus in musica 1219 

Diana 669 

Dionysos 371 

domestic music making 1114, 1437, 1781, 1783, 
1785, 1786, 2017, 2095, 2314, 2671, 2691, 
2916 

double bass player 1172 

double flute player 1834, 2478 

drama, early 685, 688, 689, 1888, 2285 

drummer 2959, 2985 

Dublin, National Gallery of Ireland 360, 361 

Dutch artists inRome 1661 

Dutch painting 35, 722, 2097, 2139, 3014 

Dutch painting, 17th century 1747, 2520, 2885, 
2915, 2980 

Dutch painting, 19th century 783 

Dutch tiles 2380 

Elders playing instruments (Apocalypse) 197 

Edda 1492 

Egypt, Antiquity 3307 

emblematics 270, 386, 627, 1226, 2347, 2731, 
2732, 2802, 2832, 3008 

Emilia 569 

enamelart 1124, 1429, 2257 

Enchiridion (Georg Rhau) 2806 

England, 18th century 1783, 1786 

England, Middle Ages 1302, 2934 

Englatine Table 606 

engravings 577, 1912 


526, 1846, 1552 


1552 
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Indices 


enigmatic canons 2572 

ensemble singing 3274 

ensembles 350, 351, 353, 419, 1143, 1167, 1169, 
1244, 1370 

ensembles, 15th century 2432 

ensembles, 17th-century Spain 

ensembles, Colombia 1830 

entertainers 688, 1302 

Eremitage 947 

Erminia 487 

Eros 310 

erotism 749 

Escorial, music chapel of Charles II 

etchings 1125 

Etruscans 3387 

Europe, East-Central 

Euterpe 1956, 2430 

Ex-Libris 1569, 1636 

exotism 986 

Fair Rosamund legend 522 

fans 277 

feasts, Bologna 1970 

feasts, Italy, 16th century 2485 

feasts, Italy, 19th century 898 

feasts, Middle Ages 2357 

feasts, München, 18th century 2168 

feasts, Portugal 390 

Feast of Herod 140 

Ferrara, Este court 

Ferrara, Palazzo Schifanoia 

Ferraresque painted ceilings 1374 

festival books, festivals of state 350, 351, 352, 
353, 1937, 1950, 2497, 3094 

festive entries 1174, 1549, 2152, 2497, 3321 

fiddlers 546, 3039 

Finland, Middle Ages 
3189 

Firenze, 14th century 3395 

Firenze, Biblioteca Nazionale 2366 

Firenze, Museo Archeologico 1952 

Firenze, Museo del Conservatorio 923 

Firenze, Museo dell’Opera del Duomo 1662 

Firenze, Palazzo della Gherardesca 2704 

Firenze, Renaissance 2203 

Firenze, S. Maria degli Angeli 

Flamenco 660, 2487 

Flemish painting, 16th century 

Flemish painting, 17th century 

Flight to Egypt 3127 

flute player 827, 1585, 1917, 2292, 2329, 2631, 
2779 

Le Flütiste (Grenoble) 827 

folk dance, Jülich 2144 

folk music, general 2750 


1843 


1843 


2645 


887, 2731, 2465, 2585 
1483, 1827 


1290, 3186, 3187, 3188, 


1798, 1799, 1800 


1595, 2073 
1776 
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folk music, 19th century 1641, 2749 

folk music, Bavaria 2164 

folk music, France, Middle Ages 2484 

folk music, France, 16th century 853 

folk music, Germany 2579 

folk music, Italy, 1770-1835 2814 

folk music, Italy, 19th century 2813 

folk music, Oberpfalz 1245 

folk music and dance, Austria, 19th century 
1168 

folk music and dance, Scandinavia 2117, 3371 


1167, 


folk music, Slovenia 1699 
fools 688, 2149 

France, general 2820 
France, 12th century 1577 


France, 14th century 2345 
France, 15th century 205, 3362 


France, 17th century 1955 
France, 1660-1789 1778 
France, 18th century 1265 


France, 19th century 990, 2268, 2299 

France, amateur musicians 1778 

France, Bourbon dynasty 2066 

France, Middle Ages 2809 

Francis, (Saint) 1648, 2900 

Franciscan music, 13th and ı4th century 3397 

Frankfurt am Main, collections and 
museums 2104 

Frederick the Great’s collection 319 

Fraugde, Romanesque frescoes 2113 

French court, c1700 2404 

French painting, Romantic period 2268 

frescoes, Austria 2322 

Fribourg, 18th century 3087 

Frick collection 1408 

Friuli, 15th and 16th century 2398 


funeral dirges 2175 
funeral rites, Antiquity 1353 
funeral rites, China 1556 


Il Gabinetto Armonico (Filippo Bonanni) 2127 
Gagaku 2089 

Gajdos music 2429 

Gancho (Zaragoza), church of San Pablo 2317 
Garden of Delights 757 

Garoda picture showmen, Gujarat (India) 1451 
Gauls 235 

Gefantasseerd Renaissancepaleis 784 
gemellions 1023 

German painting, 18th century 1091 

Germany, 14th century 2279 

Germany, Baroque 1903, 2204, 3017 
Germany and Austria, 19th century 292 
Germany and Austria, Renaissance 92 
Genova, 16th and 17th century 632, 1048 
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Genova, public collections 1048 

genre painting 959, 1001 

Ghent altarpiece (van Eyck) 

gipsy music, 18th century 

graffiti 1501 

graphic art 274, 802, 803, 1304, 1724b, 1975 

graphic art, Renaissance 1008, 1305 

graphic art inspired by workers‘ songs 

gravures de mode, \7th century 1955 

Great Britain, Middle Ages 438 

Greece, Antiquity 222, 334, 509, 514, 749, 991, 
1114, 1116, 1284, 1449, 1574, 1952, 2019, 
2038, 2339, 2488, 2621, 2720, 2818, 2826, 
2901, 2941 

Greek music, modern 1113 

grotesques 259 

Guidonian hand 2503 

Gunnar (Edda) 1492 

gypsy music 2609 


1112,3135 
1002 


2270 


Haarlem, Teylers Museum 1652 
Han Dynasty 557 
hand positions of musicians 2980 


harmony, harmony of the spheres 234, 533, 693, 
774, 1050, 1179, 2729 

harp player 333, 1170, 1312, 2329, 2443 

harp as decorative element 1552 

Harpyie 3330 

Hartfordshire, Middle Ages and 
Renaissance 1504 

Hebrew manuscripts 317 

Hellerup, @regaard Museum 55 

Heracles 1115, 2720 

Herod 2858 

Hogaku 56 

Hgjby church 2423 

Horo 2697 

Huari music 2521 

humanism 1363 

Hungary 1001 

Hunt in the Forest (Paolo Uccello) 2267 

hunting scenes 2551 

Huntington music book 2631 

hurdy-gurdy player 741, 1295, 1506 

iconography, general 134, 141, 144, 155, 174, 
305, 330, 395, 401, 404, 446, 459, 502, 541, 
839, 920, 1086, 1104, 1133, 1186, 1281, 
1364, 1365, 1419, 1420, 1421, 1422, 1465, 
1471, 1528, 1533, 1564, 1619, 1708, 1765, 
1868, 1907, 1956, 2000, 2002, 2087, 2191, 
2209, 2222, 2328, 2436, 2594, 2808, 2810, 
2819, 2820, 2912, 3067, 3094, 3176, 3325, 
3337 

iconography and related disciplines, 
ethnomusicology 1185, 2421 


Indices 


iconography and related disciplines, 
semiotics 1253 

Iconologia (Cesare Ripa) 1103, 1176 

illustrated press, France, 19th century 593, 594, 
597, 598, 599 

L’Illustration 593, 597, 599 

Imperial Style 1963 

impresa 2731 

incunabula 2606 

India 306, 636, 674, 941, 1093, 1237, 1264, 1571 

India, Bhimbetka 2085 

India, colonial music making 1785 

India, Garoda picture showmen 1451 

India, Mughal court music 3232 

India, Mughal manuscripts 3233 

India, sculpture 2283 

India, Orissa 770 


India, Shri Tatva Nidhi 2705 


Indian-Central Asian contacis 2033 

Indian painting 2829 

Indian South African music 1439 

initials 2462, 3149 

inlaid choirstalls, Monte Oliveto Maggiore 
(Siena) 3402 

instrumentenmensch 1812 

instrumental ensembles 349, 353, 1370, 1432 

instrumentalists 86,576, 1992 

instrumentarium, Renaissance 1036 


instruments as allegories, Spain 2352, 2353, 
2354, 2355 

instruments as allegories, organ 

instruments as attributes 1093 

intarsia door 2465 

interior decoration with musical subjects 231 

inventor musicae 982 

L’Investitura a Cavaliere di San Martino 

Ireland, folk music 2756 

Ireland, Middle Ages 438 

The Isabella Book 2001 

Islamic art 728 

Islamic manuscripts, Middle Ages 

Israel, Antiquity 370, 371, 2656 

Italy, general 1741 

Italy, folk music 1187, 2954, 2814 

Italy, Middle Ages 88 

Italy, 14th century (Trecento) 
409, 410, 411, 413, 559 

Italy, 15th century (Quattrocento) 483, 720, 758, 
1177 

Italy, Renaissance 
2412, 2413 

Italy, 16th century (Cinquecento) 
2427, 2712, 2953, 2137 

Italy, 17th century (Seicento) 


2655 


1348 


2711 


194, 403, 407, 408, 


130, 889, 1049, 1181, 1995, 
243, 983, 1996, 


159489372953 
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Italy, 16th and 17th century 1188 
Italy, folk music 241 
ivory carvings 1896 


Janissaries 2410 
Japan 56, 1241, 1417, 1689, 2026, 2089, 3080, 
3302 


Japanese musicians playing Western music 1802 
Japanese painting 1567 

Java, temple reliefs 2803 

Jazz 517, 2789, 3315 

Jazz posters 3104 
Jerusalem, temple 
Jerusalem Psalter 
jewelry 1096 
Jewish popular music, America 2881 
Job, (Saint) 655, 1289, 1671 


2067 
2476 


John the Baptist, (Saint) 140, 439 
Jubal 1866 

Jugendstil 62 

jugglers 1106, 2357, 2584, 3026 


Julius-Wegeler-Familienstiftung 3103 
Katchkars (tombstones) 1554 

Katowice, State Music College Library 1569 
Kefermarkter Altar 2481 

Knole Castle 958, 2626 

Koblenz 1615 

Köln, Kloster St. Klara 1968 

Köln, Wallraf-Richartz-Museum 2454 


Korean music 2455 
Kümmernis, (Saint) 1105, 1639 
Lady Concerts 2867 


Lady Music 408, 1135, 1349, 1759, 2742, 2812 
Lancut, Castle Museurn 1724b 
Last Judgement 442, 1901, 2994, 3171 
Latin America 48 
Latin America, (pre-Columbian) 1321 
Laudari, illuminated 524, 2107, 3395 
lekythoi 236, 2852 
Liber ad honorem Augusti 436 
liberal arts 1016, 2875, 3056 
libretti 376 
literary brotherhoods, illustrations of 1473 
liturgical music manuscripts, illustrated 1720, 
1926, 3143 
Llibre de franqueses i privilegis del Regne de 
Mallorca 2419 
Loreto 2556 
loud consort, see cappella alta 
Louisiana, South 27 
Louvre 105, 213 
Lübeck, Ägidienkirche 1119 
lutenist 561, 562, 1147, 1921, 3030, 3319 
Luttrell Psalter 480 
lyra player 2038 
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lyre, Byzantine 378 
Macerata 628 
Macerata, Santa Maria delle Vergini 1870 
Madonna, see Marian iconography 
madrigal 622 
Maglie, S. Maria delle Grazie 1942 
Majolica 2866 
Manesse codex 1350, 135? 
Manley Ragamala 636 
Mannheim court musicians 
Mantua 886 
Mantua, Gonzaga court music 1846 
manuscript illuminations, general 1413, 1434, 
1516, 1570, 2834, 2947, 3054, 3143 
manuscript illuminations, 12th century 965 
manuscript illuminations, 13th century 965 
manuscript illuminations, 15th century 2007 
manuscript illuminations, Austria 2322 
manuscript illuminations, Bamberger 
Graduale 1973 
manuscript illuminations, Belgium 1591 
manuscript illuminations, Bergamo 2606 
manuscript illuminations, Bruxelles 428 
manuscript illuminations, Burgundy 1550, 1551 
manuscript illuminations, Busto Arsizio 1132 
manuscript illuminations, Escorial 1519 
manuscript illuminations, Firenze 1798, 1799, 
1800, 3395 
manuscript illuminations, Genova and 
Liguria 945 
manuscript illuminations , Italy 497, 945, 2289, 
2366, 3395 
manuscript illuminations, Köln 1968 
manuscript illuminations, Lasso 2165 
manuscript illuminations, Österreichische 
Nationalbibliothek 750 
manuscript illuminations, Silesia 3403 
manuscript illuminations, Spain 1519, 1715 
manuscript illuminations, Tristan en prose 1517 
manuscript illuminations, Troubadour 
chansonniers 2559 
manuscript illuminations, Vatican 1837 
manuscript illuminations, Walters Art 
Gallery 2376 
Margarita philosophica (Gregor Reisch) 2742 
Marian iconography 134, 135, 137, 142, 326, 
500, 559, 993, 1137, 1913, 232557573 
3007, 3204 
Marriage-Feast at Cana 1064, 2069, 2388 
Marsyas 1152, 1834, 2156, 2506, 2507, 3272 
Martina Franca 1166 
Mary Magdalene, (Saint) 2587, 2862, 2864, 2879 
Maser, Villa Barbaro 1737, 2483, 2537 
masks, Guatemala 1767 
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Mass (Catholic) 1637, 2003 

Massachusetts 363 

medaillons 2360, 2638 

Medici coat of arms 2842 

Medici court festivals 3064 

Medieval Twelfth Night 633 

medievalism and music 547 

Medina, Museo della Cattedrale di Malta 971 

Meissen porcelain figures 3146a 

melancholy 1914, 2586 

Melodia 1685, 1858 

Mesopotamia, Antiquity 

Messiah 1372 

methods and methodology 143, 138, 155, 401, 
436, 866, 1064, 1086, 1104, 1186, 1253, 
1364, 1365, 1448, 1533, 1734, 1777, 1813, 
2000, 2007, 2057, 2060, 2103, 2328, 2605, 
2660, 2807, 2808, 2810, 2816, 2819, 2912, 
3052, 3153 

Mexico, 16th century 2439 

Mexico, pre-colonial 645 

Midas 2506 

Middle Ages 
2808, 2834, 3055, 3153 

Middle Ages, early 2804 

Middle Ages, social status of musicians 

military music, general 1236 

military music, 16th century 3336 

military music, Austria 1963, 2410 

military music, Balkan 1640 

military music, India 721 

military music, Spain 508 

military music, Turkey 2238, 2410 

military music, Turkish border 1635 

miniatures, Central Asia 84 

miniatures, India 666, 941, 3241 

miniatures, Italian manuscripts 497, 945, 2289, 
2366, 3395 

miniatures, Middle East 762 

miniatures, Mughal Empire 

miniatures, Persia 103 

miniatures, Spanish manuscripts 

miniatures, Turkish 2533, 2534 

minstrels 688, 1658, 2196, 2666 

minuet 2630 

misericord, carved 1327 

Modena, Galleria Estense 1857 

Modernism 160 

modes, representations of 539, 1148 

monster blowing a shellhorn 1446 

monuments, tombs 258, 355, 668, 1016, 1228, 
1554, 1556, 1754, 2106, 2290, 2335, 2535 

moralizing scenes 1595, 1747, 2356, 2357 

Moravia, Gajdos music 2429 


2234, 2509, 2510 


2669 


3349 


1519, 1715 


305, 1023, 1186, 1219, 1220, 1399, 


Indices 


Moresca dancers 2157, 3235 

Morris dance 3254 

mosaics 1039 

Mughal court music, 16th century 3232 
Mughal manuscripts 3233 

mugs 2890 

München, Altes Rathaus 2157, 3235 
München, Bayerische Staatsbibliothek 
München, Renaissance 98, 2163 
mural paintings, America 143, 469 
mural paintings, Ferrara 1483 

mural paintings, Moldavia 2910 


2165 


mural paintings, Scandinavia 2423 
murti 675 
Muses 315, 1177, 1413, 1896, 2120, 2483, 2488, 


2552, 2638, 2783, 3148, 3166 

music and body 1790 

music as symbol of power 1222 

music covers 1443 

music engraving 976 

music events, 18th century 1725 

music history in pictures 113, 245, 604, 605, 674, 
1011, 1559, 1571, 1669, 1936, 2510, 2648, 
2680, 2681, 2947 

music making around a table 2403 

music of the condemned 2-420 

music scenes in film 2565 

music sheets, illustrated 1210 

music-stand 456 

music theatre, Mannheim 1387 

Musica, see Lady Music 

musica caelestis (heavenly music) 
1413 

Musica getutscht (Virdung) 

Musica Maximiliana 1305 

musica mundana 53 

musica politica 2732 

musical garden (hortus musicus) 708 

musical inscriptions 2860, 2869 

musical notation in paintings 651, 993, 1035, 
1870, 1871, 2224, 2454, 2845, 2861, 2863, 
2865, 2867, 2875, 2878, 2879, 2871, 2873, 
2877, 3048, 3384, 3396 

musical riddles 278 

musicians as allegories 333, 2097 

musicians depicted in 17th-c. French gravures de 
mode 1955 

Musurgia universalis (Kircher) 938 

mystery plays 805 

mythological subjects 1854, 1560 

Nancy, Musée des Beaux-Arts 2578 

Nancy, Palais Ducal, Galerie des Cerfs 2551 

Napoli, 16th and 17th century 1059, 1060, 2566 

Napoli, Caracciolo del Sole Chapel 483 


53, 234, 756, 


2562, 2996, 3000 
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Narcissus 2092 

National Gallery of Canada 2702 
Nationalism 362 

Nativity scenes 168, 863, 2166 

Navarra 32, 33, 34 

Neopythagoreism 1511 

Nepal 834 

Netherlands, 16th century 707, 933, 1953 
Netherlands, 17th century 35, 74, 933 
Netherlands, Renaissance 2096 

New Guinea 2348 

New Haven, Yale University 4 

New York City University Library 1117 
New York Public Library 350 


newspaper illustrations, 19th century 1900, 2011 
Nike 1116 

ninne nanne 241 

North America 605 

notation as image, Middle Ages 2947 


Le Nozze di Figaro 399 

number mysticism 2130 

Oberrhein (Germany), medieval sacred art 

oboe 372 

Odbert Psalter 1563 

Old Testament in world music 1209 

opera 495, 1231 

orchestra, China 1555 

orchestra, 20th century 188 

orchestra, Rome 2942 

organ cases 184 

organ shutters 253 

Orléans, Musée d’Orléans 2070 

Orpheus 550, 640, 921, 979, 1050, 1240, 1373, 
1458, 1644, 1733, 1773, 1819, 1829, 2173, 
2255, 2443, 2461, 2624, 2794, 2837, 2840, 
2853, 2978, 3094, 3111, 3277 

Orphic rites 932 

Orslev chapel 1118 

Osman music, European illustrations of 1433 

painters‘ ateliers 2136 

Palermo, Cappella Palatina 

Palermo, museums 890 

Palestine, Antiquity 370, 371, 2034 

Pamplona, cathedral 537, 540, 892, 1943 

Pan 1080, 1152, 2034, 2427 

panpipe player, Bactria 3386 

parade shield 1263 

paradise 159, 2359 

Paradisus musicus 74 

Paris, 18th century 2303 

Paris, 19th century 1164, 1797, 3255 

Paris, c1830 1371 

Paris, 1840 2414 

Paris, Bibliotheque du Musée des Arts 


2048 


1121, 1122 
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Decoratifs 2294 

Paris, Bibliotheque Nationale 2191 

Paris, Centre de la Recherce Scientifique 
(CNRS) 2057 

Paris, Louvre 105, 1147, 2307 

Paris, Palais Royal 2300 

Paris, revolutionary 3208 

Paris, Tuileries Palace 1277 

Parma, Palazzo del Giardino 2016 

Parnassus 592, 1511, 1535, 2613, 2638, 2786 

partbooks, illustrated 1583 

Passau, Dom 756 

pastoral landscapes 324 

Paul Hirsch music library 

peasant dance 1953, 2682 

peasant festivities 511, 1953, 2148 

peasant motifs 2505 

Pelleas et Melisande (Debussy) 2391 

performance practice, general 111, 246, 790, 
2403, 3324 

performance practice, 14th century 1179 

performance practice, 15th century 346, 349, 
1179, 1432, 2006, 2007, 2432, 3362 

performance practice, 16th century 419, 1637, 
1996, 2100, 2648, 2843, 2880 

performance practice, c1600 2671 

performance practice, 17th century 354, 1821 

performance practice, 18th century 354, 2373 

performance practice, 19th century 307, 1168, 
2668 

performance practice, Antiquity 112 

performance practice, Baroque 495 

performance practice, Korea 2455 

performance practice, Middle Ages 283, 348, 
1346, 1352, 1658, 2281, 2311, 2368, 2715, 
2894, 3055 

performance practice, Renaissance 98, 130, 158, 
564, 778, 981, 1610, 1658, 2096 

performance practice, Spain 1610, 1658 

performance practice, wind instruments 

Persia 103 

Persia, 17th century 104 

Perugia, 18th century 2470 

Petrarchism 1111 

Philadelphia Museum of Art 2380 

photography 254, 1804, 1813, 1853, 2309, 2421, 
3315 

Piacenza, Santa Maria diCanpagna 1033 

piano playing 2011 

Picardie 54 

picture inscriptions 635 

Pierpont Morgan Library 957 

Pisa, Camposanto 761 

Pius V, (Saint) 3123 


1592 
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plaquettes 2779 

Plato 1413 

plastic arts, France 2066 
playing cards 2401, 3335 


ploughing scene 480 
Poland, 16th to 18th century 
political topics 1979, 2692 
Polyhymnia 469 

porcelain figures 
postage stamps 


1912 


1055, 1387 
1663, 2014, 3288 


postcards with musical subjects 2177 
posters 3021 

postillon 391, 3159a 

praise, (iconography o1) 1434 
Princeton Index of Christian Art 3153 


printed cotton 948 
prints 971, 1020, 3176 
processions 1869 
The Prodigal Son 
Prometheus 3193 
Psalter illustration 211, 480, 653, 726, 792, 818, 
1216, 1301, 1608, 1858, 2008, 2009, 2141, 
2370, 2462, 2476, 2617, 2800, 2804, 2805, 


1775, 2859, 2880, 3030 


2983, 3309 
punishment and execution 1620 
purity 1542 
putti 856, 1870, 1927, 2704, 3182 
pyxis 2240, 2292 


I Quaderni di Reginaldo (Diego Carpitella) 2422 
Quattrocento, see Italy, 15th century 
Queen Mary Psalter 726 
Racenica 2697 
Rahn’sche Farbdiapositivsammlung 2495 
ragamald painting 636, 666, 807, 2453, 3241 
Ravenna, San Michele in Africisco 558 
Recanati 2556 
recorder player 1312, 2868 
Regia Carmina 2367 
Regina Angelorum, see Marian iconography 
religious drama, Middle Ages 2029 
religious paintings 1726 
Renaissance 48, 243,564, 592, 692, 838, 840, 
981, 1036, 1540, 2586, 3123 
representations of music and oral tradition 
2956, 2957 
La Rhétorique des Dieux 434 
rites including music 633 
ritual, Antiquity 514. 1560 
rituals, Japan 3080 
rituals, South America 2723, 2726 
rock painting 1756, 2085 
Roma, 17th century 488, 489 
Romanesque art 584. 1106 
Romanesque art, Aragin 472, 474, 1714 


1189, 


Indices 


Romanesque frescoes, Scandinavia 2113 

Romanesque sculpture, Spain 3192 

Rome and Roman Empire, Antiquity 572, 640, 
847, 932, 1574, 2696 

rose as symbol in music and the visual arts 
2821 

Rosenborg Castle 1202, 1374 

round dance, Middle Ages 2646, 2658 

Rudimenta musices 278 

Russia 2640 

Rutland Psalter 2141 

sacred drama 478 

Sahara, rock paintings 1756 

Saint-Nectaire, gothic church 

Saint Savin, abbey 1703 

saints inecstasy 3127 

Salome 140, 439, 672, 871, 1256, 1655, 1840, 
2972 

salon concert 1232 

Salzburg, 18th century 145, 2695 

Sanctus and Sanctus tropes, illustrated 

St. Gallen 818 

Santo Domingo de Silos 49 

Sappho 1511, 2499 

Sarajevo, Narodnij Muzej 2339 

sarcophagus, decoration of 847 

Sassanid art 762 

satires 828 


2623, 


2502 


1434 


Satyrs 2038, 2826 

Saxon churches, 1230-1600 1286 
Scandinavia 874 

Scandinavia, 14th century 1118 


Schambach Collection of Musical 
Instruments 582 

Scheurleer Collection 3209 

scholastic imagery 523 

scores, illustrated 1583, 1591, 1651, 2165, 3390 

sculpture 1817 

sculpture, Africa 2912 

sculpture, Armenia 1554 

sculpture, British Isles 437 

sculpture, India 2283 

sculpture, Netherlands 707 

sculpture, Renaissance Verona 3051 

sculpture, Russia 2616 

sculpture, Sweden 2918 

seals 370, 3082 

semiotics 1253 

serenades 3290 

seven-branched candlestick 3309 

sfessania 2444 

sheet music illustrations 1801, 2881, 2882, 3312 

shepherd musicians 719, 1427, 2292 

Sibyls 224 
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Siena, Monte Oliveto Maggiore 3402 
silent film scores 60 
Silenus 149 
silk painting 545 
singers 1155, 2134 
singing 111 
Sint Bavo, St. John’s Chapel 
Sirens 341, 1155, 2659 
Skokloster castle 2178 
slit-gong sculpture 2348 
smith’s work and music 
social function of music 
social status of musicians 
Southeast Asia 604 
Southeast Europe, Bogomil dynasty 
Spain, general 1, 314, 1013 
Spain, 11th to 16th century 
Spain, 17th century 3030 
Spain, 18th century 266 
Spain, Catalonia 135, 137, 1714, 2575, 2576 
Spain, Galicia 741, 1853 
Spain, Mallorca 2419 
Spain, Middle Ages 41, 49, 50, 52, 78, 134, 136, 
471, 472, 474, 1714, 1853, 2397, 2575, 2576 


3268 


2049 
1143 

2665, 2669 
1754 


1770 


Spain, Modernisme 2171 

Spain, Renaissance 1854 

Spain, Romanesque sculpture 3192 

Spain, uniforms 443 

Stadtpfeifer 419 

stamps 631 

statuettes of musicians 2106 

Stearns Collection 266 

Steiermark 946, 1131 

still lifes with musical content 336, 337, 896, 


1156, 1915, 2060, 2151, 2241, 2390, 3097 

stone carvings 2122 

stone reliefs 3171 

street ballad 379, 2378 

street music 2718 

street musicians 3290 

student music making 2664 

studiolo 548, 549, 886, 887, 1179 

Siidtirol 732, 2233 

Sweden, 16th and 17th century 

Sweden, church painting 1401 

Sweden, Gothic art 3026 

Sweden, Middle Ages 1510, 1894, 1895, 2904 

Swiss painting 620 

sword dance 1428 

symbolism 519, 675, 857, 1214, 1251, 1644, 
1719, 2073, 2623, 2821, 2952 

symbolism of music 397, 838, 839, 965, 1214, 
2073, 2077, 2114, 2116, 2139, 2470, 2732, 
2896, 3008 


1292, 2918 
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symbolism of musical instruments, general 45, 
336, 360, 634, 843, 998, 1073, 1120, 1346, 
1347, 1391, 2110, 2252, 2426, 2953, 3169, 
3257, 3326, 3376 

symbolism of musical instruments, 13th- 
century 965 

symbolism of musical instruments, aulos 1348 

symbolism of musical instruments, bagpipes 2420 

symbolism of musical instruments, cello 2102 

symbolism of musical instruments, cymbala 3149 

symbolism of musical instruments, folk 
instruments 2298 

symbolism of musical instruments, guitar 2135 

symbolism of musical instruments, harp 846, 
2811 

symbolism of musical instruments, Irish harp 362 

symbolism of musical instruments, kithara 1348 

symbolism of musical instruments, lute 467, 
1311, 2799 

symbolism of musical instruments, lyra 750 

symbolism of musical instruments, organ 1905, 
3170 

symbolism of musical instruments, plucked 
strings 3376 

symbolism of musical instruments, psaltery 

symbolism of musical instruments, still-life 
painting 336, 2060 

symbolism of musical instruments, strings 2046 

symbolism of musical instruments, Sweden 1288 

symbolism of musical instruments, trumpet 283 

symbolism of musical instruments, viola 2130 

syrinx 1080 

table music, Middle Ages 2670 

tapestry 23,57, 544, 1512, 2220, 2352, 2755, 
2905, 2959 

tarot 2439 

teaching music 253 

temple reliefs, Java 2803 

Ten Commandments 2423 

terracotta sculptures, China 3370 

terracotta sculptures, Yoruba 3308 

textiles with musical subjects 2521 

theater 679 

theater, 20th century 226 

theater curtain 200 

theater musicians, 18th century 2372 

theory, illustrated 374, 461, 806, 1038, 1049, 
1157, 1472, 2248, 2503, 2815, 2996, 3055 

Tibetan ritual painting 2359 

Tiefenbronner Altar 3102 

title pages 60, 62, 269, 376, 627, 938, 1251, 1591, 
1848, 2777, 3244, 3300 

See also MUSIC AND ART 
tombstones 355 
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tonary, illustration of 539, 2834 

Torino, collections 2700 

tournaments 915, 3350 

torn strings 2046 

town music, late Middle Ages 2653 

town musicians 2795 

trance dances, South Italy 1190 

Trecento, see Italy, 14th century 

Trentino 572 

Trent Codices 2322 

Trier, Middle Ages 2699 

Tristan 1517, 2121, 2715, 2934 

triumph of music 1363 

triumphal entries, see festive entries 

troubadours 1405, 2022, 2559 

trumpet music 720 

trumpet players 1507, 1549, 2152, 2994, 3350 

tuned instruments 2729, 2799 

Tuscany, 15th century 2435 

tutor and pupil 251 

twenty-four Elders 

Umbria 88 

underworld 177, 2895 

uniforms, Spain 443 

universal exhibitions, i9th century 1212 

Uppland, church paintings 1894, 1895 

Urbino court music 1180 

Utrecht Psalter 2805 

Valle d’Aosta 1721 

Valsesiano 507 

Vanitas, allegories of 288, 1156, 1915, 2074 

vase painting, general 222, 291, 335, 509, 1114, 
1190, 1294, 1353, 1430, 1616, 1952, 2038, 
2019, 2488, 2621, 2818 

vase painting, krater 2941 

vase painting, lekythoi 236, 2852 

Vatican, Capella Giulia 1837 

velorio del angelito 2723, 2726 

Venetian painting 2733 

Venezia, general 2131, 2596 

Venezia, 18th century 618, 1950 

Venezia, choir boys 621 

Venezia, Renaissance 416, 888, 959, 1092 

Venus 487, 1081, 1313, 2799, 2866 

Venus (, Amor) and musician 1081, 2254, 2593 

Vercelli 507 

Verona, Renaissance 3051 

Vézélay, Cathedral 3099 

Viaje por Espana | 

Viborg Cathedral 3171 

Vidal Mayor 1715 

Villa Albani 2613 


1336, 1577, 3043 
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VillaCahn 394 

viol player 2100, 2425, 2504 

violinist 1973, 2425 

Virgin Mary, see Marian iconography 

Visiting cards 788 

visual communication 1540 

Volto Santo 1105 

votive paintings, Loreto 1871 

Wagnerism 160, 1398 

wall paintings, ancient Egypt 3307 

wall paintings, Austria 1360 

wall paintings, China 872 

wall paintings, Denmark 2196 

wall paintings, England 21 

wall paintings, Finland 1290, 3186, 3188 

wall paintings, India 1452 

wall paintings, Sweden 148, 1510 

Walters Art Gallery 2708 

Walters Collection 2426 

Wanamaker organ 265 

wandering performers and musicians, 19th-century 
Paris 3255 

war dance 715 

Warwickshire 687, 689 

Washington, National Gallery 954, 955 

wedding processions 403 

Wien, 19th century 986 

Wien, Middle Ages 3301 

Wien, Photothek des Österr. Museums für 
Volkskunde 1813 

Wiener Hofoper 1158 

wind instrument players 2890 

Witches‘ Sabbath 2436 

women, music-making 100, 1355, 1650, 1679, 
2017, 2095, 2537, 2559, 2656, 2872, 2959 

women, swinging 2445 

woodblock prints, (Japanese) 
3302 

woodcuts, general 1244 

woodeuts, 16th century 960 

woodcuts, Japan 1603, 3259 

woodcuts, Renaissance 1037, 1038 

workers‘ songs, illustrated 2270 

world music 1209 

Würzburg, court music 2950 

Würzburg, Martin-von-Wagner-Museum 2852 

Yoruba 3308 

Zagreb Cathedral 106 

Zauberflöte (Mozart) 

Zimbabwe 1015 

zoomorphic instrumentalist 1317 


1241, 2026, 3259, 


376, 534, 538 
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C) PORTRAIT ICONOGRAPHY 
For names of artists and sitters, see index of names. 


15th and 16th century 1386, 3089 

17th century 529, 2667 

18th century 3088 

19th century 120, 2642, 2922, 2923, 2924, 2925, 
3374 

20th century 802, 2643, 3029 

Antiquity 61, 2663 

Austria 747, 3029 

Baroque 323, 2167 

Belgium 275 

Biedermeier 2128 

caricatures 264, 46la, 555, 600, 747, 819, 1275, 
1285, 1326, 1328, 1851, 2474, 2923, 3088, 
3245 

collections 842, 1408, 1474, 1593, 2167, 2264, 
2374, 2375, 2529, 2775, 2776, 3088, 3304 

coins 20 

Crete 1804 

dancers 1530 

engravings 224 

ex-libris 3372 

France 2209 

France, 17th century 9, 2638 

France, 1830 1371 

France, 1850-1950 

Germany, 18th century 

Immortal Beloved 189 

Impressionism 1815 

Italy 2375, 2501, 3089 

Italy, 16th and 17th century 

Jazz musicians 2898 


1065, 1067 
1091 


1188 


Knole 958 

lute player 947 

medals 2213, 2295, 2399 

Middle Ages 305, 700, 1349, 1351, 1633, 2022, 
2663, 2808, 2812 

Neo-Impressionism 275 

Netherlands 396, 790, 2885 

oboe player 372 

photography 493, 1065, 1067, 1530, 1804, 1815, 
2415, 2417, 2898 

portrait iconography, general 94, 272, 444, 578, 
747, 924, 955, 1175, 1408, 1419, 1420, 1421, 
1422, 1453, 1460, 1474, 1527, 1765, 1911, 
2209, 2264, 2295, 2372, 2620, 2644, 2663, 
2747, 2752, 2753, 2775, 2776, 3089, 3124, 
3176, 3372, 3384 

postage stamps 20, 673, 2830 

Renaissance 1386, 2167, 2501, 2663, 2812 

Romania 944 

Russia 2182 

St. Petersburg, Eremitage museum 947 

sculptures, busts 30, 81, 118, 1431, 2792, 2922, 
2923, 2924, 2925 

singers, unspecified 484, 1860 

Spain, 18th century 2138, 2848 

street musicians 1940 

Squarcialupi codex 910, 1984 

troubadours 763, 2022 

Tymotheos 743, 1861, 2808, 3345 

viol player 588 
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405, 405, 1079, 2278, 3033 

347, 349, 1910, 2282, 2602, 3033 

412, 1030, 1369 

862, 1048, 1085, 1227, 2058 

18th century 1342, 2059, 3299 

accordion 1580 

aerophones, general 124, 641, 2892 

aerophones, Antiquity 204, 614, 1470, 2892, 
3388 

aerophones, Middle Ages 
1356, 2892 

aerophones, Renaissance 779, 3276 

aerophones, Baroque 8, 10, 166, 814, 1625, 1626 

Aeolian Company 167 

Africa 179, 180, 181, 182, 1011, 1606, 1670, 


14th century 
15th century 
16th century 
17th century 


435, 445, 822, 999, 
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Alphorn (alpenhorn) 1029, 1481 

America 171, 265, 465, 1809, 1826, 2827, 3195 

Amida-Raigozu 3031, 3373 

Antiquity and Pre-History, general 823, 861, 
1041, 1129, 1320, 1466, 1746, 1774, 2744, 
2985, 3214, 3215, 3217, 3219, 32222223 
3224, 3225, 3226, 3227, 3230 

Antiquity, Balkan 2335 

Antiquity, Celts 976, 2023, 3173, 3220, 3222 

Antiquity, Egypt 329, 1318, 1918, 1919, 1920 

Antiquity, Etruscans 712, 1746, 3388 

Antiquity, Greece 300, 795, 1200, 1258, 1470, 
1746, 2570, 2835, 2836, 2991, 3058, 3212, 
3216, 3218,3229 
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Antiquity, Israel/Palaestina 463 

Antiquity, Mesopotamia 608, 2509, 2510, 2511 

Antiquity, Persia 3213 

Antiquity, Pictish music 2440, 

Antiquity, Rome and Roman Empire 614, 1258, 
1318, 1486, 1659, 3228 

Antiquity, France 729 

Antiquity, Spain 521, 2489 

Asia 553, 1558, 1559, 1925, 2039, 2041, 2040, 
221972221, 2258, 2291, 2339, 2395, 3107 

Assisi 3077 

angel musicians 405, 867, 935, 1034, 1578, 1877 

archeology 1201, 2244, 

aulos 521, 614, 2836 

Austria 2661 

bagpipes 89, 190, 496, 790, 826, 936, 987, 1246, 
1632, 1898, 1964, 1965, 2040, 2226, 2429, 
2553, 2951, 3042 

balalaika 3407 

Bali 736 

Balkan 2337 

bandurria 2550 

banjo 1670, 3257 

barbiton 1925 

Baroque 8, 10, 40, 313, 343, 434, 734, 1722, 
1826, 2323, 2891 

barrel organ 2790 

Basel 804 

basso continuo 656 

Bassett (cello) 2825 

bassoon 1229, 1464, 2822 

Basso Monferrato 609 

Bavaria 2164 

bells 239, 864, 1467, 1654, 1731, 2743, 3071, 
3084, 3311 

Bergamo 3041 

biblical instruments 2273 

bibliographies 272, 1989, 3138 

biwa 1692 

bladderpipe 3263 

Bologna 914 

bowed keyboard instruments 

bowed stringed instruments 
3332 

brass instruments 

Brescia 64, 678 

bronze bowls 3105 

bronze drums 1383 

bugle 832 

Bulgaria 90, 91, 1466 

Byzantium 47, 369 

cello 2058, 2629, 2825 

Cantigas de Santa Maria 42,43, 869, 870, 1380, 
3090, 3092 
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castanets 3116 

chalumeau 1749 

charango 3113 

chekker 2013, 2276 

chelys 795 

China 282, 864, 1489, 1705, 1724a, 1753, 2634, 
2635, 3084, 3391, 3392, 3393 

chitarrone 2933 

chordophones, general 187, 192, 306, 453, 498, 
943, 1027, 1457, 1692, 1693, 1694, 1695, 
1696, 2361, 2395, 2550, 2823, 3084, 3114 

chordophones, Antiquity 39, 46, 204, 300, 329, 
463, 521, 608, 795, 976, 1258, 1318, 1462, 
1470, 1883, 1884, 2088, 2132, 3137a, 3212, 
3213, 3214, 3216, 3218, 3226, 3227 

chordophones, Baroque 678, 734, 1947 

chordophones, Middle Ages 37,38, 192, 406, 
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3151, 3154, 3221, 3364, 3365, 3376 

chordophones, Renaissance 108, 203, 678, 1027 

chordophones, 18th century 1078 

chordophones, 19th century 1642, 1643 

chordoton 2550, 3216 

citole 2961, 3364 

eittern 1145 

clapper 2042 

clarinet 191, 833, 1332, 1342, 1343 

clavichord 1395, 1990, 2287 

clavicitherium 1306 

claviorganum 172 

Como 2108 

cornet, cornetto 499, 913, 980, 1487, 2262, 2431, 
2938, 2939 

Cremona 624 

Croatia 760 

crotala 217 

crumhorn 358, 359, 2043, 3263 

curtal 1878 

cymbala 1486, 1712, 3149 

decorative use of instruments 1045, 1215 

Denmark 2112, 2118, 2158, 2943 

double aulos 521 

double bass 814, 2672 

double flute 2040 

Double Pipe of Janoshida 1560 

double reed instruments 1260 

drum 52, 72, 377,465, 740, 846, 926, 1019, 1347, 
1383, 1697, 2525 

dulcian 1579 

dulcimer 2884 

Egypt 329, 1318, 1918, 1919, 1920 

England 496, 641, 688, 1359, 2541 

Etruria 712 
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fanfare 440 

Ferrara 2851 

fiddle 190, 1105, 1701, 2274, 2523, 2538, 2539, 
2716, 2717, 3005, 3365 

fidula 1701 

Firenze 2984 

flute 8, 343, 364, 412, 822, 981, 1019, 1203, 
1347, 1470, 1558, 1618, 1697, 1830, 2040, 
2045, 2150, 2243, 2512, 2555, 2592, 2615 
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France 54, 205, 206, 729, 940, 1061, 1062, 2058 

fretted instruments 1811 

Friuli 1136 

frame drum 740 

french horn 417 

gallichone 1078 

gamelan 736 

gaita 14572226 

Gemshorn 2312 

gittern 1165, 2542, 3364 

gong 2348, 2351 

Greece, general 71,72, 217 

Greece, Antiquity 300, 795, 1200, 1258, 1470, 

1746, 2570, 2835, 2836, 2991, 3058, 3212, 

3216, 3218, 3229 

591, 630, 718, 1378, 1484, 1811, 1976, 

1989, 2075, 2210, 2248, 2855, 3257 

gusle 1642, 1643 

harp, general 312, 498, 751, 760, 1238, 1312, 
1491, 1543, 1745, 1988, 2437, 2688, 2945, 
3062, 3068, 3069, 3071, 3152, 3377 

harp, 15th century 2602 

harp, 18th century 2059 

harp, Antiquity 300, 1318, 1470, 2132, 3213, 
3226 

harp, Baroque 734 

harp, British Islands 79, 681, 1370, , 1750, 2440 

harp, Burma 3313, 3314 

harp, Croatia 760 

harp, Ecuador 2724, 2725 

harp, India 1300 

harp, Italy 734, 862, 1828 

harp, Japan 1566, 1696 

harp, Latin America 2725 

harp, Middle Ages 406, 2689, 2811, 3150, 3151, 
3154, 3221 

harp, Spain 38, 311, 734, 975 

harp, Sweden 1490 

harpsichord 163, 208, 782, 1806, 2055, 3110, 
3111, 3145, 3361 

horn 417, 670 

Hungary 868, 950 

hurdy-gurdy 219, 393, 1294, 1295, 1778, 2105, 
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hydraulis 2544 

India 306, 733, 742, 1191, 1236, 1300, 1571, 
1665, 2525, 2829, 2857 

Indonesia 525 

instrument collections and catalogues 73, 525, 
582, 624, 923, 955, 956, 1048, 1807, 1809, 
1811, 2209, 2264, 2297, 2407, 2543, 3027, 
3209 

instrument building and builders, reconstruction, 
general 171,833, 1316, 1485, 1736, 2259, 
2405, 2707, 2940, 3152, 3218, 3327 

instrument building and builders, reconstruction, 
aerophones 10, 790, 826 

instrument building and builders, reconstruction, 
bells 3070 

instrument building and builders, reconstruction, 
brass 3137 

instrument building and builders, reconstruction, 
chordophones 97, 498, 629, 678, 1110, 
1297, 2094, 3068, 3071, 3218 

instrument building and builders, reconstruction, 
keyboard 1394, 1395, 1875, 1990 

instrument building and builders, reconstruction, 
organ 198, 216, 927. 2044, 2235, 2236, 
3218, 3248 

instrument manuals 682, 1010 

instruments in ritual and mythology 

Irish harp 681 

Isole Borromee 2734 

Istria 3404 

Italy 64, 102, 169, 207, 734, 758, 926, 1187, 

1828, 2344, 2955, 3033 

1241, 1565, 1566, 1689, 1691, 1692, 1693, 

1694, 1695, 1696, 16°7, 1698, 2025, 2246, 

3031, 3373 

jew’s harp 966 

Karnataka 733 

keyboard instruments 167, 172, 310, 365, 501, 
610, 1889, 2013, 2275, 2276, 2282, 3140 

kithara 1462, 1744, 1746, 1883 

Knole 958 

Kokyu 2025 

koto 1693 

Korea 616, 1412, 1760, 2914 

Koro 1606 

kugo 1566 

Latin America 

laudes espanoles 

Liguria 703 

lira da braccio 1508 

lituus 2039, 2041 

lure 2219 

lute 97, 203, 203, 329, 434, 608, 678, 706, 707, 


1560 


Japan 
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800, 812, 895, 1027, 1297, 1311, 1680, 1692, 
1859, 2277, 2407, 2446, 2449, 2932, 3278 

lyra barberina 2284 

lyre 39,46, 204, 463, 750, 976, 1258, 1462, 1565, 
1696, 1746, 1750, 2023, 2132, 2570, 2835, 
2945, 2991, 3173, 3212, 3216, 3218, 3227 

Macedonia 737, 2331, 2332 

Macerata 628 

mandora 758, 1078, 3115 

Mannerism 1046 

mechanical instruments 

membranophones 1107 

methods and methodology 97, 155, 156, 157, 835, 
956, 1211, 2244 

Mexico 645 

Middle Ages, general 152, 153, 154, 317, 405, 
435, 686, 750, 786, 867, 1041, 1073, 1095, 
1222, 1347, 1391, 1514, 1723, 1962, 2118, 
22139221142 2B 2715; 33015 3309 

Middle Ages, Romanic art 1182, 1515 

military music 435, 813, 1635, 2039, 2041, 2280, 
2281, 2410 

mirliton 3091 

Modena 73 

monochord 163, 3137a 

Monte Oliveto Maggiore 

Monza 2108 

Moravia 2429 

musette 1778 

music box 26 

naqgara 2346 

nail violin 1468 

Nativity scenes 

Nepal 834 

Netherlands 10, 11, 327, 328, 398, 706, 707, 
1085, 1294, 1295, 1411, 2096, 2561 

noise instruments 2650 

nose flute 2150 

Nürnberg 166 

oboe 10, 369, 542, 9-40, 1260, 1261, 1262, 1920, 
2447 

olifant 181, 182, 2408, 2935 

organ, general 198, 347, 352, 387, 422, 638, 
1478, 1931, 1932, 2032, 2235, 2236, 2603, 
2896, 3167, 3170, 3246, 3317, 3406 

organ, 19th century 2668 

organ, America 265, 2967 

organ, Antiquity 162 

organ, Austria 2232 

organ, Byzantium 1905 

organ, Germany 383, 659, 751, 927, 928, 1879, 
2044, 2781, 2976, 3248 

organ, Italy 216, 771, 880, 928, 934, 1082, 1477, 
2082, 2083, 3136 
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organ, Netherlands 398, 787, 881, 882, 883, 884, 
885, 1587, 1876 

organ, Spain 40,51,473, 1108, 1456, 1933, 2929, 
3183 

organistrum 2280, 2518 

organology, general 3,16, 36, 125, 163, 305, 344, 
382, 671, 772, 844, 1022, 1028, 1189, 1296, 
1335, 1419, 1420, 1421, 1422, 1560, 1787, 
1881, 1956, 2074, 2222, 2298, 2540, 2620, 
2650, 2782, 2987, 2998, 3066, 3139, 3176 
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panpipes 25, 2469 

pastoral instruments 1063, 1899, 2955 

Paris 656 

Parma 102 

percussion 616, 2199, 2985, 3033 


Perugia 2466, 2468, 2469 

Piacenza 1034, 1040, 1041 

piano 610, 950, 1394, 1808, 1875, 1971, 1980, 
2563, 2944, 3155, 3316, 3368, 3389 

Picardie 54 

pipa 1692, 2475 

pipe 2440, 2473 

pipe and tabor 328, 804, 1347 

plucked strings 453, 1695, 2246, 3376 

Poland 665, 1908, 2930 

Puglia 739, 740, 1129 

portative organ 387, 2220, 2232, 2997 

posthorn 391 

Prignitz 659 

psaltery 1961, 2527 

quena 1203 

rattle 1830, 2614 

rebec 780, 2523 

recorder 981. 1312, 1816, 1988, 2093, 2513, 
3062, 3382, 3383 

Renaissance, general 99, 108, 359, 779, 796, 981, 
1347, 1762, 1816, 2125, 2199, 2446, 2671, 
3000 

Renaissance, France 205, 206 

Renaissance, Germany and Austria 358, 419, 
1305, 1958 

Renaissance, Italy 157,490, 501, 758, 771, 862, 
1019, 1036, 1136, 1181 

Renaissance, Netherlands 706, 707, 2096 

Renaissance, Spain and Portugal 852, 1019 

Romania 25, 943, 2338, 2911 

Romanicart 1182 

sackbut 1993 

Sah-rid 1702 

salpinx 2221 

Salzburg 2649 

Sassanides 789 
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Scandinavia 89, 1873 

Scotland 79, 962 

Serbia. 737723315 233252338 

shawm 742, 1229, 2148 

shepherd instruments 1063, 1899, 2952, 2955, 
3168 

Sicily 2952 

sirena 3113 

sistrum 1774 

sitar 2061 

slide trumpet 779 

slit-gong 2348 

Slovenia 1675, 1699 

Solothurn 2788 

Sondrio 207 

Southern Tyrol 732 

Spain, general 36, 47, 309, 310, 311, 312, 313, 
504, 630, 734, 975, 1005, 1109, 1229, 1457, 
1701, 1867, 2698 

Spain, Antiquity 521 

Spain, Baroque 473, 716 

Spain, Middle Ages 37, 38, 42, 43, 47, 52, 136, 
2012, 2549 

Spain, Renaissance 852 

square piano 1971 

stage organ, 19th century 2668 

still life with musical content 2060 

stringed keyboard instruments 2282 

Stuttgart Psalter 1378 

Sweden 1491 

Switzerland 108, 109, 450, 1029, 1030, 1031, 
1406 

symbolism of musical instruments 998, 1120, 
1288, 1311, 1347, 2060, 2110, 3169, 3170 

symphonia 2280 


syrinx 204, 1200, 3215 

tabor 1044 

tambor de cuerdas 1109 
tamboril 1457 

tambour 1293 

tambourine 1019, 1044, 3034 
tamburello 926, 1187 
Tenerife 40,51 
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tibia 2040 

timpani 354 

Toggenburger Halszither 108 

Toscana 771 

treatises 293,716, 1748, 

Trentino 3074 

triangle 1923 

trombone 1315, 1729, 2190 

trumpet 166, 682, 779, 813, 999, 1315, 1356, 
1752, 2190, 2411, 2891 

trumpet marine 11 

Trumscheit 2937 

tuning fork 2999 

tube 1315 

Ture 191 

Turkey 494, 527, 3078 

‘ud 800, 1692 

U.S.S.R. 3042 

Varese 2108 

Venezia 3079 

Vercelli 506 

Verona 3050 

Vicenza 420 

vihuela 629, 630, 961, 1989 

vind 553 

viol 1010, 1297, 1469, 1631, 1780, 1928, 2094, 
2099, 2100. 2101, 2309, 2458, 3346, 3347, 
3348 

viola 961, 3073 

viola damano 629 

violetta 3072 

violin 82, 169, 665, 1110, 1369, 1680, 2098, 
2138, 2710, 2995, 3247 

violone 814 

virginal 2563 

Warwickshire 687 

watermarks, instrument-shaped 

wind instruments 3084, 3276 

windcap instruments 1279, 3263 

xylophone 1586, 2760 

York 690 

Yugoslavia 1004, 1617, 2334, 2336 

zither 1337, 1412, 1693 


1338, 2619, 3060 
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Asia 3107 

Baroque 10,40, 87, 166, 313, 1153 
bagpipes 790, 2429, 2553 

bells 260, 1467, 2225, 2598, 3082 

bronze drum 1383 
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chordophones 2459 

clavichord 279, 2126 

claviorganum 172 

cornet, cornetto 1487, 1664, 1987 
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1189, 1419, 1420, 1421, 1422, 1787, 1809, 
1991, 2297, 2543, 2620, 3066 
drum 846, 1383, 2604 
flute 2243 
fretted instruments 1811 
gong 2348 
guitar 1811, 2406 
harp 735, 1127 
harpsichord 279, 1058, 1531, 1890, 3110, 3111, 
3361 
hunting horn 1600 
keyboard instruments 
lira da braccio 1508 
lute 678, 3278 
mandolin 2140 
mandora 758 
mbira 2381, 2745 
mechanical musical instruments 3148 
Netherlands 1085, 3134 
oboe 10, 3134 
olifant 181, 183 
organ, general 422, 1991, 3082, 3317 
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organ, France 1755, 2154, 2856 

organ, Germany 87,253, 751, 934, 1153, 1529, 
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organ, Italy 184, 242, 771, 1140, 2030, 2607 

organ, Netherlands 270, 398, 702, 787, 881, 884, 
885, 1587, 1876 

organ, Poland 1450, 2228, 2897 

organ, Slovakia 1981 

organ, Spain 40, 44, 51 

organ, Switzerland 1454 

piano 1394, 1787, 1808 

recorder 3062 

Renaissance 172 

SGh-rid 1702 

slit-gong 2348 

Spain 313 

trumpet 166 

virginal 2916 

wind instruments 3134 
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Abaria, Martinde 1108 

Abate, Nicolo dell’ 2229, 2712 

Abbas II of Iran 104 

Abel, Carl Friedrich 657, 2239 

Abel, Josef 2964 

Abhinavagupta 3009 

Abuthnot, Malcolm 2316 

Agrippa II 2034 

Aguado, Dionisio 2248 

Aguilar, Sante 230 

Ahrend, Jürgen 380 

Akbar (Mughal) 3232 

Albani, Alessandro 2613 

Alberti, Ignaz 746 

Alberti, Gasparo 3096 

Alberti, Leon Battista 1021 

Alfonso X of Aragon, “el Sabio” 42, 611, 763, 
869, 1014, 1134. 1349 

Algarotti, Count 3088 

Alkan, Valentin 1885 

Allegri, Antonio, see Correggio 

Allen, Terry 977 

Allessi, Galeazzo 1071 

Allston, Washington 1914 

Altdorfer, Albrecht 2769 

Altenberg, Peter 2785 

Altichiero 817 

Amigoni, Jacopo 1275 

Amiguet, Marcel 1527 

Ancient 6 Master 726 

Andrade, Francisco d* 1424 

Angelico, Beato 999 

Angerer, Paul 3200 

Anguissola, Sofonisba 1017 

Animuccia, Giovanni 2878 

Anne of Hannover, Princess 1596 

Anselmi 400 

Anzianı (family) 1970 

Antico, Andrea 501 

Apostel, Hans Erich 917 

Archer, Frank 452 

Aspertini, Amico 216 

Asplud, Nils 333 

Auberjonois, Rene 3237 

Audran, Benoit (II) 2933 

Augustine, (Saint) 1759 

Avanzo, 817 

Ayet, Jaime de 1108 

Bach, Carl Philipp Emanuel 2622 

Bach, Johann Christiarı 70, 2536 


Bach, Johann Sebastian 323, 380, 829, 929, 1091, 
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2793, 2890, 2893, 2948, 3017, 3196, 3236 

Bach, Michael 2913 

Bachelier, Nicolas 2856 

Bacon, Francis 873 

Baglioni, Giovanni 315 

Baietto, Antonio 1137 

Baillot, Pierre 2414 

Balde, Jacob 1314 

Baldung Grien, Hans 3329 

Baltens, Pieter 1706 

Balzac, Honoré de 1164 

Banco, Maso di 3156 

Bandinelli, Baccio 1733 

Bandmann, Günter 459 

Banti, Brigida Giorgia 1042 

Barbad, Persian musician 762 

Barone, Leonora 481 

Bartha, Dénes 1560 

Bartok, Bela 128, 176, 297, 298, 384, 747, 752, 
1234, 1299, 2960 

Bartolo, Andrea di 973 

Bartolo, Domenico di 424 

Barye, Antoine-Louis 213 

Baschenis, Evaristo 336, 337, 896, 2060, 2151 

Battistelli, Pier Francesco 150 

Baudelaire, Charles 1815 

Baugnies de Saint-Marceaux, Marguerite 714 

Beach, Amy 810 

Beardsley, Aubrey 1655 

Beaumarchais 399 

Beazley, John Davidson 2038 

Beccaria, Cesare 2363 

Beckerath, Willy von 997, 2844 

Beckmann, Max 2844, 2994 

Bedoli, Alessandro 738 

Beethoven, Ludwig van 77, 118, 119, 189, 224, 
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1101, 1367, 1375, 1385, 1396, 1441, 1458, 
1459, 1460, 1523, 21€1, 2206, 2214, 2369, 
2414, 2769, 2966, 2969, 3101, 3178, 3358, 
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Beham, Sebald 2148 
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Bella, Jan Levoslav 1768 

Bellegambe, Jean 205, 206 

Bellini, Gentile 1869 

Bellini, Vincenzo 710 

Bellini, Giovanni 1098 


2. Persons 


Bennett, William Sterndale 3046 

Béranger, Pierre Jeande 1053 

Bergeret, Pierre Nolasque 58 

Berg, Alban 220, 2382, 2730, 2785, 3297 

Berger, Anton 927 

Berlioz, Hector 122, 264, 765, 1066, 2597 

Berners, Gerald Hugh Tyrwhitt-Wilson 431 

Bernini, Ludovico 184 
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Berry, Duc Jean de 1516 

Bertie (family) 1725 

Bertoia 2016 

Betterton, Thomas 2493 

Beunat, Joseph 2154 

Beuys, Joseph 2387 

Bibiena, Ferdinando Galli 570 

Bibiena, Francesco Galli 570, 2172, 2450 

Binchois, Gilles 3345 

Birago, Giovan Pietro 856 

Blanc-Gatti, Charles 1527 

Bluemner, Oscar 1259 

Boccaccio, Giovanni 194, 259 

Boccherini, Luigi 603, 3133 

Böcklin, Arnold 918. 1447, 2092 

Boethius 3054 

Boetzelaer, Josina 2C36 

Bogianckino, Massimo 2318 

Boiardo, Giulio 2229 

Boieldieu, Francois-Adrien 948 

Bol, Hans 1682 

Bologna, Antoniode 3047 
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Bonanni, Filippo 292, 2127 

Bonara, Maurizio 894 

Bonfigli, Benedetto 424 

Bonicatti, Maurizio 121 

Bononcini, Giovanni Battista 323 

Bosch, Hieronymus 466, 534, 757, 759, 1294, 
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Borromeo, Carlo 2514 

Botticelli, Sandro 2245 

Bottigliero, Matteo 2566 

Bourbon, Don Luis de 3133 

Bourbons (family) 2066 

Bournonville, Anton August 1530 

Braccesco, Carlo 325 

Bragdon, Claude 2728 

Brahms, Johannes 335, 613, 997, 1101, 1524, 
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Brancusi, Constantin 128, 2990 

Brandenburg, Paul 322 

Brant, Sebastian 294, 2110 

Braque, Georges 1836, 2791 

Bredemeyer, Reiner 3344 
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Fantin-Latour, Henri 126, 160, 1282, 1388, 3024 
Farinelli, Giuseppe 1270, 1275 

Fassbinder, Rainer Werner 2565 

Feininger, Lyonel 2052 
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Padania 158, 169, 2082, 2083 


2225 


2736 


2780 


2259 


378 


3. Places 


Padova 816, 817 

Paharı 554 

Palermo 436, 890, 1121, 1122, 1549 

Palestina 371 

La Palma de Mallorca 44, 47 

Pamplona 537,540, 892, 1943 

Paris 555.589, 597, 656, 695, 788, 876, 1058, 
1164, 1171, 1242, 1371, 1797, 1955, 1974, 
2057, 2301, 2303, 2424, 2415, 3208, 3255, 
3267, 3282, 3340, 3407 

Parma 102, 570, 878, 2016 

Passau 756 

Paule 2023 

Pavia 155, 668 

Persia 100, 367, 789, 799, 3213 

Peru 209, 1321 

Perugia 424, 2466, 2468, 2469, 2470 

Philadelphia 265 

Philippines 1127 

Piacenza 1033, 1034, 1036, 1037, 1039, 1040, 
1041, 1043, 1046, 3054 

Picardie 54 

Pirano 1393 

Pisa 194, 761 

Poitou 1575 

Poland 665, 1104, 1105, 1908, 2567, 2897, 2930 

Polynesia 2150 

Pompeii 614 

Porrentruy 380 

Portugal 515, 1019, 1183 

Praha 1474, 1594, 3201 

Prignitz 659 

Provence 853 

Puglia (Apulia) 93, 739, 740, 863, 1129, 1190, 
1586 

Pyrenees 1109 

Quanzhou 1724a 

Raunds 1751 

Ravenna 558 

Recanati 2556 

Reggio d’Emilia 

Rethymnon 1804 

Rocca Sanvitale 86 

Roma 300, 470, 488, 489, 498, 526, 847, 897, 
968, 1659, 1661, 1838, 2084, 2373, 2396, 
2608, 2942, 3069, 3228, 3334 

Romania 15, 942, 943, 944, 1431, 2338, 2911 

Rosenborg Castle 1202, 1374 

Rouen 3156 

Russia 367, 1848, 2181, 2182, 2640, 3311 

Rynkeby 2158, 3121 

Sachsen 1286 

Sahara 1756 

Saint-Alain de Lavaur 


1082 


2856 


3. Places 


Saint-Gauden 341 

Sain-Jean-Cap-Ferrat 

Saint-Savin 1703 

Saint-Symphorien de Paule 

Saintonge 1575 

Salemi 142 

Saluzzo 245, 246 

Salzburg 66, 145, 1392, 2649, 2695, 3027 

Samokow 2697 

San Ginesio 628 

St. Catherine Monastery (Mount Sinai) 368 

St. Gallen 818, 1030, 3331 

St. Petersburg 561 

St. Urban 934 

Sanssouci 1309 

Santa Barbara 2836 

Santiago de Compostela 266 

Santo Domingo de Silos 49 

San Victorian 1717 

Sarajevo 2339 

Sarmatia 3223 

Saronno 1684 

Sathamba 2198 

Schaffhausen 3070 

Scharrachbergheim-Irmstett 

Schwerin 1095 

Scotland 962, 1479 

Nenbiawe Si, 233.l, 2332, 2333 

Shanxi 556 

Shizishan 3370 

Sicilia 503, 2951, 2952 

Siebenbiirgen 1927 

Siena 194, 849, 973, 1072, 3402 

Sierra Leone 181, 183 

Silesia 2228, 2328, 3403 

Sinai 368 

Sion (Sitten) 2257 

Skane 148, 1731 

Skokloster Castle 2178 

Slovakia 1981, 3040 

Slovenia 1675, 1699 

Solothurn 2788 

Sondrio 207 

Sorano 259 

South Africa 1439 

South Tyrol 732, 2233 

Spain 1, 37, 38, 52, 266, 309, 310, 313, 443, 508, 
521, 630, 734, 852, 975, 1013, 1019, 1077, 
1456, 1507, 1610, 1658, 1701, 1713, 1854, 
1933, 2138, 2257, 2341, 2349, 2549, 2550, 
2726, 2848, 2849, 3039, 3043, 3116, 3147a, 
3183 

Split 2462 

Steiermark 946, 1131 


3146a 


46, 3173 


2154 


Indices 


Strakonice 826 

Stratford-upon-Avon 689 

Sweden 1288, 1292, 1428, 1490, 1894, 1895, 
2904, 2907, 2918, 3026, 3377 

Switzerland 107, 450, 620, 1029, 1031, 1454, 
2686, 2813, 3222 

TalaSkino 3407 

Tavant 536 

Tenerife 40, 51 

Teruel 43 

Thracia 3229 

Tibet 646, 1293 

Tiefenbronn 3102 

Tirol 1618, 2232, 2763 

Toggenburg 108 

Torino 898, 899, 900, 901, 902, 2700 

Toscana 771, 2427, 2435 

Tournai 1583 

Tours 1584 

Trentino 572, 3074 

Trenton Falls 3038 

Trier 2699 

Trogir 936 

Tudela (Navarra) 33 

Tuileries 1277 

Turkey 527, 2238, 2533, 2534, 3078 

Umbria 88, 3136 

United States of America 465, 1375 

Uppland 1510, 1894, 1895 

Urbino 548, 549, 1179, 1180 

U.S.S.R. 1003, 1911, 3042 

Utrecht 792 

Valle d’Aosta 1721 

Valsesiano 507 

Varese 2108 

Vatican 1837 

Vemmenhög 2216 

Veneto 1926, 2874 

Venezia 24, 156, 169, 324, 416, 421, 497, 499, 
565, 615, 621, 711, 888, 959, 973, 1008, 
1051, 1092, 1268, 1278, 1987, 2030, 2131, 
2217, 2596, 2733, 2813, 3079, 3088, 3177, 
3184 

Venzone 1137 

Vercelli 506, 507 

Verona 3050, 3051 

Versailles 498, 1331, 1390, 1766, 1778 

Vezelay 3099 

Viborg 3173 

Vicenza 420 

Waldsassen 1879 

Warszawa 433 

Warwick 689 


Warwickshire 687, 689 


379 


Indices 


Washington, D.C. 955 


Westfalen 1153, 1529 
West Riding, Yorkshire 


Wien 119, 248, 250, 284, 338, 355, 667, 750, 768, 
986, 1067, 1274, 1285, 1360, 1392, 1813, 
1998, 2322, 2326, 2327, 2771, 2777, 2928, 
3178, 3294, 3296, 3301 


Winchester 3167 
Wiirttemberg 1184 


Würzburg 2852, 2950, 3248 


Xuzhou 3370 


380 


3. Places 


Yale 3062 
York 690 
Yorkshire 2285 
Yugoslavia 1617 
Zagreb 106 
Zaire 2381, 3061 
Zambia 1670 
Zaragoza 1108, 2317 
Zimbabwe 1015 
Zürich 109, 1430 
Zwickau 2119 


Directions to Contributors 


The purpose of Imago Musicae is the publication of original articles on the representation of music in 
the visual arts and the relation between music and art. The official languages are English, German, and 
French; Italian and Spanish are possible too. 

Manuscripts. All material should be typed double-spaced with wide margins. Footnotes, bibliography, 
list of illustrations, musical examples, etc. should be typed (double-spaced) on separate sheets. To preserve 
anonymity during the refereeing process the author’s name and full address should appear only on the cover 
sheet together with the title. The layout allows for main text with footnotes, and excursuses (in petit) with- 
out footnotes. Quotations in non-modern languages should be given in their original form in the main text 
with translation in a footnote. Modern language quotations are given in the main text without translation. 

Bibliographic references should conform to the Chicago Manual of Style (chapter 16). References to 
publications, including the first reference, should take the short form showing the author’s family name, 
the date of publication, and the page number(s), e.g. Bowles 1977: 149, or Winkler 1913: 277-8. At the 
end of the article, on separate sheets a bibliography should be given with the full form of these references, 


e.g. 


Bowles, Edmund A. 
1977 Musikleben im 15. Jahrhundert. Leipzig: Deutscher Verlag fiir Musik (Musikgeschichte in 
Bildern vol. 1, fasc. 8) 
Winkler, Friedrich 
1913 “Gerard David und die Briigger Miniaturmalerei seiner Zeit.” Monatshefte fiir Kunstwis- 
senschaft 6: 271-80. 


Illustrations. The photographs must be of the highest quality and taken directly from the original, but 
if that is impossible must be of quality as if they were. They should be printed on high gloss paper, and no 
smaller than 13 x 18 cm. Except for photos from woodcuts and engravings (where high contrast is prefer- 
able) the prints should be made from continuous-tone negatives. Drawings should be in black ink on white 
drawing paper. It is the author’s responsibility to obtain permission to reproduce material. Each photo- 
graph must be numbered consecutively on the back and include the author’s address (do not use ballpoint). 

The captions (typed double-spaced on a separate “List of Illustrations”) should be brief, e.g. 


1. Tintoretto, Musizierende Frauen. Dresden, Gemäldegalerie (destroyed). — Photo: Alinari-Viollet 
2. Drawing of the outside of shaman drum. — Photo: after Klements 1890: II, 2, pl. V 


Submission. The manuscript should initially be submitted in triplicate (in duplicate from overseas), to- 
gether with good photocopies of the illustrations. The final version of accepted articles should, wherever 
possible, be submitted on floppy-disk (MS-DOS Wordperfect) together with a print-out and with photo- 
graphs. 


Hinweise fiir Autoren 


Imago Musicae dient der Veröffentlichung von musik- und kunstwissenschaftlichen Originalartikeln 
iiber die Darstellung der Musik in der bildenden Kunst und die Beziehungen zwischen Musik und bilden- 
der Kunst. Die offiziellen Sprachen sind Deutsch, Englisch und Französisch; Italienisch und Spanisch sind 
möglich. 

Das ganze Manuskript soll mit doppeltem Zeilenabstand und breiten Rändern getippt sein. Fußnoten, 
Bibliographie, Liste der Abbildungen, Notenbeispiele etc. gehören auf getrennte Blätter (ebenfalls mit 
doppeltem Zeilenabstand getippt). Zur Gewährleistung der Anonymität während der Beurteilung durch 
Gutachter soll der Name und die Adresse des Autors nur auf einem Vorsatzblatt zusammen mit dem Titel 
erscheinen. Die Aufsätze können aufgegliedert werden in den Haupttext mit Fußnoten und in Exkurse (die 
in kleinerem Druck erscheinem) ohne Fußnoten. Schwerverständliche Zitate in nicht-modernen Sprachen 
werden im Text im originalen Wortlaut gebracht und in einer Fußnote übersetzt. 

Die Zitierweise richtet sich nach dem Chicago Manual of Style (Kapitel 16). Nachweise erfolgen in 
Kurzform bestehend aus dem Geschlechtsnamen des Autors, dem Erscheinungsjahr und der Seitenzahl, 
z.B. Bowles 1977: 149, oder Winkler 1913: 277-8. Am Ende des Aufsatzes folgt auf Separatblättern die 
Bibliographie mit den vollständigen Literaturangaben, z.B. 


Bowles, Edmund A. 
1977 Musikleben im 15. Jahrhundert. Leipzig: Deutscher Verlag für Musik (Musikgeschichte in 
Bildern Bd. 3, Lfg. 8) 
Winkler, Friedrich 
1918 “Gerard David und die Brügger Miniaturmalerei seiner Zeit.” Monatshefte für Kunstwis- 
senschaft 6: 271-80. 


Abbildungen. Wir bitten Sie dringend, nur erstklassige direkt vom Original aufgenommene Photos zu 
schicken, auf Hochglanzpapier abgezogen und im Format 13 x 18 oder größer. Außer bei Aufnahmen von 
Holzschnitten und Kupferstichen, wo sich Photos mit hartem Kontrast besser eignen, sind Abzüge von 
Halbtonnegativen zu verwenden. Zeichnungen müssen in schwarzer Tusche auf Zeichenpapier ausgeführt 
sein. Das Einholen der Abdrucksrechte ist Sache des Autros. Die Photos sollen auf der Rückseite durchge- 
hend numeriert sein und den Namen und die Adresse des Autors enthalten (ja nicht Kugelschreiber ver- 
wenden!). Die Bildlegenden sollen möglichst knapp sein und auf einem getrennten Blatt mit doppeltem 
Zeilenabstand stehen, z. B. 


l. Tintoretto, Musizierende Frauen. Dresden, Gemäldegalerie (zerstört). — Photo: Alinari-Viollet 
2. Zeichnung auf der Außenseite einer Schamanentrommel. — Photo nach Klements 1890: II, 2, Tf. V 


Procedere. Das Manuskript soll vorerst in dreifacher Ausfuhrung (bei Autoren aus Übersee in zweifa- 
cher Ausführung) zusammen mit guten Photokopien der Abbildungen eingesandt werden. Die endgültige 
Fassung sollte wenn möglich auf Diskette (MS-DOS Wordperfect) eingesandt werden zusammen mit ei- 
nem Ausdruck und den Originalphotos. 


finito di stampare 
dalla lito-tipografia vigo cursi - pisa 
nel mese di novembre 2000 
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